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PASSING OF B’WAY AND 42D 





London Thinks Depression Is Over; 
Bway Also Optimistic, Paris Glum 


*- 


London, April 16. 

Despite summer being in the 
offing, several shows are being 
lined up for the West-End. Feeling 
is that the world depression is on 
the wane and there will be plenty 
of visitors in London. With this 
in mind, managements are launch- 
ing several big attractions. 

Peter Hadden, Limited, latest 
producing company, having 
launched the P. G. Wodehouse re- 
vival, ‘Good Morning Bill,’ at Dalys,’ 
and finding it successful, has leased 
the Saville, where it intends to 
inaugurate a Wodehouse policy. 
‘Bill’ is being transferred there, 
also the author’s new works to 
be staged in future; also some 
of his books will be musicalized 
and produced at the Saville. 
Similar policy with Wodehouse 
plays was tried some years ago by 
Tom Miller and Basil Foster. 

‘Dark Horizon,’ new play by 
Leslie Storm and Edgar Jepson, re- 
places at Dalys.’ 

‘Why Not To-night?”” Tomson 
Brothers’ musical, now touring, 
finally goes to the Palace, after be- 
ing pencilled in first at the Savoy 
and then at the Gaiety. Tomsons 
have asked the Palace management 
to allow the show to stay out of 
town for a couple more weeks, de- 


pentenet on page 14) 


Local Boys ‘nd Girls 
May Make Good, but 
Minne. Gives ’Em Ice 


Minneapolis, April 16. 

Publicity departments here no 
longer stress the presence of any 
Minneapolitan in picture or stage 
show attraction because apparent- 
ly that’s a box office detriment. Re- 
.sults show that localities apparently 
are ‘off’ of their own home towners 
as entertainers on screen or in 
flesh-and-blood. 

Hitherto such presence had been 
played up, but it was found that 
not only it didn’t bring in the cus- 
tomers, but, strange as it may seem, 
seemingly kept some away. 

A number of Minneapolitans, 
boys and girls. have made good on 
screen, but they’re no magnets for 
local showhouses. 





PERSEVERANCE WINS 
Zanesville, O., April 16. 

What the local labor sheet de- 
scribes as ‘the longest parade in 
history’ was ended last week when 
the Zanesville Theatres, Inc., ca- 
DPitulated to the union locals. 

The four theatres owned by the 
company were picketed continu- 
Ously from May, 1929, to April 3, 
of this year, a nearly five-year 
Stretch. Union projectionists are 


in the booths and union deckhands 
and musicians will 
read shows. 


be called for 





BEV HILL BACHELORS 


Take Advantage of Swanky Spots 
for Homesteading 





Hollywood, April 16. 

Those empty Beverly Hills man- 
sions are becoming home addresses 
for groups of Hollywood bachelors. 
Houses are tough to rent to fam- 
ilies these days, because of the high 
nick, number of servants required 
to keep them up, and the general 
all around flash that must go with 
such establishments. 

Groups of four or more men get 
together and rent one of the man- 
sions. They have all the class of 
a fashionable address, imported 
bric-a-brac and mountain view, and 
it only costs them around $50 per 
mon:h each. 


SHAKESPEARE 
AS TAB AUTHOR 


Chicago, April 16. 
No more soliloquies for Ham- 
let. Instead of going through the 
entire ‘to be or not to be’ recita- 
tion, he will just say ‘aw nuts’ and 
go into his dance. Anthony will 
have to cut out that ‘Friends, Ro- 
mans, countrymen’ harangue and 
get something snappy. Because 
Shakespeare is going tabloid. That’s 
the scheme on foot for the legit | 
concession at the English Village | 

in the World's Fair this summer. 
Angle is to produce the original 
Globe theatre of old London town 
and do Shakespeare for the muggs 
from Grand Rapids. In order to 
get turnover at the box office 








down to 40 minutes’ running time. 
Should do 12 shows a day, at that 
rate. 

Is under the direction of B. Iden 
Payne, professor at Carnegie Tech's 
drama school, and institution's Bard 
Specialist. 


Ford’s Edison Film 


Detroit, April 16. 
Henry Ford has made a 12-reel 
subject, ‘Life of Thomas A. Edison.’ 
No disposition has been made, with 
only showings to date being the 
private ones for Ford himself. 
Metro- 


Film was made by the 
politan Motion Picture Co. 
a series of shots of various Edi- 
sonians with audible comment by 
Francis Jehl, who worked with Edi- 
son. 

Offers have 
the film general 


been made to give 





Film is owned by Ford. 














Shakespearean plays will be sliced | 


and is| 


| 








FAMOUS X-ROADS 
(007% HONKY TONK 


Ends 33-Year Reign as 
World’s Show Center— 
Legit Doesn’t Live There 
Any More 


UPTOWN TREND 











Passing of Broadway and 42d 
street, New York, as the world’s 
most famous thoroughfare, is now 
practically complete. The street is 
shortly due to go 100% honky tonk, 
thus ending its third-of-a-century 
reign as the undisputed amuse- 
ment center of America, and per- 
haps the world. 

Amidst the recent natural drift 
of show business in an uptown di- 
rection, up Times Square and its 
side streets as far north as 63d, 
the peep show boys, Army and 
Navy store merchants, sidewalk 
pitchmen and proprietors of hot dog 
‘palaces’ have quietly slipped in 
where once the theatre in its hey- 
day reigned supreme. 

Now that they’re in, the hot dog 
and flea circus gents aren’t so quiet 
about it. Their companion in ring- 
ing 42d street’s death knell is bur- 
lesque, which is a form of show 
business, but not the kind of show 
business 42d _ street has boasted 
through nearly two generations. 

The famous block connecting 
Seventh and Eighth avenues. whose 


(Continued on page 59) 


‘AUDIENCE RIOTING | 
GETS CAST PAID 


} 








Paris, April 8. 
Some gentle rioting by the audi- 
ence won a promise of 8 weeks’ back 
pay for the cast of ‘Ah, Vrai Alors’ 
(translated ‘Duck Soup,’ ‘Banana 
Oil’ or something similarly slangy), 


Mex. Crooners Quit Basking Under 
Texas Moon; Ask $10 for ‘Recordings 





THEDA BARA’S COMEBACK 


Ex-Champ Vamp in Little Theatre 
Troupe 


Beverly Hills, April 16. 

With a spot on the commercial 
stage in view, Theda Bara is hav- 
ing a try at a little theatre pro- 
duction of ‘Bella Donna.’ It opens 
May 21 at the Little Theatre of 
Beverly Hills. 

Miss Bara (Mrs. Charles Brabin) 
did a little theatre bit three years 
ago, her last acting spot. Lowell 
Sherman will direct ‘Bella Donna’ 
if picture engagements permit. 

‘Caprice, Theatre Guild play, 
opens May 7 with Virginia Valli, at 
the same theatre, 


U.S.A. WORLD'S 
MUSIC CENTER? 


——_—— 








Paris, April 16. 


America is now the undisputed 
musical center of the world, and 
the radio is chiefly responsible for 
this development, says Vladimir 
Golschmann, conductor of the St. 
Louis Symphony orchestra, who 
recently arrived here on vacation. 

Use of fine symphony orchestras 
with famous leaders and soloists 
in radio advertising is how this has 
been done, says Golschmann. Also 
praiged practice of American school 
teachers of familiarizing children 
with music on the program of a 
children’s concert before it is broad- 





; cast, 
Vande for Votes 
Kenton, O., April 16. 
Vaude will oe used here for good- 


burlesque show now being played in 
the Folies Bergere music hall of 
Havre, French port. 

In the middle of the show the 
chorus stopped doing its stuff and 
the best little looker in the mo» 
stepped up and announced that the 
show was over unless a pay check 





/came through pronto. 


‘Thousand regrets, messieurs et 
mesdames,’ she said, ‘but we've been 
going 8 weeks without seeing a sou 
and we're getting hungry.’ 


Audience started yelling ‘Shame.’ | 
and a group from the orchestra! 
| made for the backstage door. They | 
routed out a scared manager, whe! 
said he had no money at the mo- | 
ment but would sign a note. After | 


distribution, but | 
no decision as to whether or how. | 


audience agreed to}] 
return to their seats and the cast 
accepted the manager's promise, 
show then going on. 

Before the performance closed a! 
collection was taken up for cast and 
chorus, so that eating couid begin | 
immediately. ' 


dickering, the 








|} August primary 


will purposes in a political cam- 
paign—instead of the usual bc. 
cigars. 

C. E. Wharton will take a variety 
troupe through stageshowless small 
towns when he starts to campaign 
the eighth congressional district for 
the Democratic nomination to Con- 
gress. 

Tour will 


begin during the 


race, 


But No Roadshow 


Windsor, Vt., April 16. 
State Prison has found it neces- 
Sary to repeat its minstrel show. 
Performance, originally given for 
three days, broke all attendance 


records this year, and on each night 


more than 150 persons were turned 

away. Show will be presented at 

some date later in the month. 
This year’s show, the 18th an- 


nual, contained a cast of 36 inmates. | 


| several 


- 


San Antonio, April 16. 
Recording companies hitting into 
town to pick up Mexican and Span- 
ish talent for foreign language discs 


are wailing over the huge jump in 
talent cost in the past two months. 
Can't figure the increase to the ex- 
act percentage, because they can’t 
count that high. 

Present rate for Mex talent has 
been established at $10 per selection, 
or side, which means about $20 per 
platter. This is terrific when com- 
pared with previous prices for the 
open-range crooners. Before the first 
of the year the recorder would head 
for Haymarket, where he could pick 
up performers who would reeord all 
week for a fin, or even a chocolate 
milk shake. 

Now, however, the talent has been 
wised up by the local dealers who 
serve as contacts for the recorders. 
Result has been a sort of a ‘union’ 
among the Mexican singers and the 
resultant $10 scale for recordings. 

This high price fixing has wiped 
out the former free-for-all glee 
clubs in Haymarket. The crooners 
previously used to gather in the 
Square evenings to wang guitars 
and yodel Mex love songs for the 
pennies the onlookers would care to 
toss them. 

But with real coin now in the 
offing the talent has deserted the 
Square. They have all become art- 
ists and plenty temperamentalL 


Leisen Faints When 
Irate Chorines Fite 
To Cop His Panties 


Hollywood, April 16. 


All is peace at Paramount follow- 
ing the attack by 65 girls on Mitch- 
ell Leisen to remove his trousers, 
although for a couple of days it 
looked as if there would be a court 
sequel. 

Girls descended on Director 
Leisen bent on taking off his pants, 
following the completion of filming 
of ‘Murder at the Vanities.’ Cho- 
rines had previously remonstrated 
at removing so many clothes for 
one of those Earl Carroll scenes and 
went after*the megger, avowed to 
show him what clothes-removing 
really meant. 

Director Iashed his mitts back 
and forth*and struck several girls 
in the face before they finally 
floored him, but Leisen had fainted 
dead away, 

Later, it is reported, he struck 
girls when they tried to 
apologize. Two of the girls, Jean- 
nette Dixon and Katherine Hankin, 
were particularly bruised. 

Injured gi’s and the director 














were summone to the office of 
Henry Herzbrun, studio attorney, 
and the thing was patched up. It 
cost Leisen a bouquet of flowers 


for each of the 65 femmes involved. 
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one another in and each feels he 
will unearth something which his 
-predecessor has missed, This is 
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How H'wood Talent Scouts See B'way 
Stage—Think Musicals 10 Yrs. Behind 





v— 


scouts coming 
the Broadway 


talent 
east to all 
plays are impressed anew with the 
which the legits have 
with the cinematic 


Hollywood 
catch 


manner in 


kept pace i 


standards, but. aver that musical 
comedy is as old-fashioned as it! ~ 
was 10 years ago. Some of the|' 


revues notably are panned for being 
outmoded, 

Among the legits that are lauded 
are the ‘Dodsworth’ and ‘She Loves 


Barney Glazer 
Hervey returns to the lot to collab 
with Henry Myers on ‘Mississippi.’ 
Marjorie Klein is working on con- 
tinuity of ‘Son Comes Home.’ 


Par Adds 4, Drops 3 


Hollywood, April 16. 
Paramount adds four to its writ- 
ng staff and drops three. David 


Boehm, recently at Metro, is script- 


ng ‘Big Broadcast of 1934,’ which 
produces. Harry 


Jack 


Me Not’ type of dramaturgy with > - 
their many scenes and constantly Jevne gagging ‘Here Comes the 
shifting settings and _ staccato ooo rn ~ cen: ea 
dialog, patently patterned after the snening Ris scrip ba 

y My Woman’ for B. P. Schulberg, Wil- 


film idea of fast moving action and 
scenery. 

On the matter of new talent for 
Hollywood, the talent scouts follow 


1 


because each company has different 
standards and different require- 
ments. While all are looking for 
juves and ingenues suitable for 
stellar buildup, certain companies 
also want to augment their stock 
groups of players with certain other 
people. 

Then, too, the element of existing 
contracts stymied certain young 
people for Hollywood earlier in the 
season; now these same people may 
be available. Some film companies 
only like to sign ’em when they’re 
hot after it; others wait for months. 

No Talent Paucity 

Hollywod talent scouts, whether 
casting directors attached to the 
studios or Coast agents scouting 
for anything on behalf of the 
studios, aver there is no paucity of 
new talent. They point to every 
film company in the past two sea- 
sons as direct proof of constantly 
upcoming new faces which have 
been added to the already estab- 
lished cast names and thus given 
an opportunity to ultimately step 
out on their own. 

The summer stocks are voted the 
best nursery for these new faces, 
which then come to Broadway and 
ultimately Hollywood. 





Karl Dane’s Suicide 


Hollywood, April 16. 

Karl Dane, 47, who gained fame 
in ‘The Big Parade’ in 1926 shot 
and killed himself in his Los Angeles 
apartment Saturday (14) because of 
despondency over his lack of work. 

He had been teamed with George 
K. Arthur in a number of pictures 
before talkers, but since he has had 
little film activity. 

Authorities’ are contacting rela- 
tives in Denmark before burial. 





Van Beurens Part 


A public notice in the New York 
Times disclaiming responsibility 
for the debts of his wife, Ethel Van 
3euren, discloses a marital rift in 
the Amedee J. Van Beuren (RKO- 
Van Beuren Pictures) household. 


Notice states the wife left his 
bed and board. They were married 
in 1929, 

'/— >) 
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ma Mitchell, 
‘Ready to Leve,’ and Stephen More- 
house Avery, who was collaborating 
with Jack Cunningham on ‘Pursuit 
of Happiness.’ 


DELF WAITED 6 YEARS 


against Metro was dismissed 
terday 
Supreme Court by Justice McCook 
for lack of evidence, 
Metro engaged him for four months 
at $750 a week as a shorts director, 
but never 
alleged agreement. 


Metro was making shorts 
east. 


Fox Reties Baxter for 2 


iam Lipman is off. Same for Nor- 
who was working on 





FOR TRIAL, LOSES OUT 


Harry Delf’s six-year-old claim 
yes- 
in New York 





(Monday) 


Delf claimed 


went through with the 


to the time 
in the 


Case dates back 





More Years; 4 Pix Yearly 





Hollywood, April 16. 
Warner Baxter’s new two-year 


starring contract at Fox calls for 
four pictures annually. 


Current pact has not yet expired, 


studio exercising ts option on him 
several weeks ahead ~f time. 





‘Mutiny’ Sequel 


Hollywood, April 16. 

Metro has bought ‘Men Against 
the Sea,’ sequel to ‘Mutiny on the 
Bounty,’ which it will produce 
shortly. Stories are by Charles 
Nordhoff and James Norman Hall. 
‘Mutiny’ has a trio of stars in 
Wallace Beery, Clark Gable and 
Robert Montgomery already set. 
Frank Lloyd directs, and Carey 
Wilson and John Farrow are 
scripting. 





AT LAST 


Carrillo’s First Term Contract— 
Kruger Optioned Also by Metro 








Hollywood, April 16. 
For the first time in his film 
career Leo Carrillo is under aeterm 
contract. Metro signed him up after 
finishing ‘Manhattan Melodrama.’ 
Same studio took up its option on 
Otto Kruger. 





Bette Davis Balks, Then 
Accepts WB Assignment 


Hollywood, April 16. 

Bette Davis has accepted War- 
ners ‘Housewife’ assignment, after 
having held off in a tiff for several 
days. 

Actress had just finished what 
she regarded as an unsympathetic 
role in ‘Of Human Bondage, at RKO 
and was inclined to view her spot 
in the Warners picture in the same 
light. 


B-G Seeks Gordon 


Hollywood, April 16. 

Following his return to the stage 
in a revival of his play ‘White Car- 
go’ at the Hollywood Playhouse, 
Leon Gordon has received an offer 
from British Gaumont for a three- 
way contract to act, direct and 
write. 

He is holding the offer in abey- 
ance, meanwhile negotiating with 
Paramount for a contract to act. 
Gordon is on Metro’s writing staff, 
but currently is scenarizing for Ed- 
ward Small. 








WILL MAHONEY 


This week (April 13), Shea’s, 
Buffalo. 
The Detroit Free Press. said: 


“This comedian is so widely known 
and established as an entertainer 
par excellence that he needs no new 
encomiums. His songs, agile legs, 
and his remarkable ability to play 
the xylophone with his feet never 
weary an audience.” 
Direction 
WILLIAM MORRIS AGENCY 
Mayfair Theatre Building 
New York 








Will Rogers Opens 
Frisco ‘Wilderness’ 
For 3-Week Stand 


San Francisco, April 16. 
Will Rogers opens in ‘Ah Wilder- 
ness’ under the Henry Duffy 
auspices-at the Curran April 23, for 
a limited stay of three weeks. 
Then he goes to Hollywood for a 
four-week stay at the El Capitan 
Hollywood, which may be lengthened 
if the actor wants to continue. 
Before accepting the part, Rogers 
flew to New York, saw two per- 
formances and _ conferred with 
Eugene O'Neill. 


Sedgwick’s First Par 


Hollywood, April 16. 
Edward Sedgwick directs ‘Here 
Comes the Groom,’ with Jack Haley 
and Mary Boland in the leads. 
It’s Sedgwick’s first job for Para- 
mount, although he’s been here 20 
years, 














Gleason Tied Up at Fox, 
So Frawley in ‘Is Zat So?’ 


Hollywood, April 16. 

William Frawley will play the 
part in ‘Is Zat So?’ created by 
James Gleason, Latter is tied up at 
Fox, and Paramount can’t get him. 
Jack Oakie is the other prizefight 
mugg. 

Sam Hellman and Franeis Mar- 
tin on scripting. 





Errol’s WB Shorts 


Hollywood, April 16. 
Warners has signed Leon Errol to 
star in two Technicolor musical 
shorts soon to get under way. 
Ralph Staub will direct. 





LIL HARVEY’S NEXT 
Hollywood, April 16. 

Lilian Harvey’s next at Fox will 
be ‘Lovetime’, a musical, directed 
by Paul Martin with John Stone 
producing at the Fox western 
plant, 

Ann Caldwell scripting. 


SAILINGS 


April 25 (Paris to New York) 
Cab Calloway and orchestra, Joe 
Hoffman (Ile de France). 

April 21 (New York to Holly- 
wood) Howard J. Green and wife 
(Virginia). 

April 21 (New York to 
Leon Belasco (Champlain). 

April 14 (New York to London) 
Sidney Lanfield, Paul and Grace 
Hartman (Ile de France). 

April 13 (New York to Los An- 
geles) Louis Calhern (Santa Rosa). 

April 13 (London to New York) 
Charles Morrison (Berengaria). 

April 12 (London to New York) 
Ben Blue, Mary Lynn & Co., Reggie 





Paris) 





Hammerstein (Champlain), 








Confidence 





Hollywood, April 16. 
Ruby Keeler, on learning that 
the radio police had failed to 
nab the burglar who broke into 
her home, remarked: 
‘I wish Al had been here.’ 











Ben Hecht as Producer 
On the Receiving End 


Ben Hecht, one of film producers’ 
severest critics, is sticking out his 
chin by turning producer himself. 
With Charles MacArthur, Hecht 
will produce a picture independently 
with ERPI backing. 

Hecht wants Lee Garmes to come 
from. the Coast to photograph his 
film. Garmes, former cameraman, 
is now a contract director for Fox. 


Zanuck’s Route 


Hollywood, April 16. 

Darryl Zanuck has set May 7 as 
his departure date for New York, 
the first leg of his two month's va- 
eation in Europe and Africa. Zan- 
uck expects to look in on United 
Artists exchanges in London, Paris, 
Rome, Vienna, Cairo and Capetown. 

In Africa, Zanuck joins an ex- 
pedition for some big game hunt- 
ing. 

20th Century resumes production 
in September. Zanuck’s family is 
accompanying him. 


HERE’S THAT ‘BENGAL’ 


Par Revives Champ In-and-Outer 
For Next Year ° 




















Hollywood, April 16. 

Paramount’s champ in-and-outer, 
‘Lives of a Bengal Lancer,’ is again 
up for production after if had ap- 
parently been shelved for good. It 
is listed for production on next 
year’s schedule. 

Picture had its first starting date 
three years ago. 





Harry Green to Dialog, 
Also Act on Fox Pact 


Hollywood, April 16. 
Harry Green drew a contract at 
Fox to act and to write dialog. 
Studio also took up option on 
Sonya Levien, oldest writer in 
point of continuous service on the 
lot. 





U Seeks Laughton 


Universal City, April 16. 
Universal is negotiating with 
Charles Laughton to play in ‘Sut- 
ter’s Gold.’ Laughton is in England. 
William Anthony McGuire will 
supervise. 





Edwards’ ‘School Days’ 


Gus Edwards has a ‘School Days’ 
film and radio deal on, The film is 
to come first, for Monogram. 

Edwards’ radio variety show will 
play up the ‘School Days’ idea after 
the picture is out of the way. 





2 PAR-ITES LAID UP 


Given up by his doctors when 
oxygen had to be administered 
Miles Gibbons, Paramount story 
board executive, now is given a 
chance of recovery. He is at Mt. 
Vernon hospital, Mt. Vernon, N. Y., 
suffering from pneumonia. 

Another Par executive, Montagu 
Gowthrope, comptroller of the com- 
pany, has been in the same hospital 
since before Christmas, when op- 
erated on for appendicitis. He con- 
tracted pneumonia and_ recently 
went home to recuperate but had a 
relapse and is now back in the 
hosp. 





COL. ‘MYSTERIES’ WEST 
Hollywood, April 16. 

Columbia’s one-reel ‘Minute Mys- 
teries,’ formerly made by W. C. 
Bray in New York, have been 
transferred here, to be made by 
Columbia direct. 

Studio has eight to go on the 
present year’s schedule and will 
start two this week under the titles, 
‘Murder Madness,’ and ‘The Stolen 
Pearls.’ 

Adaptation of the shorts is be- 
ing handled by Harold Shumate, 
Lambert Hillyer directing. Pro- 
duction of the one reelers is under 
Irving Briskin’s supervision, 


HAYS’ FEM AIR 
SPELLBINDERS 


An air department, quietly being 
organized for some time in the Hayg 
office, is formally debuting thig 
week with a series of broadcasts 
extending into June. With this arm 
set the propaganda machine of the 
major industry is regarded ag 
strong on all fronts and in a posi- 
tion to meet all attacks as well ag 
to disseminate favorable publicity, 

Hays’ own secretary, Julia Kelly, 
is among those in the opening 
broadcasts. The series starts to- 
morrow (18) via WEAF, New York, 

Others are Helen Hughes, per- 





sonnel director of home office 
help for Universal; Mollie Grill, 
of the Fox publicity depart- 
ment; Tessie Michaels, publicity 
woman for United Artists; Gwen 
Heller, stylist for Warners; Sarah 


Lyons, of the Paramount distribu- 
tion department; Lillian Messenger, 
RKO screen tester, and Florence 
Browning, of Metro. 

Each broadcaster is being as- 
signed a topic, so that collectively 
a general slant on the industry will 
be afforded, people who listen in for 
the series. 


Raft and Lombard Have 
Another Par Dance Pic 





Hollywood, April 16. 
George Raft and Carole Lombard, 
teamed in ‘Bolero,’ will be together 
in another Paramount picture based 
on a dance. 
New one is 
Guy Endome. 
rects. 


‘Rhumba,’ story by 
Wesley Ruggles di- 





Moeller Weakens 





Philip Moeller, Theatre Guild di- 
rector, has consummated a deal 
with Radio Pictures. Idea is to 
make one this year and two each 
the next two years. 

Guild stager has peen approached 
before by Hollywood, but refused. 





Star Walter Connolly 


Hollywood, April 16. 
Watter Connoll: is to get star 
billing at Columbia henceforth, 
First starring film is ‘Whom the 
Gods Destroy.’ Walter Lang directs. 





Al Rosen Sued 


Los Angeles, April 16. 

Complaining that Al Rosen had 
been paid commissions to which the 
agent was not entitled, Francis 
Martin, screen writer and director, 
has brought suit to recover $2,520 
in Superior court. 
Charges specify that writer se- 
cured own job at Paramount, on 
which percentage had inadventently 
been paid, and that Rosen hadn't 
complied with all technical agency 
requirements. 





Zeidman’s ‘Zest’ 


Hollywood, April 16. 

‘Zest,’ to be produced by Bennie 
F. Zeidman as one of Universal’s 
leaders on the new season’s pro- 
gram, is being scripted by Doris 
Anderson. 

Writer has just completed screen 
play of Vicki Baum’s original, ‘I 
Give My Love,’ for Zeidman. 





Preparing ‘Hideout’ 
Hollywood, April 16. 
Albert Hackett and Frances Good- 
rich are scripting ‘Hideout,’ an 
original by Mauri Grashin. 
Film is for Hunt Stromberg’s pro- 
duction. 


WB TAKES ‘HOWLING DOG’ 

Burbank, Cal., April 16. 
Warners vill produce ‘Case of the 
Howling Dog,’ Liberty magazine 
mystery, by Erle Stanley Gardner. 
Ben Markson is adapting. Sam 
Bischoff will supervise. 








Colored Team for Cantor Pic 
Nicholas’ Bros. (colored) have 
been signatured for Eddie Cantor's 
next picture for Sam Goldwyn. 
Booking by Herman Bernie by 
arrangement with Herman Stark of 





the Cotton Club. management. 
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Yellen Innocent 
Factor in Split of 
Sheehan-Brown 


Hollywood, April 16. 

Jack Yellen is innocently in the 
middle of a split between Winnie 
Sheehan, Fox production head, and 
Lew Brown, composer-producer. As 
the situation currently stands the 
breach is such that it doesn’t look 
like Brown will have any more cel- 
luloid chores at Fox. He is the pro- 
ducer of ‘Stand Up and Cheer,’ 
which is about to be generally re- 
leased. 

According to the studio angle on 
the matter, the controversay arose 
when Brown sent word from the 
east that there wasn’t room for 
Yellen and himself on the same lot. 
This message was presumably in- 
duced by the news that Yellen had 
been signed by Fox. Coast reaction 
was that Brown, through his edict, 
was presuming to run the studio, 
and negotiations for future pictures 
with him were dropped. 

Brown’s side of the argument is 
that Sheehan is trying to take 
credit for ‘Cheer,’ upon which 








Brown maintains he did all the 
work. 

Jack Yellen, song and material 
writer, is now in New York and 
slated to sail with Sophie Tucker 


April 26 on the Berengaria for Lon- 
don engagements. Yellen authors 
all of Miss Tucker’s special stage 
material. 





Harry Carey with Circus 


Winston-Salem, N. C., April 16. 

Harry Carey, picture star, joined 
Barnett Brothers Circus here Thurs- 
day (12) but will not appear with 
the show until it plays Beckley, 
W. Va., today (Monday). 

He is getting his act arranged 
and accustoming himself with the 
show until it arrives in West Vir- 
ginia. He will remain the rest of 
the season. 


ROACH READIES PLAN 


FOR BRIEFIE PROD. 





Hollywood, April 16. 

Hal Roach has completed the 
current year’s slate on ‘Our Gang’ 
and Charles Chase series. 

Currently closed, studio is ex- 
pected to reopen within two weeks 
with three Laurel and Hardy two- 
reelers, an L. & H. feature and two 
Thelma Todd-Patsy Kelly shorts. 

Either Roach or Henry Ginsberg 
will go to New York soon to ar- 
range the year’s product with 
Metro home office. 





Junior Actors Elect 


Hollywood, April 16. 

Junior Screen Actors Guild, made 
up mostly of extras and bit players, 
elected new officers for the ensuing 
year. Office-holders are Lee 
Phelps, pres.; Tom O'Grady, first 
vice-pres.; Florence Wix, second 
vice-pres.; Edwin Baker, treas., 
and Aubrey Blair, sec. 

Sixteen members were elected to 
the board of directors. 

Doran’s Play Plans 

D. A. Doran is back in New York 
after spending several weeks on the 
Coast clearing up personal matters 
following his resignation as Fox 
story editor and looking the talent 
Situation over. 


He is interested in picking Holly- 


wood talent for a play for fall pro- 
duction. 
CORTEZ’S MINOR OP. 
Hollywood, April 16. 
Richaro Cortez underwent a 
minor operation at the Cedars of 
Lebanon hospital Saturday (14). 
ife is cxpected to leave the hospi- 
tal Tuesday (17). 


FEMME NEWSIE SCRAMS 


Hollywood Daal’ | Nearly Wrecks 
Labor for Male Competitors 





Hollywood, April 16. 
Louise Dodds, Holylwood’s only 
woman newsie, has done a scram- 
bola from the corner of Vine street 
and Hollywood boulevard. 

Girl, who looked like a beauty 
contest winner, was selling twice 
the number of papers generally dis- 
posed of on her side of the intersec- 
tion, and getting plenty in tips be- 
sides. It was oke with newsboys on 
the other corners, except that she 
was getting their business. 

Men, including plenty of film 
people, would drive around the block 
to come up on her corner so they 


Femme, however, solved op- 
going off 


sheet. 
position difficulties hy 
with a man in his cai. 


‘Tarzan’ Too Hotcha, 
Prods. Say in Move 
Sustaining Hays 


Hollywood, April 16. 

A jury of producers sustained the 
Hays office verdict that Metro’s 
‘Tarzan and His Mate’ was too 
hotcha in spots and should be re- 
edited, 

Metro had protested Joe Breen’s 
recommendation for elimination and 
changes. Hays representative stated 
that certain scenes would bring the 
ire of censor boards. 

Appeal went to a producer board 
consisting of W. R,Sheehan, Ben 
Kahane, and Carl Laemmle, JZJr., 
who, after viewing the picture, 
agreed with Breen. The objection- 
able scenes were refilmed. 


$300, 000. indie Pic 


Universal City, April 16. 

U. S. Navy Department has 
agreed to cooperate with Phil Gold- 
stone by supplying submarine and 
diving data and equipment for 
‘20,000 Leagues Under the Sea.’ 

Otis Garrett is handling the tech- 
nical end for Goldstone’s $300,000 
indie venture.. He will gather fish 
footage and ocean bottom scenes 
from along the California and Mexi- 
can coasts, with possible trips to 
the Black Sea and Japan for more 
sub-surface background. 


UA Decides to Take 
‘Dressing’ for Riv, N.Y. 


Exercising its right to pick three 
from the Paramount program this 
year, the Rivoli, N. Y., has reached 
out its hand for the Bing Crosby 
talker, ‘We're Not Dressing.’ It will 
go into the United Artists house 
following ‘Looking for Trouble,’ 
current. 

Riv under its deal 
one more from Par. 














is entitled to 


Jolsons - dealin: 
Hollywood, April 16. 


Al Jolson and Ruby Keeler will 
shove off for New York by steamer 
via the Canal as soon as she com- 
pletes ‘Dames’ at Warners. 

Vacation will be limited by next 
picture, date for Miss Keeler, not 
yet set. 


Coslow Treks Abroad 


Hollywood, April 16. 
Sam Coslow left here Saturday 
(14) fo. New York on first lap of 


a vacation to Europe. 
Paramount gave the 
a six weeks’ leave. 


songwriter 


ALICE WHITE AIRS 
Los Angeles, April 16. 
Alice White is the film guest star 
tonight on the Shell Show over the 
Columbia-Don Lee network. 
Picture player will star in a 





dramatic sketch 


could get a femme smile with every . 


LEVINSON GITES 
BETTER METHODS 


Shift Device Makes for 
Naturalness Through 
Keen Gradations — Blimp 
for Muffling Camera Whir 
Boosted by Engineers 


IMPROVED MIKES 





Hollywood, April 16. 

‘Sound in pictures is entering a 
new period of development which 
concerns recording and reproduc- 
tion,’ according to Major Nathan 
Levinson, chief sound engineer for 
Warner’ Brothers-First National 
studios. ‘Introduction of a new 
‘phase shift’ device which allows 
greater naturalness in reproduction, 
permitting the recording of finer 
gradations of sound, voice, music, 
has been found technically practi- 
cal. Whether its installation in 
theatres at this time would prove 
popular is the question.’ 

Major Levinson is also working 
on a third dimension effect in souna 
at Warners’ Burbank (Cal.) labora- 


tory. 
Then there is the new camera 
blimp, already in use, affecting 


sound to the extent of keeping out 
the whir of cameras and every ves- 
tige of the mechanical background 
of picture making, asserts Levinson 
James Cagney’s picture, just fin- 
ished, introduces this specific im- 
provement, 

‘Engineers and technicians have 
improved sound enormously,’ says 
Major Levinson. ‘The person who 
could help the improvement along 
mostly now, would be the actor. If 
the actor or actress would become 
a little microphone-conscious and 
play to the microphone as earnestly 
as they do to the camera, there 
would be better performers and 
better pictures. ° 

Mike Technique 

‘If a mixer advises a player at 
a point to please raise his or her 
voice, the player usually says, ‘but 
that’s not the mood of what I’m 
saying. But if a cameraman told 
a player he was out of camera 
range, the actor wouldn’t think of 
debating the issue. There are few 
players who possess good micro- 
phone technique. They still have to 
accustom themselves to the sound 
device. 

‘Technically, we have been im- 
proving sound right along,’ says 
Major Levinson. ‘Improvement in 
sound is gradual, not radical. We 
have consistently, since the incep- 
tion of sound, improved its quality. 
We can record sound more effi- 
ciently now than we could even six 
months ago because of steady im- 
provement in equipment and electri- 
cal circuits. We are now able to 
more faithfully photograph and re- 
produce a greater portion of the 
audible spectrum, or sound range. 

‘We have better microphones now; 
the new dynamic microphone is 
more generally used. In handling 
a large crowd on location, we can 
get a wide sweep and all necessary 
effects by use of a concentrator. 
On tke beach, for instance, we can 
take this concentrator out into the 
surf and get only the surf noise in 
front of the concentrator, but not 
too much to drown out the dialog. 
Inside the studio, we use the con- 
centrator on street gets. 


‘Motion pictures may be an indus- 


SOUND ENTERS NEW CYCLE 








[Albany Catholic Diocese Orders 
Intensive Campaign for Clean Pix 








try, a mere business,’ says Major 
Levinson, whose sound direction of 
‘Fugitive’ and ‘Gold Diggers’ won 


second and third place, respectively, 
in the Academy of Motion Picture 
Arts and Sciences awards this year, 
but artistic, scientific and technical | 
advancement means more to the 
sound department of a major studio 
than just turning out satisfactory 
rushes for the day. 





| nier 


‘Sound,’ he thinks, ‘makes for fun- | 
comedies, heightened dramatic 


scenes. You can make people laugh 





It Wasn’t, Eh? 





Jack I Cohn 
knows a Louisville exhib who 
wanted to hasten the turnover, 
so ordered his boothman to 
omit the programed two-reel 
comedy. 

Projectionist decided he liked 
the comedy short and, instead, 
omitted the second and fourth 
reels of the feature, telling his 
boss, ‘The customers didn't 
know the difference.’ 

P. S.—It wasn’t a Col pic- 
ture, 











with sound, or grit their teeth. Why, 
when an audience hears an ~xygen 
bellows pumping, for instance, and 
the very breathing of a patient on 
the operating table in a hospital 
sequence, the emotional reaction is 
tremendous. And when the exag- 
gerated klunk of a comedian being 
hit on the pate by a ball is on the 
sound track, a scene like that gets 
twice as hearty a guffaw as when 
the comic got hit the same way in 
a silent pic, 

‘Naturalness so far as recording 
all sounds synonymous with a 
scene, is inadvisable, and that is 
why you don’t hear the birdies 
chirping in every park sequence or 
as many automobile sirens as you'd 
normally hear, in a street scene 
from life.’ 

Pointing out that improvement in 
processing of sound recording in the 
film lab is equally as important as 
improvement in the technical re- 
cording of sound on the set, Major 
Levinson says lab technicians can 
make or break the work on the 
sound track. No matter how care- 
fully sound may be recorded, if 
not properly treated in lab, the 
sound can be ruined to the point 
of unintelligibility. Inversely, sound 
recorded can be improved to an ex- 
tent by careful lab doctoring. It 
is invariably up to the laboratory 
to preserve all the fine striations 
photographed on the sound track, 
he adds, 

This sound authority recalls 
August, 1926, when ‘Don Juan’ in- 
troduced sound to a palpitant pub- 
lic. Not so thrilled, however, were 
sound engineers responsible for the 
great experiment. The ‘Den Jvan’ 
and shorts program started off with 
a speech by Will Hays and when 
the film arbiter began his speech 
‘My friends...’ without a hitch on 
the sound track, he knew he could 
go out and eat, that everything was 
okay. 

Englinton’s Ideas 

Speaking of the new blimp, Bill 
Englinton, RKO camera department 
head, explains the recently perfect- 
ed device was first used by Radio 
in production of ‘Of Human Bond- 
age.’ ‘We find this improved cam- 
era box has three salient advan- 
tages,’ points out the camera chief, 
‘it is lighter than anything we've 
had so far; it is easier and faster 
to operate; it is more quiet.’ 

‘The most significant progress 
sound has made within the past 
year,’ says Carl Dreher, head of the 


sound department at the same 
studio, ‘is a widening of the fre- 
quency range, introduction of rib- 
bon microphones, and a finer 
technical grasp on the part of 
theatre managers and projection- 
ists. Projectionists who had no ear 


Albany, April 16. 
In attempt to ‘reform’ but ‘not 
to injure’ the theatres, the Most. 
Rev. Edmund F. Gibbons, bishop 


of the Albany Catholic Diocese, has 
ordered an intensive campaign, to 
begin May 6, to persuade people 
not to attend improper film shows. 
To further this crusade, the bishop 
has created the Albany Diocese As- 
sociation for Clean Movies. 
Local committees will be formed 
in every community and 60 priests 
will be commissioned to make ad- 
dresses not only in churches, but 
in the parochial schools as well. 
The bishop’s order to the priests 
includes this statement, ‘In your 
communications to the parish and 
local committee, and to the man- 
agers of the theatres. lay stress on 
our purpose not to injure the show- 
houses, but to reform them; not to 
deprive the people of recreation, but 
to make it wholesome.’ He said 
the ‘screen of today is working 
havoc to the morals of the nation.’ 
Rev. James E. Kelly, who has 
been named chairman for the cru- 
sade, said: ‘The campaign is not 
directed against local exhibitors in 
any instance, but is a move to im- 
press film producers that Catholic 
people will not stand for con- 
tinuance of the type of show, which 
has become so prevalent today.’ 
The local committees will be re- 
quired to keep pastors informed of 
the character of current shows, 
Each Sunday the clergy will warn 
parishioners against offensive films 
being shown. Father Kelly declared 
the campaign will be continued un- 
til a general improvement is evi- 
dent. 





The industry according to its 
spokesmen is taking the Catholic 
crusade seriously. In major ranks 
it is figured it will serve as a tonic 
for certain producers who oc- 
casionally overstep the line, whereas 
it is deemed as one of the surest 
means to curb sensational quickie 
producers. 

Nudist pictures, the majors opine, 
will be the first to go down under 
Catholic fire, 


Metro Does English, 
French Versions of 
‘Widow’ Concurrently 








Hollywood, April 16. 

Metro is doing English and 
French versions of ‘Merry Widow’ 
simultaneously with production 
starting Friday (13). 

Ernst Lubitsch is directing and 
Maurice Chevalier -and Jeannette 
MacDonaid play in both versions. 
French script was adapted by Mar- 
cel Achard, and Andre Hornez did 
the French lyrics. 

Included in cast of the French 
film are Marcel Vollee, Daniela 
Parola, Emile Dellys, Emil Chau- 
tard, Fifi Dorsay, Yola D’Avril and 
Lya Lys. 


John Barrymore’s ‘Hat’ 


Hollywood, April 16. 
John sarrymore will do ‘Hat 
Coat and Glove’ at RKO 
George Nicholls will direct 





for leveling of sound have been 
succeeded by operators with a dis- 
tinct aptitude for correct sound 
balance. 

‘Approximately 4.000 theatres | 
have installed the new high-fidelity 


and wide-range reproducing equip- 


ment in their houses,’ says Dreher. 
‘All key houses are equipped with 
this improved sound reproduction 
apparatus. When an_- exhibitor 
opens a new theatre, the only 
equipment he can now buy from 
the major manufacturers is the 


new type of high-fidelity. wide- 
ranve equipment.’ 

The ribbon microphone which 
vear ago was introduced, is able 
to wick up sound at considerable 
distance, explains Dreher. “While 





Francis Edward Faragoh is script- 
ing the German play by Wilhelm 
Speyer. 


Lou Tellegen Recovering 





Hollywood, April i6. 

Lou Tellegen will be in the Holly- 
wood hospital another 10 days re- 
covering from a severe intestinal 
iliness. 

He has been in the hospital two 
weeks, his condition at one time 
serious. Drs. William Branch and 
A. E. Belt are attending him. 
it has not entirely replaced the 
iformer condenser microphone, it 
is used under more intricate con- 


ditions 
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Major Producers Attack Integrity 
Of Indie Squawks in Lengthy 
Brief Supporting Code Authority 


— 


PICTURES 








FS water 


ee 
oe eg: > 


rege men tm omen 





Changes in the management get- 
up of Paramount are in the wind, 
according to downtown indications, 
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Washington, April 16. 

Slashing out in a vigorous coun- 
ter attack at critics of the film 
code, seven major producers Friday 
(13) abandoned their previous 
aloofness and submitted to the NRA 
review board a strongly phrased and 
voluminous brief supporting the 
code, backing up the Code Author- 
ity, and denying complaints and 
charges of independent exhibitors. 

‘The code of fair competition for 
the motion picture industry is not 
designed to promote or permit mo- 
nopoly or monopolistic practices or 
to eliminate or oppress small en- 
the group, including Fox, 
Warner Brothers, Paramount, Uni- 
versal, M-G-M, United Artists and 
RKO, asserted, terming most of the 


terprise,’ 














indie testimony wholly ‘irrelevant’ 
and charging that the complaints 
ranged from ‘misrepresentation to 
skillful evasion.’ y 
Emphasizing that only a minute 
part of the testimony involved the 
code and that indies had singled out 
but 8 of 270 sections, the majors 
threw unqualified support behind 
the disputed trade practice pro- 
visions and said the code repre- 
sented ‘many months of harrowing 
negotiations’ and ‘great sacrifices’ 
by large producers and distributors. 
Indies’ 89.5% ‘Edge’ 


‘If the fair trade practice pro- 
visions were entirely eliminated 
from the code, the affiliated dis- 
tributors and producers would be 


reinvested with many rights they 
voluntarily surrendered and would 
be the sole beneficiaries of such ac- 
tion,’ the reply said. Excluding gen- 
eral provisions, 89.5% of the clauses 
were drafted for the benefit of in- 
dies, the majors maintained, while 
99.9% give them rights they never 
enjoyed previously. Added_ that 
only 4° of clauses are advan- 
tageous to large distribs and 2.2% 
to big exhibs. 

‘Even this mathematical picture 
does not reveal the full protection 
which the code affords to the inde- 
pendents,’ the producers stated, ‘Tf 
the importance and quality of the 
provisions were weighed, the bal- 
ance in favor of the independent 
operator would be even more strik- 
ing. A careful examination of every 
section of the code leads to the ir- 
refutable conclusion that the motion 
picture code overwhelmingly con- 
cerns itself with and solves the 
small operator’s problems.’ 

Asserting that the bulk of the 
indie howls were old stuff and dealt 
with familiar bleats that they are 
being ruined by major competition, 
the producers submitted facts show- 
ing how some of the star witnesses 
had expanded their theatre hold- 
ings during the last three and a half 
years and noted that while majors 
have been afflicted by receiverships 
none of the kickers has folded up. 
Accusing the complainants of mak- 
ing ‘lurid misrepresentation’ of their 
business situation, the producers as- 
serted: 

‘This ability, not merely to sur- 
vive, but to thrive, is tribute to the 


healthy competitive soil of this in- 
dustry.’ This board can. either 
come to the conclusion that the 


complaining witnesses thrive on op- 

pression or that their unsworn 2} - 

citals were not truthful!’ 
‘Old Stuff’ 

Commenting that instead of being 

driven out of business, the indie 
squawkers have extended their ‘suc- 
cessful reign’ over a long term, the 
majors charged that most of the 
complainants are regular partici- 
pants and supporters of Congres- 
sional, legal and other assaults on 
major producers and noted they re- 
peatediy have claimed that ‘the 
death knell of the independent ex- 
hibitor was at hand.’ Characterizing 
as ‘old stuff’ the complaint that ma- 
jors have plotted to ‘annihilate the 
independent,’ the majors satirically 
remarked that ‘these same witnesses 
have achieved numerous resurrec- 
tions from thir own pronounced 
doom.’ 

Competition among 
tors is ‘cut-throat,’ majors said, 
denying that the mythical ‘big 
eight’ act in concert and pointing 
out that annual production is 500 
features, while average houses can 
exhibit only 150 to 250 iilms. Added 


distribu- 


big 


AMPA’S S.R.0. 


With 1,000 reservations already 
sold, and now certain of SRO, the 
AMPA's Naked Truth feed on Sat- 
urday night (21) expect ‘to raise 
$10,000. 





Quittner Continuing 
His Suits, Court OK’s 
He Can Sue as a Pauper 





Claiming inability to pay court 





BOB MURPHY 


One of the many opinions: 

‘The Jack Hylton Band and Bob 
Murphy, with Dick and Dorothy 
combination seems to be getting 
something of an institution, for it 


is back again at the Palladium and 
| doing, if anything, better than ever.’ 


‘The Performer.’ 





costs which would be involved, or to 
give security therefor, but believing 
he is entitled to the redress of an 
appeal, Edward Quittner has ob- 
tained permission from the Circuit 
Court of Appeals to sue as a pauper 
without incurring this liability or 
the expense of printing the record. 


Step was taken in behalf of Quitt- 
ner and Middletown Combined 
Buildings Company, Inc., though 
denied for the corporation by the | 
courts, as a preliminary to appeal- 
ing from the adverse opinion below 
in Quittner’s $5,000,000 trade re- 
straint action against the Hays of- 
fice, Paramount, Netco Theatre | 
Corp., Adolph Zukor, Sidney R. | 
Kent and Sam Katz. 

This case was tried over a year | 
ago, Quittner asking for triple dam- 
ages on allegations that he was 
squeezed out of business in Middle- 
town, N. Y., where he had three 
theatres, following refusal to sell 
out to Publix, which later built in 
opposition to him. 


Although the C, of C. opinion per- 
mitting Quittner to sue as a pauper 
notes that the attorneys for him, 
Graham & Reynolds, are said to 
have a contingent interest in the 
proceeds of a favorable outcome, it 
was held that the statute on pauper- 
ism was ‘not intended to compel 
pauper lawyers to represent them.’ 


KAO’S 1933 STATEMENT 
SHOWS 6426 NET LOSS 


Net loss of $642,293 for the Keith- 
Albee-Orpheum Corp. and _= sub- 
sidiaries is shown for 1933, after 
depreciation, amortization, interest 
and discount, loss on investments 
and capital assets, provision for loss 
of affiliated companies and an item 
of $14,853 applicable to minority in- 
terest in a subsidiary company. 

Gross income for the year 
amounted to $13,612,674, of which 
$11,818,889 was from theatre admis- 
sions and $1,793,785 from rents, con- 
cessions, ete. 

Expenses, including film service 
and production expenses, artists’ 
salaries, other salaries and wages 
and operating overhead, amounted 
to $12,208,551. 

Surplus accounts, except operat- 
ing, were increased during 1933 
through adjustment on account of 
the elimination from the consoli- 
dated accounts (as of Jan, 1, 1933) 
of Orpheum Circuit and subsidiary 
and affiliated companies, and the 
writing down to a nominal value of 
the KAO investment in Orpheum, 
plus adjustment of minority inter- 
est in subsidiary company and dis- 
count on bonds retired. As a result, 
combined surplus increased from 
$6,013,409 to $7,211,456, while cap- 
ital surplus was upped from $8,323,- 
937 to $9,342,154. 

It is noted that on Jan. 27, 1933, 
Orpheum was placed in bankruptcy 
and the investment of $11,641,627 in 
that company was written off. 

The accounts of the Orpheum Cir- 
cuit and subsidiary companies have 














TRENDLE’S PAR. 


DET. DEAL 
EXTENDED 


Detroit, April 16. 


At the request of George W. 
Trendle, Willard C, Patterson leaves 
Warners to handle operation of 
Par’s Detroit theatres with Trendle. 
With Warner's approval, Trendle 
has appointed Patterson city man- 


|'ager for Par’s Detroit houses. 


The idea apparently is for Pat- 
terson to handle physical operation 


and Trendle to devote his time to 


financial matters and leases. At 
Warners, Patterson has been in 
charge of the Philadelphia W. B. 
territory, numbering around 124 
theatres, comprising the former 
Mastbaum and Staniey houses. He 


also has been in charge of Warner’s 
labor relations. 

With Patterson joining Trendle, 
the Par Trustees have decided to 
extend the management deal for De- 
troit with Trendle until July 16. 
That’s in accordance with an under- 
standing which the Trustees had 
with Trendle on the original deal 
that on April 16 the trustees could 
decide whether they want to mpke 
a partnership deal with Trendle or 
extend the management deal. 

Trendle’s original deal on man- 
agement had until Aug. 16 to go. In 
thus extending the management 
deal, Par continues to own the De- 
troit theatre 100% and leaves the 
question of a partnership deal open. 

Any partnership for Par’s De- 
troit houses therefore may not ma- 
terialize for a couple of months and 
permits the Trustees time to con- 
sider the situation from all angles. 

The Detroit theatres have not 
been doing well but the last week 
or so seem to have caught on. 

Herschel Stuart is mentioned as 
Patterson’s likely successor at War- 
ners, 





The first sign of any coin for re- 
ceivers, lawyers and others since 
Paramount went into receivership 
Jan. 26, 1933, came yesterday (Mon- 
day) when an expense bill of 
$18,266.56 was allowed Root, Clark, 
Buckner & Ballantine, attorneys for 
the Par trustees. 

This covers expenses and dis- 
bursements by the law firm from 
Apri’ 19, 1933, when Par swung 
from receivership to bankruptcy, up 
to March 31, this year. 


Would Oust Waukee 
Censor Bd.—But for 
A Different Reason 


Milwaukee, April 16. 

A new move to oust the Milwau- 
kee film censors board on the part 
of the non-partisan council was 
seen today with a resolution being 
introduced asking the censors be 
forced to make a monthly report of 
activities to the aldermen. 

The war on the censors has been 
waged for two years. The mayor, 
a Socialist, has the power of ap- 
pointment and for two years the 
opposing party chiefs have warred 
on the budget appropriation for the 
board. Due to a Socialist majority 
in the council, the fight has been in 
vain, 

Recent elections gave the anti- 
Socialists a majority of one in the 
council and now the demand is 
made that each month the censors 
report how many pictures they have 
seen, what rejections they have 
made and how many attended the 
screenings. Censors draw no pay 
but can crash gates of theatres on 
their little gold stars. 

According toxthe opposition alder- 
men, the censors have failed to pre- 
vent the showing of a single objec- 
tionable picture since they have 
been appointed. 


N. Y. EXHIBS OPPOSE 
UPPED LICENSE FEES 


Introduction of an _ ordinance 
which would double and _ treble 
costs of theatre licenses in New 
York city will be met with stiff ex- 
hibitor opposition this week. Bill 
will be contested on the ground 
that the new fees amount to taxa- 
tion and that “s such are illegal 
because exhibitors already are 
heavily burdened with taxes. 

Top license now costs $500. It is 
stepped up to $3,000 under the pro- 
posal. 

Houses of 600 seats and under 
which now are paying $100 would 
be assessed $300. Up to 2,000 seats 
they would pay $600 instead of the 
present $150. Over 2,000, the license 
charge jumps to $2,000, while for 
theatres of 3,500 chairs and over 
the fee is $3,000. 














Whether the NRA 


Boards Will Be 


Will Wash Up Film 
Settled Very Soon 





Showdown on the washup of Film 
Boards of Trade is slated to come 
among major companies within the 
next few weeks. Already fight lines 


are being drawn, with the NRA on 
the other side, and with the declara- 
tions of FB opponents that code 
costs in the industry of $360,000 
yearly are nearly three times the 
amount ever expended by the 
boards when they were functioning 
full strength, along with eompul- 
sory arbitration. 
Compromise on the issue seems 





heretofore been included in the con- 
solidated accounts of KAO and at '! 
Jan, 1, 1933, their consolidated defi- | 
cits amounted to $12,657,120. The 





$1,015,493 added to the KAO com- 
bined account for 1933 represents | 
the excess provision for loss of Or- 


that competition is so intense that | Pheum in the last consolidated ac- 


salaries have skyrocketed, 


(Continued on page 46) 


calling | 


counts ever the amount of invest- 


ment therein now written off. 


} until 


; out of the question right now, as 


each side is adamant in its stand 
that the boards have outlived their 


| usefulness, and that the boards will 


always be essential to the industry. 
The Film Hoards have financing 
July 1, 1934; appropriations 
thereafter are indeterminate, 
The status of the NRA as to per- 
manency is also an important issue 





being raised by proponents. They 
point out that when the Eagle 
leaves the business the film indus- 
try will be without a network which 
it took 10 years to weave. 

As long as FB secretaries remain 
identified with filmdom, even in ca- 
pacities as grievance and zoning 
boards, the strategic part of the in- 
dustry is agreeable. Through 
spokesmen over the weekend, how- 
ever, it insists that the FB struc- 
ture must be continued in at least 
nine cities. These are given as Los 
Angeles, Seattle, Denver, Memphis, 
St. Louis, Chicago, Cleveland, Bos- 
ton and Washington, 

In some of these cities already 
FB secretaries have been appointed 


by the Code Authority to NRA 
berths. The Film Board quarter- 
masters have instructed these to 


resign and accept the Eagle job as | 
of the | 


seon as they are certain 


NRA’s terms. 


as creditors and trustees prepare 
for a definite reorganization plan 
for Paramount-Publix. The changes 
which will strike at the secondary 
position on the operating end mostly 
may come before a plan is finally 
submitted on the recommendations 
of creditors. 

It is certain that Adolph Zukor 
and George J. Schaeffer remain as 
is, but it is figured that additional 
top manpower is necessary. For- 
eign end is also okay. The other 
departments look most likely to be 
affected. 

It is handed that it is not un- 
likely that outside manpower may 


be brought, in addition to elevat- 
ing certain individuals from the 
ranks. Creditors particularly are 


stated to be opposed to continuing 
certain officials who have operated 
in similar high positions, or nearly, 
prior to the company’s financial 
upheaval. 

Other than these new develop- 
ments in the attituie of the cred- 
itors and the trustees, according to 
accounts, satisfactory progress is 
being made for financial reorgani- 
zation of the company and as has 
been previously indicated such re- 
organization may be fully had hbe- 
fore the summer. 


Loew in Active Charge 
Of Poli Houses; Vaude 
Into Capitol, Hartford? 


Hartford, April 16. 

With Loew officially in control 
of the Poli-New England theaters, 
during the past week Loew’s men 
have been through the chain, check- 
ing and making changes in per- 
sonel. 

In Hartford Loews let out Charles 
Brennan, manager of the Capitol, 
and the house is temporarily in 
charge of Louis Cohen, formerly 
assistant manager. The Palace re- 
mains in charge of Charles Benson, 
who has been with the house many 
years. 

Reported Loews will inaugurate 
vaudeville at the Capitol which has 
been 100% film for the past vear. 


PANTAGES, PORTLAND, 
DEFIES NRA BOLDLY 


Portland, Ore., April 16. 
The Blue Eagle of the N.R.A. is 
now being openly defied by the 
Pantages on the advice of W. C. 
Bristol, attorney for the theatre in 
refusing to conform to the decision 
of the regional labor board in a 














controversy between the theatre 
and motion picture operators’ 
union. 

The controversy arose. several 


weeks ago when the Pantages dis- 
charged union employees and en- 
gaged non-union men at a lower 
wage scale, 

Ruling on an appeal by the op- 
erators’ union, the regional labor 
board of Seattle held that the men 
employed at the opening of the the- 
atre were discharged illegally. It 
ruled the discharged men should be 
paid scale wages for the period of 
two weeks and be returned to their 


positions. 

John C. Stille, manager of the 
Pantages, declined to make any 
statement. Answering a_ direct 


question whether wages were being 
increased and the discharged men 
re-employed said, ‘no.’ ; 

G. G. Speck, business agent for 
the operators’ local, said it was now 
up to the federal attorney-general 
whether steps would be taken for 
prosecution under provisions of the 
N.R.A. 


HAYS’ COAST STAY INDEF 


Will Hays’ stay on the Coast will 
be indefinite. 

Expected he will not return east 
until some time in May. 








Doman’s Leave of Absence 
San Francisco, April 17. 
Roadshowing of .UWA’s ‘House 
Rothschild’ at the Geary has 
Doman on leave of absence from 
United Artists theatre to handle the 


of 


301 





publicity. 

Rolly Lioyd. of Herman Cohen's 
UA house staff batting for Doman 
in latter’s absence. 
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Par to Produce Again at Astoria 
Possible; Now Talking It Over 





Paramount is mulling giving film 
production eastward in Astoria an- 
other trial. While Emanuel Cohen 
is in New York on product set-up 
for the coming year, Par higher-ups 
are discussing eastern production 
plans. 

While some opposition within 
high Par circles is said to be halt- 
ing a quick decision, majority opin- 
ion is declared to be in favor of 
the move .and it will probably be 
okayed before Cohen shoots back to 
the Coast in two weeks or so. 

It isn’t indicated just how much 
production would be handled at As- 
toria, but probable that there would 
be some kind of a split of the Par 
program to be released for 1934-35. 

Paramount plant at Astoria, Long 
Island, largest in the east, is now 
being tenanted by Erpi, which, it is 
also reported, may be interested in 
framing some kind of a deal with 
Par to make pictures which that 
major would release. 

Studio, built for Paramount in the 
old silent days, and at the begin- 
ning carrying the bulk of Par's film 
making, was reopened following 
sound and thoroughly equipped. In 
the first year of talkers Par turned 
out a batch of sound pictures there, 
then went back to Hollywood en- 
tirely. A couple of years ago the 
company again split the product be- 
tween Astoria and Hollywood. 

When Par went into bankruptcy 
Erpi walked in under a deal with 
Par cancelling an equipment debt. 
A heavy mortgage is outstanding 
against Par on the property. Fore- 
closure was stalled under a deal 
with Par calling for a part payment 
of back interest and an agreement 
to knock it down in installments. 

Par’s shorts production in the 
east, under Lou Diamond, has been 
centered since Par gave up the As- 
toria studio at the headquarters of 
Paramount News in New York. 


MGM AFTER 2D CENSOR 
REVIEW ON ‘LAUGHING’ 


Metro is demanding a second re- 
view of its feature, ‘Laughing Boy,’ 
by the New York Censor Board. 
Although feature is now banned 
Metro is confident the gate will be 
opened possibly before the end of 
the week. 

In Chicago reports are the pic- 
ture is also having censor trouble. 
Company, however, belittles these 
saying that the worst that can hap- 
pen to it there is to be pegged for 
‘adults only.’ 

While no reasons are Officially 
made known for the New York atti- 
tude, neutral film men expressed the 
belief that ‘Boy’ is held up not so 
much for sex reasons as for pos- 
sibly being interpreted as deroga- 
tory to government officials. 

Picture was endorsed by Hays 
moralists as fit for screening. Metro 
claims all other censor boards have 
oked it. 





Probe Extra Wails 


Hollywood, April 16. 

First meeting or the Compliance 
and Grievance committee of the 
Extras Code Committee Wednesday 
(11) heard 57 complaints filed 
against studios, producers and 
others by extras. 

All complaints were acted on, but 
only 18 will get their side of the 
story before it will make decisions 
on these particular squawks. 

Thirty-four were dated prior to 
March 10, when code became effec- 
tive, so committee referred them to 


Sol Rosenblatt for a ruling on 
whether committee can handle 
them. Two complaints did not be- 


long under code, and were sent to 
the State Labor Commission, and 
another two were held over for 
more interpretation. 

Committee was made up of Mabel 
Kinney, chairman, and head of the 
Iixtras Committee; M. H. Hoffman, 
Charles Miller, Fred Schuessler and 
Larry Steers. 





Pay Off Hurd, Prior 
To Photog Merger 


Hollywood, April 16. 

International Photographers lo- 
cal 659, IATSE, reached a settle- 
ment with Howard Hurd on his 
contract as business representative, 
paying off a total of $12,000, with 
small amount in immediate cash. 
The executive committee en- 
deavored to make settlement for 
the past three months and finally 
met his demand for about half the 
salary due on the remainder of his 
contract. 

Many members placed the blame 
for the cameramen losing the 
strike last summer on Hurd, claim- 
ing he called unauthorized walkout 
against regulations of the local. 

Herb Aller temporarily takes 
Hurd’s spot, but known negotiations 
for the American Society of Cine- 
matographers to absorb the camera- 
men’s local are nearing completion, 
and deal only awaits the official 
approval of international president, 
William Elliott, of the IATSE. 


ROXY THEATRE 
TAKEOVER 
STILL AZIZ 





How soon or if Roxy (S. L. Roth- 
afel) moves into the Roxy theatre, 
N. Y., operating control was not 
definitely decided on Monday (16). 
The tenor of the downtown thought 
still persists that some conclusion of 


the situation one way or another 
tending towards reorganization of 
the spot will come at an early date, 
possibly within the week. 

There was a huddle of the people 
interested with Roxy on the take- 
over over the weekend. The rub 
seemingly is whether Hayden, Stone 
company will stay in the financial 
picture with Roxy and Herbert L. 
Lubin. Some $900,000 is necessary 
for the Roxy theatre reorganization. 

Among other points which are be- 
ing thought about is how to effect 
a reorganization plan that will not 
jeopardize the junior equity holders 
on the properties besides taking 
care of the stockholder end, if pos- 
sible. The junior equity amounts to 
around $1,500,000. Halsey, Stuart 
company is sitting on that part of 
it. 

A. C. Blumenthal is still as much 
in the picture on a possible takeover 
as others and if the Rothafel deal 


doesn't materialize, the Blumey 
angle may. It’s one of those situa- 
tions. 


Neither Fanchon & Marco nor 
Harry Arthur (operating for How- 
ard S. Cullman, the receiver) have 
a bid in for the spot. 





MP Council Canes 
Censorship But Pix 
Must Be Clean, It Sez 


Boston, April 16. 

Some 600 New England social and 
civic leaders attended a luncheon 
Saturday (14) at the Somerset hotel 
to hear Mrs. August Belmont and 
to launch a ‘drive’ for better films. 
Stephen P. Cabot, head of the New 
England branch of Motion Picture 
Research Council, was in charge. 

Mrs. Belmont said the Council 
didn’t want censorship, but stood 
for research and education of pub- 
lic and film producers alike. She 
scored the block system of book- 
ing and urged hearers to guard 
children against debasing films. 

Dr. A. Lawrence Lowell called 
the industry a powerful one, and 
one that can have a very great ef- 
fect on character of people. 





— | 





AT&T EASING OUT OF FILMS 








TASTENING MOVE? 


Said to Have Also Speeded 
Settlement Negotiations 
with Warner Bros.—Tele- 
phone Company Disposing 
of Much Loew Stock— 
Also in Par and Fox— 
ERPI Continues as Equip- 
ment Company 


CAN’T FINANCE PROD. 





Washington, April 16. 

Government probe of the Ameri- 
can Telephone & Telegraph Co.'s 
meanderings into film biz control is 
imminent. A resolution for such a 
probe is in preparation to be sub- 
mitted to the U. S. Senate. 

Indications of this have aroused 


many reports, none the least of 
which is that the apprehension 
abot a possible government in- 


ve... gation is what has impelled the 
phone company to clean up its film 
biz affairs privately. 

The settlement of the arbitration 
fight over Vitaphone with Warners 
is handed as a direct result of such 
feeling on the part of A.T.&T. 

Another move that is in the offing 
is for Electrical Research Products, 
Inc. (Erpi)—A.T.&T. subsid—to de- 
sist from financing film production 
in the future. 

That Erpi would turn over its 
business to some film company or 
another electric like RCA is just one 
of those reports. There is no in- 
dication at the present except that 
Erpi will remain in the _ talker 
equipment biz and as an affiliate of 
the A.T.&T. and Western Electric. 

All of which strongly indicates 
that the A.T.&T., of its own accord, 
is taking steps to sever its financial 
affiliation with film company hold- 
ings and activities. Whether in ap- 
prehension of the coming probe or 
otherwise is open. It is said, 
however, that the phone company 
is disposing of its Loew stock hold- 
ings as speedily as the .market can 
safely absorb same. 

The one thing to be gathered from 
these activities on the part of the 
A.T.&T. seems to be that the prob- 
able aim of any government in- 
vestigation, so far as can be con- 
jectured, would be toward a sever- 
ance of the A.T.&T. and its sub- 
sids from commercial interest and 
control in film business. 

Whether the U. S. Senate will con- 
duct the probe on its own through 
a committee or whether it will rec- 
ommend that the Interstate Com- 
merce Commission handle it re- 
mains to be decided after the reso- 
lution is presented. This reso- 
lution most likely will come through 
Senator Clarence Dill of Wash- 
ington. 

In the government’s aim to sepa- 
rate the public utility functions of 
the phone company from the purely 
commercial interest which the 
A.T.&T. holds in the amusement biz, 
the likelihood is that the film’ biz 
will then be considered.as an entity 
by itself for possible consideration 
under the present Communications 
Commission set-up. 

AS near as can be gathered, the 
present storm against the phone 
company reached a climax recently 
before the NRA Review Board and 
that subsequent private sessions 
held for inquiry purposes revealed 
a most unusual control of the film 
biz through the phone company and 
its subsids. Recent observations 
made before the board by independ- 
ent film and theatre men are re- 
ported as having made a deep im- 
pression on the Washington officials. 

The ramification of phone com- 
pany control of the film biz has only 
now become actually uncovered, and 
reliable information would have the 
phone company holding a substan- 
tial stock interest in Paramount. 
That’s in addition to its Loew stock 
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PaV'MENT | PRORE Chase Bank Reported Desirous 


Of Divorcing Fox-WC from Fox 
Film but Final Say Is Up to Kent 





Kent Talks Xtra Code 
With L. A. Comm. Heads 


Los Angeles, April 16. 

Sidney Kent, member of the Code 
Authority, who arrived here Sun- 
day (15) from New York, was due 
for conferences with Mrs. Mabel 
Kinney, chairman, and other mem- 
bers of the Standing Extra Commit- 
tee today (Monday). 

Purpose of Kent's visit is to see 
how film code machinery, now op- 
erating through Extra Committee, 
is functioning in handling code vio- 
lation squawks by bit and atmos- 
phere players. 


MEEHAN’S KAO 
OFFICERS 
SHIFTS 


On recommendation of the Mike 
Meehan interests and with the ap- 
proval of RKO, a separate company 
counsel and company = treasurer 
have been appointed to Keith-Al- 
bee-Orpheum, chief theatre sub- 
sidiary of RKO. As a result, Wil- 
liam Mallard, general counsel for 
RKO, and Herman Zohbel, treas- 
urer, are relieved of certain duties 
in connection with KAO. Frank 
Alstock has been named assistant 
to J. R. McDonough, on KAO. 

These are the administrative 
posts in KAO which the Meehan 
forces desired shifted. The identity 
of the new officers of KAO have 
not been made known officially thus 
far. The changes are in accord- 
ance with what the board of direc- 
tors okayed at the last session of 
the KAO directorate, around a 
week ago. 

The change does not affect the 
standing of Mallard and Zohbel in 
the parent firm. Both retain their 
respective posts in RKO, and will 
continue as officers of RKO. 

It is likely that O. R. McMahon 
may be in charge of the KAO 
treasury. McMahon has been as- 
sistant treasurer of RKO and KAO, 
anyway. Alstock, however, one of 
RAO’s chief statisticians, is known 
to have been devoting much of his 
time and work to KAO matters 
lately. 








Youngman Mentioned 

Gordon E. Youngman, assistant 
secretary or J. Miller Walker, who 
occupies a similar position, may get 
the new counsel job, from account. 

The RKO people are working 
along cc-operatively in the Meehan 
matter and it is generally known 
that the RKO people are spetisfied 
sufficiently with the KAO operation 
to let the Meehan forces move al- 
most as they please. However, the 
Meehan faction having asked only 
for the two administrative changes 
noted must indicate that it is fair- 
ly well satisfied with the general 
setup as it goes. 


PERCY KENT STAYS ON 
Hollywood, April 16. 

Percy R. Kent, brother of Sid 
Kent, who resigned sometime ago 
fron Fox West Coast as v. p. in 
charge of real estate, has recon- 
sidered and returned to his desk 
Monday (16). 





interest. At one time, according to 
what's talked about here, the phone 
company held a working control of 
Loew stock. One time its interest 
in Fox Film amounted roughly to 
around $15,000,000. The Paramount 


connection is one not generally |! 





known. 


Indications are that certain inter- 
in the Fox-West Coast Thea- 
and Chase Bank are 


ests 
tres situation 
angling for an entire separation of 
F-WC from Fox Film, even after 
F-WC reorganization. But the effort 
looks to be doomed and, if any- 
thing, the final say-so on the ques- 
tion will be up te Sidney Kent. 
Kent's administration of the Fox 
company, from a $15,000,000 loser, 
has brought the company up into 
the money. 

This F-WC thing is one for al- 
most immediate disposition by the 
Chase Bank and FWC-Fox au- 
thorities. The Chase Bank and the 
Skourases are close to an agree- 
ment on the future position of the 
Skouras brothers in the Fox-West 
Coast picture. That the bank will 
conclude an agreement with the 
Skourases which is not okayed by 
Kent is entirely unlikely. 

However, the question whether 
F-WC will remain affiliated directly 
with Fox Film, after reorganization, 
or will operate as an entirely dis- 
tinct and separate firm, must be 
ironed out. 

Skourases’ Position 

It is understood that so far as 
salary goes, for the Skourases, the 
thing’s okay, but among other 
things still to be determined is 
whether Skourases get a 5-year 
termer or one for 10 years. The 
Chase Bank, largest creditor of 
F'-WC prefers a 5-year contract for 
the brothers but the latter want a 
contract for 10 years, according to 
accounts. 

Additionally the Chase people 
would like a cancellation clause in 
the agreement with Skouras, which 
the latter are reported as opposing. 

Chase as the largest creditor in 
F-WC tops only Fox Film as such, 
Fox Film. stockholder. However, 
Chase also is the largest. 

Fact that the Chase Bank people 
are talking turkey with the Skouras 
boys indicates that a reorganization 
plan is on the tapis for F-WC and 
probably nearing submission. 

The Chase end is in the hands of 
Herman Place and Edward R, 
Tinker. Tinker is regarded gen- 
erally as opposition to the present 
Fox Film administration. He was 
president of the company for a cou- 
ple of months or so before Kent 
came in to clean up things. Tinker 





also is responsible for the Skouras 
boys coming in on the F-WC situa- 
tion. 

Next two weeks may see a windup 
of the whole thing and likely that 


another 30 days will see F-WC 
reorganized. 
It is known to be the Chase 


Bank's idea to eventually ease out 
of its film situation and with the 
reorganization of F-WC, the Bank 
will have made its next step in this 
direction. 


Henry Ford Still Is 
Flirting With Idea 
Of His Own Newsreel 


Detroit, April 18. 


Another 30-days’ trial of a local 
newsreel will decide whether Henry 
Ford will start the same idea on a 
national scale. If the newsreel goes 
national it will probably be distrib- 
uted gratis through Allied and other 
independent houses. 

Ford had a similar distribution 
tie-up with Allied a couple of 
years ago when he distributed a 
two-reeler of his new car. At that 
time 6,000 prints were used through- 
out the country. 

With the cost estimated at $750,<- 
000 a year it is felt that the cost 
is considered worth while to Ford 
for the news value to him in get- 
ting a direct plug in the title and 











an indirect plug of himself at all 


newsworthy occasions 
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Active Stocks; Lo 
And Pathe A All 


Although industrial averages 
scored an advance 
group forged ahead impressively on 
heavy volume, market as_ whole 
tended to drift off towards close of 
week and earlier rallying tendencies 
largely offset by subsequent 
Best that can be said is 


and amusement 


were 
sell-offs. 
that stock exchange securities were 
marking time, awaiting Roosevelt’s 
reaction to contemplated changes in 
stock exchange control bill and 
other measures now pending in 
Washington. Dow-Jones industrial 
averages closed at 105.04 where it 
was up 1.44 from Saturday a week 
ago, and 0.06 higher than Friday. 
Rail averages showed even less 
rain over previous day—0.02, while 
utilities were off 0.03 from Friday. 

Wide open break in grain market 
in last half hour sent stock prices 


tumbling 1-5 points shortly after 2 
o'clock today (Monday). Wheat 


sold off 4% to 4%4c while corn fared 


Loew, Radio and GE. Among 12 Most 


ew, Radio Pfd. B 
New Highs for 34 




















Incorporations 


NEW YORK 
Albany. 


F. R. C. Theatre Corp.; theatrical busi- 
ness, pictures, plays, etc.; capital stock, 
200 shares, no par value. Isidor M. 
Racer, 2235 Ocean parkway; Julius 
Celler, 340 Seventh street, and Aubrey 
G. Haven, 121 South Elliott place, all of 
Brooklyn 

Fair Deal Enterprises, Ine.; plays. 
vaudeville, operas, etc. ; capital stock, 500 
shares, no par value. Frieda Brandel, E. 


_ | Louis Gothelf and John V. Leddy, all of 
, P + 521 —_ onemae. — York, ae 
Scoville’s Baths, Inc.; operate bathing 
Yesterday s rices pools, ete.; capital stock, $5,000. Eliz. 
Satlien, Celia Cartoon and Maxwell A. 
Net Kurtz, all of 154 Nassau street, New 
.Low st chee York. 
OE Film. = rin “et - Mecca Temple Casino, Inc.; restaurant 
1.000 East. Kod. 93 9% Pwe+ % business; capital stock, $20,000. Chas. 
4.200 Fox A ... 16% 15% 15% Blutstein, Albert Levine and Betty 
7,800 Gen. Elec. 22% 21% 22% — % Kamenow, all of 2 Lafayette street, New 
10,600 Loew's ... 34% 33% 33% — % York. 
5,500 Par. ctfs... 5 5% 5% —% Amplex Radio Corp.; general radio 
4,300 Pathe A... 21% 20 21 —1” business; capital stock, 20 shares, no par 
8,900 RCA ..... 8% 1% 8% — Ks value. Henry H. Cohen and Sylvia Wol- 
16,300 Radio B... 82"¢ 20% 31% +1% lerstein, 320 Fifth avenue, and Louis P. 
14,800 "sai a om “7 va ac % Erardy, 1450 Broadway, all of New York. 
9,900 War. ge arte Ee % i Hollywood Plays, Inc.; pictures, plays, 
ON DS vaudeville, ete.; capital stock, $1,000. 
7,000 Gen. The.. 10% 10% 10% + % A. S. Levy, Hermaa J. Tart and Aaron 
1,000 Loew's ...101% 101% 101% — % B. Tart, all of 25 West 43d street, 
11,000 pP-F-L nae oe 54 o _ New York. 
poe a _— > rt 7 Rockaway-Lawrence Steeplechase As- 
41.000 * ctfs. 54% 54 54% + % s0., Inc., Lawrence, L. I.; operate 
181,000 War. Bros. 66 64% 6 +% Steeplechase races, etc.; capital stock, 
CURR $225. John E. Cowdin, 50 East 42d 
100 Trans.-L. . 2% 2% 2% ;| Street, New York; Albert Francke, 62 
5,100 Tech. - 10% 9% 8% — % || Meadow Lane, Lawrence, and Robert L. 
Hamill, Longwood Crossing, Lawrence. 
Realart Distributing Corp.; pictures; 
° capital stock, $1,000, S, Cantor, H. O. 
Pro ” ] Confa Biele and M. Green, all of 1776 Broad- 
way, New York. 
ee Anru Amusement Corp.; securities, 
: pictures, vaudeville, etc.; capital stock, 
Hollywood, April 16. 200 shares, no par value. Anne Hardis, 
Executive committee of the | Michael E. Redburn and Martin C, 
MPTOA accepted the offer of Louis a ah & SPS Masnen avenue, Now 
B. Mayer for an exhibitor-producer Leones Theatrical Corp.; pictures, 


comparatively worse, selling. down 
4c. Other grains affected by this 
big drop in corn and wheat prices 
as was cotton. Tape was three min- 
utes late at one time and though 
prices came back a little from bot- 
tom in last 30 minutes, there was 
nothing impressive about rallying 
power. 
Amusements fared better than 
most other issues. Radio preferred 
B, which earlier had gone up 2% 
(Continued on page 56) 


ls ‘i ‘Bway 
Virgin’ After Delays 
Over Money Trouble 


Hollywood, April 16. 


After a week of discussions 
among ‘creditors, “The Broadway 
Virgin’ went back into production 


Friday (13) for two hours’ ork re- 
maining to finish the picture. Indie 
filming stopped the previous Sat- 
urday (7) when Cliff Elfelt, the pro- 
ducer, ran out of what it takes. 

Through Phil Goldstone, who had 
no financial interest in the picture, 
a release was arranged with Will- 
iam Pizer, state righter, in New 
York. Goldstone also obtained credit 
for necessary raw stock to permit 
company to go ahead previously, as 
stopping the film would have meant 
salary losses to technical crew a>d 
cast. 

Refusal of Harry Weber, agent, 
to permit William Bakewell, his cli- 
ent, to work two hours was 
eause of the stalling, as all other 
creditors, and Bakewell also, were 
willing to let the picture finish. 

Pizer is to pay the trustee $7,500 
within 10 days after delivery of 
‘Broadway Virgin’ negative, and a 
like sum in 60 and 90-day notes. 





Chadwick’s Quintet 


Hollywood, April 16. 

I. E. Chadwick has. contracted 
with state right exchanges to -pro- 
duce five pictures. First is to be 
Nina Wilcox Putnam’s story, ‘Her 
Excellency, the Governor,’ starting 
May 1. Houston Branch is adapt- 
ing. 

Chadwick will also make ‘Ro- 
mance of an Actress,’ Owen Davis 
play, and ‘My Old Kentucky Home,’ 
story of Stephen Foster, composer, 
by James Madison. 


N. Y. to L. A. 


Alice Faye. 
Louis Calhern. 
Jack Robbins. 
Eddie Cantor. 
Fred Kohlmar. 
S. R. Kent. 
Howard J. Green. 


L. A. to N. Y. 


George Cukor. 
Howard Estabrook. 
Jean Dixon. 

S. Charles Einfeld. 
David O. Selznick. 
Bobby Crawford. 
Mrs. Guy Lombardo 
Loretta Young. 
Sam Coslow. 








confab for Monday (16) noon at the 
Beverly Wilshire hotel. Exhib 


among themselves in the morning 
to organize line of argument and 
matters for discussion with the 
producer group. 

MPTOA representative who met 
with producers include ~ Ed 
Kuykendall, president; Walter Vin- 
cent, Jack Miller, Fred Wehren- 
berg, O. C. Lam, Mike Comerford, 
Charles Williams, Sidney Lust and 
Jules Michael. 





unanimously passed a_ resolution 
opposing the Cutting bill ‘in Con- 
gress calling on the United Statés 
to join the Berne convention and 
International Copyright Union. 
Resolution calls on all exhibitors 
to generate opposition to the bill, 
claiming its passage dangerous via 
strong possibility of added music 
tax on theaters and other places 
of amusement through foreign 
music publishing societies operat- 
ing similar to the American So- 
ciety of Composers, Authors and 
Publishers. 

MPTOA directed a unanimous 
resolution at producers to the ef- 
fect that pictures based on the 
lives and exploits of criminals be 


discouraged; Measure was directed 
at pictures exploiting the ad- 
ventures of Dillinger and other 


current hoodlum headliners. 


MORE RITZ BROS. SHORTS 

Ritz Bros. have been optioned by 
Educational to make six more 
shorts in the east, following comple- 
tion of theafr first recently, 

Joe Rivktn acted for the Ritzes 
on the deal. 








vaudeville, 
Neil 
Jaffe, all of 291 Broadway, New York. 


porators, D. W. 
Elroy and Iva McBiroy, all of Davenport. 


more, 
corporations, C. F, 


vaudeville, etc.; capital stock, 100 shares, 
no par value. 
Plunkett 
leaders held a preliminary meeting | 200 Fifth avenue, 


Sarah Uswald, Jas. Oliver 
and Michael Bressler, all of 
New York, 

International Artists Kepresentatives, 


Inc.; capital stock, 200 shares—100 pre- 
ferred at $50 and 100.common, no 
value, 

Plunkett 
200 Fifth 


par 
Sarah Uswald, Jas. Oliver 
and Michael Bressier, all of 
avenue, New York. 


K. & G. Theatrieal Enterprises, Inc.; 


theatrical business; capital stock, $5,000. 
Sidney L. and Mildred K. Grossman, 1030 
East 
Byer, 231 Fellows avenue, all of Syracuse 


Genesee street, and Fannie G 


Neil Parker Productions, Ine.; pictures, 
etc.; capital stock, $20,000. 


Parker, S. Philip Cohen and Belle 


Four Nails, Inc.; pictures, vaudeville, 

etc.; capital stock, 200 shares, no par 

e value. William Ryan, 48 Menzel avenue, 

MUSIC; CRIME Maplewood, N. J.; Hilton E. Roberts, 

Sepsalininematisn 930 West End avenue, New York, and 

MPTOA Votes Nix on ASCAP ten Band, 1617 President _ street, 

Complications—Also Crime Pix meeentyn. 
p P OKLAHOMA 

conned ; Oklahoma, City. 

Hollywood, April 16. Davenport Recreation Club, Daven- 

MPTOA, in the closing session, | port, Oklahoma. Capital, $500. Incor- 


McElroy, Martha Mec- 
Ardmore Rodeo Association, Inc., Ard- 
Okla. Capital stock, $10,000. In- 
Harvey, Mrs. 
Florence Randolph and Raborn Wilkes, 


all of Ardmore. 


Southwest Distributing Co., Oklahoma 
City, Okla. Capital stock, $12,000. In- 
corporators, W. W. Jackson, Earl W. 
Bentley and Henry 2: Miller, all of 
Oklahoma City. 





VOLCK-HAWKS AGENCY 


Hollywood, April 16. 
Resigning from the Joyce-Selz- 
nick Agency, A. George Volck has 
formed a new ténpercentery with 
William Hawks. 
Called the Hawks-Volk Corp. 





NUNNALLY JOHNSON’S CHORE 
Hollywood, April 16. 

Nunnally Johnson has been loaned 
by 20th Century to Sam Goldwyn to 
work with Arthur Sheekman and 
Nat Perrin‘on the Eddie Cantor 
story. 

Johnson has been vacationing at 
his Miami winter home. 





$360,000 C. A. Overhead May Be 
Spread Over Entire Industry 





Everyone in the industry may be 
taxed to support the NRA. Pend- 
ing instruction from Washington 
the Code Authority is holding up 
mailing of bills to theatre owners 
since, if an interpretation among 
the codists following the govern- 
ment’s latest mandate in financing 
formulas is true, some 3,000 thea- 
tres outside the code will have to be 
included in a revised tax table, and 
the burdens of the many of the 
8,000 official signers will be com- 
paratively lessened. 

Charges being leveled at the CA, 
principally from major spots, that 
the $360,000 estimated for the Eagle 
budget is extravagant are only mak- 
ing the codists more eager to pub- 
licly reveal their assessment table 
and substantiate their contention 
that the budget, as is, is ‘rock 
bottom.’ 

Among economies which the CA 
will present is that of furnishing 
the field quarters. Second hand 
‘furniture is being installed tn most 
f these offices, it was said by offi- 











cials Monday (16). 

Contrary to bills piling up when 
appeals from board rulings to the 
CA commence, codists point out that 
litigants who want official stenog- 
raphers and transcripts must pay 
for them out of treir own pocket. 

As for reports that a big item for 
the boards will be barrister protec- 
tion, the CA stated at the same time 
that the only lawyers who will 
enter the cost scene will be those 
whom litigants desire to retain on 
their own. 

Under the new government rul- 
ing, as interpreted by the codists, 
every item of assessment has to 
first meet with the scrutiny and 
okay of the government, so that 
charges will have to be taken up 
with Washington. 

If all can be taxed it is figured 
currently full 83% can be reduced 
in the present per theatre assess- 
ment. And by the same token, it 
is geclared, if code costs lower, a 
corresponding reduction will be 
made in bills for the last half of ’34. 








Minneapolis Boards Formed as Indie. 


Blockade Collapses; 2 NAS Members 





Ist Runs on Broadway 
: (Subject to Change) 


Week April 20 


Paramount—‘Wharf 
(Par). 


Angel’ 


Capitol—‘Tarzan and His 
Mate’ (Metro). 

Strand—‘A Modern Hero’ 
(WB) (18). 

Rialto—Lost Patrol’ (RKO) 
(4th wk). 

Roxy—‘Ill Tell. the World’ 
(U). 


Music Hall—‘Stand Up and 
Cheer’ (Fox) (19). 

Rivoli—‘Looking For Trouble’ 
(UA) (2d wk). 

Week April 27 

Paramount—‘Witching Hour’ 
(Par). 

Strand—‘20 Million Sweet- 
‘hearts’ (WB). 


Rialto—‘She Made Her Bed’ 
(Par). 

Roxy—‘Journal Of A Crime’ 
(WB). 

‘Music Hall—‘Glamour’ (U) 
(25). 


Rivoli—‘We’re Not Dressing’ 
(Par) (25). 
$2 Pictures 


‘riouse of Rothschild’ 
Astor (6th week). 

‘Viva Villa’ (Metro) Criter- 
ion (2d week). 


INDIES SURE 
NRA O.K. FOR 
TIL GUY 


After weighing the code from all 
aspects and participating .in its 
creation, the most powerful of in- 
dependent leaders, in production as 
well as exhibition, are satisfied the 
majors won’t dare invoke their 
strength as long as small enter- 
prises are in the Washington spot- 


(UA) 











light. 
Announcement yesterday (16) of 
permanent standing committees, 


through which the Code. Authority 
will largely function from now on, 
which give the majors two for every 
single indie representative drew 
philosophy instead of the usual fire 
from the indies. 

‘As long as we have representa- 
tion and a hand on the inside there 
isn’t a chance of the major com- 
panies putting anything over on us,’ 
one of the exhibitor leaders’ replied 
when sounded on the set-up in the 
new committees. 

‘We are in a position where we 
can find out in advance so that if a 
fast one is attempted we will have 
had time to build our own block.’ 

This sentiment was also reflected 
in indie production ranks with an 
added warning: 

‘Anytime they do anything we 
don’t think is for the best of all 
concerned they’re going to have a 
fight on their hands. We think they 
know that and will not want to 
engage in any combat of such 
nature, because the NRA is old 
enough in the film industry, at least, 
to prove that the Code Authority 
isn’t the last resort of the inde- 
pendents.’ 

Eagle Not A Gag 

Aides of Divisional Administrator 
Rosenblatt observed at the same 
time that filmdom seems to be 
awaking to the fact that the Eagle 
isn’t just another set of convention 
resolutions and that the U. S. Gov- 
ernment is really running the indus- 
try. One such Government official 
tersely declared: 

‘The Code Authority is not and 
never will be another Hays Organi- 
zation. The sooner all concerned 
find this out the better for them.’ 

The committees to which, from 
now on, the CA will refer all matters 
in the various classifications for ini- 
tial threshing before final presenta- 
tion, include: 

Finance: S. R. Kent, H. M. War- 
ner, Nate Yamins. 

Production: J. Robert Rubin, 
Harold Barefoot, W. Ray Johnston. 





+. 
16. 
In its first major encounter with 
Northwest Allied States the indus- 
try code has emerged victorious. 


Minneapolis, April 


Despite apparent efforts of the in- 
dependent exhibitors to block its ore 
ganization, the Minneapolis griev- 
ance and clearance and zoning 
boards formally have come into 
being. 

Moreover, the boards’ personnel 
includes two members of North- 
west Allied States. One of them, 
Everett Dilley, Northfield, Minn., 
theatre operator, participated in the 
opening session, disregarding the 
Northwestern Allied States’ resolu- 
tion forbidding members to serve on 
the boards under penalty of expul- 
sion. 

The other Northwestern Allied 
States’ member on the boards, O. 
A. Lee, Minneapolis independent ex- 
hib, was not present, but M. A, 
Levy, Fox exchange manager, act- 
ing chairman at the first meeting. 
declared that Lee intends to serve, 
but that absence from the city pre- 
vented his attendance. On the 
other hand, W. A. Steffes, president 
of Northwest Allied States, ex- 
pressed ‘confidence’ that Lee ‘will 
have nothing to do with the boards.’ 
He also declared that the action of 
Dilley ‘automatically expels’ the lat- 
ter from the independent exhibitors’ 
organization. 

Three Withdrawals 


Through prohibiting members 
from serving on the boards, North- 
west Allied States at first did suc- 
ceed in thwarting their organization 


and caused considerable’ delay. 
Three Northwest Allied States’ 
members originally named to the 
boards — Joseph Friedman, Jack 


Heywood and Fred Holzpfel—re- 
jected their appointments following 
the organization’s decision not to 
participate. They then were re- 
placed in Washington by Dilley, 
F. E. Roloff, Mapleton, Minn., and 
Eddie Tunstell, Minneapolis inde- 
pendent exhibitor, who is not @ 
member of Northwest Allied States. 
Lee was one of the original ap- 
pointees. 

Dilley was not present at the 
meeting at which Northwest Allied 
States took its stand against the 
industry code. It was stated at the 
meeting that he already had signed 
the code, but Steffes was instructed 
to apprise him of the resolution 
adopted and to request him to with- 
draw his assent. But Dilley, who 
has been a promiment member of 
Northwest Allied since its incepe- 
tion and who is one of the terri- 
tory’s most successful small-town 
independent exhibitors, decided to 
‘stay put’ on the code and to sacri- 
fice his Allied States’ membership 
in order to serve on the boards. 

The local grievance board con- 
sists of M. A. Levy, Max Stahl, 
United Artists’ exchange manager, 
unaffiliated distributor; Emil 
Franke, Orpheum manager, affili- 
ated exhibitor; Dilley, and Eme- 
mons Abeles, local attorney, im- 
partial member. 

On the clearance and zoning 
board are Leo Blank, Warner ex- 
change manager, national affiliated 
distributor; Ben C. Marcus, Colume- 


bia exchange manager, first-run 
unaffiliated distributor; John J. 
Friedl, Publix division manager, 


first-run affiliated exhibitor; F. E. 
Roloff, first-run unaffiliated exhib- 
itor; Lee and Tunstell, unaffiliated 
subsequent run exhibitors, and An- 
drew Rahn, local attorney, impar- 
tial member. 

The board voted to recommend 
Mrs. Mabel M. Deitz, secretary of 
the Minneapolis Film Board, as sec- 
retary. A tentative budget prepared 
indicated that it would cost the 
boards $550 a month to function, 
and this amount will be assessed 
against distributor and exhibitor 
participants. Whether the _ local 
Film Board will disband was con- 
sidered ‘problematical.’ 





Labor: Willard Patterson, Leslie 
R. Thompson, Charles C. O’Reilly. 
Legal: Austin Keough, J. Robert 
Rubin, H. McKay, 

Grievance: Harold Barefoot, R. 
H. Cochran, Nate Yamins. 

Zoning: George J. Schaefer, M. 
H. Aylesworth, Charles C. O’Reilly. 
Code Compliance: S. R. Kent, Ed 
Kuykendall, Nicholas M. Schenck. 
Vaudeville: Charles C. Mosko- 
witz, Sam Dembow, Jr., Leslie R. 
Thompson, 
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P ADMISSIONS, NIX DUALS 


- MPTOA High lights 


MPTOA PLATFORM 
FEATURES BOTH 


Urge Anti-Duals’ Proviso Be 
Incorporated in Film Code 
—Want Deluxers to In- 
crease Scales Pronto, 
Nabes to Follow Suit— 
15% Increase of 10% 
Cancellation Asked 


URGE WOMEN’S CO-OP 








April 16. 
Extending its session two days 
because the lavish entertainment 
program cut too heavily into the 
deliberations, Motion Picture Thea- 
tre Owners of America’s 14th an- 


Hollywood, 


convention came to an end 
Upward of 400 
registry, and 


nual 
late Saturday (14). 
delegates 
this number was materially swelled 
by the non-members who accom- 
panied the conventioneers. 

These are the outstanding devel- 
opments of the convention: 

Exhibitors are unqualifiedly op- 
posed to dual billing and demand 
that a clause banning this practice 
be included in the Picture Code. 

Advance in prices is urged as 
necessary to the continuance of the 
exhibition. This advance, it is sug- 
gested, should be led by the deluxe 
theatres, with the neighborhood 
houses promptly following their 
lead as soon as the downtown scales 
are hoisted to a figure which will 
permit the lesser houses safely to 
approximate the price levels re- 
cenily vacated by the leaders. 


It is urged that fewer pictures 
be made by the producers to the 
end that more care and time will 
permit the production of better fea- 
tures. 

Closer 


were on 


co-operation between the 
exhibitors and the Better Films 
Council of the Federation of 
Women’s Clubs is urged as paving 
the way toward the resumption of 
weekly ‘family nights’ in the nabe 
houses particularly. 


Want 15% Concession 


It is demanded that the present 
clause permitting the cancellation 
of 10% of the product be amended 
to provide for a 15% concession. 

The Code Authority is to be peti- 
tioned to so revise the non-theatri- 
cal clause as to completely elimi- 
nate unfair competition. 

Government is to be petitioned to 
forbid large audiences attending 
free radio broadcasts in public 
auditoriums or other places, 

Demand is made that the pro- 
ducers give greater consideration to 
the production of pictures of a type 
suitable for presentation to the en- 
tire family. 

It is demanded that score charges 
be eliminated as unjust and unwar- 
ranted. 

It is agreed to give such reason- 
able aid to the NVA as may be re- 
quired of the exhibitors. 

It is declared that the New York 
executives of producing and distrib- 
uting organizations must be pre- 
vented by the government from at- 
tempting to influence the decisions 
of local clearance and grievance 
boards. 

Some of these demands, such as 
the fewer and better pictures, are 
more or less standard at MPTOA 
conventions, but there was much 
new matter introduced which 
largely centers upon the introduc- 
tion of the NRA since the last con- 
vention. 

Re-elect Cuykendall 

Board of directors Monday eve- 
ning re-elected Ed L. Kuykendall 
as Association president, as well as 
retaining most of the other officers. 

Vii! i. Comerford of Scranton, 
elected first vice-presi- 

Butterfield of Michi- 
Denniston as 


Ww. Ss 


in ! eds Joseph 








second v.p.; M. A. Lightman of 
Memphis replaces Walter Vincent 
in the third vice-presidency spot; 
Ben N. Berinstein of Los Angeles 
was named fourth v.p., to succeed 
Love B. Harrell of Georgia, and A. 


Julian Brylawski of Washington, 
D. C., returned to the post of fifth 
V.p. 


Fred S. Meyer remains secretary 
and Walter Vincent treasurer. Fred 
Wehrenberg of St. Louis remains as 
chairman of the board, and Edward 
G. Levy of New Haven, Conn., con- 
tinues as general counsel. 

Only other business transacted hy 
the board was the naming of Jules 
H. Michael of Buffalo as chairman 
of the convention grievance board, 
to replace Lewin Pizor, unable to 
coine to the Coast because of ilt- 
ness. 

Convention proper swung into ac- 
tion Tuesday morning for a two- 
hour session, with most of the time 
consumed by the reading of the an- 
nual reports of President Kuyken- 
dall and Secretary Meyer. 


Commend Roosevelt 


A resolution commending Presi- 
dent Roosevelt's constructive ad- 
vances towards industrial recovery 
was adopted as the first official ac- 
tion of the convention. . Kuyken- 
dall’s report covered generally the 
problems and troubles of the exhib- 
itor, while Meyer discussed more 
largely organization difficulties and 
progress made. 

Welcoming addresses were made 
by Mayor Frank L. Shaw of Los 
Angeles and Hon. Carlos Hunting- 
ton on behalf of Gov. James Rolph, 
Jr. Response for the organization 
was made by M. A. Lightman, past 


president, and Mike Comerford 
spoke briefly before introducing 
Kuykendall. 


Standing committees for the con- 
vention were named just before the 
noon adjournment. 

In the afternoon the delegates, 
members and visitors to the con- 
vention were hosted at Warners’ 
studio, where a buffet luncheon was 
followed by a tour of the studio, the 
screening of a new pic and intro- 
duction of stars. At night Uni- 
versal City entertained with a buf- 
fet dinner, dance and entertain- 
ment. 

Mayer on ‘Tolerance’ 


Louis B. Mayer was the principal 
speaker at the Tuesday morning 
session. He spoke at length on 
‘tolerance’ of the producer problems 
and urged a better understanding 
between producers and exhibs. To 
this end he extended an invitation 
for the theatre men to sit at a table 
with studio execs to talk over some 
of the misunderstandings. 

Cecil B. DeMille addressed the 
exhibs, explaining by means of 
charts and sketches how pictures 
are put together. Other speakers 
at this session were Miss Thomas G. 
Winter of the local Hays office, who 
based her talk on the welfare angle 
of pictures as they relate to the 
home and family life; Edward Levy, 
with a discussion on liability of 
theatres to patrons; Joe Breen of 
the Hays office, on clean advertis- 
ing, and Lawrence Cobb, California 
assemblyman, who spoke on future 
legislation as it might affect the 
industry. 

Wednesday afternoon was given 
over to visits to the Fox and RKO 
lots, and at night major studios 
combined in throwing a banquet and 
entertainment, followed by dancing, 
on one of the sound stages on the 
Fox lot. 

$15,000 Party 


Producers had 1,146 people at the 
joint studio entertainment of the 
delegates and the Motion Picture 
Producers Ass’n Wednesday night 
on the Metro stages. Party cost in 
the neighborhood of $15,000 and 
served to aid Louis B. Mayer and 
Irving to celebrate their 10th anni- 
versary at Metro. 

Thursday morning business ses- 
sion was devoted largely to talks. 
Speakers included the Hon. Frank 
P. Collier, presiding judge of the 
L. A. county superior court; Sheriff 
Gene Biscauliz of L. A. county; W. 
L. Ainsworth of Fond du Lac, Wis., 
secretary of the Wisconsin and 
Northern Michigan MPTOA; Mor- 
gan Walsh, San Francisco exhib- 
itor; Jack Miller, Chicago indie 
leader, and Walter Vincent, MPTOA 
treasurer, whose jocular remarks 
kept the convention in howls. 

Paramoum and Columbia lots 








were toured in the afternoon, with 
the evening being given over to 
the 14th annual association banquet 
in the Ambassador hotel. 


Banquet was attended by more 
than 1,000, with every branch of the 
industry represented. Will Rogers 
was toastmaster, and aside from 
razzing everybody and everything 
introduced President Kuykendall, 
Dr. A. H. Giannini, who counseled 
a common sense business attitude 
on the part of both exhibs and pro- 
ducers; Walter Vincent, with a 
repetition of his humorous attack 
on the production chiefs; Will H 
Hays and Jack Warner. 


At the Thursday business session 
decision was reached to extend the 
convention through Friday and part 
of Saturday, so that the delegates 
could get down to some real busi- 
ness. 

Labor Problems 

Friday's session was largely de- 
voted to a discussion of labor 
problems, led by Jack Miller. He 
urged the body to avoid arbitration 
wherever possible, asserting that it 
would be far better to leave such 
matters in the hands of Sol Ros- 
enblatt than to submit the prob- 
lems to the adjudication of some 
college professor or others unin- 
formed as t. the real nature of the 
subject in dispute. 

There were 11 resolutions pre- 
sented and adopted. The first 
covered block booking, with the 
second urging that the government 
be supported in its Code of Fair 
Competition for the industry. 

The third related to better co- 
operation with the patroas in fa- 
cilitation in selection of pictures, 
and the fourth urged a petition to 
the Code Authority for a more 
drastic provision in the non-thea- 
trical clauses to eliminate unfair 
competition. 

State organizations were urged to 
co-operate fully with the Code Au- 
thority in suppressing cut-throat 


competition and to bring’ the 
chiselers into line. The sixth 
sought to hav> the government 


prohibit the practices of rsdio com- 
panies in securing large public au- 
ditoriums for the free presentation 
of broudcasts to the detriment of 
paid entertcinment. The _ theatre 
owners demanded that the pro- 
ducers give more serious considera- 
tion to the need of a larger r.um- 
ber of pictures for presentation to 
the family trade and the avoidance 
in such pictures of unnecessary bits 
of dialogue or action such as fre- 
quently now blot otherwise accept- 
able material. 

Score charges were denounced 
and it was agreed that shuuld the 
producers fail to eliminate this vir- 
tual duplication of the seat tax the 
government would be petitioned to 
force termination of the practice. 


Sex Films Out 


The Association pledged itself 
not to exhibit sex-hygiene pictures 
and films purporting to be such and 
members were exhorted agegres- 
sively to oppose such displays when 
made by ‘outsiders.’ 

It was agreed that the MPTOA 
should give such reasonable aid to 
the NVA as might be requested. 

A resolution aimed at the domi- 
nance of regional boards by the 
New York home offices was adopted 
in principle but the actual text was 
sent back to committee to be soft- 
ened. A _ resolution to the effect 
that the MPTOA stands for clean, 
uniform advertising and requesting 
the producers to refrain from sala- 
cious advertising or expioitation 
was also sent back to committee to 
be changed so as to indicate the 
exhibitors’ willingness to co-op- 
erate to that end. 

A resolutic i: on the labor ques- 
tion was not presented, the recom- 
mendation being that this be left 
to the incoming executive commit- 
tee for further deliberation. 

A resolution was endorsed that 
MPTOA petition Code Authority to 
instruct zoning boards to predi- 
cate their rulings on the admission 
prices charged by the various 
theatres. 

Oppose Cutting Bill 


The convention went unanimous- 
ly on record as opposed to the Cut- 
ting bill, which provides that the 
United States join the Berne con- 
vention for international copyright. 
Discussion pointed out that such 
action would tmpose = additional 
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The Eastern Slant 


MPTOA convention may 
have registered high with Hol- 
lywood but repercussions in 
the east were extremely mild 
over the week nd. Major cir- 
cles attributed to mob en- 
thusiasm the speech notes that 
producers should divorce the- 
atres, reminding that such 
theatres today are carrying the 


financial burdens of the or- 
ganization. 
The convention attitude 


which would jack code can- 
cellations from 10% to 15% 
was seen at the same time as 
a mere reiteration of MPTOA 
smoke during the code fight in 
Washington, 
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Chicago, April 16. 

Picture industry locally is getting 
involved in federal inves‘igations. 
Two such governmental investiga- 
ticns got going last weck, cne start- 
ed by the insurgent exhib group 
headed by Fred Guilford and Ed 
Brunell, the other started by the 
complaints of the neighborhood 
Astor theatre. ; 

Federal Trade Commission in- 
vestigators held an open meeting to 
hear the stories of the insurgent 
group, taking two days for the 
testimony. Other Trade Commis- 
sion fleld men stepped into town 
and subpoenaed the film records of 
all exchanges on the complaint of 
the Astor theatre, which is squawk- 
ing that it can’t buy product. House 
is being held up on service due to 
its Stand for 10c admission prices, 
outlawed by local film contracts. 

Several exchanges have already 
turned over their books to the gov- 
ernment agents. However, others 
haven’t such records locally and 
have been told to write to New York 
home offices for the necessary books. 





KUYKENDALL STAYING ON 
Hollywood, April 16. 
MPTOA President Ed Kuykendall 
stays here till Wednesday (18), 
then goes to San Francisco to ad- 
dress an exhibitor meeting, with 
similar talks in Salt Lake and Den- 
ver following. 
Returns to Los Angeles later for 








return east via Canal boat. 





music taxes on the theatres by 
ASCAP and might also impose tax- 
ation for the ‘enefit of foreign 
composers on all places where 
music is »ublicly performe” 

The meeting went on record as 
opposed to the production of pic- 
tures based upon the lives of 
criminals where’ such _ pictures 
flaunted or glorified such criminal 
action on the screen. . 

Resentment was registered 
against the showing of non-educa- 
tional pictures in city auditoriums 
and other public buildings erected 
with the taxpayers’ money, and 
such showings were declared to be 
unfair competition. The Code Au- 
thority will be petitioned to make 


such decision and order a cessation | 


of such practice. 


——— 


Milwaukee in ’35 
Milwaukee will be host to the 
MPTOA in 1935 Wisconsin dele- 
gation had clear sailing, and after 
putting on a strenuous campaign, 
won the honor without opposition. 
MPTOA executive committee for 
the ensuing year comprises Jules H. 
Michael, Buffalo, for New York- 
New England zone; Sidney Lust of 
Washington, eastern; O. C. Lam, 
Rome, Ga., southern; Jack Miller, 
Chicago, central; Charles E. 


lians, Omaha, midwest. Rep for | 
western division and one member 
to represent affiliated circuit houses 


will be named later 


tiaie pee ‘les, April 16. 

Mack Jackson of Alexander City 
comprised the entire Alabama dele- 
gation. 

About 15 of the visiting exhibs 
got up early to attend the weekly 
sitting of the L.A. Breakfast club 

Ben Berinstein introduced Sol E. 
yordon as Col. Cole of Texas. 

Former back-east friends of ex- 
hibs had a great time displaying 
California hospitality. 

Lester Retchin of the Howard, 
Chi, was delayed a day in his auto 
trek to the confab. 

Fred Wehrenberg is a vet at the 
exhib conventions—hasnt missed 
one in years. 

Mike Comerford stopped off at 
Tucson for some sunbaking with 
Tom Sorerio, so they made him a 
deputy sheriff. 

Dave Palfreyman was tied up 
every day in, meetings of various 
sorts. 

‘Women exhibs settle technical 
problems by leaving them to their 
chief operator,’ according to Mrs. 
Walter Griffiths, sec. and treas. of 
the Theatre Owners of North and 
South Carolina. 

Most neglected girl of the meet 
was Mrs. Fred Meyer, wife of the 
association sec. 

Wisconsin delegation laying claim 
to the largest representation out- 
side of California, tried to cinch the 
argument by claiming Walter Vin- 
cent of N. Y. as one of their group. 

Canadian delegation comprised 
Robert Alderson and Walter Miller, 
of the Rex, Alberta, and Mrs. W. N 
Welsman, of the Brighton, Toronto. 

Charles Alden had to flit back 
to Globe, Ariz., before the final ses- 
sion. Aside from being an exhib, 
Alden is the Republican postmaster 
holdover in the mining community. 

Mrs. Grace Nussbaum accom- 
panied her brother, E. M. Lightman, 
from Memphis. 

The four Nasser boys—George, 
Al, James and Dick—made up a 
large portion of the San Francisco 
delegation. 

While visiting showmen were at 
the Warners-First National lot, 
Leon Leon and George Weiss of 
Warners took charge of the Colum- 
bia dispensary at convention head- 
quarters. and were they lavish? 

Mrs. Willingham Wood, conven- 
tion delegate, is the only woman on 
the board of directors of the South- 


eastern Theatre Owners’ Ass'n, 
which covers Georgia, Alabama, 
Florida, and Tennessee. Likewise. 


she owns the only theatre in her 
town, Washington, Ga. 

Will Rogers is the small town ex- 
hib’s best friend at the box office, 
averred Mrs. William A. Collins, op- 
erator of Elvin, Mo., picture house. 

Speaking before the exhibs, Louis 
B. Mayer was trying to make clear 
his idea of tolerance. ‘For instance,’ 
he said, ‘I have the greatest respect 
for M. A. Comerford, even though 
he is a Democrat. That's tolerance. 

Vaude is headed for an early 
comeback, believes James J. Mc- 
Guinness, general manager of the 
Mullin and Pinanshi circuit of Bos- 
ton. Bases idea on recent return of 
variety to M&P’s Scollay Square. 

At the general studio banquet for 
the delegates, every person at the 
speaker’s table, with the exception 
of Ben N. Berinstein, general chair- 
man of the convention, was intro- 
duced. 

When a crowd of exhibs ganged 
the Paramount lot, a star actress 
and a director ducked into a con- 
venient doorway. Several exhibs 
spotted them and burned, especially 
an owner of 43 theatres. He vocifer- 
ously voiced his compliments to 
the lady and vowed he was going to 
=e her off his contract picture 

st. 

Every out-of-town exhib who 
lasted 18 holes in the Fox-West 
Coast golf tourney drew a cup for 
his efforts. Mrs. Charles Muehl- 

(ener on yese 58) 


HOLT’S VooDoo YARN 
Hollywood, April 16. 
Columbia has signed Don Taylor 
as technical director on ‘Black 





Moon,’ voodoo tale of Haiti starring 
Jack Holt. 
Taylor, author and zoologist, is 


recently back from trips into the 
hinterlands of Haiti and San Do- 


mingo, where he viewed voodoo 
rites in disguise while making in- 
vestigations for the New York 


zoological gardens. 


FRED MEYER’S OPERATION 
Hollywood, April 16. 
Fred S. Meyer, Milwaukee secre- 





Wil- | 


tary of the MPTOA, underwent an 
abdominal operation Friday (13) at 
the Cedars of Lebanon hospital 
after collapsing from overwork at 
convention Reported today (Men- 
day) as convalescing satisfactorily. 
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Trempel Blows’ Slow at $13,000; 


This Man Is Mine’ $4,500, So-So; 


‘Journal of Crime’ Placid in L. A. 





Los Angeles, April 16. 
Trade, whatever there is of it in 
town, due to circus and opera op- 


position seemed to centre around 
the Chinese which will almost equal 
its initial stanza take of around 
$26,000, showing ‘The House of 
Rothschild’ with the other houses 


just keeping in the swim and letting 
it go at that. 

Paramount has nothing of draw- 
ing consequence on the stage to 
help things along for ‘The Trumpet 
Blows’ with result this Raft opus 
will be lots behind in take of his 
previous one here. 

‘Bottoms Up’ got underway at the 
State on Saturday to fair take with 
the Ruth Chatterton ‘Journal of a 
Crime’ rather a weak sister at the 
two Warner houses. ‘This Man fs 
Mine’ in for single stanza at RKO 
is break for the house, 

Estimates for This Week 

Chinese (Grauman) (2,028; 
$1.65) ‘House of Rothschild’ (20th 
Century) and stage show (2nd 
week). Looks like a cinch $23,500 
for the second stanza which is 
heavy patronage and back to the 
days of ’29. First week take crept 
close to the $26,000 mark which is 
best house has had in many and 
many a moon. 

Downtown (WB) (1,800; 25-35-40- 
55) ‘Journal of a Crime’ (WB). 
Looks as though Chatterton is a 
blanko and this one will be lucky 
to touch an even $5,000. Last week 
‘Jimmy, the Gent’ (WB), not so 
forte for $5,800. 

Hollywood (WB) (2,756; 25-35-40- 
55) ‘Journal of a Crime’ (WB). 
Hollywood is no different than 
Downtown as far as Chatterton is 
concerned possibly just little less 
interested. Will bring home about 
$4,800. Last week ‘Jimmy, the Gent’ 
(WB) Cagney draft seems to have 
dwindled a bit as $5,300 shows. 

Los Angeles (Wm. Fox) (2,800; 
15-25) ‘Manhattan Love’ Song’ 
(Monogram) and ‘Bombay Mail’ (U) 


55- 


split. Trade perked a bit here 
reaching the $4,100 mark. Last 
week ‘Wine, Women and _ Song’ 


(Chadwick) and ‘Crosby Case’ (U), 
just so-so to tune of $3,900. 

Orpheum (Bdwy) (2,270; 25-35- 
40)—‘Bedside’ (FN) and ‘Nana’ 
(UA), split. Great titles for mar- 
quee but not so hotin getting them 
to part with the coin, will do about 
$4,200. Last week house had sec- 
ond run dual bill. 

Pantages (Pan) (2,700; 35-40)— 
Tll Tell the World’ (U) and ‘Keep 
7em Rolling’ (RKO), split. If house 
followed the title idea of topper of 
this bill it might increase take as 
now it is pretty low at $2,100. Last 
week ‘Success’ (RKO) and ‘Honey- 
moon’ (Fox) seemed to be a secret 
as far as selling or getting them in 
was concerned, a low of $2,050. 

Paramount (Partmar) (3,595; 30- 
40-55)—‘The Trumpet Blows’ (Par) 
and stage show. This Raft opry 
just another picture with house 
having tough road to hit $13,000. 
Last week ‘You’re Telling Me’ 
(Par) and return date of Mills 
Bros. on stage, okay at $14,950, 
though more than that was calcu- 
lated upon. 

RKO (2,950; 25-35-40) — ‘This 
Man Is Yeine’ (RKO). Not going 
strong for this one at all, may come 
through with around $4,500. Last 
week third and final stanza ‘Little 
Women’ (RKO), just little less than 
figured, but great for end of run at 
$5,000. 

State (Loew-Fox) (2,024; 30-40- 
55)—‘Bottoms Up’ (Fox). Started 
off at fair clip but will not reach 
any startling take proportions at 
around $11,000. Last week ‘Rip- 
tide’ (Metro) second week stretched 
from five to seven days, went over 
$14,000, which is marvelous for a 
holdover week here on straight pic 
policy, 

United Artists (Grauman) (2,100; 
30-40-55). ‘Looking For Trouble’ 
(20th Century) (2nd week). Held 
over four days on this stanza and 
will come home with around $3,700. 
Last week initial stanza oke at 
$7,000. 


KNEE-DEEP IN HUMMERS 


Lincoln Has Plenty Musicals—‘That 
Way’-‘Party,’ Dual, $1,000 








Lincoln, April 16. 

Musicals come into town this 
week in almost every spot. So the 
grosses of proportion, proportion- 
ately speaking, should center around 
the Orpheum with ‘Journal of Crime’ 
and last half vaude with Gene Mor- 
gan’s Hollywood premiere and the 
State, which gets the ‘Hi, Nellie,’ 
pic.. ‘Scandals’ for the Stuart, 
‘Moulin Rouge’ for the Lincoln, and 
the Capitol’s ‘I Like It That Way 
are the hummers. 

doe Cooper is expected in town 





| icies 


enough $3,100. 





any day now and his appearance is 
supposed to suggest a shift in pol- 
or possibly the closing of a 
house or two. It’s pretty generally 
felt there are too many operating 
now. 

Estimates for This Week 
Capitol Livingston) (850; 10-15)— 
‘That Way’ (U) and ‘Party’ (Fox) 
dualled. $1,000, good enough. Last 
week, ‘Lazy River’ MG), and ‘Mid- 
night’ (U), pair of mild busts, $800. 
Colonial (LTC) (750; 10-15)— 
‘Trinidad’ Fox). If it holds all week 
should get all right $900. Last week, 
‘Love Birds’ (U), pretty good, $1,- 
050. 

Lincoln (LTC) (1,600; 10-15-25)— 
‘Moulin Rouge’ (20th C). Should 
eather moderate $2,500. Last week, 
‘Me’ (Par) and good short program 
did pretty well $2,400. 

Orpheum (LTC) (1,200; 10-15-25- 
40)—‘Crime’ (WB), first half and a 
pic change with ‘Hollywood Pre- 
miere’ unit last half should go up 
to swell $2,500 per last half strength. 
Last week, ‘One Night’ (Col) took 
about $1,300 on a three-day hold- 
over first half, with Blackstone unit 
and ‘Success’ (UA) pushing the 
take over to a $3,100 for the week. 
Nice going. 

State (Monroe) (500; 10-15-25)— 
‘Hi, Nellie’ (WB). First real break 
this house has had in a long time. 
Probably will take $1,000 as a re- 
sult. Last week, ‘You’ Fox) only 
fair with $600. 

Stuart (LTC) (1,900; 10-25-40)— 
‘Scandals’ (Fox) looking for a good 
Last week, ‘Riptide’ 
(MG) a lemon, $2,500. 


‘Wonder Bar’ Doubles 
Providence Average; 
‘Melody’ Near $6,800 


Providence, April 16. 
Stanza off to a tepid start, but in- 
dications point to a fairly good week 
all around. A couple of stands look 
as though they will get nice breaks 
after several tough weeks. Enter- 


tainment fare sizes up okay as a 
whole. One holdover, ‘Wild Cargo,’ 
at the RKO Albee, second week 
holding up better than anticipated. 
The outstanding grosses look like 
‘Wonder Bar’ at the Majestic and 
‘Melody in Spring’ at the Paramount. 
Nice start at the Majestic, and 
everything pointing to a busy week. 
House anticipating in garnering at 
least $8,500, almost double of what 
the usual gross has been in the last 
few months. 
Estimates for This Week 

Fay’s (2,200; 15-25-40)—‘Countess 
of Monte Cristo’ (U) and vaudeville 
with Vanessi headlining. House 
playing up the stage show and get- 
ting response, the boys in the town 
apparently liking the girls in the 
Indica- 








revue, ‘Broadway to Rio.’ 
tions point to $7,500, great. Last 
week ‘Three on Honeymoon’ 


sprinted to a nice $6,400 with the 
aid of vaudeville. 

Loew’s State (3,200; 15-25-40)— 
‘Looking for Trouble’ (UA) and 
vaudeville. Stage show not so hot; 
pix will have to do all the work; 
present indications point to no more 
than $9,000. Last week ‘Men in 
White’ (MG) was another film that 
did the pulling for a nice $11,500. 

Majestic (Fay) (2,200; 15-25-40)— 
‘Wonder Bar’ (FN). Not likely to 
break any records, judging from the 
present pace, but looks like the best 
bet in town, anyway, at $9,000, which 
is practically double of what the 
house has been averaging week after 
week lately. Anticipated gross may 
be better if the breaks are not too 
tough. Last week ‘This Side of 
Heaven’ (MG) and ‘Gambling Lady’ 
(WB) was lukewarm at $5,800. 

Paramount (2,200; 15-25-40)— 
‘Melody in Spring’ (Par) and ‘The 
House of Mystery’ (Mono). Lanny 
Ross’ popularity in these parts is 
aiding. Picture received tepid no- 
tices, but flying start is enough to 
assure house of getting at least $6,- 
800 on the week; oke. Last week 
‘Death Takes a Holiday’ (Par) and 
‘She Made Her Bed’ (Par) didn’t do 
so good at $4,900. 


RKO Albee (2,500; 15-25-40)— 
‘Wild Cargo’ (RKO) and ‘Glamour’ 
(U) (2a) week). Holdover week 
doing better than expected. House 
looks to do at least $5,200: so-so. 
First week bill showed swell 
strength making the hurdles at 
$8,200. 


RKO Victory (1,600; 10-15-25)— 
Found Alive’ (Cameo) and ‘Ninth 
Guest’ (Col); dandy bill for this 
action house. Rabble going big for 
it, opening day being swell and au- 
guring well for final tally. Looks 





like $3,200 at least; big. 


|‘SPITFIRE,’ $4,500, TACOMA 


i‘Carolina’ for Full 
$3,3 


| Get 





Week May 





Tacoma, April 16, 

‘Nana’ was stretched out into a 
| full week at the Music Box, holding 
to a very fair b.o., with ‘Spitfire’ 
looking to go places this week. 
Roxy easing along with ‘Carolina,’ 
which is in for possibly the entire 
week. 

Estimates for This Week 

Music Box (Hamrick) (1,400; 25- 
35)—Spitfire’ (RKO). Getting solid 
support, running full week for ex- 


pected $4,500. Last week ‘Harold 
Teen’ (WB) three days, slow, $900; 
then ‘Nana’ (UA) six days, good, 
$2,600. 


Roxy (J-vH) 
‘Carolina’ (Fox). 
full week, anticipated to strike 
$3,300. Last week ‘Olsen’s Big 
Moment’ (Fox) and ‘Smoky’ (Fox) 
split; fair $2,800. 

Blue Mouse (Hamrick) (650; 15- 
25)—Eight Girls in a Boat’ (Par) 
and ‘Heat Lightning’ (WB) dual 
first half; ‘Sitting Pretty’ (Par) and 
‘Man of Two Worlds’ (RKO) dual, 
last half. Estimates run to $1,600. 
Last week ‘Last Roundup’ (Par) 
and ‘Long Lost Father’ (RKO) dual, 
first half; ‘Mandalay’ (FN) single- 
ton, last half, for around $1,700, 
gocd enough, 


In Portland It’s Fishing; 
Radio Show Gets $11,000 


Portland, Ore., April 16. 


Nothing to shout about this week. 
Only outstanders in the burg are Al 
Pearce on stage at Broadway and 
‘Men in White’ (MGM) at United 
Artists. Pearce has been here twice, 
and attendance each time was big. 

Fishing season just opened, and 
everybody and his wife hitting for 
the streams. Makes it tough for 
week end biz. 

Music Box is still doing startling 
biz with ‘Spitfire’ (RKO). First 
week saw records broken. This is 
the first winner for the Hamrick for 
quite a spell. Spent considerable 
money on the pic. 

Pantages is giving a break to the 
hungry—using a lot of local talent 
in their stage show each week. But 
still fighting Johnson’s Blue Eagle, 
although the battle is rather silent. 


Estimates for This Week 


Broadway (Parker) (2,000; 25-40) 
—‘Show Off’ (MGM) and Al Pearce 
and Gang on stage for six days. 
Radio troupe popular on the coast, 
and on their last two appearances 
here it was necessary to call in the 
marines. Good for big $11,000. Last 
week ‘Wonder Bar’ (WB) second 
week splashed more black ink on the 
ledger at okay $6,300. 

United Artists (Parker) (1,000; 
25-40)—‘Mer in White’ (MGM), as 
far as pix are concerned, will get 
the most attention. Will do $5,000, 
big. Last week, second for ‘Riptide’ 
(MGM), came home with $4,600. 

Paramount (F-WC) (3,000; 25-40) 


(1,800; 25-35)— 
Looks good for 











ss 


Wonder Bar,’ Frisco Sock, $27,000: 
‘Looking for Trouble,’ $8,000 





—‘Bottoms Up’ (Fox) and ‘One 
Is Guilty’ (Fox), dual, will do nice 
$4,500. Last week, ‘Murder in Trin- 
idad’ (Fox) and ‘You're Telling Me’ 
(Par) combo, $2,800 in five days. 

Music Box (Hamrick) (1,400; 25- 
35)—Spitfire’ (RKQ) second week, 
good, $4,000. Last week $6,100, big. 

Pantages (S&M) (1,800; 15-25)— 
‘Laughing at Life’ (Maj) and yvaude. 
Might get by for $2,000. Last week 
‘Sensation Hunters’ (M) and vaude 
fair, $1,800. 

Oriental (Hamrick) (2,500; 25-35) 
—‘Last Round-Up’ (Par) and ‘Suc- 
cess’ (RKO) will reach $2,000, aver- 
age. Last week, ‘Gallant Lady’ (UA) 
$2,200, fair. 


‘WHITE’ WITH MAHONEY 
ON STAGE $18,000, BUFF. 


Buffalo, April 16. 

Mixed takings are the order of 
the week at the Buffalo box offices. 
Grosses were up and down last 
week and things seemed headed for 
about the same results currently. 

There are continuing rumors as 
to the future of the Great Lakes, 
but definite developments are ex- 
pected before the end of the present 
week, 

Estimats for This Week 

Buffalo (Shea) (3,600; 30-40-55)— 
‘Men in White’ (MG). Will Ma- 
honey-Pert Kelton on stage. Looks 
like a strong show all round. In- 
dications point to $18,000. Last 
week ‘Spitfire’ (RKO) and Olsen 
band and Ethel Shutta. Comment 
on the picture divided. Good 
$20,000. 

Hipp (Shea) (2,400; 25-40)—‘Wild 
Cargo’ (RKO). Probably around 
$6,000. Last week ‘Wonder Bar’ 
(WB) in 2d week dropped off from 
estimated figure to $5,300, making 
nearly $20,000 for the two weeks’ 
run. 

Great Lakes (Shea) (3,400; 25-35- 
50)—‘Cat and Fiddle’ (MG) and 
‘Greenwich Follies’ unit. Neat 
show, with indications around 
$12,000. Last week ‘56th Street’ 
(WB) and ‘Century of Progress Re- 
vue.’ Did well at $13,000. 

Century (Shea) (3,400; 25)—‘Lost 
Patrol’ (RKO) and ‘Honeymoon’ 
(Fox). Another double bill headed 
for about $5,000. Last week ‘Mas- 
sacre’ (War) and ‘Goodbye Love’ 
(Par) far under anticipated figures 
at $5,000. 

Lafayette (Ind.) (3,400; 25)— 
‘Wine, Women and Song’ (Chad- 
wick) and ‘16 Fathoms Deep’ 
(Monogram). Looks about average 
at $6,000. Last week ‘Rainbow Over 
Broadway’ (Chesterfield) and ‘Once 
to Every Woman’ (Col). Steady 
takings at $6,500. 











Kath De Mille Steals ‘Trumpet’ Reviews 





‘Show Off’ 


‘Let’s Go Ritzy,’ Sophie Tucker, $19,000— 


at $14,000 





Boston, April 16. 

Public schools shut for a week’s 
vacash this week should help all 
spots some, and particularly Keith’s 
with ‘Wild Cargo’. After peak biz 
here and there for some time, b.o. 
activity in general has shaved down 
to average. High spot in new qual- 
ity is ‘Men in White’ at State, with 
brisk going. ‘Rothschild’ still do- 
ing fine at Majestic at roadshow 
top. 

Surprise of the week is the crud- 
ity of ‘The Trumpet Blows’. A 
disappointing ballyhoo for George 
Raft’s in person here next Friday. 

Estimates For This Week 
+ Majestic (Shubert) (1,590; $1.65 
top)—‘House of Rothschild’ (UA) 
(3rd week). Doing grand eve biz, 
with mats off. Last week, meringue 
sweet at $16,500; this week, ex- 
pected $15,060, hotcha. 

Keith’s (RKO) (4,000; 25-35-40) 
—‘Wild Cargo’ (RKO). Beautifully 
ballyhooed. Building to corking 
$16,000. Last week, second stanza 
for ‘Spitfire’ (RKO). Awful tough 
at $6,000. 

Boston (RKKO) (4,000; 25-50-65) 
—‘Let’s Be Ritzy’ (U) and Sophie 
Tucker and show on stage. Just 
fair, at $19,000. Big news is this 
spot, after one more week of flesh, 
goes double filmer, with Bart Grady 
out as assistant manager. Last 
week, ‘Ninth Guest’ (Col) and 
‘Fifty Million Frenchmen’ on stage, 
off, at $16,500. 

Orpheum (Loew) (3,000; 3$0-40- 
50)—‘Show Off’ @MG) and vaude. 








Pleasing, but set i» slump under 
prairie fire week with ‘Riptide’ 
(MG), and lucky to get $14,000, 


which will be velvety. Last week, 
the Norma Shearer picture banged 
the b.o. as pushover at $19,000. 

State (Loew) (3,000; 380-40-50)— 
‘Men in White’ (MG). Getting crick 
raves all round, and build-up looks 
to give it socko drive rest of stay. 
$13,500. 

Met (M&P) (4,830; 30-50-65)— 
‘Trumpet Blows’ (Par), and stage 
show. Fil-lum just one of those 
things, more for wonder than for 
praise. Odd angle is that principals 
all rapped as artificial, and only one 
singled for genuine honors is Kath- 
erine DeMille in her first screen 
‘bit’ seen locally. Reviewers name 
her as a comer. Some local reason 
for pride, as her ma is Boston- 
blooded. Film poor advance for 
Raft’s coming himself this weekend. 
Show will be rabbit-footed to get 
fair $24,000. But last week, house 


had splurge with ‘Wonder Bar’ 
(WB) at $38,000. 
Paramount (M&P) (1800; 35-45- 


55)—You Can’t Buy Everything’ 
(MG) and ‘Harold Teen’ (WB). 
Nice 8,500 in prospect. Last week, 
‘You’re Telling Me’ (Par) and ‘Heat 
Lightning’ (WB) got less than ex- 
pected, just fair at $6,500. 

Tremont (Isaacs) (1,600; 25-30- 
40)—‘Narcotic’ (indie). Still going 
swell in second week. Got $7,800 
first, and likely to equal that this 
week. Has ’em talking somehow, 
and curiosity fills the hat with 
shekels. , 





——— 


San Francisco, April 16. 

While the rest of Frisco is getting 
a light once over all around, the 
Warfield is a cleanup with ‘Wonder 
Bar,’ which is expected to run up 
the biggest gross in the past year 
or more. House also has its first 
stage show under the Bert Levey 
banner with F. & M. bowing out in 
favor of its own Orpheum. 

Instead of ‘Wonder Bar’ for a sece 
ond week, breaking a Warfield pol~ 
icy, it will be moved across street 
to the Fox St. Francis, as was ‘Rip« 
tide’ last week. 


Orpheum, which came crashing 
through to the socko tune of $18,000 
on last week when Guy Lombardo 
was the draw, is finding it slow 
this week which is for only six 
days. With El Brendel in person, 
F. & M. has two pix, a return of 
‘All Quiet on the Western Front’ 
and an arty German-made ‘Waltz 
Time.’ House reverts to Friday 
openings after this stanza. 


Francis Lederer in ‘Man of Two 
Worlds’ not smashing any records 
at the Golden Gate. Lederer just 
completed four weeks in the legit 
‘Autumn Crocus’ at the Curran, 
first two weeks of which were big, 
but then dropped. Lederer in for 
bows at matinees of first two days, 
giving a spiel on world peace which 
management had to to promise him 
along with distribution of his peace 
literature before he would make 
the personals. But biz n.s.g. 


Paramount, too, is not up to par 
with ‘Melody in Spring’ the Lanny 
Ross pic, splitting the billing with 
‘Three on a Honeymoon.’ Ross 
probably responsible for drawing 
from among radio Hsteners, and 
plenty comedy names such as Rugs 
gles, Boland and Pitts in the two 
films, but sum total is light. 


Geary, reopened after long darke 
ness, showing as a roadshow UA’s 
‘House of Rothschild’ at $1.65 top, 
and Arliss drawing his usual class 
after a dignified campaign. 

Estimates For This Week 

Fox (Leo) (5,000; 25-35)—‘Lets 
Be Ritzy’ (Col) and ‘Cross Streets’ 
(Maj), split, with big vaude bill, 
Lew Ayers in the former a better 
than usual draw for the Fox and 
helping to $9,500, fair. Last week 
‘Love Song’ (Mono) and ‘Mystery 
Liner’ (Mono), split, with Dixie 
Lee billed as Mrs. Bing Crosby in 
the former got $9,000. ° 

Geary (Luvie) (1,800; 60-75-$1l- 
$1.65) —‘Rothschild’ (WB). Roade 
showing and getting class trade. 


Golden Gate (RKO) (2,844; 25 
35-40)—‘Man of Two Worlds’ 
(RKO) and stage show. Francis 


Lederer not the matinee idol in 
Frisco he has been in other towns 
and take is fair at $11,000, not what 
expected. Biz fell off after two 
days of Lederer personal. Last 
week, second of ‘Wild Cargo’ (RKO) 
saw the wild animal pic sink to a 
very light $8,500 after good opening 
week. 


Orpheum (F & M) (2,400; 25-35- 
55)—‘All Quiet’ (U) and ‘Waltz 
Time’ (UFA), split, with El] Brendel 
heading big F&M _ stage show. 
Former pic a re-issue and latter a 
foreign film and neither powerful 
at the b.o. Week will run only six 
days, house going back to Friday 
openings, and okay $9,500 looks like 
the total. Guy Lombardo’s band on 
stage last week was best sock the 
Orph has had in more than a year 
when $18,000 rolled in, with ‘9th 
Guest’ (C) the film. Biz so good 
Charlie Caballero, manager, was 
pinched for jamming ’em in the 
aisles and the Orph particularly 
such a pinch is not only a pleasure 


but a distinction. 

Paramount (FWC) (2,400; 25-35- 
40)—‘Melody’ (Par) and ‘Honey- 
moon’ (Fox), split, going light at 


$11,000, with Lanny Ross pulling 
some and comedy names pulling 
few others. ‘Telling Me’ (Par) and 
‘Show-offt’? (MG), split, good for the 
laugh crowds last week at $13,000. 

St. Francis (FWC) (1,500; 25-40) 
—Riptide’ (MG). Moved in from 
Warfield after big week there and 
holding the screen alone instead of 
usual dual policy. Good draw with 
Francis prices two bits lower than 
those of the Warf and $10,000 is 
likely. Last week’s ‘Nurse’ (WB) 
and ‘Trinidad’ (Par), split, fair at 
$5,000. 

United Artists (1,400; 25-35-40) 
—‘Trouble’ (UA). Pretty good 
$8,000. Last week, second of 
‘Nana’ (UA), poor, $4,000. 

Warfield (FWC) (2,700; 35-45-65) 
—Wonder Bar’ (WB) and stage 
show. Warner pic is top of the 
town and setting best attendance 





records this year, likely to hit 
27,000. Film moves to the St. 
Francis at end of the week. Not 
much lower was last week's ‘Rip- 
tide’ (MG), which hit a swelegant 
high of nearly $26,000 and was 


moved to the St. Francis. 
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Chi Gross Total Slips on 1.0. Pix: 
‘Men White’ Leading Town, $30,000, 


Doctor’ $18,000, 





Chicago, April 16. 


Flock of holdover pictures is 
keeping the grand totals of the loop 
under average. Three of the ace 
B. & K. run spots are going into 
second and third weeks for their re- 
spective pictures. ‘Wonder Bar’ 
heads into its second seven days at 
the McVickers and will go three 
weeks, anyway. ‘Riptide’ finishes 
after 18 days at the United Artists 
with a neat money score, while 
*Wild Cargo’ shifts into the Ruose- 
velt following a stay at the rival 
RKO Palace. 

Present plans for the U. A. call 
for a run for ‘House of Rothscild’ 
coming in on April 25. Picture had 
been originally scheduled for an 
opening on April 6, but much worry 
over the type of picture caused sev- 
eral postponements as Balaban & 
Katz cogitated. However, the results 
on business in other towns and the 
public reactions at these showings 
have cleared many of the doubts in 
the B. & K. attitude towards the 
flicker and with the releasing outfit 
set on using their U. A. house for 
the film, the Arliss picture will final- 
ly hit the loop. Early talk of hold- 
ing up the picture until late in Oc- 
tober thus goes out the window. 

Quiet loop currently is being led 
by ‘Men in White’ at the ace Chi- 
cago, where things are not s0 
smooth. That big arena hasn’t been 
happy lately. The heavy overhead 
continues while the low admission 
at the State-Lake and Oriental eat 
into the flagship’s grosses. House 
must evidently wait until the 
World’s Fair to again get a glim at 
grosses of $35,000 and over. 

Fast release will bring ‘We’re Not 
Dressing’ (Par) into the Chicago 
this Friday (20). 

Estimates for This Week 


Chicago (B&K) (3,940; 35-55-75) 
~— ‘Men in White’ (MG) and stage 
show. Gable getting plenty of ex- 
ploitation in this town due to ‘It 
Happened One Night’ now current. 
House holds to $30,000, good gross 
according to recent figures at the 
flagship. Last week was a bad dis- 
appointer all down the line. Bebe 
Daniels and Ben Lyons couldn’t help 
the box-office and with ‘Journal of 
Crime’ (WB) let it flutter to slight 
$27.800. 

McVickers (B&K) (2,284; 25-35- 
65) — ‘Wonder Bar (WB) (2nd 
week). Will make it a three-week 
stay to good grosses all along the 
line. Finished opener to powerful 
$23,900 and indicates easy $16,000 
for present session. ‘Tarzan and 
His Mate’ (MG) to follow, likely on 
April 26 or 27. 

Oriental (B&K) (3,200; 25-35-40) 
— Heat Lightning’ (WB) and vaude. 
Those picture costs are making it 
tough for the house to get across 
the overhead, Vaude costs are be- 
ing held down to below the picture 


rental. This week continues on 
good steady pace to $15,000. Last 
week ‘She Made Her Bed’ (Par) 


and vaude slid somewhat to $14,100. 

Palace (RKO) (2,500; 35-55-83)— 
*Crime Doctor’ (RKO) and vaude. 
House needs plenty of consistently 
good shows to pull it out of the 
trough of despair. Has sunk to a 
mean position lately due to brutal 
vaude bills which had no right to 
ask for the top prices in the loop. 
Some bettering this week and it’s 
demonstrated so at the register 
with good $18,000. Last week ‘Wild 
Cargo’ (RKO) started off with an 
explosion of fast exploitation but 
slipped off at the end of the week 
to finish at $22,800, much better 
than usual. 

Roosevelt (B&K) (1,500; 25-35- 
45)—‘Wild Cargo’ (RKO). Moved 
in here from the Palace but just 
a mis’ jaced booking. B. & K. has 
other pictures ready which would 
have done a better job. Down on 
the repeat run to $4,000, box-office 
malnutrition. ‘One Night’ (Col) fin- 
ished good four-week stay in loop 
to neat $6,400. 

State-Lake (Jones) (2,700; 25-35- 
40) —-‘Quitter’ (Chesterfield) and 
vaude. This week will hit close 
to $12,000, pleasant profit. Last 
week ‘Love Birds’ (U) held to 
$12,100, good. 

United Artists (B&K-UA) (1,700; 
85-45-65) — ‘Riptide’ (MG) (3rd 
week). Goes out on April 18 (Wed) 
after good profitable session, finish- 
ing the second week to fine $15,200 
and the last days of the third week 


to $7,000 anyhow. ‘Looking for 
Trouble’ (UA) follows for a one- 
week stay and then comes ‘Roths- 
ehild’ (UA). 
i. S. KRAFT AT U 
Holly wood, April 16 
H. S. Kraft is due in tonight 


(Monday) to do a script at Uni- | 





versal for Edward Ludwig's direc- 
tion 

Kingston-Harris office arranged 
the job. 


‘Lightning’ $15,000 


New Haven Grosses 








New Haven, April 16. 

Poli’s looks to lead the town with 
‘Men in White.’ Gable draw is pro- 
nounced, but will fall considerably 
short of his previous ‘Happened 
One Night.’ ‘Happened’ is offering 
competish on current subsequent 
run in central house. 

After closing nine-day run at 
Strand (nabe) about three weeks 
ago, ‘Elysia’ repeats now for three 
days at same house. 

Estimates for This Week 


Paramount (Publix) (2,348; 35- 
50)—‘Trumpet Blows’ (Par) and 
‘Twin Husbands’ (Ches). Fair 


week-end indicates oke $5,500. Last 
week ‘Melody in Spring’ (Par) and 
‘Heat Lightning’ (WB). Pleased at 
$5,700. 

Poli’s (Poli) (3,040; 35-50)—‘Men 
in White’ (MG) and ‘Coming Out 
Party’ (Fox). Standing ’em up to 
tune of swell $11,000. Last week 
‘David Harum’ (Fox) and ‘Success 
at Any Price’ (RKO). After up- 
and-down week, closed with nice 


$8,700. 

Roger Sherman (WB) (2,200; 35- 
50)—‘Spitfire’ (RKO) and ‘Harold 
Teen’ (WB). Slow opening, with 


only an average $5,300 in view. Last 
week ‘Wonder Bar’ (WB). Died 
middle of week but closed strong 


ifor a good $7,500. 


College (Poli) (1,565; 25-40)— 
‘Show-off’ (MG) and ‘Three on a 
Honeymoon’ (Fox). Not too brisk 
for opening three days and will 
have to step to reach a fair $4,400. 
Last week ‘Riptide’ (MG) and ‘Sing 
and Like It’ (RKO). On _ second 
week, just missed $4,000, which was 
below hopes. 


N. 0. WAKES UP: ‘WHITE’ 
$12,000, ‘SCANDALS’ 116 


New Orleans, April 16. 
Ideal weather and palatable at- 
tractions are accelerating returns 
in all downtowners. Topper is ‘Men 
In White’ at Loew’s State, which 
will hit a corking $12,000. Another 
heavy grosser is George White's 
‘Scandals’ at the Saenger. 
Orpheum has ‘Wild Cargo,’ show- 
ing an upturn from recent pale 
weeks. Tudor has a local girl, 
Dorothy Dell, in ‘Wharf Angel,’ 
drawing her friends and admirers. 
Estimates for the Week 
Saenger (3,568; 40)—‘Scandals’ 
(Fox). Musical coming in for 
favorable comment and will do 
$11,000 in eight days. Last week 
‘Journal of Crime’ (WB), moved 
after six days, and got but $5,000. 
Loew’s State (3,218;40)—‘Men in 
White’ (MG). Gable is tops among 
the film lads the femmes go for 
and the skirts are flocking in droves 
to the tune of $12,000. Last week 
‘Looking For Trouble’ (UA) got 


$8,000, nice. 

Orpheum (2,400; 35) — ‘Wild 
Cargo’ (RKO). Animal picture 
neatly set here and $7,000 will be 
welcome. Last week ‘As the Earth 
Turns’ (WB) was thankful for 
$6,000. 

Tudor (700; 30)—‘Wharf Angel’ 
(Par.) perfect for this town as 
the New Orleans girl, Dorothy Dell, 
nee Dorothy Dell Goff, debuts in it. 
Likely $3,000. Last week ‘I Believed 
in You’ (Fox) grabbed $3,000. 








HEPBURN $2,700 


Best Figure in Ho-hum Birmingham 
Week 








Birmingham, April 16. 

‘Spitfire’ will probably take the 
lead this week, with the Alabama 
playing a split week. Ritz, 
naturally, will not gross what the 
Alabama does, but the take will be 
a few pennies over previous weeks. 

Estimates for This Week 

Alabama (Wilby) (2,800; 30-35- 
40)—Gallant Lady’ (UA). Same old 
story that was washed up here long 
ago; ‘Jimmy the Gent’ (WB) latter 
half week, probably better. Weak 
at $5,500. Last week ‘Carolina’ 
(Fox), $7,500, disappointing. 

Ritz (Wilby) (1,600; 25)—‘Spit- 
fire’ (RKO). Taking ina pretty fair 
amount of cash, $2,700. Last week 
‘Hips Hips’ (RKO), $1,800. 

Strand (Wilby) (800; 25)—‘No 
More Women’ (Par). Worthwhile 
at $1,200. Last week ‘Suzanne’ 
(Fox), $900, lisht. 

Empire (BTAU) (1,100; 25)— 
‘Dark Hazard’ (FN). Business has 
picked up here. Warm weather 
seems to be a break, $2,500. Last 
week ‘Hi Nellie’ (WB), pretty fair 
$1,800. 


Denver Better; 
‘Gambling Lady 
Gets $20,000 


Denver, April 16. 

First runs are sailing along with 
every house above par with ex- 
ception of the Denham which is 
doing average. Rainy and disagree- 
able Sunday but that made no dif- 
ference to the crowds. Orpheum 
opened Friday only $260 under best 
Friday Huffman had since he took 
house. Evening price boosted to 
55¢c but apparently makes no dif- 
ference to crowds. Mills Bros. 
getting plenty of credit for huge 
business. 

Estimates for This Week 

Aladdin (Huffman) (1,500; 25-40) 
—Catherine the Great’ (UA), 
Headed for agreeable $4,000. Last 
week ‘Palooka’ (UA) did only 
average, $3,000, a surprise, as it 
was looked to go above at begin- 
ning of week. House was full of 
youngsters Saturday and half of 
dialog was lost with their yelling 
and applauding. However, they 
ran the gross up very slowly, at a 
dime each, . 

Denham (Hellborn) (1,500; 15- 
25-40) —‘Trumpet Blows’ (Par). 
Somewhat off around $5,000. Last 
week ‘Melody in Spring’ (Par) did 
well above average with $6,000. 
Picture opened two days early be- 
cause of a couple of weak films the 
week before, one of which was 
yanked. ‘Melody’ promptly pulled 
the house out of the dumps, and 
aided by a clever exploitation by 
Manager Louis Hellborn, kept up 
the business for the nine days, al- 
though dropping some at the close. 








Denver (Huffman) (2,500; 25-35- 
50)—‘Men in White’ (MG). Good 
$11,000 for medico heroics. Last 


week ‘Riptide’ (MG) got $10,000. 
Orpheum (Huffman) (2,600; 25- 
35-50)—‘Gambling Lady’ (WB). 
Fanchon & Marco atage show. 
Smacko $20,000 with Mills Bros. 
important aid. Last week ‘Spitfire’ 
(RKO) dropped the house to an 
average week with $9,500, * 


Bway Holdovers and Poor Fare No 
Panic at B.0.; ‘This Man’ Mild 706; 
‘Patrol 14G Stays 4th Wk.; ‘Villa’ GK 





lack of strong attractions on either 

stage or screen, Broadway is held 

down quite a bit this week. 
Aside from the roadshow pictures, 


‘House of Rothschild,’ which con- 
tinues at capacity at the Astor, and 
‘Viva Villa’ which opened big at 


the Criterion, there’s little to holler 

about. 
Rialto’s 

Patrol,’ in 


third week of ‘Lost 
view of the low operat- 
ing overhead here, the second run 
engagement of Jolson’s ‘Wonder 
Bar’ at the State and a fairly good 
third week for ‘Riptide’ at the 
Capitol is the best that the grosses 
show. 

‘Patrol’ will get $14,000, very 
nice, and on the strength of this is 
entitled to a _ holdover. Arthur 
Mayer will keep it a fourth week 
if he can rearrange bookings. Par’s 
‘She Made Her Bed’ is scheduled 
next. 

Shearer draft at the Capitol is 
the strongest this house has en- 
joyed in a good long while. After 
a second week of $45,000, it is hold- 
ing up well on the third lap and 
will get $30,000 or better, good. The 
Metro ad campaign on the picture 
was one of the smartest and most 
effective from this company. 

‘Wonder Bar’ and Ed Sullivan on 
a personal is helping to fill the 
State, a pretty consistent business- 
getter among the Broadway houses, 
and looks $20,000 or more, very 
nice, 

Roxy will do under average with 
‘Sing and Like It.’ Indications are 
for only $21,000. 

‘This Man Is Mine’ got off to a 
mild start at the Music Hall and 
will be fortunate to ring up $70,000 
on the week, about what was ex- 
pected from this picture. 

Paramount, Rivoli, Strand and 
Mayfair are also not going places 
currently, but the Palace is a little 


better than it has been wité the 
Buck pic, ‘Wild Cargo,’ helping 
there; maybe $14,000. 


Strand looks to only $15,000 on 
‘As the Earth Turns’ and brings in 
‘Modern Hero’ tomorrow night 
(Wednesday). Rivoli will not hold 
‘Looking for Trouble’ more than two 
weeks after a first seven days’ take 
of $28,500, though this is over ex- 
pectations and strictly okay here. 
Next on the books is the Bing Cros- 
by picture, ‘We’re Not Dressing,’ 
taken from Par under UA’s deal 
picking four Pars this season. It 
opens Wednesday (25). 

The Paramount, on top of the 
Roxy Gang’s disappointment, with 
‘Trumpet Blows’ (Raft) is bringing 
more blues; will be lucky to gross 
$32,000. 





Paramount (Huffman) (2,000; 25- 
40)—‘The Poor Rich’ (U). About 
$3,000 seen. Last week ‘The Lost 
Patrol’ (RKO) closed with average 
after getting away to a poor start. 
Business picked up later in the 
week and closed with $2,500. 





Roxy Gang, ‘Trumpet, $18,000, Poor 








| 


Brooklyn N.S.G.; ‘Nymph’ $14,500, Best-—— 


‘Wild Cargo’ Around $16,000 





Brooklyn, April 16. 

If it’s not one thing it’s another. 
Last week it was the Brooklyn cen- 
tennial celebration. This week it’s 
the food show at the 13th Regiment 
Armory. Also the balmy weather 
at Coney Island. These things tend 
to drive potential filmgoers away 
from the box office, 

The Fox alone is doing a good 
business, maybe $14,500 and a tie-up 
with Namm’s store helping. 

Paramount 1s feebte with Raft on 
the screen in ‘The Trumpet Blows,’ 
which got poor notices from the 
scribes, and Roxy and his Gang on 
the stage, of little import at this 
time. House will probably produce 
only $18,000. The Met is also down 
the river. 

Estimates for This Week 

Paramount (Par) (4,000; 25-35-50- 
65)—‘Trumpet Blows’ (Par) and 
stage show featuring Roxy and his 


wee 





Gang. Plenty of exploitation but no 
business. Vic is dud. Mebbe §$18,- 
000; mild indeed. Last week, ‘You're 
Telling Me’ (Par), $20.000. 

Fox (Conco) (4,000; 26-35-50)— 
‘Constant Nymph’ (Fox), and stage 
show featuring Joe Frisco. Going 
good and $14,500 possible. Last 





‘Two Alone’ did $13,000, satis- 


factory. 

Albee (RKO) (3,500; 25-35-5¢ 
‘Wild Cargo’ (RKO) and gr ge ‘In 
region of $16,000, weak. La week 
‘Lost Patrol’ (Radio) did $18,000. 

Loew’s Metropolitan (Loew) (2.- 
400; 25-35-50)—Catherine the Great 
(UA) and vaude. Uninspirine stas 
fare. Pic a help. $17,000 for w reek, 
no great shakes. Last week, 
‘Palooka’ (UA), $17,000. | 

Strand (WB) (2,000; 25-35-50)— 
‘Jimmy the Gent’ (WB), $7,000, mild. 
Last week, ‘Wonder Bar’ (WB), in 
second and final week did $11,200, | 
oke. i 


"| picture 
| for this 


‘Good Dame’ 


‘I Like It That Way’ into the 
Mayfair last night (Monday) after 
a week of ‘I Believed in You,’ which $ 
did okay, $9,500. 

Estimates for This Week 

Astor (1,012; $1.10-$1.65-$2.20)— 
‘Rothschild’ (UA) (5th week). 
Maintaining superfine strength, 
selling eight weeks in advance, and 
a run over the summer virtually 
certain. Last week (4th) takings 


| were $22,500, while for first five 
| days of this week gross was $17,900. 


Capitol (5,400; 35-75-85-$1.10)— 
‘Riptide’ (MG) (3rd week) and Paul 
Whiteman on the stage. After a 
good second week of $45,000, the 
Shearer picture will get about 
$30,000 on its final seven days, good. 
‘Tarzan and His Mate’ (MG) opens 
Friday (20). 

Criterion 
—Viva Villa’ 


(875; $1.10-$1.65-$2.20) 
(MG). Premiered 
Wednesday night (11) and with 
good reviews doing very nicely. 
First five days with standing room 
sold evenings, a big $11,600. Metro 
has the house for 10 weeks, 

Mayfair (2,200; 35-55-65)— 
lieved in You’ (Fox). Did better 
than expected $9,500 but out last 
night with ‘I Like It That Way’ (U), 
the successor. 

Palace’ (1,700; 35-50-66-75)- 
Cargo’ (RKO) and vaude. 
doing better than 
theatre 
$14,000. 
(Par) 


‘Il Be- 


“Wild 


Buck 


Last week 
meant nothing, 


lof topping 


under $11,000. 

Paramount (3,664; 35-55-75-99)- 
‘Trumpet Blows’ (Par) and stage 
show. Not many fans 
and if $32,000 lucky. Last week 
Roxy and his Gang and ‘You're 


average | 
and possibility good | 


interested | 
' 


Except for a couple holdovers and | Telling Me’ (Par), away under ex- 
second runs downtown, weakness! pectations, below $30,000. 
of shows is keeping people away Radio City Music Hall (6.945: 40- 
this week. Actually the business | 60-85-99-$1.65 This Man Is Mine’ 
isn't as good as it was during Lent | (RKO) and stage show. Stirring n« 
when there were stronger at-/ dust in particular over here, but if 
tractions. hitting possible $70,000 will be 

Belated spring weather is hurt- okay. Last week, second of Frank 
ing to some extent, notably on | Buck on personal and ‘Wild Cargo 
matinees. Sunday’s (15) nice | (RKO), not quite $60,000, close to 
weather kept people out of doors, | danger. 
while Saturday (14) and yesterday Rialto (2,000: 40-55-75-85)—‘Lost 
(Monday) rain kept patronage at] patrol’ (RKO) (3rd week). A honey 
home. Between the two and the] of qa business grabber and on the 


third week looks like $14,000, good 
for most any picture on a first 
week here. May stay four. Second 
week was $18,300, orchids. 

Rivoli (2,200; 40-55-75-85) — 
‘Looking For Trouble’ (UA). 
Opened mildly but building to a 
$28,500 week, not big but okay. 
Only one more week and ‘We're Not 
Dressing’ (Par) comes in, opening 
Wednesday (25). 

RKO Center (3,525; 25-40) — 
‘Scandals’ (Fox), four days, and 
‘I Believed In You’ (Fox), three 
days. Ona basis of how ‘Scandals’ 
opened this doubleton probably will 
not even get $10,000, blah, Last 
week ‘Spitfire’ (RKO), a full seven 
days, close to embracing $12,000, 
best in a long time. 

Roxy (6,200; 25-35-55-65)—‘Sing 
and Like It’ (RKO) and stage show. 
Nice reviews helping but not more 


than mild $21,000 expected. Last 
week ‘Constant Nymph’ (Fox), 
$25,500. 

Strand (2,900; 35-55-75-85)—‘As 


the Earth Turns’ (WB). Story of 
the farm isn’t what the doctor 
ordered for New Yorkers and only 
$15,000 is the answer. Last week 
‘Gambling Lady’ (WB) 4 little 
better, $17,000, 

State (2,300; 35-55-75)—‘Wonder 
Bar’ (WB) and Ed Sullivan on 
stage. Combination of Jolson pic- 
ture and the popular N. Y. Daily 
New’s Broadway columnist should 
take the takings to $20,000 or above, 
elegant. Last week, ‘Palooka’ 
(UA) rode over $17,000. 


‘Men in White’ Hypo 
For Cincy, $13,000; 
‘Wonder Bar’ 736, 0.K. 


Cincinnati, April 16, 

Cage gals along flicker lanes are 
not so busy as last week; product 
also is behind. ‘Men in White’ is 
take topper with $13,000 for Albee’s 
best figure in several months. ‘Mel- 
ody in Spring’ is placing, with b.o. 
aid from Disney’s ‘Bad Wolf.’ 
‘Wonder Bar’ is holding over at 
Keith's, where it did best '34 gross 
during first seven days. 








Baseball opposish under way. 
National League starts Tuesday 


(17). Opener is always a half holi- 
day for diamond bugs in these 
parts and all seats have been sold 
in advance. 

Estimates for This Week 

Albee (RKO) (3,300; 35-44)— 
‘Men in White’ (MG). Book and 
stage success of Sidney Kingsley's 
hospital drama, plus Gable and 
other names a hypo for $13,000. 
Plenty nice. Last week ‘Death 
Takes a Holiday’ (Par) pulled up 
to $9,000, no mourning. 

Palace (RKO) (2,600; 35-44)— 
‘Melody in Spring’ (Par), with ‘Big 
Bad Wolf’ as the short. Notices not 
so forte for the feature, but lotsa 
raves for the Disney. Start looks 
like $8,500, good. Last week ‘Wild 
Cargo’ (RKO) dropped early speed, 
but fetched a sweet $13,500. 

Keith’s (Libson) (1,500; 30-40)— 
‘Wonder Bar’ (WB) (2nd week). 
Hot $7,500, mammy. Last week 
$12,000, tops for this year. 

Lyric (RKO) (1,394; 35-44)— 
‘Coming Out Party’ (Fox). Opening 
pace $5,500, nice. Last week ‘Rip- 
tide’ (MG) continued first run 
after week at Palace, $6,000, okay. 

Capitol (RKO) (2,000; 35-44)— 
‘Glamour’ (U). Edna Ferber, au- 





thor, rates same type as Constance 
Cummings and Paul Lukas. Might 
hit $4,000, sad. 

Grand (RKO) (1,025; 25-35)— 
‘Wharf Angel’ (Par) and five-act 
bill. Ascending to $3,600 after fa- 
vorable start; last week of vaud- 
film policy with ‘Countess of Monte 
Cristo’ (U) and Joe Howard head- 
ling for $3,300. 

Family (RKO) (1,000; 15-25)— 
‘Murder in Trinidad’ (Fox) and 
‘One Is Guilty’ (Col), split, $1,700, 
average, same as last week on 
‘Voice in the Night’ (Col) and 
‘Ninth Guest’ (Col), divided. 

Strand (Ind) (1,200; 25-35)— 
‘Mystery Liner’ (Mon) and vaude. 
Hoveripg around $2,200, which was 
last week's take on ‘City Limits’ 
(indie) and five acts. 
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Men in White,’ Buddy Rogers Band, 
$76,000; ‘Spitfire,’ $8,500, Poor 


Pittsburgh, April 16. 

Penn swimming to the front 
again this week with ‘Men In 
White’ and Buddy Rogers on stage, 
and swell getaway should make it 
a cinch for nifty $26,000, best here 
since Joe Penner’s record-breaking 
session. Incidentally, it'll be only 
the second combo policy bill—other 
was Penner—to turn a profit for the 
house, too. 

Pitt, which made a pile of dough 
earlier in season with units and 





| Hazard’ (WB) and stand-out vaude 
should top town at $10,000. Last 
week ‘Show Off’ (MG) and vaude 
faded to $8,000. 

Princess (CT) (1,900; 50)—‘Love- 
lorn’ (UA) and ‘Bondsman’ (UA). 
Outlook is for $6,500. Last week 
repeat ‘Moulin Rouge’ (UA) and 
‘Jungle’ (Col) $6,000. 

Imperial (Ind) (1,600; 50-$1.50)— 
French musical (2nd week) got 
$2,500 after $3,000 last week. 

Cinema de Paris (France-Film) 
(600: 50)—‘Tempete’ (3d week) 
$1,500, same as last week. 








sluff pictures, continues to slip and 
may also pull down shutters before | 
long. Charlie Withers’ show, Broad- 

way to Hicksville,’ and ‘Hold That 

Girl’ will be lucky to come out of 

it with $6,600. Nice campaign be- 

hind ‘As the Earth’ Turns’ at War- 

ners but tedious story of farm life 

doesn't pack enoush to get it over 

and a dubious $4,500 is in pros- 

pect. 

Estimates for This Week 

Davis ‘«(WB) (1,700; 25-35)— 
Vieat Lightning’ (WB) and ‘Sing 
and Lixe It’ (RKO). Double fea- 
tures, figured house’s only chance, 
haven't clicked as expected. and 
site will fold early for summer 
soason. Looks like $2,000 this week, 
plenty in the red. Last week ‘Suc- 
eoss’ (RKO) and ‘Line-Up’ (Col) 
about the same. 

Fulton (Shea-Hyde) 
25-40)—Cat and Fiddle’ (MG). 
Opened Saturday (14) and may 
stick 10 days. Either that or ‘Com- 
ing Out Party’ (ox) will linger 
only four days to get house back 
to its regular Thursday opening. 
Last week ‘Forgotten Men’ (indie), 
brought back after it had been day- 
and-dated months before at Davis 
and Regent, n.s.h. at $3,800. 

Penn (Loew’s-UA) (3,300; 25-40- 
55-60-75)—‘Men in White’ (MG) 
and Buddy Rogers on stage. Femme 
appeal in both sections of bill and 
should have no trouble picking up 
excellent $26,000, maybe better. Best 
here since Joe Penner’s smash ses- 


(1,750; 15- 


sion. Last week ‘Riptide’ (MG), 
profitable at $18,000. 
Pitt (Shafer) (1,600; 15-25-40)— 


Hold That Girl’ (Fox) and ‘Broad- 
way to Hicksville’ unit. House 
slipping badly after getting real 
dough earlier in season. Current 
layout looks like $6,600. Last week 
‘Avenger’ (indie) and ‘Dancing 
Honeymoon’ unit fell off to $6,500 
after good start. 

Stanley (WB) (3,609; 25-35-50)— 
‘Spitfire’ (RKO). A bad one for 
Hepburn and won't be profitable for 


house. An $8,500 is brutal after 
‘Little Women.’ Last week ‘Death 
Takes A Holiday’ (Par), pretty 


much in the dumps, too, at $8,000, 
Warners (WB) (2,000; 25-40)— 
‘As the Earth Turns’ (WB). Lower 
price scale helping a bit here of 
late but not yet enough to pull 
house into money class. Closing of 
nearby Davis shortly may help, 
however. ‘Earth’ had nice cam- 


paign behind it but unlikely to 
prove much of a b.o. dent. Maybe 
$4,500. Last week ‘Registered 


Nurse’ (FN), about $4,250, 


LEGIT OPPOSITION 
TO MONTREAL PIX 


Montreal, April 16. 
Exhibitors not enthusiastic about 
shows currently, although usual 
week-end biz started out satisfac- 








torily. Quebec's only legit house, 
His Majesty's, opens Monday (16) 
with ‘Reunion in Vienna’ which 


won't dent any film house receipts 
and there is a six-day bike race 
starting Sunday midnite (15), other- 
wise no counter-attractions to meet. 

Palace, with ‘Death Takes Holi- 
day’ (Par) and ‘I Like It That Way’ 
(Par) should hold up to average at 
$8,500. Capitol has ‘Men in White’ 
(MG) and ‘The Poor Rich’ (U). 
Gable in first and Everett Horton 
in second have big local following 
with resultant $9,500 likely. Loew’s 
should top the town at $10,000 for 
‘Dark Hazard’ (WB) and vaude 
musical prez, above average. 

Estimates for This Week 

His Majesty’s (CT) (1,600; 50- 
$2)—‘Reunion in Vienna’ (legit). 
Jones-Colbourne combo always does 
reasonably well here. Good _ for 
$8,000. 

Palace (FP) (2,700; 50)—‘Death 
Takes Holiday’ (Par) and ‘I Like it 
That Way’ (U) should gross 
around average at $5,500. Last week 
‘Melody in Spring’ (Par) and 
‘Wharf Angel’ (Par) not so good at 
$6,500. 

Capito! (FP) (2,700; 50)—‘Men in 
White’ (MG) and ‘Poor Rich’ (U). 
Locally popular stars in each may 
yield $9,000. Last week ‘George 
White Scandals’ (Fox) and ‘Coming 


Out Party’ (Fox) did nice biz at 
$10.500. 
Loew’s (FP) (3,200; 65)- ‘Dark 


CBS’ Radio Show, 
Newark, $15,000; 
Bottoms, 146s 


Newark, April 16. 

No records show signs of crack- 
ing this week and it looks like a 
humdrum affair. But no money is 
likely to be lost, and that is some- 
thing. Loew’s with ‘The Show-off’ 
and the ‘CBS Radio Show’ on the 
stage, should creep in ahead with 
$15,000, and Proctors, with ‘Bottoms 
Up’ :nd the ‘Crazy Quilt Revue’ on 
the stage, should not be far behind. 
Estimates for This Week 


Branford (WB) (2,966; 15-65)— 
‘Gambling Lady’ (WB) and ‘The 
Poor Rich’ (U). Will do fairly 


enough at a little better than $8,000. 
4uast week ‘Lazy River’ (MG) and 
‘Let’s Be Ritzy’ (U) the same at 
$8,200. 

Capitol (WB) (1,200; 15-25-35-50) 
—‘Moulin Rouge’ (UA) and ‘No 
More Women’ (Par). More what 
this house likes but will hardly pull 
$4,500. Last week ‘Six of a Kind’ 
(Par) and ‘Mystery of Mr. X’ (MG) 
feeble at $3,800. 

Little (Franklin) (299; 30-40)— 
‘Viktoria und Ihr Husar’ (Kinema- 
trade) and ‘Dr. Hauptman von 
Kopenick’ (Kinematrade). Germans 
don’t seem to be able to make good 
after a long trial. Probably will 
be showing English films soon. This 
one about the same, $500. Last 
week ‘Eines Prinzen Junge Liebe’ 
(Ufa) same figure. 


Loew’s State (2,780; 15-75)— 
‘Show-off’ (MG) and ‘CBS Radio 
Show’ on _ boards. Doing well 


enough and should scrape $15,000. 
Last week ‘Riptide’ (MG) was swell 
at cver $19,000. 

Newark (Adams-Par) (2,248; 15- 
99)—‘You’re Telling Me’ (Par) and 
‘Paradise Club Revue’ not so hot at 
$11,000. Last week ‘Melody in 
Spring’ (Par) fair at $12,000. 

Proctor’s (RKO) (2,300; . 25-35- 
40-55-60-75-85) — ‘Bottoms Up’ 
(Fox) and ‘Crazy Quilt Revue’ on 
stage. All right but not great at all 
and maybe = $14,500. Last week 
‘George White’s Scandals’ (Fox) 
okay at $16,000. 

Terminal (Skouras) 1,900; 15-25- 
40)—‘Keep ’Em Rolling’ (RKO) and 
‘One Is Guilty’ with ‘Murder on the 
Campus’ (First Div) and ‘Hips, 
Hips, Hooray’ (RKO) split. This 
house got into the habit of beating 
the Capitol, which is news for New- 
ark. How long it can keep it up 
is doubtful. This week looks like 
a good $4,500. Last week ‘David 
Harum’ (Fox) and. ‘It "Happened 
One Night’ (Col) great at $5,500. 


OMAHA MIDDLING 


Community Drama and Local Ex- 
position Hurt Omaha 





Omaha, April 16. 

What with a wild animal show, a 
hospital yarn, a gambling story, a 
mystery thriller, a comic travesty, 
and a top musical on the calendar 
theatre row should keep up its 
gratifying business of the past two 
weeks. 

Last week with all grosses 
cheery, but Orpheum had to call in 
jeorge Givot—visitng on a lay-off 
week—for a one night stage show 
to gets its total up near normal. 
Givot doubled the night’s biz and 
donated his own cut to charity. 


Estimates for This Week 


Brandeis (Singer) (1,200; 20-25- 
35)—Wild Cargo’ (RKO). At the 
last minute booking found itself a 
double-bill partner in ‘Sing and 
Lke It’ (RKO) which may be a 
superfiluity as the animal picture 
will be the whole draw. Will get 
$5,000, very good. Last week ‘Won- 
der Bar’ (WB) kept house grind- 
ing ’em in with six shows a day. 
$5,500, grand. 

Orpheum (Blank) (2,976; 25-40) 
—‘Bottoms Up’ (Fox) dualled with 
‘The Crosby Case’ (U). With some 
neat tie-ups on the first should 
bring a better than average week 
at $7,300, good. Last week ‘I Like 
It That Wav (U) with ‘Let’s Be 
Ritzy’ (U) were weak, but a one- 
night vaude show with George 
Givot bolstered the gross and let 
the house come out average, $7,000. 

Paramount (Blank) (2,765; 25-40) 
“Men in White’ (MGM) double 
featured with ‘Coming Out Party’ 
(Fox). Can look to Gable to the 
whole draw. $7,500, oke. Last week 
‘Seandals’ (Fox) plus ‘Lazy River’ 
(MGM) a good week at $8,000. 

World (Blank) (2,100; 25-35-)— 
‘Gambling Lady’ (WB) with ‘Ever 
Since Eve’ (Fox). Should keep the 
steady pace of the last two weeks. 
$4,000, good. Last week ‘Mystery 
of Mr. X’ (MGM) with ‘Countess 





Now in eighth week. Around $6,090. 
Last week, same film, $6,300, big. 

Music Box (Hamrick) (950; 25- 
35)—'‘Spitfire’ (RK), (2nd week). 
On way to $3,500, fair. Last week, 
same film, $6,200, big. Third week 
unlikely. 

Orpheum (Oldknow) 
25)—I Believed in You’ (Fox) and 
‘Two Alone’ (RKO) dual, at lower 
price policy. This house has the 
seating capacity and is going out to 
use it. Anticipated to garner 
$4,200. Last week, ‘Three On a 
Honeymoon’ (Fox) and ‘Registered 
Nurse’ (FN), two good program 
pixes, liked, kept building and big 
at $4,800, with admish up a dime. 

Paramount (Evergreen) (3,106; 
25-35)—‘You’re Telling Me’ (Par) 
and stage show. Expect to collect 
okay $6,500. Last week, ‘Come On 
Marines’ (Par) with stage, band 
and organ, $6,200, fair. 


Men in White 
Legit Helps Pic 
To $19,500, Balto 


(2,700; 15- 





Baltimore, April 16. 
Still plenty mazuma being spilled 
over the tills, but the field this week 
narrows down to only a pair of 
smackoes, with the rest just in also- 
rans. ‘Wonder Bar’ at the Stanley 





of Monte Cristo’ (U) proved a sat- 
isfier the week through to bring in 
$4,200, nice. 


Roxy, Seattle, Renamed 
Music Hall; $14,000 
For ‘Bar’ at 5th Ave. 


Seattle, April 16. 

Roxy theatre here will be re- 
eristened Music Hall and opened 
May 4 with ‘House of Rothschild.’ 
It will be Hamrick’s ace house. 

Jensen-von Herberg closed the 
spot two months claiming reason 
was lack of major product. Ham- 
rick will put his ace bookings here 
and so will have no trouble on that 
score. 

Estimates for This Week 

Blue Mouse (Hamrick) (1,000; 
25-35) —Sing and Like It’ (RKO). 
Indicated $2,000, is poor. Last 
week, ‘Harold Teen’ (WB), miidly 
$2,300. 

Coliseum (Evergreen) (1,800; 15- 
25)—Eskimo’ (MGM) and ‘Man- 
dalay’ (FN) in for six days, dual, 
should reach $4,000, good. Last 
week, ‘Convention City’ (RKO) and 
‘Fugitive Lovers’ (MGM) dual, four 
days, slow $1,500; ‘Design For Liv- 
ing’ (Par) and ‘The Showoff’ (MGM) 
dual, also four days, good $2,000, 
for fair $3,500 for eight days. 

Fifth Avenue (Evergreen) (2,400; 
25-40) —"Wonder Bar’ (FN). Big 
campaign, plenty of exploitation 
and increased adv. space, starts it 
off merrily, anticipated to net $14,- 
000. Last week, ‘Riptide’ (MGM), 
good at $12,200 for first seven days; 
$14,700 for nine-day run. Big. 

Liberty (J-vH) (1,900: 15-25-35) 
—It Happened One Night’ (Col). 














‘Men in White’ $18,000 in St. Louis; 
‘Spithre, $15,000; ‘Trumpet, $12,000 





St. Louis, April 16. 

What with nine new films at the 
six movie houses they’re going to 
split the take several ways again 
this week, with the usual results— 
not a large amount of profit for 
more than one or two, and probably 
not any for some. 

House with the best chance of 
piling up the biggest total of black 
figures in Loew’s State, where ‘Men 
in White’ opened to big business 
with every indication it will con- 
tinue for one week, if not for two. 
Looks like a very big total there, 
possibly $18,000. Rave reviews, a 
big ad campaign, and Clark Gable 
are combining to do the trick. 

Katy Hepburn will get the Fox a 
few dollars of profit, though it won't 
be anything like she did for a neigh- 
boring theatre in ‘Little Women.’ 

Estimates for This Week 

Ambassador (Skouras) (3,000; 25- 
35-50) —‘Trumpet Blows’ (Bay) and 
stage show. Fair $12,000. Last week 





‘Melody in Spring’ (Par) got $13,000. 
Fox (F&M) (5,000; 25-35-55)— 
‘Spitfire’ (RKO) and ‘Keep ’Em Roll- 
ing’ (RKO), good $15,000. Last week 
‘Scandals’ (Fox) and ‘Coming Out 
Party’ (RKO) around $10,000. 

State (Loew’s) (3,000; 25-35-55)— 
‘Men in White’ (MG). Nifty $18,000 
expected. Last week ‘Riptide’ (MG) 
(2d week) got $12,000. 

Missouri (Skouras) (3,500; 25-40) 
—‘Fugitive Lovers’ (MG) and ‘Come 
On Marines’ (Par). So-so $7,000. 
Last week ‘You Can’t Buy Every- 
thing’ (MG) and ‘Let’s Be Ritzy’ 
(U) about same figure. 

St. Louis (F&M) (4,000; 25-40)— 
‘The Ghoul’ (RKO) and ‘Social Reg- 
ister’ (RKO). Poor $5,000. Last 
week ‘Sin of Nora Moran’ (RKO) 
and ‘Ever Since Eve’ (Fox) about 
ditto. 

Shubert (Warners) (2,000: 25-40) 
—‘Gambling Lady’ (WB). Nice at 
$14,000. Last week ‘Wonder Bar’ 
fWB) (3d week) obtained $10,000, 





nice holdover figure. 


is living up to all expectations, in- 
terest in piece being amplified by 
opening night presence of Jolson and 
a week of advance, wide-scope ex- 
ploitation. 

‘Men in White’ at the vaudfilm 
Century sprinted right from the bar- 
rier lift; by Friday night ushers 
were riding herd and the ropes 
stayed up right through Saturday 
and Sunday. Rep of legit play, 
which just closed (Saturday, 14) a 
smash fortnight in stock at Ford’s, 
is helping plenty at the wicket. 

Stanley slashing week-end nights 
prices from 55c. down to 40c., the 
town standard for week-day eves. 
Also clipped the afternoon tariff a 
dime, now two-bits. Kids, 15c. all 
times. Reduction took all exhibs by 
surprise, most of whom were look- 
ing forward to a huddle in near fu- 
ture to hike admish a notch. But 
that boosting plan is deemed all off 
now. The new rates make the big 
swanker the lowest-tariffed first- 
runner in the loop, 


Estimates for This Week 


Century (Loew-UA) (3,000; 25- 
35-40-55-66)—‘White’ (MG) and five 
acts. Stage fare pleasing ’em, but 
indisputably the flick that’s luring 
"em in. Chalk off a towering $19,- 
500. Last week, ‘Trouble’ (UA) and 
Spitalny’s ork heading the acts 
achieved very strong topping of 
$17,000. 

Hippodrome (Rappaport) (2,500; 
25-35-40-55-66) — ‘Man Is Mine’ 
(RKO) and Ozzie Nelson orch head- 
ing vaudeville. Just fair week in 
sight; pic no help. Fair, $13,000. 
Last week, ‘Spitfire’ (RKO) and acts 
achieved smacko $17,000. 

Keith’s (Schanberger) (2,500; 25- 
30-35-40-50)—‘Glamour’ (U). No 
names of appreciable appeal, but it’s 
luring. An oke $4,500. Last week, 
‘Sorrell’ (UA) snagged like sum. 

New (Mechanic) (1,800; 25-30-35- 
40-50)—‘Enemies’ (Fox). Crix 
shrugged it. House wili slump to 
mediocre $3,300. Last week, ‘Man- 
dalay’ (FN) jogged out with cheer- 
ful $4,600. 

Stanley (WB) (3,450; 15-25-35-40) 
—Wonder Bar’ (FN). Will slide 
;}out with smashing $20,000 in the 
|kick, Press unanimous in commen- 
| dations, helping factor. Last week, 
‘Harold Teen’ (WB) sank under a 
woeful $3,800 in four days. 





Minne. Has Everything but Tight 
Shoes, but ‘Bar’ Gets $10,000 Anyway 


Minneapolis, April 16. 

‘Wonder Bar’ easily leads the field 
currently, putting the Orpheum out 
front again in the box-office race, 

Things generally are pretty blah 
in a business way. Outstanding box- 
office pictures like ‘Wonder Bar’ and 
‘Riptide,’ with the cream of the 
luminaries in their cast, good for 
$15,000 to $20,000, perhaps, in cities 
of comparable size, do well to hit 
the 10 grand mark here now. A 
first-rate stage show plus a good 
picture may reach the $12,000 level, 
while $4,000 to $6,000 grosses are 
the rule for run-of-the-mill offer- 
ings. 

The reason for this dreary state 
of affairs isn’t hard to find. Pub- 
lic welfare department statistics 
just made publie show that, follow- 
ing the termination of CWA work, 
the number on relief now has at- 
tained a new high level for the en- 
tire depression, approximately 22% 
of all families in the city requiring 
municipal aid in order to sustain 
themselves at this time. 

Estimates for This Week 

Minnesota (Publix) (4,200; 25-35- 
40) ‘Death’ (Par). Fredric March 
somewhat of a card here and this 
picture has been winning critics’ and 
customers’ praise, but title and gen- 
eral subject matter are too great a 
box-office handicap. Will do well 
to reach $6,000, bad. Last week, 
‘Riptide’ (MG), $10,000, good. 

Orpheum (Singer) (2,890; 25-35- 
40 ‘Wonder Bar’ (FN). Town pretty 
well fed up on musicals, but this 
one is showing real socko qualities 
and beating down the _ prejudice. 
Critics praised it and customers are 
spreading boosts. About $10,000 in 


sight, big. Last week, ‘Spitfire’ 
(RKO), $6,000, fair. 
State (Publix) (2,200; 25-35-40) 


‘Harold Teen’ (WB). Another musi- 
cal and this one without cast names. 
Prestige of cartoon strip may be a 
little help with kid trade, however, 
but picture will be lucky to breeze 
through to $4,500, fair. Last week 
‘Party’ (Fox) and unit show, ‘Laugh 
It Off,’ on stage, $5,500, bad. 

World (Steffes) (350; 25-35-50- 
75) ‘Henry VIII’ (UA). Third week 
and still holding ’em out most of 
day and evening. Looks like about 
$2,800, very big. Last week, sec- 
ond, $3,000, immense. 

Uptown (Publix) (1,200; 25-35), 
‘Christina’ (MG). Maybe $2,000, fair. 
— week, ‘One Night’ (Col), $3,000, 

ig. 

Lyric (Publix (1,300; 20-25), ‘Bed’ 
(Par). Not so hot at around $2,500. 
Last week, ‘No More Women’ (Par), 
$3,200, pretty good. 

Grand (Publix) (1,100; 15-25), 
‘Carolina’ (Fox) and ‘Going Holly- 
wood’ (MG), second runs, _ split. 
Probably around $1,500, fair. Last 
week ‘Heaven’ (MG) and ‘All of 
Me’ (Par), loop second runs, $1,100, 
fair. 

Aster (Publix) (900; 15-25), ‘56th 
Street’ (WB), ‘Gallant Lady’ (UA) 
and ‘Eskimo’ (MG), loop second and 
third runs, split. Around $1,000, 


fair. Last week ‘Suzanne’ (fox) 
and ‘Sons of Desert’ (MG), split, 
second ‘and third loop runs, $800, 


light. 


‘Men in White’ (MG) and vaude. 
Pic is only draw and looks like 
beautiful $32,000. Last week ‘Look- 
ing For Trouble’ (UA) got nice 
$22,000 with Jimmy Durante in 
person as the big reason. 

Earle (WB) (2,424; 25-35-40-60) 
—Death Takes a Holiday’ (Par) 
and vaude. Landt Trio getting 
radio fans, but despite nice reviews 
pic won’t better $15,000. O. k., but 
not big. Last week ‘Gambling Lady’ 





(WB) was boosted by Ozzie Nel- 
son’s ork on stage to very good 
$20,000. 

Keith’s (RKO) (1,830; 25-35-60) 


—‘Catherine the Great’ (UA). Pic 
was yanked Holy week just before 
opening, so campaign was badly in- 





WASH. HOUSES SPLIT BIZ: 
BUT GABLE BIG, $32,000 


Washington, April 16. 

With crowds overrunning town 
to see cherry blossoms in annual 
bloom, all houses are putting forth 
plenty of exploitation on an un- 
usually imposing lineup of pix. Re- 
sult is that everybody, outside of 
Fox, which has ‘Men In White’, is 
splitting up the profits and nobody 
breaking any iecords. 

‘Men in White’ opened above 
Amos ’n’ Andy in person, who hold 
house record, and looks like it will 





build. Record was made inaugu- 
ration week, so there isn’t much 
chance of beating that, however. 


Credit goes entirely to pic, as vaude 
carries no names. Gable is getting 
the femmes, and local Loew office 
did plenty of direct mail exploita- 
tion to land medical crowd. 
Estimates For This Week 








Fox (Loew) (3,434; 25-35-60)-— 


terrupted. Looks like $10,500, which 
is nice, but nothing near record 
money. Last week ‘Wild Cargo’ 


(RKO) didn’t do so well on second 
week. $6,000, fair. 

Palace (Loew) (2,363; 25-35-60)— 
‘Nana’ (UA). Papers swamped with 
Anna Sten ads and plenty of ad- 
vance build-up by critics. Looks 
like only $12,000, however, which is 
below average for house, which 
plays top pics right along. Last 
week ‘Riptide’ (MG) got oke $9,000 
for second week. 

Rialto (U) (1,853; 25-35-40-50)— 
‘Glamour’ (U). Opposition is partly 
reason for what looks like only fair 


$4,500. Last week revival of ‘All 
Quiet on Western Front’ (U) held 
up nicely to net oke $6,000. 

Met (WB) (1,583; 25-40)—‘Won- 


der Bar’ (WB). Back on main stem 
after nice week at Earle and head- 
ing for good $5,500. Last week 
‘Wharf Angel’ (Par) so-so with $4,- 
000. 


Columbia (Loew) (1,263: 25-35- 
40)—‘She Made Her Bed’ (Par). 
Satisfactory $3,500. Last week ‘Sin 
of Nora Moran’ (Maj.) light with 


$2,500. 


- > 
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62 Zoning-Grievance Bds. 





The first complete and finally corrected list of men on 62 Zoning and 


Grievance Boards follows. 


last on each board. 


ALBANY 
Grievance Board 
_R. Halligatr RKO 
harles Johnson, 
Columbia 

Lou Lazar, WB 

Abe Stone, Eagle 
Theatre 

Bhepard Z. Baum, 
Atty 


Clearance and 
Zoning 
Raiph Pielow, MGM 

Nate Sauber, U 

Joseph Shure, RKO 

William Benton, 
Congress T., Sara- 


toga 
Chas. Wilson, Bijou, 


roy 
Frederick W. Maus- 
ert, State, Glen 
Falls 
Judge David Wan- 
ger ° 
ATLANTA 
Grievance Board 
Herbert Lyons, 
RKO 
A. C. Bromberg, 
Mono 
R. B. Wilby, 
Nat M. Wiliams, 
Rose Thea. Inc., 
Thomasville. Ga. 
Roy LeGraw, State 
Life Ins. Co 
Clearance and 
Zornes 
J. W. Hanlon. MGM 
W. W. Anderson, 
Col 


Frank Miller, 
Augusta, Ga 
Oscar C. Lam, 
Rome, Ga 
Mitchel Wolfson, 
Capitol, Miami 
Willis J. Davis, 
Buckhead Theatre 
Alva G. Maxwell, 
v. p., Citizens & 
Southern Natl. 
Bank 


BOSTON 
Grievance Board 


Par 


Thomas B. Spry, 
WB 

Herman Rifkin, 
Mono 

Joseph H. Brennan 
Loew's 

Martin Toohy. Leroy 
T., Pawiu: ket, RJ 

George R. Farnum. 


6 Beacon St 


Clearar’e and 
Zoning 
R. C. Cropper, RKO 
Tim O'Toole, Col 


Martin J. Mullin, 60 
Scollay Square 
Max Levenson, 
Washington St 
Charles Hodgdon, 
Wakefield, Mass 
Frank Lydon, 
Hamilton T., Dor- 
chester, Mass 
BUFFALO 
Grievance Board 
Sidney Samson, Fox 
Jack Berkowitz, 
Mono 
William H. Cadoret, 
Century T., Roch- 
ester 
J. H. Michael, 
1365 Main St 
Milton Guggenheimer 
180 Soldiers Place 
Clearance and 
Zoning 
Edward K. O'Shea, 
Metro 
Dave Miller, U 
Vincent J. McFaul, 
Shea’s Buffalo T 
Charles Hayman, 
Lafayette Square 
Sol Raives, Rialto, 
East Rochester, 
N.-2, 
Irving L. Price, Bast 
Aurora, N. Y, 
Dr. Peter C. Cornell, 
Liberty Bank bldg 
CHARLOTTE 
Grievance Board 
Frank Bryan, WB 
Warner Bros., $11 
S. Church St 
H H. Everett, 
Mono 
H. F. Kincey, 
Carolina Theatre 
Chas. W. Picquet, 
Carolina, Vine- 
hurst, N C 
Paul Rousseau, 
Merchants’ Ass'n 
Clearcnce and 
Zoning 


294 


Ira Furman, Metro 
R. J. Ingram, Col 
Montgomery Hill, 


Greensboro, N C 


Albert So‘ille, 
93 Society St., 
Charleston, S C 
J. M. Cregg, 
Criterion Amus. Co 
&..W. Craver, 
Craver Theatrical 
Ent 


Clarence O 
Chamber 
merce 

CHICAGO 
Grievence Board 

Charles Reagan, Par 

Irving W. Mandel, 
Mono 

James Coston, 

Nate Wolf, 
$822 Center St 

Judge Harry H. Por- 
ter. Evanston, Tl. 

Clearance and 
Zoning 

Felix Mende!: 
Me‘ro 

Henry 

Walter 

R&K 

Jacl Ro 
810 S. Michigan 
Ave 


Kuester 
of Com- 


WB 


ohn, 


Herbel. U 
Immerman, 


Jack Miller 
910 S. Michigan 
A’ 

Aar Sarers‘ein 
715 ( ford 
Ave 

du H | na 


Circuit (Court 
CINCINNATI 
Grievonce Board 


George A. Smith, 
Par 
Paul E Kr g T 
vi A in ¥ 
Broad .Theatre 
Bidg., Columbus i 


John Elliott, 

Ben Ali Theatre, 
Lexington, Ky. 
Irwin S. Rosenbaum, 
Dixie Terminal 

Bldg 


Clearance and 


ning 
Maurice White, WB 
Allan Moriz, Col 
Ike Libson, 
Palace Theatre 
W. A. Keyes, 
Victory T., Dayton 
Frank W. Huss, Jr., 
214 West 5th St 
J. Real Neth, 
39 West Broad St., 
Columbus, Ohio 
Joe J. Marx, 
So-Lo Works, 
Madison Rd. & B. 
& O. R: R. 
CLEVELAND 
Grievance Board 
J. E. Fontaine, Par 
H. C. Bissell, Col 
Nat Wolf, WB 
J. D. Kalafat, 
Plaza Theatre 
Judge Joseph H. 
Ackermann, Cleve- 
land, Ohio 
Clearznce and 
Zoning 
Frank Drew, 
Nat Lefton, 
Nat Holt, 
Palace Theatre 
John Huebner, 
130 So State, 
Marion 
Martin G. Smith, 
519 Main St. 
Toledo 
Frank Gross, 
Cedar Theatre 
Jerome M,. Fried- 
lander. 801 Citi- 
zens Bldg 
DALLAS 
Grievonce Board 
L. R. Bickel, MGM 
Claude Ezell, Mono 
Karl Hoblitzelle, 
Majestic T. Bldg 
Roy I. Walker, 
Lampassus, Tex. 
E. Tisert, 
2112 Jackson St 
Cleersnee and 
Zoning 
E. Hilgers, Fox 
E. S. Olsmith, U 
R. J. O'Donnell, 
Interstate Circuit 
Robb, 
. Harwood 8t 


MGM 
Mono 


Ss 


Capt. J. F. Lucey, 
Lucey Petroleum 
Co 

DENVER 
Grievance Board 

Earl Bell, WB 

Jack Langan, U 

L. J. Finske, Par 

Burns Ellison, 
Federal Thea, Co., 
3830 Federal Bivd 

J. Glenn Donaldson, 
Attorney General's 
Office 
Clearance and 

Zoning 

Joe F. Ashby, RKO 

Wayne Ball, Col 

Rick Ricketson, 

1718 Curtis Drive 

J. B. Noble, 
Westland Theas. 
Inc., Denham Bldg 

Henry A. Goodridge, 
935 E. Colfax St 

Ed J. Schulte, 
Casper, Wyo 

Clarence K. Gould, 
First National 
Bank Bidg 
DES MOINES. 
Grievance Board 

E. J. Tilton, WB 

Louis Patz, U 


H. J. Cavanaugh, 
RKO Orpheum T 


Clift L. Niles, 
Ahamosa, 
Dr. Arthur A. 
row, Drake 

versity 
Clearance 
Zoning 
McCarthy, 


Towa 
Mor- 
Uni- 


and 


B. J. 
RKO 
Joseph 
as 
Capitol 
Bldg 
Ed O. Ellsworth, 
Metropolitan 


Levy, Col 
Blank, 
Theatre 


Theatre, Iowa 
Falls, la 

Julius Geertz, 
Uptown T., Dav- 
enport 

L. A. Kuhl, 


Corning, Ta 
Clyde Hulsizer, 
214 Grand Ave 
DETROIT 
Grievance Board 
Fred North, WB 
Sam Seplowin, 
Mono 
Ed Cc. Beatty, 
1492 National 
Bank Bldg 
Cd E. Kirchner, 
711 Clark Bildg., 
Pittsburgh, Pa 
Kenneth C. Weber. 
1221 Lafayette 
Bidg. 
Clearance and 
Zoning 
Nat Levy. RKO 
Carl H. Shalit, Col 
Geo. W. Trendle, 
8990 Grand River 
James Minter, 
Ritz T., Flint 
James C. Ritter, 
4751 Cadillac AV 
Allen Jolinson, 
Grand LTapids, 





Mich 

\Hf. A. Harrington, 
| troit 
Board of Com- 


Ss y I 


The Government observers’ 


Clearance and 
Zoning 
George Landis, Fox 
Martin Solomon, Col 

Jack Flex, 
Loew’s Palace T 

Kenneth Collins. 

17 No. Illinois St 

M. Marcus, 
Emboyd T., Ft. 
Wayne 

A. C. Zaring, 
Zaring DeLuxe 
Thea 

Paul Richey, 
clo Russell 
Co 
KANSAS CITY 
Grievance Board 

Ward Scott, Fox 

W. Benjamin, U 

Lawrence Lehman, 
Mainstreet Thea- 
tre 

Jay Means, 
2711 Troost 

Dr. Paul Lux, 
Commerce Bldg 


Clearance and 
Zoning 
Ralph LiBeau, Par 
Harry Taylor, Col 

Elmer Rhoden, 
Fox Midwest 
Peck Baker, 
Electric Theatre 
Fred Meyn, 
2612 Strong 
E. BE. Webber, 
Mary Lue Theatre 
E. H. Wilkie, 
1423 Baltimore St 


LOS ANGELES 
Grievance Board 
J. J. Milsein, MGM 

Howard Stubbins, 
Mono 

Lou Halper, WB 

Ben Berinstein, 
1914 S. Vermont 
Ave 

B. Bernard Kreisel- 
mann, 1024 Helio- 
trope Drive 
Clearance and 

Zoning 

Carroll Peacock, Par 

William C. Riter, Col 

Jack Sullivan, 
Fox-WC 

Russell Rogers, 


Seeds 


Ave 


Superba T., San 
Diego 

Harry Hicks, 
2488 W. Washing- 
ton St 


George Hanes, 
Park T., Pasadena 
Ww. C. Mathes, 
458 S. Spring St 
MEMPHIS 
Grievance Board 
T. W. Young, Fox 
James Rogers, Col 
M. A. Lightman, 
409 S. Second St 
William Ruffin, 
Covington, Tenn 
Max Bresler, Atty., 
Memphis, Tenn 


Clearance and 
Zoning 
J. F. Willingham, 
Metro 
W. E. Sipe, U 
Howard Waugh, WB 
Sidney Nutt, 
Princess Theatre, 
Hot Springs, Ark 
A. J. Suzore, 
3415 Summer 
Hoyt Kirkpatrick, 
Hoyt’s Theatre, 
Ft. Smith, Ark 
Frank Sturm, 
National Bank of 
Commerce 


MILWAUKEE 
Grievance Board 
am Sherman, 
Metro 

L. George Ross, Col 
D. E. Weshner, WB 
Fred Meyer, 

Alhambra Theatre 

Pierce Bitker, 

2345 North 3rd St 
Clearance and 
Zoning 

R. T. Smith, WB 
Geo. L. Levine, U 
H. J. Fitzgerald, 
1032 North 6th St 
Tom Saxe, 
642 North 6th St 
Wm. Ainsworth, 

Garrick Theatre, 

Fondulac, Wis 
George Fisher, 

National Thea 
Joseph G. Rhode, 

515 56th St., Ken 
osha, Wis 
MINNEAPOLIS 
Grievance Beard 

Moe Levy, Fox 
Max Stahl, UA 
Emil Frank, RKO 
Everett Dilley, 

Grand Theatre, 

Northfield, Minn 
Emmons L. Abeles, 

2115 Aldrich Ave- 
nue § 

Clearance and 

Zoning 
Leo Blank, WB 


B. C. Marcus, Col 
John J Friedl, 
17 N Sixth &t 
F. E ms 
Pasti:. i heatre, 
Mapleton, Minn 
O. A. Lee, 
Leola Theatre 


Edward G. Tunstall, 
1422 S. Washing- 
ton Ave 

Andrew RFuhn, 
Minneanolis. Minn 


NEW HAVEN 
Grievance Board 
Nathan Furst, Wh 
I. H. Rogovin, Col 

George Cruzen., 
136 Temple St 
Jacob B. Fishman, 
Lyric Theatre 
Prof. Wesley A. 
Sturges, Yale Uni- 
versity Law Schoo! 


Clearcnre and 








| 
| INDIANAPOLIS 


Griev.u e Board 
Roy Churchill, RKO 
ile 1. Hrown. U | 
il. M. Halper 
| Indiana rheatr 
| Co. of Ind 
iChas. Olson ! 

Lyric lheatre 
George > Olive, 

Georg 5S. Olive 

& Co 


Zoning 
M. Kane, Par 
Morris Joseph, U 


> 


name appears 


Geo. 8S. Sterling, 
c/o Day, Stoddard & 
Williams 


NEW ORLEANS 
Grievance Board 
Guy Brown, RKO 
Houston Duvall, Col 

Norman Carter, 
608 Canal St. 

Bertrand Kiern, 
2019 Magazine St 

Herbert J. Schwartz, 
901 Canal St 


Clearance and 
Zoning 
Lucas S. Connor, 
WB 
Paul Tessier, U 
Rodney Toups, 
Loew's, Canal & 
S. Rampart Sts 
Harry McLoed, 
St. Charles Thea., 
Ine 
Joseph Alsina, 
Famous Theatre 
Joseph Barcelona, 
Peoples Theatre, 
Baton Rouge, La 
W. H. Alexander, 
201 Barrone St 


NEW YORK CITY 
Grievance Board 
Milt Kusell, Par, 
331 West 44th &t 
Harry Thomas, F. D 
1270 Sixth Ave 
John O'Connor, 
RKO, 1270 
Ave 
J. Louis Geller, 
1475 Broadway 
George F. Thomp- 
son, Atty., 52 Van- 
derbilt Ave., New 
York City 
Clearance and 
Zoning 
Robert Wolff. RKO 
Leo Abrams, Big U., 
630 Ninth Ave 
David Loew, 
1540 Broadway 
Harry Shiffman, 
1560 Broadway 
Edward Rugoff, 
303 West 42nd St 
Laurence Bologiana, 
1560 Broadway 


Sixth 


Judge Alfred E. 
Steers, 1668 Glen- 
wood Rd., Bklyn, 
| 


ADVISORY 
COMMITTEES 
NEW JERSEY 
Clearance and 

Zoning 
Joe Lee, Fox, 
444 West 56th St 
E. M. Schnitzer, Col, 
729 Seventh Ave 
Don Jacocks, WB, 
321 West 44th St 
Harry Hecht, 
35 Lexington Ave., 
Passaic, N. J. 
Adolph J. Rettig, 
Ormont Theatre, 
East Orange, N. J. 
Leon Rosenblatt, 
Lyceum, B’way at 
38th St., Bayonne, 
N. J. 


MANHATTAN 
BRONX 
STATEN ISLAND 
WESTCHESTER 
Clearance and 
Zoning Board 
Moe Streimer, UA, 
729 Seventh Ave 

Jack Bellman, 
Hollywood Pic- 
tures Corp., 630 
Ninth Ave 

Nate Blumberg, 
RKO, 1270 Sixth 
Ave 

H. Sussman, 
Rome Theatre, 

Pleasantville, 

| a # 

Jack Steinman, 
Daly Theatre, 
Bronx, N. Y. 


mi. Es ©. 
BROOKLYN 
QUEENS AND 
LONG ISLAND 
Clearance and 
Zoning Board 

William Scully, 
MGM. Sway, 
—_~ = & 
Herman Gluckman 
Capital Film Ex- 
change. 630 Ninth 
awe... MM: Bs. Ge 
George Skouras, 
1501 B’way, N.Y.C. 
Joe Seider. 
Associated 
house, Inc., 
Patchogue, TL I 
A. H. Schwartz, 
30 Rockefeller 
Plaza, N. Y. C. 
Sam Rinzler, 

1515 Bedford Ave 
Brooklyn, N. Y. 
OKLAHOMA CITY 
Grievance Board 

Otto Rohde, WB, 
523 S. Robinson 
Sol Davis, Mono, 
623 W. Grand Ave 
R. M. Clark, 
Griffith Amus. 
11% N. Lee St 
Fred B. Pickrel, 
Ponca City, Okla 
Judge Albert C 
Hunt, Petroleum 
Bldg 
Clearance and 
Zoning 
F A Higdon, Fox 
F LL. Stocker, Col 
Pat McGee, 
Criterion Thea 
Ralph Talbot, 
Ritz T Tulsa, 
Okla 
M. Lowenstein, 


Play- 


Co.. 


Street Thea 
tre., Tulsa, 
Morey. v. p 
lesn Na 


OMAHA 





I. J. Hoffman. WB 
Arthur Lockwood, 
Middlesex Theatre 
Middletown, Conn 
Adolph Johnson, 
Garden Theatre 
Martin Kelleher, 
Princess Theatre 
Hartford, Conn 


| 
| 
| 
"| 


;Will 


Grievance Board 
A. Mendenhall, Par 
Jerry Spandeau, U 
Singer, 

Omaha Thea 
Walter H. Creal, 

2910 Ames Ave 
Henry Monsky, Atty. 
Omaha Nat'l Bank 


Cory 


Blidg 
Clearance and 
Zoning 
A. M. Avery, RKO, 
1508 Davenport St 
D. V. McLucas, UA, 
Ralph Branton, 
Capitol Theatre 
Bldg., Des Moines 
F. Kennedy, 
Lyric Theatre, 
Broken Bow, 
Cc. E. Williams, 
Park Theatre 


H 
Neb 


Sam Epstein, 
Epstein Theatres, 
Inc 

Cc F.. Nye, 

5401 Nicholas St 
PHILADELPHIA 


Grievance Board 
F. L. McNamee, 
RKO 
M. S. Landow, U 
M. B. Comerford, 
Scranton, Pa 
Lewen Pizor, 

1218 Chesnutt St 
Col. Harry B. Salter, 
State House Com- 
mission, Trenton, 
N. J. 


Clearance and 
Zoning 
Percey Bloch; Par 
Harry Weiner, Col 
Leonard Schlesinger, 
WB, Earle Theatre 

Bldg 
Louis Linker, 
Majestic Theatre, 
Bridgeton, N. J. 
Chas. Segal, 
Arcadia Theatre 
Milton Rogasner, 
Iris Theatre 
Raymond Rau, 
Integrity Trust 
Co 
PITTSBURGH 
Grievance Board 
Ben Kalminson, WB 
B. M. Stearn, UA 
M. J. Cullen, 
Loew's Penn The- 
atre 
Dr. Cc. E. Herman, 
New Carnegie The- 
atre, Carnegie, Pa 
Aaron M. Jaffe, 
Plaza Bldg 
Cleerance and 
Zoning 
J. J. Maloney, MGM 
James Alexander, 
Mono 
M. Kalmine, 


Frank Harris, 
Harris Amus. 
Alex S. Moore, 
Buena Vista Amus. 
Co 
Jos. Weiss, 
Capitol Thea., 
McKeesport, Pa 
Samuel J. Horvitz, 
33 Vandergrift 
Bldg 
PORTLAND 
Grievance Board 
Cc. F. Powers, Fox 
Howard Mapes, 


Co 


Columbia Theatre, 
The Dalles, Ore 
Ashby Dickson, 
State Senator, 
Portland, Ore 
Clearance and 
Zoning 
Louis Amacher, 
MGM 
James R. Beale, Col 
Al Finkelstein, 
671 Skinner Bldg., 
Seattle, Wash 
Andrew Saso, 
Music Box Thea- 
tre 
Philip Blumauer, 
Capitol Theatre 
Wm. Cutts, 
Kenton Thea 
Bert Haney, chair- 
man, Port Com- 
mission of Port- 
land, Ore 
ST. LOUIS 
Grievance Board 
B. B. Reingold, Fox 
Barney Rosenthal, 
Premiere Pictures, 
3214 Olive St 


Leto Hill, 
Ambassador Bldg 

David Nelson, 
Welleston Thea- 


tre 
Robert Burnett, 
1414 Ambassador 
Bldg 
Clearance and 
Zoning 
Maurice Schweitzer 
Par 
Clarence ID 
Harold W 
Loew's 
Clarence 


Hill, Col 

Evans, 
State 
Turley, 


Ambassador Thea- 
tre 
Fred Wehrenberg, 


Grand & Miami 
c. H. Kaimann, 


8227 N. Broadway 
Francis R. Stout, 
Attorney 


SALT LAKE CITY 

Grievance Board 

T. J. Walsh, RKO 

Irving Schlank, UA 

Harry David, 

Capitol Theatre 

Bldg 

c. E. Huish, 

Eureka, Utah 

M. A. Keyser, 

Keyser Storage Co 

Dr. E. U. Browning 

Clearance and 

Zoning 

Chas. L. Walker, 

Fox 

Jack Rue, U 

Lou Marcus, 

52 West Second 

South St 

B. F. Thatcher, 

Capitol Theatre 

Jos. Lawrence, 

Rialto Theatre 

John Gillette, 

Strand Theatre, 

Toole, Utah 

Joseph H. Rayburn, 
Asst. State CWA 
Director 

SAN FRANCISCO 
Grievance Board 

Cc. ‘HH. Muehliman, 

WwB 

Barney Rose, U 

Cliff Work, 

Golden Gate The- 

atre 

Aaron Goldberg, 

25 Taylor St 

A. C. Scales, 

465 California St 
Clearance and 
Zening Board 

G. C. Parsons, MGM 

Floyd St. John, 
Mono 

A. M. Bowles, 
Fox-WC, 25 
lor St 

H. V. Harvey, 
116 Hyde St 

George Hasser, ~ 
New Fillmore 
Thea 
Morgan Walsh, 
Golden Gate Bldg 

W. W. Chapin, Pub- 


Tay 


lisher, S. F. Ar- 
gonaut 
SEATTLE 
Grievance Board 
Neal East, 
Paramount Dist. 


Corp., 2413 Second 
Ave 
L. N. Walton, 
Columbia Pictures 
Corp., 2419 Second 
Ave 
Al Rosenberg, 
Fox Pacific Thea., 
Inc., 4537 Univer- 
sity Way 
John Hamrick, 
Blue Mouse Thea. 
1421 Fifth Ave 
Judson T. Jennings, 
Seatle Public 
Library 
Clearance and 


925 N.W. 19th Ave Zoning Board 
J. J. Parker, E. A. Lamb. 
1003 S. W. Broad-| RKO Dist. Corp., 
way 2312 Second Ave 
Guy Matthews, L. J. McGinley, 


Universal Pictures 
Corp., 2421 Second 
Ave 

Frank Newman, 
Evergreen State 
Amus. Co 

Skinner Bldg 

J. G. VonHerberg, 
Liberty Thea. 
George Endert, 
Uptown Theatre 


John Danz, 
Embassy heatre 
oO. J. C. Dutton, 


3355 Laurelhurst 
Drive, Seattle, 
Wash 
WASHINGTON 
Grievance Board 
Robt. Smeltzer, WB 
Sam A. Galanty, 
Col 
Carter T. Barron, 
Loew's Fox Thea- 
tre 
Herman A. Bium, 
Little Theatre, 
Baltimore, Md 
Edmund M. Toland, 
Attorney, 937 In- 
vestment Bldg 
Clearance and 
Zoning Board 
Rudolph Berger, 
MGM 
Sam M 
Liberty 
change 
John J. 


Flax, 
Film Ex- 
Payette, 


S. Wilder, 
Newport Theatre, 
Norfolk, Va 
Lauritz Garman, 
Avalon Theatre, 
Baltimore, Md 
Sidney Lust, 
916 G St., N. 
Prof. Hector G. 
Spaulding, George 
Washington Univ 


w. 





| 





Film Industry's Field Army Under 


The NRA Set-up 


62 Blue Eagle 





Par’s Color Cartoons 


Paramount is going in for a color 
cartoon series as opposition to Walt 
Disney’s Silly Symphony which is 
in Technicolor. 

Max Fleischer, producer of all of 
Par’s cartoons, including ‘Betty 
Boop’ and ‘Popeye the Sailor,’ will 
produce the new color cartoons in 
Cinecolor. 


K. C. ALL GOOD; 
‘MINE’ $14,000 


Kansas City, April 16. 
Opening of the Tower, formerly 
the Pantages, added another first- 
run house to the downtown district. 
With its combination policy it will 
be the only house where stage 
shows can be seen regularly. New 


operating company, styled the Re- 
wot Company, has a ten-year lease 
on the property. ‘Should Ladies 
Behave’ was the opening picture. 

Mainstreet this week is also pre- 
senting a stage show, ‘The New 
Yorkers,’ with George CGivot fea- 
tured. Accompanying picture is 
‘This Man of Mine.’ 

This Week’s Estimates 

Mainstreet (RKO) (3,200; 25-40- 
60)—‘Man of Mine’ (RKO), and ‘The 
New Yorkers’ tab. Opened strong 
and held nicely over the week-end, 
which gave house a good start for 
$14,000, pretty. Last week ‘Won- 
der Bar’ (WB) drew big crowds 
over the week-end but slowed up 
the latter part. Got $12,500, okay. 

Midland (Loew) (4,000; 25) — 
‘Looking for Trouble’ (UA). Oakie- 
Tracy fan support only, but $11,500, 
fair for the six days it is on. Last 
week ‘Men in White (MG) garnered 
$12,400, fair. 

Newman (Par) (1,800; 25)— 
‘Trumpet Blows’ (Par) and ‘Harold 
Teen’ (WB). George Raft can claim 
most of the credit this week as he 
is well liked and the gals go for 
him in a big way. Expected to draw 
$9,000, good. Last week ‘Gambling 
Lady’ (WB) and ‘Sons of the Des- 
ert’ (MG) about the same. 

Pantages (Rewot) (1,400; 25)— 
‘Should Ladies Behave’ (MG). Glit- 
tering like a new silver dollar and 
making a bright spot’ on Twelfth 
street. Flowers for the ladies and 
a snappy show for all. Hard to 
estimate but a good guess is close 
to $5,000, fair. 

Royal (Par) (800; 











25)—‘Come on 


Marines’ (Par). Opened well Sat- 
urday and is getting its share of 
the small change. Management 


hopes to get $2,000, fair. Last week 
‘The Road to Ruin’ (Ind) garnered 
$2,500, good. 

Uptown (Fox) (2,040; 25-40)— 
‘Coming Out Party’ (Fox) and radio 
broadcasting from the stage. Radio 
show drew the fans curious to see 
their favorite local artists in ac- 
tion. Looks like close to $4,500, 
swell. Last week ‘White's Scan- 
dals’ (Fox) (2d week) got $3,000, 
plenty okay. 





should give the 


Mary Pickford Personally a Champ 
Free Space Grabber, Gets $25,000 





Philadelphia, April 16. 
A batch of pictures that were 
given highly laudatory notices 


downtown sector 





| tic es and 





some box office activity this week, 
but the opening pace of several of 
the highly-regarded ones was con- 
siderably under expectations. 
Estimates for This Week 


Aldine (1,300; 40-55-65)—‘Cath- 
|erine the Great’ (UA). Fine notices 
and a sound $11,000 possible. Last 
|week, ‘Looking for Trouble’ (UA). 
|Not so forte with $5,000. Single 
week. 

Arcadia (600; 25-40-50)—‘Six of a 
|Kind’ (Par). Figures for around 
| $2,200. Last week, ‘Good Dame’ 
(Par), $2,000, 

Boyd (2,400; 40-55-65)—‘Death 


Holiday’ (Par). Great no- 
$15,000 likely. Last week, 
‘Riptide’ (MG), $11,000 in its second 
week 

Earle 
ern Hero’ 


Takes a 


(2,000; 40-55-65) —‘A Mod- 
(FN) and vaude. Mary 








Pickford being featured and getting 





amazing amount of attention from 
the dailies. Big $25,000 figured al- 
most sure. Last week, ‘The Show 
Off’ (MG) and sill Rose revue, 
$15,500—nothing remarkable, 


39-40-60)—‘Scandals’ 
show. Should do 
much better here than in first-run 
at Locust. Opened Thursday and 
may get $22,000 for seven days. 
‘Murder in Trinidad’ (Fox) flopped. 
$11,000 in five days. 


Fox (3,000; 
(Fox) and stage 


Karlton (1,000; 30-40-50)—‘Cross | 
Country Cruise’ (U). Only a mild 
$3,200 indicated. Last week, ‘She 
Made Her .Bed’ (Par), weak $2,900. 

Stanley (3.709; 40-55-65)—‘Men in 
White’ (MGM). Doing two days 
over usual six-day week and will 
get $15,000 for that time. ‘Wild 
Cargo’ tomorrow. 

Stanton (1,700; 30-40-55)—‘Lazy 
River’ (MG). Doesn't look very 
promising. Maybe $5,500. Last 
week, ‘Crime Doctor’ (RKO). Just 


under $7,000 mark. Pretty fair. 


Finally Formed: 
Boards Organized 


the 





A picture army which took 


NRA four months to recruit is for 
the first time finally complete in 
every detail. Part of it is now func- 
tioning in the field and all indica- 
tions now are that it will be mov- 
ing 100% in its digest of thousands 
of disputes and clarifications, aris- 
ing over the belated entrance of the 
Biue Eagle machinery, by May l. 

There have been .many false 
starts. Back in December it was 
even promised this soldiery would 
be ready for action by January l, 
There have also been many discrep- 
ancies in the lining up of the boards, 
Names that seemed positive for 
various sectors were partly re- 
versed the following week because 
of disqualification, declination or 
other reasons. 

Final regimentatfon was not 
neared until the New York situa- 
tion—which proved the knottiest in 
the country and for a long time 
was regarded as futile—suddenly 
cleared up in a compromise. Now 
New York has advisory boards aug- 
menting the standard zoning and 
grievance bodies which exist in the 
other 31 picture territories into 
which the U. S. is geographically 
divided. 

The job of the army is as big as 
its creation, it is being emphasized 
in NRA headquarters. It took some 
60 odd sessions in New York of the 
Code Authority and its immediate 
committees to clear up the recruit- 
ing. 

Now, it is declared, it is the task 
of the Eagle field forces to get 
down to the meat of the NRA and 
actually interpret the film formula. 
Until now, it is pointed out, the 
code has, in most clauses, been just 
so much inactive paper and ink. 

All during the summer this army 
must function. And, as it en- 
counters knotty issues it must take 
careful note so that a clear pic- 
ture of what has transpired can 
be forwarded to the Code Author- 
ity. 

In the high code rostrum the 
work of the field men will, in most 
cases, be finally judged. With such 
judgments, which will be held in 
open session during the hot months 
precedents will be established and 
work of administering the code na- 
tionally will be made easier. 

The personnel of the field force 
will also be dependent upon its per- 
formance. While the army starts 
out as permanent, from the stand- 
point of initial recruiting, charges 
in posts will be made according to 
the stamina and ability of country’s 
lieutenants. 





‘HONEYMOON’ UNIT AN 








‘JIMMY’ $7,000, INDPLS 


Indianapolis, April 16. 

James Cagney demonstrates once 
again that he’s a big favorite with 
patrons of the Lyric theatre by 
drawing the cash customers ina big 
way in ‘Jimmy the Gent.’ The Cag- 
ney pic, which is an Indiana-Circle 
sluff, will hit the $7,000 mark as a 
result of the swift pace it’s getting 
at the Lyric. George Choos’ ‘Danc- 
ing Honeymoon’ unit on the stage 
is helping, too. Nothing else in town 
is particularly strong with the pos- 
sible exception of ‘Bottoms Up, 
which should reach a sturdy figure 
of $4,500 at the Apollo. 

Estimates for This Week 

Apollo (Fourth Ave.) (1,100: 20- 
25-40)—‘Bottoms Up’ (Fox). Noth- 
ing remarkable, but satisfactory at 
$4,500. Last week the return en- 
gagement for a fifth week of ‘David 
Harum’ (Fox) was okay, $3,609 





Circle (Katz-Feld) (2,600; 25-49) 
—‘Gambling Lady’ (WB). Atte 
made to bolster program streneth 
by giving a big play in all .ds to a 
Joe Penner short, but Stanwyck still 
is no magnet in the feature, and the 
week’s checkup won't be better than 
a moderate $4.900. Last week ‘Sp t- 
fire’ (RKO) was a disapp 
at $5,300. This is good, but not it~ 
standing. 

Indiana (Katz-Feld) (3.1060; 20-25- 
10 )—‘ Melody in Spring (Par) 
dualled with ‘One Is Guilty’ (Col). 
Slight pickup to $3,800, still light. 
Last week ‘Lost Patrol’ (RKO) and 
‘Sing and Like it’ (RKO) on dual 
bill was bad news with a take of 
only $2,900. 

| Lyric (Olson) (2,000; 20-25-40)— 


(Continued om page 59) 
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FOREIGN FILM NEWS 


Cable Address: VARIETY, LONDON 
Telephone Temple Bar 5041-501? 











End of Anzac Film Probe Seen, 
With Gov't Supervision Likely; 





Metro's Sydney Theatre Nixed 


By ERIC GORRICK 
Sydney, March 19. 


End of the film probe is in sight 
at last. Trade is wondering what 
the outcome will be. 

Predicted that the government 
will take a hand in controlling the 
film industry, and will appoint a 
board comprising representatives 
of distribs, city, nabe, and country 
exhibs, with a government chair- 
man. 

In the trade, government control 
is not wanted and film folks are not 
kidding themselves that the out- 
look is rosy for the future. 

Has been mentioned that a Royal 
Commission may result, following 
overtures made in some circles. 
Counsel for a leading exhib stated 
before the Commissioner that unless 
Western Electric supplied data in 
relation to sound equipments, he 
would press for a Royal Commis- 
sion, 

Federal Tab 

Federal government has kept a 
close tab on the squabble in New 
South Wales and, at a later stage, 
may take a hand in controlling the 
picture biz. Some Senators are 
strongly against foreign film in- 
terests because of the recent up- 
heaval in connection with the tax- 
slug fight. é 

Felt here that Arthur Loew did 
not handle the situation diplo- 
matically during his visit. Had 
Loew stayed a little longer, after 
stirring up the battle, perhaps the 
feelings towards foreign distribs 
would not have been so bitter. 
G.T. officials emphatically state 
that they will not bow to the dic- 
tates of any foreign organization, 
and this, too, is the decision of 
other Australian exhibs. Opinion 
here is that the whole affair has 
been a huge mistake and no good 
will result in any. way. 

Quota Sure 


With so much chatter against 
foreign distribs, opinion is that it 
appears a certainty government will 
protect Australians in every way 
possible. A quota for locals looks 
sure. 

Chief Secretary has issued a 
statement that the rejection of 
plans for a new Sydney theatre 
proposed by Metro had nothing to 
do with the current film probe. 
Secretary said that the action by 
his department had no bearing on 
any question, apart from the regu- 
lations under the Theatres and 
Public Halls Act. 

M-G’s plans have been returned, 
but may be amended and re-sub- 
mitted for approval. Company will 
probably alter its plans to meet 
with the requirements provided for 
by the Act and re-submit at an early 


date, although it may wait for 
decision of the probe. 
New M-G theatre in Melbourne, 


on the site of the Auditorium, will 
open in two weeks; meantime. 


§. AFRICA AGAINST 
G-B’S RHODES PIC 


London, April 7. 


Gaumont-British contingent sent 
over to Africa to make a film on 
the life of Cecil Rhodes is encoun- 
tering plenty of tough opposition. 

While the Rhodesian government 
is very amenable to the project, giv- 
ing all facilities at its disposal, the 
Union of South Africa is definitely 
opposed to the idea. 











BIP’s Big Week 


Week of April 6 British Interna- 
tional Pictures has thvee of its films 
given West-End pre-releases con- 
currently. 

Empire has ‘Crime on the Hill,’ 
starring Sally Blane; ‘Love at Sec- 
ond Sight,’ starring Marian Marsh 
is at the Carleton, while ‘Happy,’ 
with Stanley Lupino, Will Fyffe and 
Laddie Cliff, debuts at the Plaza. 





Arliss, Brook Due 
Two Hollywood stars are due here 
this summer—George Arliss, who is 
negotiating to make a series of pic- 
tures here, and Clive Brook, who 
will make one film in England on 
arrival. 


M-G Loans Miss Allan 
To Dean for Brit Pic 


London, April 16. 

Metro has loaned Elizabeth Allan 
to Basil Dean for his filming of 
‘Java Head’ to be directed by J. 
Walter Ruben. 

Cast includes Anna May Wong, 
John Loder, Edmund Gwenn, George 
Curzon and Herbert Lomas. 

Metro may get distribution rights 
to the picture in return. 


FASCIST FILM 








BODY FORCES 
-10% CUTS 


Rome, April 7. 


Foreign reps of picture producers, 
in a get-together officially called by 
the government, agreed to cut 
rentals from 5 to 10% below con- 
tractual terms. 

Meet was called by the Fascist 
Federation of Film Producers and 
Exhibitors, which is a corporate 
body and under direct control of the 
government. Exhibs’ squawks on 
rentals had forced the call for a 
get-together and foreign reps were 
asked to cut 25% all down the line. 
U. S. reps at first insisted on no 
slicing at all, but finally compro- 
mised, 


PARIS EXPECTS 
TROUBLE AGAIN 


Paris, April 16. 

Prospects of strikes and disorders 
beginning May 1 are growing 
greater since the publication of 
Premier Doumergue’s economy de- 
crees slashing civil servants’ pay. 

Entire amusement trade, recall- 
ing the socks it took when the Paris 
population took the streets for a 
playground in February, is planning 
to have as little as possible at stake 
when and if the trouble breaks. 

Number of theatres will close 
down toward the end of April and 
not reopen. 


FRANCIS MANGAN BACK 
TO PARIS REX HELM? 


Paris, April 16. 
Vaude's demise here, while 
threatened, isn’t accepted as prac- 
tical by local showmen. Paramount 
theatre alone, on the Boulevard des 
Italiens, will probably always foster 

















presentations, they claim, even if 
on a modified scale, for reasons of 
policy. 


Former Jacques Haik 3,200-seater, 
the Rex, two blocks above the Par, 
which went up in Haik’s $5,000,000 
floppo, is due to reopen shortly. 
Theatre cost $1,500,000. It is re- 
ported he-ve that Francis A. Mangan, 
now in the States, will come back 
to resume management thereof, also 
producing the stage presentations, 
as in the past. 





Mangan, now in New York after 
being with Paramount on the Coast 
for several months, denies anything 
definite on the Rex, although admit- 
ting he’s going to Paris some time 
next month. 





POLISH ‘STAMBOUL QUEST’ 


Hollywood, April 16. 

Script of ‘Stamboul Quest’ is be- 
ing rushed by Metro for early pro- 
duction. Richard Schayer is pol- 
ishing. 

Yarn is an original by Leo Birin- 
ski, who has just turned in other 
orig. to Walter Wanger, ‘House of 
All Nations,’ 








B’way’s Big Summer? 





London, Paris and Broadway 
aren't in accord. London sees 
the end of the depresh, ac- 
cording to the following story, 
but Broadway claims that the 
monetary exchange advantage 
will bring a flock of European 
tourists to New York this sum- 
mer, instead of the usual Eu- 
ropean migrations by Ameri- 
cans, 

Paris is gloomier; attached 
to the same story from London 
is an add under the Paris date- 
line that tourism’s floppo has 
kayoed the swank Gay Paree 





hostelries, 








Optimistic London 





(Continued from page 1) 
spite a good press on its debut at 
Manchester, 

‘Magnolia Street’ has not got 

over, and will be pulled April 14, 
being replaced by Gilbert Miller’s 
‘She Loves Me Not,’ due around 
April 30. There will be 10 Ameri- 
cans in the cast, with four native 
players. Howard Lindsay, author, 
staged it for London. 
When ‘Conversation Piece’ fin- 
ishes at His Majesty’s theatre, 
which will not be for some time, it 
will be followed by a new musical, 
being written by Frederick Londs- 
dale and Guy Bolton; also under 
the Gilbert Miller aegis. Miller has 
still another musical due soon in 
conjunction with Ray Goetz. ‘Men 
in White,’ also sponsored by Gilbert 
Miller, is due the latter part of May, 
with no theatre set, but Robert 
Douglas has been cast for the Alex- 
ander Kirkland role. 

‘Good-Bye, Again,’ another Am- 

erican importation, will be in the 
West-End, but not for sometime. 
Show is first of series to be pre- 
sented by new producing combo, 
Lynn-Steele-Foster. Goes on tour 
for 10 weeks before coming in. 
‘Counsellor at Law,’ after a try- 
out in Birmingham, comes to the 
Piccadilly, produced by Sir Barry 
Jackson. 
‘Jack & Jill,” Howard & Wynd- 
hams’ musical, which has been 
touring the sticks to good money 
for the last five months, may also 
be seen in the West-End. ° 

A new show, claiming originality, 
has been written by a well-known 
author under an assumed name. 
Story was submitted to Constance 
Cummings, who read it while cross- 
ing over here and likes it. T. 
McQueen-Pope is raising a bank- 
roll to present the film star in this 
vehicle. 





Paris, April 8. 

First of the big Paris hotels fre- 
quented by Americans to break un- 
der the strain which all of them are 
feeling is the Plaza Athenee, one 
of the highest grade hostelries, 
which has closed down. Permanent 
guests were moved to the Prince de 
Galles. 

Depression havoc in de luxe hotels 
here has been terrible. Claridge, on 
the Champs-Elysees, once a favorite 
and where some U. §. film execs 
still stop, when in Paris, has come 
down to putting a sign in front an- 
nouncing $2.50 and $3 rooms. 

George V, show biz hangout, 
keeps going largely because of that 
alone. If it were not for the film 
and theatre mob this hotel would 
be virtually deserted. 

Most serious damage has been 
done to postwar developments. Real 
oldtimers like the Meurice and 
Crillon, with solid clienteles, look 
mournful but they’re still alive 
beneath that old cemetery at- 
mosphere, and rake in regular till- 
fulls of francs. 

Prederic Armbruster, Plaza- 
Athenee owner, blames high taxes 
for crash. Plaza was started in 
1913, and enlarged in 1920. Late 
Louis Sherrv used to live there, and 
Henry and Edsel Ford, John D. 
Rockefeller, Jr., and Nick Butler 
used it as regulary Paris head- 
quarters. 


U’s Tough Break 


Paris, April 7. 

Universal is getting another bad 
break in its French distribution. 
After dubbed ‘Back Street’ copies 
went out the day the riots broke, U 
gave ‘S. O. S. Iceberg’ for first run 
to a new showcase called Club d’Ar- 
tois. 

About a week later the place 
closed, announcing that it was to 
put in a new production unit and 
reopen bigger and better, but so far 
it’s still dark, and creditors are be- 











ginning to worry. 


GTC Preference Share Holders 
Form Investigating Trust Fund 





Par Takes Saal’s ‘Ouanga’ 
For Foreign Market Only 


Paramount has arranged a deal 
with Bill Saal, purchasing the for- 
eign rights to ‘Ouanga,’ a chiller 
made by Saal on British territory 
with an all-British cast. It comes 
into the U. S. as an English quota 
picture but Saal has not yet made 
any releasing arrangements for 
America, 

He is holding up on that until 
after the picture has been released 
abroad by Par. 


More First-Run 
Australian Pic 
Houses for G-T 


Sydney, March 19. 

Paramount, Warners, and M-G 
cannot settle their fight over terms 
with G.T. Latter says it is okay 
for films and has signed contracts 
with Fox, Gaumont-British, B.I.P., 
British Radio, RKO, and several 
indie distribs. Columbia also has 
gone over to G.T., with ‘Lady For 
a Day’ booked into ace theatres as 
a start. These contracts give G. T. 
sufficient releases for a long while. 

General proposes remodelling 
several of its second-release theatres 
into first-release spots within the 
next month. British and American 
attractions will be screened. 

Mayfair, Adelaide, opens Easter 
with ‘Aunt Sally,’ (G-B), to be 
followed by ‘Red Wagon.’ Empress, 
Sydney, will change its name to 
New Arte and will open with 
‘Damaged Lives.’ (Col.). Theatre 
will be used mostly for arty pics. 
Lyric, Sydney, will be switched to 
Ambassadors, and theatres in other 
states will be remodelled later. 

Switch idea is believed to be an 
outcome of the film probe where 
witnesses stated that there were 
not sufficient first-release theatres 
in the capital cities. G.T. intends 
practically eliminating all second- 
run theatres and going solely for 
higher grade shows, now. 

Within the next month, Sydney 
will have 11 theatres playing first- 
releases. 


BRIT. FILM FOOTAGE 
UP 207, DURING 1933 


London, April 8. 

Total footage of British film pro- 
ductions registered under the Act of 
1927, which includes all but news- 
reels, educational, scientific and 
commercial advertising films, rose 
about 20% in 1933 over the pre- 
ceding year. Footage of foreign 
films, mainly American, remained 
about the same, 

British proportion of total foot- 
age rose from 21.7% in 1932 to 
24.2% in .933. Output of British 
feature films was 1,131,550 feet, a 
record production for the industry. 

British film industry will attempt 
to turn out over 200 feature pictures 
during 1934 at a cost exceeding 
£ 4,000,000. New studios are under- 
stood to be opening at Hammer- 
smith and Elstree, and extensions 
are being planned at Twickenham 
and Cricklewood. 

Gaumont British leads the list 
with plans for 35 films. 


Donat, Lanfield Start 
First of UA Swap Deals 


Robert Donat, British player, 
signed for title role in ‘Count of 
Monte Cristo’ which is slated for 
shoting by Reliance (UA unit) 
around May 1 is on his way to the 
States and expected in New York 
Friday (20). He goes to the Coast 
sometime next week. 

Donat’s assignment marks first 
interchange of stars between 
foreign companies affiliated with 
United Artists, as Donat comes by 
way of London Films, U. A.’s pro- 
ducing affiliate in London. Prior 
to this, Sidney Lanfield, director of 
20th Century (UA) went to Lon- 
don Films for the megging of ‘Sons 




















o’ 6=Guns.’ 





London, April 6. 


Revelation that Lord Beavere 
brook, Charles Gulliver and Wil- 
liam Evans are quietly buying up 
all available Preference shares of 
General Theatres Corporation has 
caused a lot of comment in financial 
circles. Since story broke, shares 
have advanced 25c. 

Position now is that a trust fund 
has been formed by a number of 
companies who hold over 50% of 
the Preference shares in G. T. C, 
Object is to examine the inner 
workings of the circuit. 

Of the 62 theatres owned by G. 
T. C. only about 15 play vaudeville; 
the remainder operate as picture 
houses. Shareholders claim Gau- 
mont-British rents its product to 
the G. T. C., which is a subsidiary 
company of G. B., without definite 
charge. If profit accrues on week 
it is split in certain proportions be- 
tween the two companies, and if a 
loss both companies are debited 
with losses. 

Committee wants to press for de- 
tails on how these profit and loss 
accounts are worked out. 

Companies forming this trust 
fund are also heavy stock-holders 
in the parent company, G-B., mean- 
ing that activities of both come- 
panies are of great interest to them. 

Also understood from semi-official 
sources that Ostrer Brothers are 
eager to retain control, and are cir- 
cularizing holders of Peference 
shares in G. T. C. offering to buy 
their holdings at $2.50 per share, 
this despite fact these shares are 
quoted in the open market at $2.00, 

Included in the special trust fund 
are a number of big banks and ime 
portant financial groups. 


Plan Four-Version 
Film of ‘Peer Gynt’ 
For Stockholm Prod. 


Stockinolm, April 16. 


Filming of Peer Gynt, jewel of 
Norwegian literature, will at last 
take place in Sweden. Tancred 
Ibsen, grandson of Henrik Ibsen, 
who wrote the classic, has lined out 
a synopsis for a talker, which will 
be rehashed by Ragnar Hylten- 
Cavallius, scenario writer. Exterior 
scenes will be taken in Norway 
with the exception of a few to be 
shot in Africa. Interiors will be 
taken in Svensk  Filmindustri’s 
studios at Rasunda, near Stock- 
holm, which will be enlarged and 
made over in several ways to meet 
the demand for a big production 
of this kind. 

Intention is to make versions in 
Swedish. English and German, and 
possibly also a French, with all 
the foreign casts assembled in 
Stockholm. Grieg’s music wil] be 
used, 

It is a big project for Sweden. A 
special company is to be formed to 
finance. Harry Stangenberg, legit 
director, and Arvid Engdahl, agent, 
are the sponsors. Warner Brothers’ 
Stockholm branch has been ape- 
proached for distribution. 

Role of Peer Gynt will be played 
by Lars Hanson, former Metro 
player in Hollywood and at present 








engaged at the Royal Dramatic 
Theatre in Stockholm, with Tutta 
Rolf, Swedish picture star, as 
Solveig. 





NEW 10% TAX CUTS 
CAIRO ATTENDANCE 


Cairo, April 5. 

Law establishing a tax of 10% 
on motion picture and theatre tick- 
ets in Cairo was published in the 
Journal Officiel of the Egyptian 
Government. Consent of the ca- 
pitulatory powers had been pre- 
viously obtained to the law. Gov- 
ernment has the right to extend it 
to other parts of Egypt. 

Receipts taken during the first 
few days of operation by the cheap- 
er second-run houses catering to 
the native trade fell off to some de- 
gree. Stated that the managers are 
considering shifting the burden of 
the tax on cheap seats to higher 
priced ones, or possibly carrying it 
themselves if there is a widespread 
drop in attendance. Lower class 
patrons usually pay about 1l5c for 
admission, 
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Par Moves German Headquarters 





To Paris, but Continues Nazi Biz 


vv 


Paris, April 7. 

Despite enormous difficulties of 
doing business with Germany now, 
Paramount is going to stick there, 
according to Fred Lange, Par dis- 
tribution chief for Europe, who just 
returned’ to his Paris headquarters 
after a couple of weeks in Central 
Europe to get the lowdown. 

Lange’s viewpoint is that there is 
no point in giving up a market just 
because it is tough. If Par or any 
other big firm pulls out now; giving 
up the organization it. has built up 
for years, that will just leave so 
much more business for the others 
to do, he feels. Then the home of- 
fice will see that more pictures are 
being sold there by competitors, 
will decide that it’s a good market 
after all and will go back jn again, 
starting from. scratch. Therefore, 
says Lange, he’s going to hang on 
without interruption. 

‘All the difficulties put in the way 
of American pictures in Germany 
will have to end some day,’ says 
Lange, ‘because they can’t produce 
enough German pictures to fill their 
theatres on their own. They can’t 
turn the theatres into garages, can 
they? There aren't enough cars. 
So they'll have to let American pic- 
tures come in in order to use all 
that expensive sound equipment.’ 

Censor Worry 

Lange is less disturbed over the 
possibility of having specific pic- 
tures banned from Germany than 
over the fact that no one can tell in 
advance how many pictures they’re 
going to be allowed to import. 

In Germany American filmers 
have to live on a day-to-day basis, 
he says, instead of being able to ar-, 
range before a season begins for a 
definite number of films. 

‘All the difficulties placed in our 
way are put there by people with 
axes to grind—just as in all the 
other countries of Europe,’ Lange 
said. ‘When they find they can’t 
serve their own interests that way 
they'll quit.’ 

Lange’s trip resulted in one move 
which bothered the German author- 
ities a little: he brought Gus 
Shaefer, Par German chief, and his 
assistant, Harvey Ott, to Paris. 
They will continue to run the Ger- 
man business for Par, but will do 
so from the French capital, which is 
also Lange’s headquarters. Thus 
all correspondence for Germany 
from the home office will pass 
through here, an idea which is not 
too popular in the Reich. 

Otherwise Intact 

Rest of the Par organization in 
Berlin remains intact. Desire to 
preserve this office and those of 
other American firms, each of 
which give employment to several 
hundred Germans, is given by. 
Lange as a reason why the Ger- 
mans will hesitate to take action 
that would force the Americans to 
withdraw. : 

Lange leaves next week to look 
over his Italian and Spanish terri- 
tory. Hasn't been in Europe for. 
10 years, and says that although 
the names of most of the towns re- 
main the same since then, about 
everything else has changed. 

He's pleased with the prospect in 
France, despite small grosses re- 
cently, due to balmy spring weath- 
er keeping the customers outdoors. 
Is set for distribution of about 
eight local-mades here next season 
to sweeten the Hollywood product. 

Par may also adopt the practice 
of buying independent local-mades 
in Germany to help its distribution. 
Feels that identification with the 
home product is essential to suc- 
cess, 





Nolan Ill 


Sydney, March 19. 

John P. Nolan has gone back into 
hospital again after a brief spell of 
f00d health. Nolan intended leav- 
ing for home early next month, but 
it is now doubtful whether he wi!i 
be well enough to stand the strain 
of the long voyage. 

Fox representative has been very 
Sick practically right from the time | 
he first arrived in Australia. 





Jannings Set 





Berlin, April 8. 
NDLS Films Co. declares that 
Emil Jannings will be working ex- 
clusively for it next season. 
Maintained that Jannings will en- 
ter no contracts at home or abroad 


and merely have the lead in two 
N. D.:.L. S. films, one modern and 
one on a historical theme. 

Jannings’ optional contracts with 
KMR.-Film has been amicably can- 
celled. 


NEW ANZAC PIC 
PROD. CO. WITH 
BRIT. EXECS 


Sydney, March 19. 

A new producing unit contem- 
plates entering the local field in the 
near future. Arrangements are 
said to be proceeding between the 
powerful Associated Newspapers 
and a leading British company for 
the erection of a studio in Sydney 
to compete with Cinesound. 

Understood that an agreement 
will be reached within the next few 


weeks, and, that a British director 
and assistants will come to Aus- 
tralia for the purpose of making 
pics, Also understood that Brit- 








ish screen players may make the 


trip at the same time. 


Story has also been floating 


j}around that an independent group 


has been dickering in America for a 
director and players to make pics 
here. 

“Insided that should the govern- 
ment give a favorable decision on 
the quota question, heavy capital is 
ready and waiting to back new pro- 
ducing units here. Depends on the 
government’s attitude entirely. 


Czech Studio Shuts 
In Anticipation of 
Diplomatic Finale 








Prague, April 16. 


Czechoslovak Barradov. film stu- 
dio has stopped film production, as 
it is awaiting the decision of the 
Czechoslovak state film office as to 
the future increased entry of Ameri- 
ean or other foreign films. 

Decision of the state-subsidized 
Barrandov studio is due to the fact 
that number of its own production 
of domestic films in the future will 
depend on the increase or decreases 
of the: quota entry into Czechoslo- 
vakia of American and other foreign 
films. If U. S. picture companies 
agree to return to the local mar- 
ket, it will mean that there will not 
be an urgent need of much home 
product, and vice versa. 





Latest offer of the Czech govern- 
ment in attempts to clear up the 
differences with the United States 
is to arrange a new quota law ona 
five-to-one basis. Despite the fact 
that the Czechs have received a 
more lucrative offer from the Ger- 
mans by way of a seven-to-one 
quota, George R. Canty, American 
commercial attache, turned the of- 
fer down cold. 

Americans walked out of Czecho- 
slovakia almost two years ago in 
objection to quota and tariff re- 


| quirements which U. S. firms con- 


are still 
being 
Radio, 


sidered exorbitant. They 
standing pat, all companies 
out with the exception of 
and content to remain out. 
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POFARE|S AcKe Favorable Decision to Wm. Fox's 
Am. Tri-Ergon May Ultimately 
Keep German Films Out of the U.S. 


FILM EMBARGE 


Tells Filmers Home Market 
Will Supply Sufficient 
Product and ‘Distributors 
Need Not Look Elsewhere’ 
—Asks Them to Improve 
Product and Export Fig- 
ures at Same Time 





FIGURES ON RECORD 


Berlin, April 8. 
Dr. Goebbels assembled some of 
the leading German film men in- 
eluding Dr. Scheuermann (film 


chamber), Dr. Klitzsch (Ufa), Dr. 
Henckel (Tobis), Dr. Belitz (Reichs- 
kredit), Carl Auen (film chamber) 
and Willi Krause, the Reichsfilm- 
dramaturg, and told them that all 
possible measures must be adopted 
to improve the quality of German 
film production. It is today watched 
carefully the world over as a prod- 
uct of national socialist culture, he 
said, and must therefore materially 
and artistically be adapted ‘to the 
spirit of the new young Germany.’ 

This is not to mean that stress of 
domestic production be laid on po- 
litical tendency films, he said; on 
the contrary, good feature films 
must be produced showing German 
life artistically and free of ‘film- 
glamour.’ Dr. Goebbels frankly ac- 
knowledged that while a number of 
recent German films met these re- 
quirements a larger number of films 
failed entirely. ' Pty 

Better protection against foreign 
competition, ‘which is able to work 
under more favorable conditions,’ 
was called for. Measures should be 
enforced immeMately aiming to fur- 
ther German film production more 
effectual than hitherto, he _ said. 
Also spécial attention should be de- 
voted to the export problem, since 
German films must be regarded as 
the best means of propaganda for 
new Germany. 

Real kick of the official attitude 
was in the last paragraph, and is 
apt to rouse surprise abroad. 

‘The German film production now 
at work will produce sufficient films 
to meet the requirements of the 
German film theatres,’ he said. ‘Dis- 
tributors, therefore, need not look 
for foreign films to cover their de- 
mand.’ 





With regard to Goebbel’s last 
quotation, the records show that 
in 1932 German production covered 
only 60% of the total’ consump- 
tion in that country, and that 
this figure dropped to 56.8% in 1933. 
Ninety-two foreign features—as per 
the 1933 figure—would have to be 
replaced by domestic product to es- 
tablish self-sufficiency on the Ger- 
man screen. 


SVENSK CRITICS PAN 
GARBO’S ‘CHRISTINA’ 


Stockholm, April 16. 

Greta Garbo’s ‘Queen Christina’ 
(M-G) had its Scandinavian 
premiere in Helsingfors, Finland, 
and was panned roundly by the 
critics. 

Papers called film tasteless and 
not true to historical facts. 


Ad Films Cause Riot 


Prague, April 7. 

Audience which attended the first 
performance in Prague of Ejisen- 
stein’s film, ‘Storm Over Mexico,’ at | 
the Alfa theatre, indulged in a bois- 
terous demonstration. 

Directed, however, not 
the feature film, 
tiresome and longwinded advertis- 
ing films which delayed the presen- 
tation of the chief film. 
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Films for Actors 


Barcelona, April 8. 
actors do not kick 
at a 14-hour working day, 
seven days a week, but they 
do raise a howl about not be- 
ing able to see the latest pic- 
tures unless while working. 

So the Callao Cinema, in 
Madrid, is organizing a series 
of shows at which the film 
hits of the year will be shown, 
commencing at 2 oclock in the 
morning and to which only 
members of the Actors Federa- 
tion are to be admitted. 


U HAS BUILDUP 
PLANS FOR 
GAAL, BUT— 


Budapest, April 7. 

Joe Pasternak, production head 
for Universal here, has cancelled 
production of a _ picture starring 
Francy Gaal, third day of shooting 


and gone off to Paris. Nazi Ger- 

many’s attitude against U’s past 

product is the reason given. 
Pasternak made three Gaal pic- 





Spanish 











‘tures here for Universal in the Hun- 


nia studios, making them all in 
Hungarian and German _ versions. 
‘Csibi,’ latest of the pictures, how- 
ever, has been banned in Germany 
because Miss Gaal is a non-Aryan. 
Not enough money in straight Hun- 
garian pictures, Pasternak feels, un- 
less a German version is attached, 
so he got U’s permission to call the 
whole thing off. 

In Paris, Pasternak will attempt 
to line up production of Hungarian- 
onglish-French pictures, if possible. 
Otherwise he will forget Budapest 
completely, he claims, despite ‘the 
fact that Universal is anxious to 
build up Francy Gaal, with a view 
of eventually bringing her to the 
U. 8S. 





HYAMS DEAL FOR THREE 
MORE LONDON DELUXERS 





London, April 7. 
Hyams Brothers, most progres- 
sive of indie picture theatre own- 
ers, are in the midst of.a deal to 


acquire three more deluxer houses. 
Boys are keeping it very quiet, but 
understood circuit is owned by H. A. 
Yapp, also an indie, and comprises 
the Forum, Fulham, the Morden 
Cinema and a house in course of 
construction in Ealing. 

Forum is in thickly populated spot 
in London, while the others are in 
outer London. Houses are under- 
stood to cost $2,000,000 and pur- 
chase is to be in the form of rent 
over a period of 10 years. 





Tough for Indies 


In Australia Now 

Sydney, March 19. 
H. Ehrenreich and Al Aaronson ar- 
rived here to place Monogram prod- 
uct on the Australian market. Got 


here in the midst of the film battle 
ind under the circumstances will 


| have a tough time getting started. 


Jack McCurdy, for Columbia, had 
hard time getting ‘Lady for a Day’ 
finally 


General Theatres 


terms | 
with after dick- 
ering with the Fullers for a spell. 


came to 


— ee 


In the event of his successful 


prosecution of injunction suits 


against certain exhibitors in con- 


nection with alleged violation of 


contractual rights which American 
Tri-Ergon claims to hold with Ton- 


Bild Syndikat, A.G., William Fox's 
personal patent company may be 
the instrument under which Ger- 


man films would be banned in 
America. 

American Tri-Ergon is suing 19 
exhibitors of German films in this 
connection. The suits are expected 
to come up for trial in the fall. 

The company moves closer to its 
injunction attempts when the Ap- 
pellate Division of the N. Y. Su- 
preme Court on Friday (13) by a 
3-2 decision granted American Tri- 
Ergon the right to sue on the al- 
leged grounds claimed. By so doing 
the Appellate Division reversed the 
lower court which originally dis- 
missed Tri-Ergon’s suit against the 
same defendants. Grounds for dis- 
missal in the lower court were that 
none of the defendants are in a 
contractual relation with any of the 
plaintiffs. Additionally the defend- 
ants claimed that Fox’s complaint 
does not sufficiently allege that they 
(the defendants) had knowledge 
that the distribution by them of Tri- 
Ergon films within this territory 
constituted a violation of Tri-Er- 
gon's contractual rights with Ton- 
Bild, or for that matter Klangfilm. 

Defendants include Max Goldberg, 
Leo Brecher and Associated Cine- 
mas of America. In essence that 
group is the biggest importing and 
exhibiting group for German films 
in America. 


Wide Significance 


The Appellate Division decision 
reversing the lower court’s ruling 
has. even wider significance on ex- 
hibition in the U.S. generally, for it 
grants Tri-Ergon the right to en- 
join anybody (if ultimately success- 
ful) from using, distributing, sel!- 
ing or exhibiting films in the U.S. 
made through Tri-Ergon sound 
process. 

This injunction against the de- 

fendants exhibiting such films is the 
principle relief which Tri-Ergon 
presently seeks against the 19 de- 
fendants involved in the present 
suit. Whether an injunction will be 
granted depends on the trial which 
| will come up in the fall. 
Associated with American Tri- 
| Ergon in the present suits are the 
Tri-Ergon, A.G., and the Tri-Ergon 
Holding, A.G., both the latter being 
foreign corporations. Tri-Ergon, 
A.G., original company of the group, 
is a Swiss corporation. 

Through various negotiations 
which began in 1926 and culminated 
about two years later, American 
Tri-Ergon gained exclusive rights 
in the U. S., Mexico, Canada and 
the West Indies to the Tri-Ergon 
sound processes. At the same time 
Ton-Bild Syndikat, A.G., German 
corporation, was. granted certain 
rights on Tri-Ergon patents but the 
territory granted the American com- 
pany was expressly excluded. 

Later Ton-Bild made an agree- 
ment with Klangfilm, another Ger- 
man electric, and it is now claimed 
that between the two German firms 
they have conspired to engage im 
unlawful competition with Ameri- 
can Tri-Ergon in the contract ter- 
ritory. It is alleged that pursuant 
to this claimed conspiracy, the de- 
fendants, including the Universum 
Film, A.G., have been manufactur- 
ing and distributing films in the 
territory allegedly known to be ex- 
clusively with American Tri-Ergon, 








Noted counsel is representing the 
American Tri-Ergon company in 
these suits. Among these are Ben- 


jamin Reass, Daniel G. Rosenbiatt, 
Felix S. Cohen and David L. Podell. 
| The first three are members of the 
downtown firm of Hirsh, Newman, 
Reass & Becker. Louis Nizer, of 
Phillips & Nizer; Arthur B. Krim 
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VIVA VILLA tains the same natural pitch of the | 
early dramatic progression. 2 2 4 | 

Metro production and release. Stars Wal-| Along with the montage credits, Miniature eviews . 
lace Beery. Directed by Jack Conway. Sug-/the skilfully orchestrated score by ad nN ort 
gested! by the ook by Hagcumb Pinch! | Herbert Stothart, blending the S 
Musical score, Herbert Stothart; musical | mative Mexican antes with his ‘Viva Villa’ (Metro). Glorified 
consultant, Juan Aguilar; camera, James |own synchronization, does much to western starrin Wallace j 
) bm Bogie J -”" “oo ‘tly, 08.93 Ge enhance the visible-audible presen- Beery. Not a at iieieaes but DOROTHY STONE ‘SEA SORE’ 
commencing April 10, Running time, 112 | ‘Aton. — strong b.o. fodder, handicapped || “Look for the Silver Lining’ Farce 
Pancho Villa......+0s. +++. Wallace Beery k f r bl a bit pernape ~ 4 its abnormal sarees 18 Mins. 

Bierra. ....-+seecesceccoecees++-LeO Carrillo e masculine appeal. ins. Mayfair, N. ¥ 
BE 906d oudeeuetartaad J roupie : ; y ’ . 
ng PE aktaetapecgase = Loo ee ‘Looking for Trouble’. (UA). Strand, N. Y. Van Beuren-Radio 
je Se ceseceeees++-Stuart Erwin | 20th Century production. United Artists Too much of a plug for th Vita. Nos. 1654-5-6 Thin farce developed to carry 
Emilio Chavite. .i.ccccecses George E. Stone | release. Directed by William Wellman. ip tl yo A three-reeler which could easily | along s ialties by Arth T 
General Pascal...--e:...Joseph Schildkraut | Starring Spencer Tracy and Jack Oakie. phone company, and addition- have been held down to 20 minutes| F “¢ “.- . <4 . pod racy, 
ere ansiezs ss > ps0 oe Ange 2 Constante ath "Week vem ally suffers from an over- or so and in that running time have aa Bier sg lana le 8: weoese 
Witta’a Weber. ccs ccceectcates Frank Puglia r F : g' Ra om ey packed plot and certain dialo. and Martin’s Mariners. Monte Col- 
Madero... ....seseeeceeees Henry B. Walthall | original story by J. R. - contained everything of production | lins carries the comedy thread. He’s 
Regier DW va0se. EE a gg 5 Mn dig: ny Bg go yg Ra meng failings. Tracy and Oa and entertainment importance the| steward on a boat, but has a false 
OWRY .. cs cceees ° ° . , ° ° ° 
Don Rodrigo. ..cceccseeseesess George Regas | Richard Day, Joseph Wright. Musical di- some. , 3 . release shows. Nothing more than| cap front when he goes to see his 
rector, Alfred Newman. At the Rivoli, | Believed in Yow’ (Fox). mild on its comedy, subject must/| girl; the daughter of a police cap- 

‘Viva Villa’ is a corking western = ee ee Some idea, but lacking punch depend on its musical numbers and | tain. 

‘ . pa 2 . ‘| Joe Graham........--..-...-Spencer Tracy in plot and direction. Sub- background to pull through, which Police charter the boat for their 
It's not a $2 picture but okay box Bthel.....+++e+++++++-Constance Cummings program release that will serve is just about all it does. ; excursion. Collins steals the cap- 
office which, even if the native Seere -eosnousswonestee+es sees ee ume in a shortage. Look for the Silver Lining,’ from|tain’s uniform, and the captain has 
American market from the ferme | Mazie .....cesesseseeeeere+++-Arline Judge ‘As the Earth Turns’ (WB). the show ‘Sally,’ with Dorothy Stone/ to steal a dancer’s fans. Specialties 

Daath. « canes ceeds h0bae6eense eee  Weee as Sal, forms the bach round, with] a be 
stance may not go for it as SOl- | yay [IIIIIIII......Joseph Sauers No one in cast for the box action opening in a mythical king- lee gy Ao re = 


idly as the production investment 
warrants, augurs much for ultimate 
profit from the Latin market, nota- 


bly the Mexican fans, 

It’s a big, impressive production 
which on the spec alone compels 
more than passive attention, al- 
though there are many opportuni- 
ties for captious commentary to 
offset its virile masculine appeal. 
One negative aspect is the brutal- 
ity which, realistic enough perhaps, 
is bound to deter femme interest. 
In general also it nullifies the in- 
tent of the total structure, which 
sets cut to make Beery’s Villa ap- 
pear as a somewhat’ sympathetic 
and quasi-patriotic bandit. 

To American cognizance Villa is a 
newspaper legend that’s synony- 
mous with lawlessness, bloodshed 
and general guerilla villainy. De- 
spite the con.idence which Stu Er- 
win's Johnny Sykes enjoyed (he 
plays a counterpart of the real John 
W. Roberts, intrepid Hearst corre- 
spondent traveling with Villa 
through all his campaigns), the 
American Hearstian press pictured 
Villa as a bad ’un. And so Conway- 
Hecht-Metro’s endeavor to some- 
what glorify this “Mexican ma- 
rauder is a rather free ’n’ easy, 
catch-as-catch-can version’ of his- 
torical actuality which leaves much 
that is wanting. 

Despite the explanatory fore- 
word that it’s a very free biog- 
raphy, the new historical evolu- 
tions concerning themselves with 
the Catherines, Henrys, Christinas, 
and Rothschilds has created a 
cinematic standard which has edu- 
cated the fans to expect authen- 
ticity in basic salient facts, even 
if obviously colored perforce with 
Hollywood fol-de-rol. 

Beery’s characterization, apart 
from the basic screen material, lets 
Pancho down too much. His Villa 
is a hybrid dialectician, neither 
Mex nor gringo, with a vacillating 
accent tht suffers alongside of 
Leo Carrillo’s charming dialect or 
the contra-renegade version as 
done by Joseph Schildkraut as Pas- 
cal. Both impart an unction and 
a style to their cruelties. that 
makes Beery’s boorish Villa show 
up too sadly. 

There are a number of other fine 
performances which further handi- 
cap not only ‘Beery but George E. 
Stone’s conception of the Mex 
ghost-letter writer. Stone makes 
his Emilion listen like a Hester 
street peon. On the affirmative side 
the effeminate correspondent of 
Francis X. Bushraan, Jr., and the 
exceptionally worthy gentle ‘Christ 
fool’ characterization by Henry B. 
Walthall stand out histrionically. 
Edwin also is somewhat lacking in 
spots, although satisfactory in the 
main. 

The two principal femmes are 
well handled by Fay Wray as the 
sympathetic aristocrat who is bru- 
tally assaulted and assassinated by 
Villa; and Katherine DeMille (Ce- 
cil’s daughter, who manifests much 
talent) likuwise stands out. Lat- 
ter’s s. a. personality registers as 
one of Villa’s casual ‘brides’ whom 
the sotted Johnny Sykes abracada- 
bras in mock-marriage ritual in 
order to appease the requirements 
for ceremonials by both principals 

Patently the cutting, editing and 
re-modifications for benefit of Mex- 
ican Governmental sensitivities 
have done the sum total little good. 
Villa here is a compromising brig- 
and. The vacillating aspects . of 
Beery’s assignment indicate an in- 
tra-studio and mid-production 
editing that is somewhat confusing. 

Yet, apart from all these cap- 
tious mai.ifestations there is no 
denying the mass-movement im- 
pressiveness of the production in 
toto. The handlin,; of the mob 
scenes on field of battle and in sup- 
plicating humbleness was no mean 
task. 

The negative femme aspects, 
apart from the corporeal brutality 
on Fay Wray’s person, are general 
in that it’s essentially a man-ap- 
peal film. The scene where Villa 
decrees that his vanquished mili- 


tary opponent (Schildkraut) be 
devoured by ants, after he has 
been smeared with honey, is like- 


wise not for sensitive auditors. 
Film runs 112 minutes, too long. 
There is a midsection anti-climax 
which sags too dangerously after 
having teen pitched high dra- 
matically. The necessity for a re- 
newed dramatic crescendo is as a 
cinematic hypo and never quite at 





Martin. .ccccccccccccceess+- Franklyn Ardell 





Looks doubtful. This film‘ may 
have been intended to be the saga 
of the lowly lineman, the phone 
equipment repair man. However, 
what the film actually does is pre- 
sent an attempted good-will pane- 
gyric in celluloid for the telephone 
company. It’s a blatant utility plug. 
But that won't affect its reception 
so much as a hodge-podge plot and 
certain banalities of dialog. 
It’s useless to describe the plot 
because it’s too involved. Suffice to 
state that the plot cares all in one 
for a double romance, a fire, a bank 
robbery, an auto crash, a murder 
and the Long Beach earthquake. 
Enough for a serial. Tracy and 
Oakie are the heroes. Arline Judge 
and Constance Cummings are the 
heart interest. The girls play as 
telephone operators and the boys 
are the linemen. Oakie handles the 
laugh assignment very well. 
Among the dialog gems. are such 
cracks as one lad makes to another 
about ‘cooling his can in jail’ and 
having ‘quicksilver in his pants.’ 
‘Additionally, there’s a flash of a 
call house. Looks like the makers 
took every recipe of plot making 
and rolled them into one. 

It’s doubtful whether the Tracy- 
Oakie combo can lift the thing 
above an ordinary destiny. Shan. 


I BELIEVED IN YOU 


Fox production and release, featuring 
Rosemary Ames, Victor Jory, John Boles. 
Directed by Irving Cummings. Story by 
Wm. Anthony McGuire. Wm. Counselman, 





screen play; Barney McGill, camera. At 
Mayfair, N. Y., commencing April 10. Run- 
ning time, 69 mins. 

True Merrill... csccses »+...-Rosemary Ames 
Sim Crow). ..isccvcces Victor Jory 
Michael Harrison....... John Boles 
Pamela Banks......+ «++..Gertrude Michael 
Saracen JoneS......-. ecseees- George Meeker 
Russell Storm...... Copodevece Leslie Fenton 
VaVaran cevecccccccese Os Gebe 0020 e500 Joyzelle 
JOG. .cccccccccceces ptoecccvosess Jed Prouty 
Olver. .ccesecee eocceccsoee Morgan Wallace 
Giacomo..,... eevcce Seeceehece'’s Luis Alberni 





There might have been something 
made of this idea, but apparently all 
hands slid it over the easiest way, 
with the result that the story lacks 
buildup. It started out to be a 
pseudo-expose of the professional 
agitator. Had it held to that line 
something might have come of the 
effort. Instead it goes blah. 

Victor Jory, as the radical, should 
have been made the lead man, but 
instead it’s mostly tossed to John 
Boles, who is not given anything to 
do. There is some good photography 
in the first reel; the sort of night 
stuff in which Fox shines, but gen- 
eral camera work is too often soft 
without being correspondingly ar- 
tistic. Sound better than the dialog 
it records. 

Gets off to a nice start with the 
men coming from the mines and 
Jory calling them yellow for giving 
up a strike. They are beating him 
up when the state police arrive. Jory 
escapes in the tumult. He hides 
with Rosemary Ames. She is broke 
and about to be evicted, so she falls 
for his bunk and goes to the city 
with him. Her crowd all gets evict- 
ed there and Jory is pinched for try- 
ing to sell a picture at auction. She 
slaps Boles’ face when he kids the 
painting and goes along with Jory. 
When she gets a suspended sen- 
tence, she insists on serving her 10 
days because Jory goes to jail. 

Boles offers to back her crowd for 
six nionths to prove that it is not 
their poverty which is holding them 
back. They all fall down, and when 
she hears Jory making love to an- 
other girl, she heads for the docks, 
but is checked from jumping by 
recollection of his preachings and 
goes back to her studio. Her first 
book is taken by a pair of enthus- 
iastic publishers and she admits 
failure to Boles, who does not col- 
lect his bet. There’s the hint that 
in time he'll slip the ring on her 
finger; which is supposed to be a 
more artistic touch than the old- 
fashioned clutch. 

Several spots where the story is 
entirely too talky, and it never de- 
velops much action. Miss Ames 
does well in her first lead assign- 
ment. She’s not powerful, but 
strong enough for her part. Boles 
has to walk through, since there’s 
nothing else to do, and Jory gets a 
chance to show just what he could 
have done with better ———- 





office and padded a little, but 
interesting screen’ entertain- 
ment of farm life in Maine. 

‘Trumpet’ (Par). Weak con- 
tribution to the Mexican cycle. 
Stars Raft. Story, action and 
direction too unconvincing f.r 
oe 
‘This Man Is Mine’ (Radio). 
Re-telling in modern, sophisti- 
cated trappings of the eternal 
triangle. Better-than-average 
programmer for the more en- 
lightened audiences, . 

‘Sing and Like It’ (RKO). 
Entertaining comedy. ZaSu 
Pitts best name for.marquee 
but not big cnough. 

‘Fighting Ranger’ (Col). 
Bona-fide, genuine and _ bro- 
midic western. Action guar- 
anteed to please those that like 
this class of picture. 

‘The Moth’ (Showmen’s). 
Poorly made and acted.’ Only 
for the smaller double-billers. 











AS THE EARTH TURNS 


Warner Bros. production and _ release. 
Features Jean Muir. Directed by Alfred E., 
Green. From book of same title by Gladys 
Hasty Carroll; adaptation by Ernest Pas- 
cal. Photography, Byron Haskins. At 
Strand, N. Y., week April 11. Running 
time, 73 mins. 


WOM vecdecseasiecce bevoocccsesegecs Jean Muir 
ca ecensstiee seeeeeesees+s+DOnald Woods 
School Teacher....ccscessesss Emily Lowry 
ere eeccesessss William Janney 
Mark Shaw. .ccoscsvecccvesees David Landau 
Mil Shaw.....seeceees+++-Dorothy Peterson 
i Ae ree oseeeeeeses- Dorothy Appleby 
George SHAW. ...ccccccccsceses Arthur Hohl 





What ‘As the Earth Turns’ may 
lack in box office, it makes up in 
entertainment. In spite of the 
fact that it could have been edited 
more closely to take out the slack, 
it is the sort of story when told as 
here told, that commands atten- 
tion and favor, 

Picture’s running time stands at 
73 minutes. This is longer than it 
should take to. screen ‘Earth 
Turns,’ even if its tempo appropri- 
ately should parallel the tedious- 
ness with which the earth revolves 
from one season into the next for 


a backwoods farmer. The director, 
Alfred E. Green, has given the pic- 
ture much of its beauty by pacing 
it that way; the wey things hap- 
pen for a farmer, yet there are 
stretches where detail Gould have 
been held down. o 

Paying only minor attention to 
the fields and a farmer’s toil, adap- 
tation and direction stick closely to 
the people concerned in: the story 
from the point of view of their 
troubles, emotional conflicts, loves, 
etc. ‘ 


It may appear a little unusual to 
expect desert heat in Maine over 
the summer, but the _ story’s laid 
there and that’s that. So far as 
the heavy snows of the winter and 
the struggle of poor farmers are 
concerned, Maine is okay, how- 
ever. In one_ shot, the license 
plates on a car looked suspiciously 
like Minnesota, which, it would 
seem, would have been a more fit- 
ting locale, 


Three families form the nucleus 
of ‘Earth Turns,’ all neighbors, 
and something to complain about 
in each. Two are old settlers, one 
a dependable household, the other 
headed by a __ shiftless, lazy 
farmer. Third consists of a Polish 
family from Boston lured to an at- 
tempt against the soil by an ambi- 
tious son. 

Pivotal love story is built 
around the Polish lad and the sim- 
ple, patient daughter of one of the 
other families. It reaches the de- 


sired conclusion after numerous 
misunderstandings, delays and 
other drawbacks, not the least of 
which surrounds the interrupted 


farming ambitions of the Boston 
hero turned farmer. On this bust- 
up a discontented sister of the 
heroine breaks away and also goes 
to Boston. The boy returns, how- 
ever; in time for a happiness fade- 
out. 

Jean Muir gives a striking per- 
formance as the farmer’s daughter, 
whose sympathy is with the farm, 
and the struggle of her boy friend. 





She holds the picture together, if 


dom in Europe an@ the fiim cutting 
back to America. Gus Shy plays 
the Grand Duke who, broke in 
America, becomes a dancing waiter, 
while Miss Stone does the check- 
girl who blossoms forth as a stepper 
herself. 

Miss Stone does a couple of num- 
bers with Stanley Smith that please, 
in addition to a big dance number 
with a male ensemble. This por- 
tion is given a garden party back- 
ground. Gertrude Niesen cut in 
here for a couple of songs, agreeably 
sold. 

On the finish, when a revolution 
breaks out, Shy and his former res- 
taurant day friends board a plane 
for an escape. They display bor- 
rowed royalty silver as reprise of 
‘Look for the Silver Lining’ comes 
up for the fade. Char. 


‘GOING SPANISH’ 
Musical Comedy 
With Bob Hope and Leah Ray 
32 Mins. 
Rivoli, New York 
Educational 

Mediocre stuff. Rates mention 
only because of Leah Ray, whose 
singing and acting is the one good 
point of the piece. She proves 
worthy of bigger and better film 
consideration. This girl singer is 
known on both coasts through her 
radio work and club engagements 
with and without the Phil Harris 
band. 

Bob Hope, male lead, from vaude, 
and more recently from legit, gets 


parently performing on a battleship, 
others are on a Catalina Island boat 
and on some craft in New York’s 
East river. 

Just a patchwork that doesn’t 
rank very high. Chic. 


‘MANAGED MONEY’ 

Juvenile Sketch 

20 Mins. 

Mayfair, N. Y. 
Educational 

One of the ‘Frolics of Youth’ se- 
ries, intended chiefly for juvenile 
appeal, but carrying interest for 
adults through the work of Shirley 
Temple, a tiny youngster who 
troupes admirably. 

Junior Durkin and his pal go into 
the desert to look for gold to pay 
their tuition at a military school, 
They meet a crazed prospector who 
has plenty, but when they get it 
home it proves to be pyrites. The 
prospector blows himself through 
the roof fooling with chemicals in a 
laboratory, and the shock restores 
his memory. He’s the head of the 
school, so the boys go cadet, any- 
how. 

One of two smart bits of business 
and the boys in turn in good per- 








formances, but it’s the little girl 
who makes the real hit. Chic. 
no break in this short. The chate 


ter, locale and action of the ridicu- 
lous kind which impels little laugh- 


ter. Plot’s one of those hashed out 
creations that can’t take in real 
amusement. Shan, 





but numerous others 
are alsv tip-top on 
notably Donald 


anyone does, 
in the cast 
their assignments, 
Woods, William Janney, David 
Landau, Dorothy Peterson, Dor- 
othy Appleby and Arthur Hohl. 


The casting is excellent, but 

among those picked to do ‘Earth 
Turns’ there is none who will stir 
a breeze at the box office. With a 
few more pictures, and good ones, 
Miss Muir is very likely to bring a 
draft, however. She’s a distinct 
type for whom parts must be care- 
fully chosen. 
‘Earth Turng#’ includes a number 
of clever kids, who are woven into 
the action and steered along with 
tender care, effective simplicity 
and understanding. 


Settings and the many exteriors 
form a compelling background for 
the story. Photography excellent. 

Char. 


TOBOGGAN 


(FRENCH MADE) 
Paris, April 8. 


G. M. L. Production, Gaumont Franco- 
Film Aubert release. Produced by Pierre 
Geoffroy; scenario and direction by Henri 
Decoin. Starring Georges Carpentier and 
Arlette Marchal, Cast includes John An- 
dersson, Francois Descamps, and Raymond 
Cordy. Presented at Rex, Paris. Running 
‘ime, 90 minutes. 





Value of this film lies largely in 
the long, fast and furious fight se- 
quence by Carpentier and John An- 
dersson, middleweight champion of 
Europe. Picture also reveals Carp 
as a good natural actor, and may 


mean a career for him in talking 
pictures. He’s still in fine physical 
shape and, stripped to the waist, 
has lots of sex appeal. 

He's used in his own character 
with a thinly disguised name in a 
story about a fighter who tries to 
make a comeback and flops. Ar- 
lette Marchal, long in films here but 
lately grown somewhat too thin for 
the screen, plays a girl whom Car- 
pentier takes away from an apache 
with a powerful one-two and makes 
his own. She pushes him into the 
attempted comeback fight for the 
sake of the dough, and when he’s 
licked she ambles with the pro- 
ducer, who made her while the pug 
was training. 

Cinch for an inexpensive remake, 
because not only the fight sequence 
but some training shots and an 
opening sequence showing Paris 
shantytown, can be used with the 
original soundtrack. Old _ silent 
newsreel stock shots of Carp in his 
great days are used as reminis- 
cences, with his voice in French ex- 
plaining them to the girl. French 
version is a possibility for the sake 
of the fight, Carp’s name and genu- 
ine Parisian boxing atmosphere 





TRUMPET BLOWS 


Paramount production and release stare 
ring’ George Raft and featuring Adolphe 
Menjou with Frances Drake under-lined. 
Directed by Stephen Roberts. Screen play 
by Bartlett Cormack from original story 
by Porter Emerson Browne and J. Parker 


Read, Jr. Adaptation, Wallace Smith. 
Cameraman, Harry Rischback. At the 
Parmount, N. Y., week April 13. Rune 
ning time, 68 mins. 

Manuel Montez..... seve vexed’ George Raft 
Pancho Gomez } ....eeeess+ Adolphe Menjou 
Senor Montez § 

ENO s pac ccdenes ecccseeses- Frances Drake 
Pepi Sancho....... ccccceoe-- taney Toler 
COD. a s0wtoes cue PPTITT TTT re Edward Ellis 
Carmela Ramirez..........Nydia Westman 
Senor Ramirez...... déveanes Douglas Wood 
Senora Ramirez. ..cceo....++-: Lillian Elliott 
BOs ow ene s.006 ecceees- Katherine De Mille 
, Saar o eeeeees- Francis McDonald 
Police Inspector...........Morgan Wallace 
Grandma Albrantez...... Gertrude Norman 





Paramount’s addition to the fast- 
mounting cycle of Mexican pictures, 


and a weakie. Bull-fighting, ban- 
ditry and love are clumsily woven 
into an unconvincing story and 
neither acting nor direction help. 
This is one the boys can all alibi, 
by simply pointing fingers at one 
another, almost all departments 
having fallen down in one spot or 
another. From Paramount’s stand- 
point, the bull-ring scenes (edited 
out for U. S. consumption and to be 
re-installed for showing in Latin 
countries) will save it, the foreign 
rights probably bringing in enough 
healthy returns to make up losses 


picture will incur in the home 
stretch. 

George Raft is cast as the mata- 
dor, fearless and wilful. He 


struggles hard with the role but 
never completely manages to make 
it, except for one small sequence in 
the bull-ring towards the end of 
the picture—and that’s too late. 


Raft has been educated in the 
United States and comes back to 
Mexico to the ranch of his brother, 
Adolphe Menjou, a Mexican bandit 
who is going straight. Both are in 
love with the same girl, both get 
into fights—over the girl and other 
items, both accuse each other of 
cowardice, and go out to do daring 
things to prove otherwise—and both 
act pretty stupidly, and mighty un- 
convincingly pretty nearly all the 
time. Raft, of course, gets the girl, 
and Menjou goes off with the two, 
arm in arm and a wry smile on his 
face. 

Not only is story weak but dia- 
log is bad and casting hopeless. 
Hard as Raft tries, Menjou’s as- 
signment is not much éasier. Hard 
to see the suave Menjou as a tough 
Mexican bandit. Almost any other 
kind of bandit, perhaps—but not 
Mexican. Then there’s Frances 
Drake. She was Frances Dee when 
Paramount imported her from Eng- 
land not so long ago. She ought 
to go places in films—but hardly 
when cast as a Mexican dancer. 





shown. Stern. 


(Continued on page 32) 














— 








Tueseay. April 17, 1934 


VARIETY 


Me comedy MLC SSE T ly 
"IT HAPPENED 
ONE NIGHT’ 


JOHN 


MMO 
2O CENTURY 


CAROLE LOMBARD 


Walter Connolly — Roscoe Karns 


higm the notable New York stage success 


BEN HECHT — CHARLES MACARTHUR 
CHARLES B. MILHOLLAND 


A HOWARD HAWKS Production 


leas | SE / | - ele a, () rie 
Ws ie tool hin ae densely ES, vfs 
ace S CHUULACLLTSAE « tte (tevVet ACME LILI fliblslas lie cts We a3 de tt 3 t¢ 


ter Ce 


( Cc 


A COLUMBIA. PICTURE oe A 


cc 


J 


) 
‘} | 
ee at Cllsl JSartyines 

















il 17, 


Tuesday, Apr 


VARIETY 


ph Wi 




















a 


ee ee 


at as 


[eek era cage mene 


Nina A ARE Pram 





a es cay ona 








RADIO 


MUSIC HALL 


erry 


2° 


Ce 


Sob 5 lle ke nv Rete. & 


\ 


dds 


=f 


ee 
y 


ee eee ees oe eee ar 


-E 


R 


Cg 














fl 














Tuesuay, April 17, 1934 





VARIETY HOUSE REVIEWS 


VARIETY 2i 











NEWSREELS | 





TRANSLUX 


If the Luxer continues to use as 
much of the Pathe output as it is 
doing currently there'll be little left 
for the Embassy except some origi- 
nality in special program arrang- 
ing. This week the Luxer is pro- 
jecting 95% of the Pathe clips in the 
same form as they are being shown 
at the Emb. Plus these it has all of 
the other reels from which to draw. 

As a result there are views of the 
Japanese conflagration, among oth- 
ers which are not at the Emb. Par- 
amount got its crews out in time 
to catch a few of the last flames. 
The subject, however, covers thor- 
oughly first aid treatments and 
ruins. 

Universal chartered a plane to 
follow the Nourmahal. It got a 
birdseye view and the talking re- 
porter made up for the inability of 
the cameraman to locate anyone 
looking like the President aboard. 
U also obtained some strike stuff in 
Detroit, which was devoid of sensa- 
tionalism by the time it reached the 
Lux screen. 

Pathe obtained the outstanding 
clips of the programs in views of 
Dr. Wirt in action in Washington 
and of a special treatise on world 
population. Latter is an unusual 
subject. With diagrams it shows 
how humans of the entire universe 
could live in Texas and stand on 
Staten Island. At the Emb Pathe 
followed this with an argument for 
birth control and crowded condi- 
tions which got a laugh. Both 
houses, incidentally, led off with 
Wirt while he was disclosing his al- 
leged sources of information. 

To prove that better times are as 
good as back again, Pathe got some 
members of Congress to say so. 
Mirth instead of applause was the 
audience reaction. 

Pathe took advantage of a French 
train wrecked by a landslide to re- 
call the Storm King highway acci- 
dent a week ago, which neither of 
the theatres caught. 

While Universal contributed the 
Chicago hockey game, Paramount 
went to Ohio for a swim meet and 
Fox chipped in with another swim- 


EMBASSY 


Both reel houses are conspicuous- 
ly lacking in spot news and their 
programs, .with few exceptions, 
smack of lethargy and the library. 


The Thayer story has been on| 
front pages for the past two weeks | 


and Thayer has been granting all 
kinds of interviews, but evidently it 
was too much effort to reach him 
for the screen. 


Dillinger has left a wide swath 
in the past two weeks. Possibly the 
reels are waiting until he is caught, 
figuring there is enough in the 
vaults to identify him then. 


New Friends of Germany battled 
in. New York, copping columns in 
the dailies about the fighting. The 
Luxer passed this up entirely and 
the Emb confined it briefly to peace 
scenes, dodging all action, and im- 
mediately going into reasons with 
Samuel Untermeyer why the Nazi 
boycott should not be abandoned. 

Too much filler is being allowed 
to bloat reel programs. Repetitious 
parachuting, reforestration, ice- 
bergs and animal acts are all right 
occasionally, but not when handed 
out in such large doses as currently. 
Reel houses sometime may realize 
that a few news highlights cannot 
carry the show. And another thing: 
There’s too much silent stuff cam- 
ouflaged as sound because of the 
off-screen reportorial description. 
Audiences are getting wise to this 
treatment whereby a crew can go 
out, as in the silent days, with all 
of its economic conveniences. Some 
weeks it would be conservative to 
estimate that 50% of the reel pro- 
grams come in from the street silent 
and have the sound track ridged on 
in the home office. Waly. 





ming festival from Australia. All 
the reels were on the job for the 
Monte Carlo auto race, a subject 
that has been projected so often 
regular reel attendees know every 
inch of the course. France's steeple- 
chase offered something different as 
a riderless horse came in first. 
Waly. 





MUSIC HALL 


A large gathering of paid patron- 
age broke into applause at several 
points during the Music Hall’s 
stage show Thursday night. Which 


is another way of saying that the 
Music Hall this week has one of 
its brightest and best presenta- 
tions. 

Leon Leonidoff and his indus- 
trious army of technicians have 
fashioned a series of opulent eye- 
dazzling tableaus that spontaneous- 
ly evoke appreciation and wrist 
exercise. First is a butterfly-and- 
flowers novelty which is operated 
against a pitch black stage. Girls 
wear black costumes with a _ strip 
of radiumized color down the torso 
and one leg. Headgear is radium- 
ized to resemble the flower above 
the stem. Bizarre formations are 
possible through obliterating the 
second leg in blackness. 

Unseen men robed from head to 
toe in inky tights provide the si- 
lent hydraulic lifts for the butter- 
flies, who seem to propel them- 
selves through the air. 

Usual newsreel separated this 
first nocturne from the subsequent 
and lengthier presentation called 
‘A Day in the Country.’ Edwina 
Eustis, a singer of sweetness and 
vocal altitude, is the individual 
standout in what is otherwise a 
regimentation of groups’ rather 
than individuals. An old-fashioned 
silver cornet solo by a feminine 
tooter is uscd nicely in keeping 
with a Victorian picnic motif. 
Scenically arresting in its several 
phases, the picnic was a colorful 
excuse for the Rockettes and the 
ballet to disport blithesomely. 

Music Tiall pit orchestra 
eschewed the heavier works alto- 
gether in favor of a medley of 
light pops. Together with the 
usual Leibert organlude and Ra- 
dio’s ‘This Man Is Mine,’ this 
rounded out the program. Land. 


PALACE, N. Y. 


It’s apparent that the operators of 
this spot look to ‘Wild Cargo’ the 
Frank Buck picture to take the 
house over the hurdles. The stage 
end is just five acts and all familiar. 
However, Friday (change day) night 
when caught the attendance being 
as meagre as it was indicated that 
the operators’ theory isn’t working 
out just as it should. Biz was away 
off and the week looks like under 
average. 

Of course, there’s the rub that the 
Buck film took a two-week fling at 
the Radio City Music Hall and 
enough to eat the ginger out of the 
eurrent week’s b.o. for the same 
film in a house that’s hardly five 
blocks away from R. C. It all counts 
in the final analysis. 

For opening, Ann _ Pritchard’s 
‘Dance Sophisticates’ registers han- 
dily. This shapely blonde dancer 
surrounded by Jack Goldie, the Sib- 





ley Sisters and a brunet pianist rolls 
off different dancemania material 
against a ‘full’ drape setting. 


Fred Craig, Jr. follows this flash 
with his backward and upside down 
figuring, only three months or so 
after he has played the State, a 
block away. 

Comedy end is held mostly by 
Johnny Burke who handles his 
familiar monolog to unusual results 
against the current layout, while 
ahead are the Four Eton Boys and 
the Do Re Mi girl trio, doing a 
combo act. Familiar singing with 
the usual mikes in front of both 
groups. 

That mike business is getting to 
be awkward stuff and telling on acts 
that use them. That’s because the 
way the acts that utilize a mike play 
for the mike instead of the audi- 
ence. It’s backward showmanship. 
Maxellos close. 

Stage end runs to around an hour 
which is long enough considering 
all things. Other usual screen fare 
rounds out. Shan. 


PARAMOUNT, N. Y. 


Plenty of material in the current 
Paramount lineup, but it’s none 
too well assembled and the blend 
just doesn’t jell. Best impression 
is made by B. A. Rolfe, portly guest 
conductor, in the overture, while in 
the actual stage show Block and 
Sully carry off whatever honors 
there are. 


Rolfe has the rostrum for ten 
minutes and occupies it sagely. He 
deviates from custom by entefing 
via the stage, parking himself about 
exact center of the pit mob and 
conducting while facing the audi- 
ence. It’s a pretty good idea and 
works out neatly, especially since 
he whistles the chorus in one spot 
and blows a trumpet solo of ‘The 
Chocolate Soldier’ for his finale. 
Not mentioned anywhere, but 
maybe that's a tieup with the film 
feature ‘The Trumpet Blows’ (Par). 

Show starts in regulation man- 
ner by the line of girls in a rather 
neat routine. They’re in long, 
fluffy white with blue trimmings 
and look well. Park and Clifford, 
better than average hand-to-hand 
acrobats, follow, but linger just a 
mite too long. 

Show has become pretty much 
regulation vaude now and the 
Slate Brothers, following in one, 
carry out that impression. Breezy 
slapstick and legmainia is okay, 
but may have been seen around in 
too many Broadway houses of late. 
That would explain the so-so re- 
action they got from the audience. 
They deserved better. 

Mike announces NBC as present- 
ing Frank Parker, who follows, 
again in one (New Acts) with 
considerable radio rep, seems to 
need more stage experience before 
hel mean anything. Throughout 


his three numbers he clutched his 
microphone frantically, as though 
afraid it would run away and leave 
him stranded. Same nervousness, 
too, may account for the adenoidal 
quality he gave his numbers. When 
he stops being afraid he ought to 
be oke for picture houses, 
Parker's last number, ‘Little 
| Dutch Miss,’ leads directly into an- 
|other production number, a Dutch 





| plate effect that is notable more! 


|for its good stage decor and at- 
| tractive costuming than for its ex- 
|}ecution. Holland and June do high- 
lly effective dance number about 
| two-thirds along in this number. 

| Block and Sully, advertised after 
lall these years as Eddie Cantor's 
latest discovery, get the next to 
closing assignment and romp 
away with it. Through no fault 
of their own they've been over- 
shadowed by Burns and Allen. Now 
they suddenly seem to have ar- 
rived around the bend. They de- 
serve recognition, but why it should 
come at this moment in their ca- 
reers and not previously will prob- 
ably remain one of those mysteries 
that make show business what 
it is. 

Line of girls in hideous yellow 
wigs that don’t fit, close the show, 
with all the acts coming out for 
last minute bows. Entire show 
takes 50 minutes, which, added to 
the overture feature, newsreel and 
trailers, totals to 2 hours and 25 
minutes. Kawuf. 


PALACE, CHICAGO 


Chicago, April 13. 

Good all-round show at this, the 
highest-priced spot in town. But 
questionable whether good enough 
to withstand the pressure of the 
State-Lake and Oriental where bet- 
ter shows are dispensed for half of 
the Palace prices. 

It wouldn’t be a bad idea if the 
Palace got itself a show producer 
to shape the acts, dress and light 
them properly. The Palace is now 
playing up the ‘big time vaudeville’ 
line in its billing. It must liven up 
that line with top entertainment. 
Just fair or good shows won't do 
the trick. They’ve got to be better 
to get a couple to spend $1.66 for a 
pair of tickets when they can go 
to the State-Lake or Oriental for 
40c a ducat. It’s a competitive sit- 
uation and must be met as such. 

Good solid acts down the line 
with the possible exception of the 
headliner, Pola Negri. Doing a 
dialog sketch two-act that’s lacking 
punch. Scene takes place on ship- 
board represented quite simply and 
to the point by a railing in ‘two’ 
and a couple of ship cabin doors in 
the rear. Girl and man meet at the 
rail and tell each other they’ve been 
noticing one another for the past 
three days. A couple of song inter- 
polations by Miss Negri in the midst 
of much talk about ‘livins for today 
and taking life as you find it.” Man 
invites girl to cabin, but she re- 
fuses. He goes into his cabin and 
Miss Negri is alone. She finally 
turns as to go into her own room 
but at the curtain turns sharply to 
the right and enters the man’s 
cabin. Doesn’t mean much either 
way and particularly doubtful at 
the box-office. 

More hope for the gate receipts 
lies in the appearance of Pat Barnes, 
who hit the stage here with a neat 
vaude turn. Barnes is a name 
through his extensive radio work 
and that he means much was 
demonstrated by the reception he 
drew and the trouble he had in get- 
ting away at the finish. Barnes has 
an excellent comedy radio sequence 
in his presentation of a commercial 
dramatic script with sound effects 
and finishes with a wallop on his 
impersonations of audition hounds. 

Dick and Edith Barstow opened 
and brought the small supper show 
mob up to the edges of their seats 
with the toe-tapping on the stairs. 
Regulation vaude also from Barry 
and Whitledge with no change in 
material and a continued succession 
of laughs. Finishing was Herman 
Timberg and company, which means 
Timberg and five stooges. Lot of 
showmanship in this turn that keeps 
it moving for a neat windup. 

Picture, ‘Crime Doctor’ (RKO). 
Also Amos ‘n’ Andy short. Business 
small first show Friday evening. 

Gold. 


ROXY, N. Y. 


A little more like proper turnover 
is now in effect here. Instead of 
having to declare a vacation to take 
in the show, Friday night it was two 
hours and 38 minutes, comfortable. 
A show can even be tiresome in 
that running time but this week it’s 
rather entertaining all the way 
through, including from both stage 
and screen. 

Film spools are unwinding a com- 
edy gangster picture with a satisfy- 
ing amount of laughs, ‘Sing and 
Like It’ (RKO). While the type of 
picture for this house and its clien- 
tele, it wouldn’t have been a pick 
for the Music Hall, which turned it 
loose so that the booking here could 
be made, 

Those projection machines are 
carrying a familiar short subject 
again, ‘Three Little Pigs’ (UA), and 
it still gets the laughs, even though 
everybody and his brother must 
have seen it at least once, Another 











Variety Show Niteries Like Casino De 
Paree May Be Ans. to That Comeback 
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short of the travelog type, ‘Canal 
Gypsies’ (Ideal) is also on the show. 


| 
New Fanchon & Marco revue, a} 
well staged combination of comedy, | 


novelty, songs and dancing, could 
be shorter than its 58 minutes 
clocked Friday evening, but they 
seem to prefer them long up here. 

Wesley Eddy is the master of 
ceremonies. He's right there on 
bearing, poise and stage presence, 
plus being there also on vocals- 
thenics, but he gets a little irky by 
gushing so much for applause and 
audience soaping. Eddy is the type 
who'd like to have everyone bow 
themselves to death, 

M. c. handles himself well other- 
wise, down front or further back in 
direction of the stage orchestra. His 
brace of songs, one an Italian favor- 
ite and the other Eddy’s conception 
of ‘Last Roundup’ are both sockful. 
The boy has a genuine pair of pipes. 

Oscar Lorraine totes the comedy 
burden together with the novelty 
team of Kirk and Lawrence, while a 
pigeon act, ‘Birdland,’ offers addi- 
tional variety. 

Two acts stand out on the show, 
the fine acrobatic dancing team of 
Ray and Sunshine and the equally 
fine adagio quartet of Dorothy Mar- 
tin and Co. Routine of the latter 
offers a few new slants in adagio 
work but is much too long for best 
effect, this causing some repetition 
where it doesn’t have to exist. 


Team of Ray and Sunshine is as 
surefire as they come in a smart 
routine of acrobatic dancing. Some 
of their precision work is actually a 
picture, and the progressive bit 
toward the wings in which the girls 
are on their feet and hands bent 
backward, faces looking up, should 
be the takeoff. This is a very clever 
portion and would close them 
stronger. 

Gae Foster girls have one nifty 
number toward the close in which 
they bounce and toss large rubber 
balls around in unison. 

Universal has a very clever trailer 
on next week’s picture, ‘I'll Tell the 
World.’ It leads off with a three or 
four-minute idea of how news is 
gathered, put into lead and finally 
into the reader's hands. Char. 


CENTURY, BALTO. 


Baltimore, April 13. 


Current week inaugs the series of 
the top Metro and United Artists’ 
screen product that this house will 
project from now on. The crowd 
that filled the lower floor to over- 
flowing initial show, opening day, 
came obviously to glim ‘Men in 
White’ (MG), but stayed to warmly 
reception the stage show. It has 
been a long time since a vaudeville 
layout of proportionate ability has 
been clasped bosomward with the 
warmth this mob displayed. It’s 
good fare on tap. 

Opener, DuPont's familiar jug- 
gling. Deucing, Gordon, Reed and 
King. Better sartorially than most 
tap trios, but acts of type have been 
unleashed too frequently hereabouts. 
Fact that their entrance comprises 
four solid minutes of challenge dan- 
cing brands is at outset.- Midway, 
pair of the boys display versatility 
via clarinet and guitar, but not for 
long. Soon revert to challenge work 
again, and the constant repetition 
would dull the glow off any act’s 
capabilities. 

Singin’ Sam treys. He gave ’em 
both old and new chants and had 
to bend till he creaked to effect an 
‘off.’ 

Hal Jerome's mild-mannered com- 
edy style took awhile to gather mo- 
mentum, but once the mob caught 
up with his droll chatter thev leaped 
en masse into his pocket. 
Gray foils aptly, but might be more 
sprightly for contrast to Jerome’s 
studiedly relaxed style. 

Closer, dance flash, Louise Gay 
and Reiss Bros. All preceding turns 
had unfolded in two, so this was 


| 


Gloria | 





This is a nitery and has been re- 
viewed as such before, but this sec- 
ond revue of the Casino de Paree, 
N. Y., merits variety theatre consid- 
eration as one reason, perhaps, why 
the highly touted comeback of 
vaudeville has been slow in stag- 
ing its return. A spot like the 
Casino de Paree (not forgetting 
New York's Hollywood, Paradise 
and Palais Royal cabaret restau- 
rants) brings home too forcibly the 
economic reason why two-a-day 
vaude at $1.65 hasn't much chance 
when a similar high-grade assort- 
ment of acts, plus girls in various 
stages of dress and otherwise, plus 
a table d’hote dinner plus two dance 
orchestras can be had for $1.50, $1.75 
or $2—sans the likker, of course. 

When a spot like the Casino of- 
fers Jimmy Savo, Frances Williams, 
Cardini, Eleanor Powell, Holland 
and June, Hinda Wassau, Al Siegel's 
Saxon Sisters, Loise Reese, Ed- 
ward Gale, a line of Bob Alton girls 
showing plenty of thisa and thata, 
not to mention two crack dance 
bands in Ben Pollack and Leon 
(Snooks) Friedman, that’s too tough 
competish. It's an evolution in 
ecabaret-music hall entertainment 
which may be filling the alleged need 
for variety entertainment. 

Instead of two-a-day it’s two-a- 
night (plus a two a. m. supplement- 
ary show) that just about satisfies 
all the gastronomic, bibulous and 
entertainment needs of any mortal. 

Billy Rose, who entrepreneurs 
this show (on a percentage basis 
with the syndicate which under- 
writes the Casino de Paree in the 
reconstructed Gallo theatre on West 
54th street and 8th avenue) has a 
basic pattern into which he can fit 
the shifting talents. Hal Le Roy, 
for instance, came in as an added 
starter over the weekend. 

Whether it’s a Volstead or post- 
Repeal evolution, or whatever the 
circumstances, instead of the time- 
honored Sunday nights at the Pal- 
ace or the Winter Garden (or the 
Los Angeles Orpheum’s now his- 
toric Monday nights), Rose has 
brought the same thing back all 
over again, only this time it’s on 
Sunday midnights. From 12 bells 
at the witching hour onwards of 
Sundays there is a parade of ihe 
who’s who in show biz, that’s 
around Broadway, extemporaneous- 
ly strutting his or her stuff in a 
galaxy of benefit-type talent which 
has resulted in turnaway trade al- 
most from the second week it 
opened. (The first was highly dubi- 
ous until suddenly it caught on— 
and how!) 

The Casino grosses $30,000-$35.000 
a week regularly as clockwork. Joe 
Moss and Jacob Amron at their 
Hollywood restaurant in the same 
Broadway belt hit between $29,- 
000 and $25,000 with similar reg- 
ularity. 

The Hollywood’s net is said to 
be better than the Casino’s because 
the gravy isn’t cut up so much de- 
spite the larger single overhead 
through Rudy Vallee’s combo at a 
$4,000 guarantee. Vallee’s end aver- 
ages over $6,000 a week, since he 
shaies 50-50 on every dollar after 
$17,500 intake weekly. That alone 
would indicate a gross of over $20,- 
000 weekly. ‘ 

John Steinberg, who handles his 
usually excellent kitchen at the 
Casino de Paree and is the general 
major domo front and back as well, 
has also seen some _ exceedingly 
fancy gros3es at his spot. The Para- 
dise and Palais have likewise en- 
joyed some fancy gross incomes 
each w2ek, and are building after 
some rather indifferent biz in re- 
cent weeks. 

All combined, offering names like 








| 


accorded full and utilized it with a} 


flaming crimson drop and border. 
Takes 17 mins. and could be con- 
densed a bit. Opens with name 
trio essaying a burlesqued adagio. 
Oke idea, but stretched over-long; 
the attendant dialog being invari- 
ably delivered at a full stop. A 
femme pianist interludes here with 
‘Three Shades of Blue’; then Miss 
Gay inserts a very nice session of 
toe terping. Stage compressed to 
one for a song and rhythm tap by 
Reiss boys. Finale, pair of unbilled 
men toss around Miss Gay in novel 
radium-lit routine, a la adagio. In 
taking bows, whole quintet stalls 


out front while one of the Reiss! 


Bros. plays cheer leader and invites 
plaudits for each performer. Point- 
less, and most of mob grew impa- 
tient and walked during the spiel- 
ing. 

A Mickey 


Mouse one-reeler, 


‘Camping Out,’ and Metro new: 
complement the stage and screen 
features. Scharper. 





Vallee, Buddy Rogers, Sophie 
Tucker, Lou Holtz, Sally Rand, Phil 


| Harris, Johnny Johnson, Eddie Pea- 


body, plus an assortment of lesser 
acts and chorines whose epidermis 
gets tangled up in your soup, may 
have more than casual bearing on 
this-here vaudeville comeback sit- 
uash. Abel. 


PENN, PITTSBURGH 


Pittsburgh, April 13. 

Friday the thirteenth no bug2boo 
here. Penn getting its best opening 
since Joe Penner’s record-breaking 
week. A couple of reasons for this, 
Clark Gable on the screen in ‘Men 
in White’ and Buddy Rogers on the 
stage, and it looks like one of those 
happy combinations. Individually, 
they’re not so forte in this territory. 
Gable didn’t mean a thing at Stan- 
ley couple of weeks ago in ‘It Hap- 
pened One Night.’ Rogers when he 
played the Stanley in person some 
time ago likewise exerted little b. o. 
influence. 

Together, however, they pack a 
strong femme appeal and prepon- 
derance of women in audience at 


|opening show seemed to bear this 
;}out. It may be just one of those 


unaccountable things and probably 


nobody will be more surprised than 
the management if week develops 
(Continued on page 63) 
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@ For ideal love has always been the key 


to greatest grosses... it gets them all. 
Here you have it at its tenderest . . . its 








most passionate... its most enduring. 


Every woman will want every man to see 






it...and that means business from matinee 





to midnight! 
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MONA BARRIE ' 


HERBERT MUNODIN 
UNA O’CONNOR 
HALLIWELL HOBBES 

HENRY STEPHENSON 

Produced by AL ROCKETT 

From the novel by RICHARD ALDINGTON 


Directed by GEORGE FITZMAURICE 
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Park Gags 

Before the park season goes into 
operation try and contact the tin- 
type man. Supply him with cutouts 
of your regular stars, mounted on a 
dull ground and with their heads 
cut off to permit the sitter to place 
his head where the lithographed 
head should be. If you can get a 
three sheet of some coming picture, 
it would be a good idea to supply 
one of these. It will appeal to the 
smart crackers who will show their 
own faces on a poster ad for Gable 
or Raft and think it a hot number. 
Leave the lettering in on this. 

Tast year one park man made a 
nice cleanup with a cutout of Joe 
Brown, with his mouth open. Golf 
fans paid to try and loft a ball 
through the open mouth from a dis- 
tance of 20 feet. Other stars can 
be tricked to make a similar appeal. 
If there are not many golf fiends, 
try having them toss tennis balls. 
It’s anything to get your stars be- 
fore the holiday makers who are 
playing hookey from the theatre. 
Most concessionnaires will be glad 
to display a banner for the weekly 
change in return for an occasional 
change of posters. 

One manager with a late run is 
planning to post paper for ‘Wild 
Cargo’ in a shooting gallery. Certain 
vital spots on the animals are 
ringed, with the cigars going to the 
marksmen who hit those. spots. 
Dated 24-sheet will have to be re- 
newed now and then, but it’s a pre- 
ferred position and worth the cost. 
If it’s a big go, the shotgun man 
will split the cost. Lots of spots 
around an amusement park where 
the posters can be worked in. And 
they'll pay. 


Gauged to Fit 

Edgar B. Pearce, manager of the 
Biscayne Plaza, Miami Beach, and 
his publicity man, Truman Moulder, 
worked out a stunt to fit ‘Blood 
Money’ recently. The picture seemed 
to call for no extravagant publicity, 
but they wanted to call attention to 
it. They worked up a nice business 
with 5,000 pieces of stage money, 
overprinted in red. 

The copy read the star, title, the- 
atre and playdates. A week in ad- 
vance the cashier slipped one or two 
in every bunch of change calling for 
paper money and also slipped them 
to the silver shovers. Laundries, 
bakeries and others put one in each 
pay envelope, and a cleaner put a 
bill into the pocket of each suit 
cleaned. A bank was promoted for 
a showing of stage money with a 
ecard reading, ‘For safety, use one 
of our safety deposit boxes. For 
excitement, see George Bancroft, 
etc.’ Bills were given restaurant 
cashiers and put into hotel letter 
boxes. 

Two men, one dressed as a cop 
and the other as a gangster, paraded 
the beach handcuffed together. 

Nothing outran the ability of the 
picture to make good, so they came, 
and were satisfied. Overbooming 
would probably have had a reverse 
effect. 





Was the Candy 


Larry Cowen, publicity-advertis- 


fing plenipotentiary at Sydney 
Cohen's Fox, Brooklyn, last week 
arranged a tieup with Namm’s 


Store, and got Alex Oumansky, pro- 
ducer of the stage shows at the 
Fox, to put on a special number. 
Namm’s furnished plenty of candy 
and the line girls passed it out, 
half of the group tossing it from 
the stage, the other contingent go- 


ing up the aisles handing it to 
patrons. 
Oumansky had a special song 


number, ‘Sweet and Lovely,’ written 
to fit the candy-distributing idea. 
Tieup with Namm’s included ad- 


vertising in all papers and displays | 


all over the store. 


Artist in Lobby 
Lincoln. 

Unconsciously, George Monroe at 
the State theatre here, stumbled 
onto as neat a stunt in front of his 
theatre as he’d ever thought out. 
Late in getting up the art for the 
front on the opening day, his artist 
did the pencil sketches of the play- 
ers in the picture ‘I Believed in You’ 
right in the showcases. Passersby 
stopped and blocked the _ street. 
After focusing attention on the 
house in his manner quite a large 
number bought the pasteboards. 





Boosting ‘Bar’ 
Seattle. 
Biggest campaign since ‘Tugboat 
Annie,’ which means for almost a 
year, launched for ‘Wonder Bar’ by 
the Evergreen circuit. ‘Hollywood’ 
opening, with kleig lights, and radio 
blurbs _» society notables, on a 30- 
minute hockup Northwest broad- 


cast. Society editress who .knows 
the elite speiled ’em. Ethered over 
KJR. 


For first time locally sound pixes 








were shot in theatre lobby to be 
thrown on screen during the show- | 
ing this week of the film. Many] 
"ieups made with stores and other 


biz houses. Best of these was with 
Western Union, 5,000 postcards go- 
ing out to as many persons who got 
telegrams in reg course of biz, with 
the adv. on one side of card stating 
that the ‘Wonder Bar’ cast uses 
W. U. to ‘keep in touch with widely 
separated families.’ On the other 
side of card Ruby wires Al Jolson: 
‘Seattle is going to have the biggest 
premiere opening in the history of 
the city for your new marvelous 
picture.’ 





Reversing the Call 


Several managers are using the 
idea of the name-in-the-lobby for 
free ticket idea to get them down 
to the house, but one house head 
figured that this might not get 
everyone down, and there might be 
a chance to reach the listless. 

Town is too small to have a tele- 
phone toll service, subscribers being 
on a flat rate. He announced that 
the curious might call up _ the 
theatre to see if their names are on 
the board. Telephone gir] has a 
duplicate of the list at the switch- 
board and can make her voice sound 
genuinely regretful when she tells 
a caller-upper that he’s not due for 
a ducat. Tells him a little about 
the show to convince him that it’s 
a real loss and a slight upturn in 
the average is reason to believe that 
the gag is pulling them down in 
the evening if they can’t drop past 
during the day. 

tives from 50 to 60 chances to 
plug the picture to people who call 
up and who might get sore if they 
had to answer the phone at an in- 
convenient moment. 

Picking a tactful girl, she has es- 
tablished friendships with a lot of 
the women patrons who call up 
every day to find out about the pic- 
ture, the-house changing daily. One 
big advantage is that no time is 
lost waiting for people to come to 
the phone, since they do the calling. 





Too Many Cats 


Rochester. 

Edmund Howard, p. a. for-Loew’s 
Rochester, was ‘Looking for Trouble’ 
—and found it—when he thought up 
a swell stunt to call attention to the 
film of that name. 

His: mind ran to Friday the 13th, 
black cats and blondes, so he put 
an ad in the paper asking for 200 
black cats delivered at the theatre 
at 10 a. m. on the 13th. He figured 
on getting maybe a dozen from 
which to »ick a few to be held by 
a couple blonde usherettes for a 
photograph. 

His troubles began later. First 
the Humane Society and numerous 
other animal protectors were in his 
hair to make sure the cats had 
proper handling. Then he got more 
cats than he bargained for. Theatre 
lobby threatened to become a three- 
ranged circus with frightened and 
snarling felines aching for a round 
with the nearest rival. Owners all 
wanted their pets used and finally 
the blondes balked at the idea of 
getting clawed by armfuls of angry 
cats. 

Pictures were tame affairs. Cat 
owners were pacified with passes. 
Howard wiped his furrowed brow 
and went in to view the film. 


Lobby Show Pulls 


Indianapolis. 
Manager Marcel Cohn of the 
Indiana has moved his stage show 
to the front of the house to draw 
in the crowds for double feature 
bill. Ballyhoo consists of fashion 
parade of ten girls wearing gowns 
furnished by local department store, 
and Rolla Clark, who eats glass, 
nails, fish hooks, and plates. En- 
tire performance is staged in the 
lobby of the theatre. Indiana is 

finest de luxe house in the state. 


Doubled Up 











Omaha. 

The publicity department of the 
Blank theatres under the direction 
of City Manager Joe Rosenfield 
functioned on all four last week to 
put over two pictures with the same 
gag. A laundry was persuaded to 
take a half page using material 
from ‘Men in White’ in its ad, and 
a brewery went for as much on 
‘Bottoms Up.’ And both ads landed 
in the daily with the highest rate. 





New Haven Gags 


New Haven. 

Erle Wright's plug for ‘Riptide’ 
at Poli’s was a contest on the team 
of Shearer and Montgomery. Idea 
was to name five previous pix in 
which these two players had ap- 
peared. Catch lines were run in 
newspaper giving leads to 
and prizes were Oakleys. 

At the College, Ben Cohen tied | 
in with local sports page for a gag 
on ‘The Show-Off.’ Stunt was a/! 
contest to name outstanding show- 
off in every line of sport—baseball, | 
football, ete. Oakleys went to com- | 
posers of ten best lists. An addi- 
tional prize was given for the best 
list of three nominations for ‘The | 
biggest show-off in New Haven.’ 


Nice Work 


When he gets busy, W. Buchanan 
Taylor, general public relations man 
in London, can canter over the line 
an easy leader. He’s the same chap 
who recently got out a booklet for a 
new hotel with John Drinkwater 
writing the copy. 

Now he sends a booklet of 24 
pages for Lyons tea shops, the 
Childs’, plus, of London. Fully a 
year before our own American Le- 
gion began to ask the whereabouts 
of Elmer, the phrase ‘Where's 
George?’ became popular in Eng- 
land. Taylor capitalized on it with 
a series of sketches, changed week- 
ly, for the Lyons newspaper ads. 
Each showed a missing George and 
explained he had gone to ‘Lyonch,’ 
a coined word for lunch at Lyons. 

These were so clever that a book- 
let was made up of some of the best, 
and an enormous edition was 
grabbed by the Lyons’ trons. The 
demand resulted in a new edition, 


others. 
of a widespread idiocy. 

One reason it’s mentioned here is 
that every sketch rates a smile and 
about half of them are better than 
that. George is absent from the 
front end of a piano going down- 
stairs, steps out of his frame in a 
picture gallery, is missing when the 
twins arrive. Same gags can be tied 
into Elmer with the suggestion he’s 
at the theatre. Well done, they'll 
mean coin. 


Donuts and Radio 


Hartford, Conn. 

Warner Brother’s State theatre in 
Manchester has secured a hook-up 
with radio station WTIC that will 
mean business, prestige and good 
publicity. Twice a week the State 
theatre, sixteen miles from Hart- 
ford, and four merchant’s are broad- 
casting on remote control from the 
theatre. The broadcast being in the 
morning, the city’s population is in- 
vited to attend the shows and fol- 
lowing the broadcast are served 
doughnuts and coffee by one of the 
advertisers on the hookup. The 
cost for the half hour is estimated 
to be $500 a month but costs the 
State only $50 a month through the 
co-operative plan. It is possible 
that the Travelers Insurance Com- 
pany, owners of the broadcasting 
station, will attempt tie-ups in other 
nearby towns. 


Reverse Letters 


There seems to be a tendency to 
revert to the reverse letter for the- 
atre ads and, forgetful of past re- 
sults, managers are going for the 
gag because the ads look so nice in 
the press books. 

What really counts is what looks 
nice in the newspaper and smaller 
than 12 point letter is going to be 
difficult to read. Sometimes it’s im- 








j 





and will probably be followed by | 
It's a smart capitalization | 


In the press book with a 
nice black ink and surfaced paper | 
the black and white yields sharp 
contrast. In the newspaper several 
things may happen. The varnish in 
the ink may be too thin and permit 
the pigment to spread just enough 
to blur the outline. The cut may 
pick up dirt, which fills the lines 
and gives an even more unsightly 
blotch, or the ink may be too light 
and give a grey and white instead 
of the strong black and white which 
is the only excuse the reverse cut 
ever had. 

Theoretically a white letter on a 
black ground is the more distinct. 
It can stand out, if properly done, 
but even then practice overlies the- 
ory in that the eye has been trained 
to read the black letter on the white 
ground, and has to readjust itself to 
reading in reverse. 

If the ads look attractive in the 
press book, let them stay there. 
That’s where they belong. They are 
not for the newspaper pages. 


Long Distance 


Harry Black, of the Rialto thea- 
tre, Glenn Falls, N. Y., vent to Troy, 
60 miles distant, for his centerpiece 
for a ‘Wild Cargo’ display. Had the 
idea he wanted a stuffed tiger and 
there was no furrier in Glens Falls, 
so he sent down to Troy and made 
the borrow there. 

He set this on a pedestal with a 
title in illuminated letters in front, 
backed it with palms from a local 
florist and a couple of very large 
candles similarly obtained from a 
department store. Extreme backing 
was a sort of organ pipe effect con- 
tributed by the Chevrolet agency. 
In the center was a congratulatory 
telegram from Frank Buck, with the 
house’s return message of thanks 
and self-congratulation on being 
able to obtain so important an at- 
traction for its anniversary week. 
Anniversary, incidentally explained 
the presence of the candles. It all 
served to form a display that was 
worth the trouble of going half way 
to New York for the main figure. 


possible. 


Circusing ‘Cargo’ 

‘Wild Cargo’ is just about what a 
manager wants to make it. He can 
play it with his hands in his pockets 
and the pockets will be empty. He 
can go to work and bring home the 
bacon with comparatively little ef- 
fort. 

One good stunt will be to get 
vacant store windows. These can 
be turned into cages by pasting 
strips of black paper on the glass. 
The paper used for film rolls will be 
just the thing, if it is obtainable. 
In a pinch the lines can be laid on 
with asphaltum varnish and 
scrubbed off afterward. These cages 
house cutouts from the posters, and 
each animal should be spotted. A 
dozen of these along the street lead- 
ing to the theatre will have a strong 
selling effect. 

In even the small towns a per- 
ambulator, more or less on the lines 
of that in circulation for the larger 
dates, is in order. A boy riding in- 
side with a lion roar can give the 
necessary sound effect. Not neces- 
sary to rig up a loudspeaker. Make 
the roar out of a heavy pail and a 
stout cord and a small boy can beat 
the zoo at feeding time. 

Dress the lobby with cutouts and 
foliage, and don’t get so noisy it 
interferes with the show inside. 
And the manager who does not con- 
tact the schools is simply tossing 
money away. If it’s a small town 
run, contact the schools in the 
smaller towns. Even possible to 
get the local boards to send the 
children down in the school bus. 

Don’t stop hustling until the last 
kick is extracted from the possibil- 
ities, for every exploitation gesture 
will mean more money. 


Window Values 


Sometimes a campaign report will 
state the number of windows used 
for a picture. It may sound im- 
pressive, but it means nothing un- 
less those windows were of real 
value, And a window card has no 
value unless it is conspicuously 








Black is not the sort of chap to re- 
gard the fact there were no tigers 
in town as a sufficient alibi. 





Good Imitation 
State, N. Y., is putting out a card 
for Ed Sullivan’s appearance there 
that follows the usual line of the 
‘Dear Friend, Sorry I missed you,’ 
that was started on the rounds a 
dozen years ago, Gloria Swanson’s 
being the name signed to the first 
note, done in imitation of Sullivan’s 
own fist. It’s an exceptionally good 
imitation of a hand-written card, 
being in a bluish black instead of 

the giveaway dead black. 
Put into restaurants, drug stores, 
soda bars and cigar counters in the 
vicinity of the State and good 





enough to get attention. 





BEHIND 


the KEYS 








Denver. 
; All equipment of the Folly thea- 
tre will be sold at auction as the 
result of a judgment secured by 
R. G. Edinger, who holds the mort- 
gage. 

WE public address system is 
being installed in the Denver thea- 
tre. 

Openings in the Denver territory: 
Olathe theatre, Olathe, Colo., by W. 
A. Smith; Rio theatre at Redcliffe, 


Colo., by John A. Greve, and the 
Isis at Broadwat. Neb., by A. W. 
Wilkinson. The Auditorium at 


Hayden has been closed. 

E. W. Ward, owner and manager 
| of the Silso theatre at Silver City, 
| N. M., has been elected mayor. 





Canton, O. 

Strand here will go dark soon for 
complete renovation. 

Opera house at Shelby, dark since 
1930, will open about April 15. Has 
been acquired by W. R. Malone and 
Francis Bushman of Akron. 

J. J. Scholer, manager of the WB 
Ohio theatre at Sandusky, has re- 
placed ‘Dinty’ Moore, who has been 
transferred to St. Louis. 

Temple, Youngwood, Pa., has been 
reopened with straight pictures. 

W. W. Clark, has disposed of his 
interests in the New Grand, Wells- 








/a@ number of local 


ville, O., to the Liberty Amusement ; 


| Co. 





Portland, Ore. 


| 





left to spend six weeks In 
Doctor’s orders. 


years, 
California. 





Charlotte, N. C. 
Harry Hoyle, Jr., joined L. C. 
Sipe company, chain theatre oper- 
ators, as manager of Carolina thea- 
tre, High Point, N. C. 





Work started on new theatre 
building at Burlington, N. C. 
Bronx, N. Y. 


A. Murphy out as manager of the 
Bronx theatre. Successor is John 
Hampel, former assistant manager 
of the Gotham. 

R. Bloom, formerly in charge of 
houses, is the 
new manager of the Central the- 
atre. 

Stadium 
‘summer.’ 

Installation of a stage policy at 
the Apollo similar to that at the 
Harlem Opera House proved too 
much for the latter. Opera House 
has gone back to straight pictures. 


theatre closed for the 





San Francisco. 
Charles Wuerz, last with Fox- 
West Coast in Long Beach, is now 
at the Orpheum for Fanchon & 
Marco, acting as assistant to 
Charles Caballero, manager. 





Hartford. 
Louis Schaefer, manager of the 
Allyn, to Paramount, New Haven. 
Walter Lloyd, manager of the Par, 


Ron Harrington, for a couple of/to Allyn, Hartford. 


years assistant manager of the Lib- 


nue of Seattle. 
replaces. 





Omaha. 
Blank’s Tri-State Theatres Co. 
acquired the Rivoli, Hastings, from 
the Monroe-Garvin interests. 
Forrester will manage the Hastings 
house, 


Charley Schlaifer, publicity man | Steinen 
the past five! 


at the Paramonnt 


titles, | erty, transferred to the Fifth Ave- | Capitol, 


| 


|} assistant 


Charles Brennan, 


Hartford, 


manager of 
released when 


W. K. Hughes now | theatre taken over by Loew. Tem- 


porarily replaced by Louis 


manager. 


Cohen, 





Newark. 
In Warner organization 
teed at 
resigns. Josenh | 
Goldman at 


replacing Ralph 

Central here who 
replaces 
Central, J. C. 


placed and is attractive enough to 
catch the attention of the passerby. 

On one occasion a Times Square 
house boasted it had window cards 
in 80% of the stores in the district. 
A checkup proved the statement to 
be correct. But a person deliberate- 
ly looking for these displays some- 
times had to look twice to spot the 
ecard, lost in a maze of other ad- 
vertising. It was declared that 128 
windows had been procured. Ap- 
parently the figures were correct, 
but fewer than a dozen of the dis- 
plays had any possible sales value. 
The others did not bring in enough 
to pay their own slight cost. 

A window display is not good if 
it is merely tossed in among a lot 
of other displays. It has no value 
if it is set so far back that the text 
cannot be read. It is worse than 
useless if some nearby object kill 
it off completely. 

One window with the card or still 
well down front is worth a dozen 
average displays. Take time to en- 
sure prominence. Hook it, if pos- 
sible, to the merchandise on display. 
Play it up. A picture of Durante’s 
schnozzle in the window of a per- 
fumer with an allusion to his 
capacity for enjoying the odors will 
be worth a dozen cards just stuck 
into as many different windows. 
Unless they can be made to really 
work, window displays only re- 
present a loss of the cost of 
material. 


Real Wonder Bar 


Baltimore, 
‘Wonder Bar’ showing at Warners’ 
Stanley got a good plug out of a 
tieup management effected with 
Hutzlers, loop department store. 
Window dressed with excessories 
the store’s ‘repeal dept.’ carries, 
modernistic bar, shakers, liquors, 
multi-glassware, flossy decorations, 
ete. and was largely placarded 
‘Wonder Bar.’ Lined up, back 
against bar, were life-sized cut-outs 
of the ‘Bar’ cast, blow-ups of the 
six name troupers. Grouped around 
rest of space were window models 
hung with new creations which 
were billed as gowns worn in the 
pic by the femme names, 


Getting Attention 

Manager with a lively imagination 
is having plenty of fun with his 
newspaper ads, :.nd so are the pa- 
trons. The other day he ran a two- 
column cut of a passionate kiss, but 
there was 2 one-inch circle of white 
where the lips met. The white space 
won attention out of the ordinary 











and gave the cut the display value 
of a much larger area. Another cut 
was sawed in two, to get it down to 
a two-coulmn space, with a footnote 
to the effect that the other half of 
the cut would be run the following 
evening—which it was. Plenty of 








1 Sam | : 
Ed | Goldman from Central, Jersey City, | he would make good, and oe 
‘ the 'fully sold on the title. 


people saved the first ad to see if 


_On another occasion he printed a 
tint block in place of the cut, chisel- 


(Continued on page 50) 
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Over-Seating No Worry of Theirs, 
Sez Minneapolis City Council 





Minneapolis, April 16. 
Local council’s attitude re- 
garding permits for the construc- 
tion of theatres is ‘Let the 
builder beware.’ The aldermen 
have taken position in granting li- 
eenses that they are unconcerned 
about the town already being over- 
are content to al- 


city 


new 


peated and they 
low as many new houses to be built 
as can be financed. 

When Art Johnson, RCA repre- 
sought a permit for 
the loop, 


gentative here, 
a new 320-seat house ir 
which is expected to be opposition 


for W. A. Steffes’ highly successful 
gure-seater ‘fine arts’ theatre, the 
World, Steffes and Theodore Hays 


of Publix appeared before the li- 
cense committee to oppose it. They 
argued that if the house is operated 
as a newsreel theatre, as Johnson 
stated, the project probably would 
fail, as it has done in other cities, 
and that, in addition, the theatre 
would add seats to an already over- 
geated situation. 

Aldermen replied in effect that 
they weren’t concerned about the 
project’s success or failure and that, 
ff it failed, the grief would be 
Johnson’s. A majority of the com- 
mittee also expressed the view that 
overseating was nothing for the 
eouncil to worry about, but that it 
was up to the bui tc beware. 
The aldermen were willing to allow 
an unlimited number of theatres 
and even were satisfied to have one 
right next door to the other, the 


aor 
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THE FAMOUS 
CANINE COMEDIAN 


PETE 


THE ORIGINAL 
“OUR GANG” DOG 








“Pete seems to be a simsbetite intelli- j; 
gent and well trained animal. His activi- 
ties are out of the ordinary and he has 
an amusing air of boredom as if the 
stunts he goes through so smoothly were 
not his idea of dignity and canine star- 
dom,.’*"—PROVIDENCE JOURNAL. 





“For Open Dates Write or Wire 
CHAS. V. YATES 


1560 Broadway New York 














BEN BLUE 


WARNER BROS. COMEDIES 
Dir. JOE RIVKIN 
LEO MORRISON. Agency 











same as liquor sto After a hot 
fight the committee voted to recom- 
inxend the permit which passed in 
the council 16 to 10. Work on this 
new house will start this week. 
New neighborhood houses also 
are to be constructed within a com- 
paratively’ small area on the north 
side, the council granting the per- 
mits without any compunctions. 
Slander Action 


Sudden scramble to build new 
theatres h°*re and in the suburbs 
is leading to strange situations. For 


one thing it has resulted in a $5,000 


slander suit instituted by Harry 
Dickerman against Leo Avid, Both 
J plaintiff and defendant are inde- 
pendent neighborhood exhibitors 


and both are seeking permits to 
build new theatres on the north 
side in comparatively close prox- 
imity to each other and to their 
present houses. 

In his complaint filed in district 
court, Dickerman alleges that Avid, 
in attempting to poison the minds 
of city council members, labor 
union officials and business men in 
the vicinity against him, spread a 
false report that he, Dickerman, 
would not build even though he ob- 
tained the permit, but merely was 
trying to prevent Avid from build- 
ing in order to protect his present 
two theatres. Dickerman claims 
that he has owned the property on 
which he wishes to build for three 
years and is ready to start excava- 
tion as soon as a license is granted. 

In the meanwhile, the council is 
holding up both permits temporar- 
ily due to the absence from the city 
of one of the aldermen of the ward 
in which it is proposed to build. It 
is indicated that both show houses 
may be authorized 

Announcements have been made 
of plans for the consfruction of two 
new theatres within a block of each 
other in one of the city’s suburbs. 
One of the companies planning to 
build claims that the other is just 
‘bluffing’ and is trying to stop its 
| Project to prevent added competi- 
| tion for several of its other nearby 
| theatres. 





No 2-a-Day ‘Rothschild’ 
In Pitt; Plan Indef Run 


April 16. 

After yanking ‘Rothschild’ from 
the Penn with a view to roadshow- 
ing it here, United Artists vetoed 
the idea of a two-a-day engagement 
and it goes into the deluxer May 4 
at regular prices. 

Arliss flicker, however, will stay 
here only a week and then moves 
two blocks down to che Aldine for 
an extended run at the same scale. 
Aldine, a Loew house, has been 
closed for several years save for an 
occasional roadshow picture, and 
entire theatre will have to be done 
over for ‘Rothschild’ run. Minimum 
of four weeks figured. 

Last picture to play the Penn and 
then move down to Aldine for run 
was ‘T'm No Angel.’ 


Pittsburgh, 
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Trailer Co.'s Bkotcy Eynect Zoning System Blowup as 


Supreme Screen Service 
York, independent trailer company, 
has filed bankruptcy schedules with 
liabilities of $57,428 and assets ol 
$10,020. 

Principal creditor is Film Service 
Laboratories, listed for $22,000 


Ex-Theatre Manager, 


Cashier Sentenced 
On Ticket Charges ** 


Spokane, April 16 

Harry Culbert and Ruth Reilly, 
former manager and cashier, re- 
spectively, of the Granada, pleaded 
guilty to petty larceny charges in 
Superior court. Grand larceny 
charges against the two were re- 
duced at the request of James 
Lyons, owner and operator of the 
Granada and the complaining wit- 
ness. 

Culbert was sentenced to serve a 
year in jail and Miss Reilly was 
given a six-month sentence by 
Judge W. A. Huneke. The two 
were alleged to have worked the 
ticket racket, reselling the paste- 


boards to involve a shortage of $690 
over a period of time at the box 
office. Miss Reilly and Culbert both 
waived the right of a jury trial. 
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Chi \} 

Likely that an entirely new zon 
ing setup will go into force this 
coming season as local theatres start 
rearranging prices and release 

ch — les Release system which |! 

force for a number of 
and which has preven satis- ! 
factory to all concerned in being} 
junked, due to the serious epidemi 
| of price slicing. 

Large neighborhood circuit houses 
are particularly responsible for this 
shift in releases by cutting prices 
and moving their rating on the zon- 
ing setup. B. & K., for instance, is 





involved in a campaign cutting of 
at its big nabe arenas to such 
which necessitate the shift- 
ing of their houses from a ‘C’” week 
of release to the first week of gen- 
eral release where the price setup is 
25e at night and 15c matinees. How- 
ever, this moving back of the big 
houses puts them right on top of 
other houses which had always been 
in first week. Now the circuits are 
demanding that these smaller houses 
move back from first week to sec- 
ond week in order to give the big 


prices 
prices 


Chi Nabe Houses Cut Admish 


( und ins l Dp 
to remain in rst W 
jare willil to Ss 
adm sions ler is f 
tering at pr t ind likelv to 
sult in the smash-up of the Chi o 
rele ise systen vhic} nas Liwayvs 
been looked upon througtout the in- 
dustry as the most equitable rel 
system anywhere 





Hirliman Sidious On 
Special Screen Service 
ent trailer outfit, will 
eration, with Charles J 
stepping in to head the 
following decision Sid 
stock, president, give up. 
Hirliman was interested with Blu- 
in the company. 


independ 
Oop- 
Hirliman 
company 
of Blumen- 


continue 


to 


menstock 





Hire Lewis Foster 
Hollywood, April 16 
‘Faith of an Angel’ has been 
bought from Lewis Foster by Fox. 
Author is on the lot to develop 
it into film shape. 
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WIDE RANGE* emphasizes 


the recognized leadership 


of Western Electric in sound 


recording and reproduction. 


% WIDE RANGE, as applied to sound 
recording and reproduction, was origin- 
ated by Western Electric and is by all tests 
unmatched in quality and performance. 
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BIG WEEK CAPITOL 


re | Giant Metro-Goldwyn-Mayer 
(| Hits March on Broadway! 










36 hour weeks! Millions... with new leisure... race 
to the theatre for happy hours of entertainment! 

Metro-Goldwyn- Mayer snaps into action! “Viva 
Villa!” hailed with critical cheers, storms into the 
Criterion as a two-a-day attraction. At the Capitol; 
Norma Shearer’s “Riptide” sweeps into a third 
capacity week, winning an honor that has been ac- 
corded only six pictures in fifteen years. 

Put your ear to the ground! More MGM triumphs 
are on the march! Read more about them on this page! 















OO nae 


New York Echoes with Cries of “Viva Villa!” 


Given its world premiere at the Cri-- dered téda place among immortals of 13 
terion Theatre on Tuesday, April 10 the screen. Critics bespattered their NO 
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RMA SHEARER'S “RIPTIDE —300;000 people. stormed 
through the doors of the Capitol Theatre to see Norma 
Shearer, Robert Montgomery and Herbert Marshall in 
“Riptide” in the first two weeks of the engagement. Now, 





«s+ “Viva Villa!” has already thun- pages with “vivas!” and rave reviews. 
—e - or instance: “Truly magnificent!” 
-Wim. Boehnel, World-Telegram.... 


“Mexico’s ‘Birth of A Nation!’”— 





OP RAGE I TEE 


Rose Pelswick, Journal...“Thrilling 
as a bugle call!”— Regina Crewe, 
American.., “Fast, furious, compel- 
ling!” — Mordaunt Hall, Times . . 
“Hearty, exciting!” Dick Watts, Trib. 

M-G-M’s “Viva Villa!” stars Wal- 
lace Beery in cast of 10,000 at the Cri- 
terion, B’way & 44th St. Twice Daily, 
2:50—8:50. 3 times Sun & Hols., 2:50— 
5:50—8:50. (Extra Midnite Show Sat.) 
Mats. 50c to $1. Eves. 50c to $2. 








in the third week, box-office lines are still trailing down 

Broadway. 

If the Capitol schedule permitted we believe this fine 

actress in this truly great emotional drama. could run 

- long - “Abie’s Irish Rose!” Congratulations, Miss 
earer 











JOAN CRAWFORD'S “SADIE McKEE’—Holly- 
wood buzzes with happy advance cheers for 
“Sadie McKee.” Fascinating Joan Crawford 
and Franchot Tone are the leads in this Vina 
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Delmar serial from Liberty Magazine. 








T WWST REMEMBERED 
1m GOING To THE 














merry season! You'll see it very soon! 


=— 


“HOLLYWOOD PARTY"—The pay-off of the 




















THE ORIGINAL TARZAN—Glorious ro- 
mance, primitive and unashamed...as 
Tarzan’s mating cry booms through 
the jungle! The eager young lovers 
who defy the terrors of a green wil- 
derness, are Maureen O’Sullivan and 
Johnny Weissmuller, stars of “Tarzan 
and His Mate,” . 










“TARZAN AND HIS MATE” ; 
CAPITOL FRIDAY, APRIL 20 
For sheer excitement, you'll find “Tarzan 
and His Mate” to be your most vivid 
movie experience. It leaves you gasping! 
Adventures and thrills rain on the screen 
in these brand-new exploits of the one 
and only Johnny Weissmuller. Among 
other high-lights of this Edgar Rice Bur- 
roughs jungle thriller, we recommend the itis prereset: 
incredible episode at the secret Elephant 

Burial Ground; Tarsan’s clash with the aw Ab tpg bed 
ferocious “Lion Tooth Men” and the fight for Clerk Gable, ¥a. 
with the crocodile in the Crystal Love in ™“euhatten Mele. 
Pool. drama.” 























GOLDWYN MAYER! 











This ad appears in New York 


newspapers. Read it joyfully as 
LEO MARCHES ON! 
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CALENDAR OF CURRENT RELEASE 





oe + 


Office: 
Harold Auten °fSic away. v. v. © 
Sensitive study of psychological difficulties. Elisabeth Berg- 
93°mins. Rel. Feb. 1. Rev. Feb. 6. 
Adventures of a girl who wants to be a star In 
Dir. Fedor Ozep. 82 mins 


Melo (German). 
ner. Dir. Paul Czinner. 


Mirages de Paris (French). 
Paris. Jacquelin Francell. Roger Theville. 
Rel. Dec. 23. Rev. Jan. 

Poli de Carotte (Red Head) (French). A story of adolescence. Robert Lynen 
Dir. Julien Duvivier. 96 mins. Rel. Sept. 1. Rev. Dec. 20 and May 30. 


Savage Gold. Commander Dyott's thrilling adventures with savage hunters 
Comm. Dyott.. Dir. Commander George Dyott. 67 mins. Kev Aug 


Chesterfield 


Sally Blane, Henry B. Walthall. 


Offices: 1540 Sroadway, 
New York WN. 

City Park—3 Men and a Girl. Dir. Richard 
Thorpe. Rel. May 1. 

in Love with Life. Dir. Frank Strayer. 68 mins. Rel. April 18. 

in the Money. A prize figiiter and his affairs with women. 
Skeets Gallagher, Warren Hymer. Dir. Frank Strayer. 
Nov. 7. Rev. Jan. 9. 


Man ot Sentiment. How an oid man holds a tamily together. 


Lois Wilson. 
66 mins. Rel 


Marian Marsh 


Uwen Moore, Wm. Bakewell. Christian Rub. Dir Rich Thorpe. 67 mins 
Rel Sept. 15 Rev Nov. 14 
Notorious But Nice. Marian Marsh has a hectic love adventure. Betty 


Compson, Marian Marsh. Dir. Rich. Thorpe. 71 mins. Rev. March 6. 
Murder on the Campus. Mystery with a coliege background. Shirley Grev 
Charles Starrett and J. Farrel McDonald. Rel. Dec. 27. Rev. March 13. 
Quitter, The. Newspaper business in a small town, Chas. Grapewin, Emma 
Dunn. Dir. Rich. Thorpe. 67 mins. Rel. Feb. 5. Rev. March 29. 
Rainbow O\ecr Broadway. Musical romance. Grace Hayes, Joan Marsh, Lucien 
Littlefield Lir. Richard Thorpe. 72 mins. Rel. Dec. 23. Rev. Dec. 27 
Stolen oe ts. Dramatic romance. Sally Blane, Charles Starrett. Dir. Rich- 
ard Thorpe. 79 mins. Kel. Mare h 15. 


. 


First Division ©" "0. Sido.. 


Releases Also Allied Chesterfield and Monogram 


Beggars in Ermine’ Lione) Atwill, Betty Furness: Dir. Phil Rosen. 

Broken Drear.s. A tather’s Cevetion to his young son 
Martha Sleeper, Beryl] Mercer. Buster Phe'ps. — Dir. 
mins. Rel. Dec. 1. 


By Appo:ntmert Only. A physician couldnt make up his mind which ot two 
women ne loved the iwost Lew Cody. Sally ©'Neill, Marceline Day 
Dir Frank Strayer 66 mins Rei Nov 1. 

City Limits. A millionaire, ailing and tiring of wealth, falls in with two 
hoboes and enjoys life for a time. Frank Craven, Sally Blane, Ray 
Walker. Dir. Wim. Nigh. 70 mins. Rel. May 1. 

Cross Strects. Young doctor, jilted by the woman he loves, ruins his career, 
until daughter of same woman falls in love with him, years later. Rel. 
Jan. 22. Dir. Frank Strayer. 

Dance. Giri. Dance. Musicai of wvackstage hfe. A small-time vaudevillian 
bpeconi s a night club star Eva'vn Knapp, Gloria Shea. Alan linehart. 
Eddie Nugent. Ada May. Mae Busch. Dir Frank Strayer 69 mins 
Rel Nov is 

Eat ‘Em Alive. Jungle super thriller 56 mins. Rel. Feb. 1. 

Forgotten Nein. Collection of uncensored war film, taken from government 
archives of 14 Wariing nations. Rel April 1. 

He. French production of a de Maupassant story. Dubbed in English. A 
village paragon wao lost his virtue. 55 mins. Rel. Dec. 26. Rev 
fan 9% 

He Couldn't Take ft. inside story of a process server who makes good with 
his summonses and gets his man. Ray Walker, Virginia Cherrill. George 
E. Stone. Dir. Wm. Nigh. 64 mins. Rel. Jan. 1. 


House of Mystery. An archeologist returns to America from the Far East 
with a curse on his head fer his stolen wealth. Verna Hille, Ed Lowry. 
Dir. Wm. Nigh. 61 mins. Rel. May 30. 


i Have Lived. A Broadway stage star ts taced with biackmailers on the eve 
of marriage to wealth and love. Anita Page. Allen Vincent. Alan Dine- 
hart. Dir. R. Thorpe. 69 mins. Rel Oct 1 


In the Money. A goofy family. suddenly broke pin their hopes on a Shake- 
spearean-minded prize fighting champ. Skeets Gallagher, Lois Wi-son. 
Warren Hymer, Saily Starr. Dir. Frank Strayer. 67 mins. Rel. Jan. 15 


Lawless Valley. Western horse opera. Lane Chandler. Rel. May 1. 


Manhattan Love Song. Screen adaptation of the Cornell Woolrich story, in 
musical comcdy romance drama form. Dixie Lee, Robert Armstrong. 
Dir. Leonard Fields. Rel. May 30. 

Man ot Sentiment. Playboy son marries a poor giri against his weaithy 
tamily’s wishes Marian Marsh. William Bakewell Owen Moore. Dir 
Riev ard Thorpe 68 n-ins tel. Nov. 1 


Murder on the Campus. Mystery with college background. Shirley Grey, 
Charles Starrett, J. Farrel McDonald. 69 mins. Rel. Feb. 6. Dir. Rich- 
ard Thorpe. 

Mystery Liner. Noah Beery, Astrid Allwyn. Dir. Wm. Nigh. Rel. Dec. 49. 


Notorious But Nice. Driven from the man she ioves, a gir. finds solace in a 
ioveless marriage with the king of the underworld Marian Marsh, 
Betty Compson. Donald Dillaway. Rochelle Hudson Dir Richard Thorpe 
74 Mins Rel Oet. 15 


Quitter, The. A father with the wanderlust returns home long enough to 
straighten out the affairs of his now grown-up sons. Barbara Weeks, 
Billy Bakewell, Charles Grapewin. Emma Dunn, Glen Boles. Dir. Rich- 
ard Thorpe. Rel. March 12. 

Ralnbow Over Broadway. Musica! romance otf an ex-musical comedy star of 
twenty years before who makes a sensational, overnight comeback in 
a Broadway night club. Joan Marsh, Grace Hayes, Frank Albertson 
Lucien Littlefield. Dir. Richard Thorpe. 72 mins. Rel. Jan. 15 

Road to Ruin. Innocent girl finds shame through ignorance and neglect of 
modern parents. Film on modern youth. Helen Foster, Paul Page, Nell 
O'Day, Glen Boles. Dir. Mrs. Wallace Reid and Melville Shyer. 58 mins. 
tel. Feb. 17. Rev. Feb. 20. 

Sixteen Fathorms Deep. Sponge diver thriller Sally O'Neill, Creighton Cha- 
ney Dir Armand Schaefer. 60 mins. Rel. Nov. 17. 

Stolen Sweets. High pressure insurance salesman falls for heiress and wins 
her via determined, rapid line of chatter route. Charles Starrett, Sally 
Blane, Johnny Harron, Jameson Thomas. Dir. Richard Thorpe. 3 mins. 
Re!. May 1. 

Sweetheart of Sigma Chi. Coliege musica: comedy romance. Based on the 
iamous campus fraternity song. Buster Crabbe, Mary Carlisle, Sally 
Starr. Florence Lake. Ved Fic Rito and band Dir. Edwin L. Marin. 73 
mins Rel Dee. 15 

Texas Tertado. (Kent.) Texas Ranger cieans up the rustlers. 
ler. Dir. Oliver Drake. Rev March 6 

Throne of the Gods. Travei in the Himalayas. 

Twin Husveands. Crook comedy drama. John Miljan, Shirley Grey, Monroe 
Owsley. Dir. Frank Strayer. 69 mirs. Rel. May 15. 

Woman’s Man Hollywood inside story. John Halliday, 
Motte. Wallace Ford. Dir. Edward Luddy. 68 mins. 


70 mins. 


Randolph Scott, 
Robert Vignola 68 


Lane Chand- 


65 mins. Rev. Dec. 27. 


Marguerite de la 


Young Eagles. Boy Scout adventures in wilds of Central America. Twelve 
episode seria!. Dir. Harry Hoyt. Rel. May 15. 
Studios: Burbank 4 . Dffices: 1 bs - 
" . Fit - National 7% 3s. oo. 


Bedside. 
Allen Jenkins. 


Comedy-drama o! a women's doctor 
Dir. Robert Florey. 


Warren William, Jean Muir. 
65 mins. Rel. Jan. 27. Rev .Mar. 13. 


Big Shakedown, The. Dramatic expose of the cut-rate drug racket. Bette 
Davis. Charies Farrell, Ricardo Cortez. Dir. John Francis Dillion. 64 
mins. Rel. Jan. 6 Rev. Feb. 3. 

Convention City. The hilarious lowdown on big business conventions. Adolphe 
Menjou. Dick Powell, Mary Astor, Guy Kibbee. Dir. Archie Mayo. 69 
mins Rel. Dec. 3 Rev. Dec. 27. 


Dark Hazard. Edward G. Robinson as a whippet racer. Genevieve Tobin, 
Glenda Farrell. Dir. Al Green. 60 mins. Rel. Feb. 3. Rev. Feb. 27. 

Fashions of 1934. Story of a style stealer set against a lavish background 
Wm. Powell, Bette Davis, Verree Teasdale. Dir. Wm. Dieterle. 80 mins 
Rel. Feb 17. Rev. Jan. 23. 

Female. A drama of a woman who does her own hunting. Ruth Chatter- 
ton, Georze Brent, Ruth Donnelly. Laura Hope Crews. Dir. Michae} 
Curtiz. 62 mins. Rel. Nov. 11. Rev. Nov. 7. 

Havana Widows. Two girls tn Havana searching for suckers. Joan Blondel! 
Glenda Farrell, Guy Kibbee, Ruth Donnelly, Frank McHugh and Allen 
Jenkins Dir. Ray Enright. 64 mins. tel. Nov 18. Rev. Nov. 28. 

Journal of a Crime. Drama by the French playwright Jacques Deval, and de- 
picts the effect of a murder on a woman of fine iastincts and delicate 
sensibilities who kills an unscrupulous rival. Ruth Chatterton, Adolphe 
Menjou, Claire Dodd. Dir. William Keighley. 

Mandalay. Adventure in the Indies). Kay Francis. Lyle 
Cortez. Dir. Michael Curtiz. 68 mins. Rel. Feb. 10. 


Talbot, Riccardo 
Rev. Feb. 20. 


65 mir:.s. Rel. March 109. ! 


These tabulations are compiled 
from information supplied by the | 
various production companies and | 
checked up as soon as possible after 
release. Listing is given when re- 
lease dates are definitely set. Titles 
are retained for six months. Man- 
agers who receive service subse- 
quent to that period should pre- 
serve a copy of the calendar for 
reference. 

The running time as given here 
is presumably that of the projection 
*oom showings and can only approx- 
imate the actual release length in 
those states or communities where 
local or state censorship may result 
in deletions. Running time in the 
reviews as given in ‘Variety’ carry 
the actual time clocked in the the- 
atre after passage by the New York 
state censorship, since pictures are 
reviewed only in actual theatre 
showings. 

While every effort is made to hold 
this list accurate, the informatior 
supplied may not always be correct, 
even though official. To obtain the 
fullest degree of accuracy, ‘Variety’ 
will appreciate the co-operation of 
all managers who may note discrep- 
ancics. 





Key to Address 
Acme, 56 East 14 St. 
Amkino, 723 Seventh Ave. 
Bavaria Film, 489 Fifth Ave. 
Blue Ribbon Picts., 154 W. 55th. 
Capital Film.-630 Ninth Ave. 
DuWorld Fi:mms, 729 Seventh Ave. 
[Embassy Picts., 729 Seventh Ave. 
European Film, 154 West 55th. 
Foremco. 1560 Broadway. 
Garrison Films, 729 Seventh Ave. 


Qo=—y 





Genera! Foreign Sales. 729 7th Ave 
Gloria Films, 630 Ninth Ave. 

H HoShber~. 729 Seventh Ave. 
Jewish American, 630 Ninth Ave. 
Kinematrade, 723 Seventh Ave. 
Madison Picts., 111 West 57th. 
Protex Trading, 42 E. 58th. 
Edward Ricci. 66 Fifth Ave. 
Palestine-America Films, 189 2d Ave. 
Quality Picts.. 630 Ninth Ave. 
Scandinavian Films, 220 W. 42d. 
Ufa, 729 Seventh Ave. 

Worldkino. 1501 Broadway. 


BERNHARD CHANGES 
PITTSBURGH STATUS 


Pittsburgh, April 16. 
Theatre set-up in East Liberty 
district is changing in wake of Joe 


Bernhard’s flying visit to town last 
week for conferences with Harry 
Kalmine. Most important change is 
shift of 3,600-seat Enright, long a 
white elephant, to double feature, 
second-run policy with three 
changes weekly. House of late has 
been playing second-run, first-run 
in East Liberty, singles with two 
changes weekly. 

As result, Cameraphone, another 
WB house, will assume Enright’s old 
policy. Move is looked upon as a 
direct effort to cut in on stiff com- 
petition Liberty, indie-owned, has 
been giving circuit of late with 
duals. 

Regent, right across street from 
Enright, will continue with twin 
bills, first-run. House has been un- 
der this policy for months now, day- 
and dating with Davis downtown, 
but latter house is folding Thurs- 
day night (19), leaving field to Re- 
gent. Enright scale, however, will 
be 15 and 25 cents, as against Re- 
gent’s 25 and 35. 


CALIF. STATE ASS’N 


Widely Divided Exhibs Plan Method 
of Joining Their Forces 








Los Angeles, April 16. 

Exhibitors in the now widely 
separated northern and southern 
sections of California got together 
last week at the Motion Picture 
Theat: Owners convention and 
formulated plans for a state-wide 
organization. State, by reason of 
geographical conditions, has never 
had a united exhib front, although 
at times both territories have had 
strong individual organizations. 

Plan calls for a working board 
of possibly six members, three  .f 
| whom will be from Southern Cali- 
| fornia, and three from the northern 
territory. Meetings will be held 
at least every 60 days, alternating 
between Los Angeles an: San 
| Francisco. 








Gladys Lehman’s ‘Intimate’ 
Hollywood, April 16. 
Gladys Lehman is scripting ‘Inti- | 
mate’ at Paramount for Al Lewis| 
| production. 








Prama of the modern Indian and his conflicts with the white men 
Allen Crosland. 70 mins. Re! 


Massacre. 
Richard Barthelmess, Ann Dvorak. Dir. 
Jan. 138. Rev Jan. 23. 

Registered Nurse. Drama of the romantic side of a nurse's life in a metro- 
politan hospital Bebe Daniels, Lyle Talbot, John Halliday. Dir. Rob- 
ert Florey. 73 mins. Rel. April 7. 

Side Streets. Love drama based on an original story by Ann Garrick and 
Ethel Hill. Aline MacMahon. Paul Kelly, Ann Dvorak, Patricia Ellis. 
Dir. Alfred E. Green. Rel. May 19. 

Son of a Sailor. Comedy of a Sailor who gets tnto a funny situation because 
of his habit of teliing romantic stories about himself. Joe E. Brown 
Jean Muir, Frank McHugh. Johnny Mack Brown and Thelma Todd 
Dir. Lloyd Bacon. 70 mins. Rel. Dec. 23. Rev. Dec. 5. 


Twenty Million Sweethearts. Musical romance taking place behind scenes of 
a broadcasting studio. Dick Powell, Pat O’Brien, Ginger Rogers, Allen 
Jenkins, the Four Mills Brothers, Ted Fiorito and Band. Dir. Ray En- 
right. Rel. May 26. 

Very Honorable Guy, A. Comedy from the story by Damon Runyon about a 
guy who always kept his promises. Joe E. own, Alice White, Robert 
Barrat, Alan Dinehart, Irene Franklin. Dir. Lloyd Bacon. 62 mins. 
Rel. May 26. 


Wonder Bar. Dramatic musical spectacie iaid amid the gay revelries of a 
fashionable Parisian night club. Kay Francis, Dick Powell, Dolores De} 
Rio, Al Jolson, Ricardo Cortez, Hal LeRoy, Guy Kibbee, Hugh Herbert, 
Ruth Donnelly, Fifi D’Orsay. Dir. Lloyd Bacon. 84 mins. Rev. March 6. 


World Changes, The. An epic drama of a family through tour generations 
Paul Muni. Aline MacMahon. Mary Astor. Donald Cook, Margaret Lina 
say, Jean Muir, Patricia Ellis. Dir. Mervyn LeRoy. 95 mins. Rel 
Nov. 25. Rev. Oct. 31. 


Studio: Fox Hills, 
Hollywood. Cal. Fox 
All Men Are Enemies. Hugh Williams, Helen Twelvetrees. 
maurice. 79 mins. Rel. April 20. 
As Husbands Go. ‘When Ladies Meet’ with the sexes reversed. Warner Bax- 
ter Helen Vinson, Warner Oland. Dir. Hamilton McFadden. 65 mins 
Rel. Dec. 29. Rev. Jitn. 30. 


Berkeley Square From the stage play of the same titie. Turn back the 
years type of play. Leslie Howard. Heather Angel. Dir. Frank Lioyd 
87 mins. (roadshow time). Rel. Nov. 3. Rev. Sept. 19. 


Bottoms Up. Breaking into Hollywood with a fictitious pedigree. 
Tracy, (Miss) Pat Paterson, John Boles. Dir. David Butler. 
Rel. March 30. Rev. March 27. 

Carolina. From Pau) Green's stage play of iast season. Janet Gaynor, Lione 
Barrymore, Robt. Young Henrietta Crosman. Dir. Henry King. 8&8: 
mins. Rel. Feb. 2. Rev. Feb. 20. 

Change of Heart. From the story, Manhattan Love Song. Janet Gaynor, 
Chas. Farrell, James Dunn, Ginger Rogers. Dir. John G. Blystone. Re! 
May 138. 

Charlie Chan's Greatest Case. 
Warner Ojand. Heather Angel. 
Rev Oct. 10. 


Coming Out Party. Original done by the Lasky unit. Frances Dee. Gene 
Raymond, Alison Skipworth. Dir. John Blystone. Rel. March 9. Rev. 
March 20. 


Constant Nymph (British Gaumont. British-made version of a frustrated 
love. British cast. 85 mins. Rel. March 23. Rev. April 10. 

David Harum. The old York State Hoss’ trader. Will Rogers, Louise Dresser, 
Evelyn Venable. Dir. Jas. Cruze. Rel. March 2. Rev. March 


Devil Tiger. Wild animal yarn made in Asia. Marion Burns, Kane Rich- 
mond, Harry Woods and natives. Dir. Clyde E. Elliott. 60 mins. Rel 
Feb. 16. Rev. Feb. i3. 

Ever Since Eve. Country boy licks New York. George O’Brien. 
Marshall. 75 mirs. Rel. Feb. 9. Rev. April 3. 

Frontier Marshal, The. Familiar theme of the unknown cleaner-up. John 
Wayne. Dir. Lew. Seiler. 66 mins. Rel. Jan. 19. Rev. Feb. 6. 

Heart Song. British made with Lillian Harvey and Mady Christians in the 
east. Erich Pommer production. Dir. Frederich Hollaender. Rel. April 


Heir to the Hoorah. From an old stage hit by the late Paul Armstrong 
George O’Brien, Mary Brian. Dir. Geo. Marshall. 72 mins. Rel. Feb. 9 

Hold That Girl. Original story. James Dunn, Claire Trevor. Dir. Hamilton 
MacFadden. 65 mins. Rel. Feb. 16. Rev. March 27. 

Hoopla. Talker version ot ‘The Barker, stage play made as a silent. Clara 
Bow, Preston Foster, Rich. Cromwell. Dir. Frank Lioyd. 85 mins. 
Rel. Nov. 30. Rev. Dec. 6. 

1 Am Suzanne. Novelty story with puppet sequences. Lillian Harvey, Gene 
Raymond, Piccoli Marionettes, Yale Puppeteers. Dir. R. V. Lee. 99 
mins. Rel. Dec. 22. Rev. Jan. 23. 


1 Believed in You. Original story. Rosemary Ames, Victor Jory, John Boles. 
Dir. Irving Cummings. Rel. Feb. 23. 

1 Was a Spy. (British). Based on the story by Marthe MacKenna. Herbert 
Marsfall, Madaleine Carroll, Conrad Veidt. Dir. Victor Saville. 83 mins. 


Offices: 444 West 56th St. 
New York. NY. 


Dir. Geo. Fitz- 


Spencer 
85 mins 


Another adventure of the Chinese sieuth 
Dir. Hamilton MacFadden. Rel. Sept. 15 


Dir. Geo. 


Rel. Dec. 15. Rev. Jan. 16. 
Jimmy and Sally. James Dunn, Claire Trevor. Dir. Jas. Tinling. Rel. Nov. 24. 
Rev. Dec. 19 


Mad Game, The. Spencer Tracy, Claire Trevor. Dir. Irving Cummings. 173 


mins. Rel. Oct. 27. Rev. Nov. 14. 

Mr. Skitch. From the story ‘Green Dice.’ 
Hudson, Harry Green, Eugene Pallette. 
Rev. Dec. 27 

Murder in Trinidad. Mystery story from Vandercook’'s novel. 
Heather Angel. Dir. Sol Wurtzel. 74 mins. Rel. April 6 

My Lips Betray. Lilian Harvey’s second U. 8S. release, but the first made 
From the play by John Balderson. Lilian Harvey, John Boles, El Bren- 
de’. Dir. John Blystone. 70 mins. Rel. Nov. 10. Rev. Nov. 7. 

Olsen’s Night Out. El Brendel’s first feature. Barbara Weeks, Walter Cat- 
lett. Dir. Mal. St. Clair. 70 mins. Rel. Nov. 17. Rev. Jan. 9. 

Orient Express. Mystery on a railroad train. Heather Angel, Norman Foster. 
Dir. Paul Martin. Rel. Jan. 12. Rev. March 6. 

Power and the Glory, The. Jesse Lasky’s ‘narratage’ story. A mans career 
in flashbacks. Spencer Tracy. Colleen Moore. Dir. Wm. K. Howard 
87 mins. Rel. Oct. 6. 

Scandals. Staged by George White on the lines of his revue. 


Will Rogers, Zasu Pitts, Rochelle 
Dir. Jas. Cruze. Rel. Dec. 29 


Niegel Bruce, 


Rudy Vallee, 


Alice Fay, Jimmy Durante. Dir. Geo. White, Harry Lachman. 80 mins. 
fel. March 22. Rev. March 20. 

Sleepers East. From the novel by Fredk. Nebel. Wynne Gibson, Preston 
Foster. Dir. Kenneth MacKenna. 69 mins. Rel. Jan. 26. 

Smoky. From the novel by Wil) James. Victor Jory. Lrene Bentiey, Francis 
Ford. Dir. Eugene Forde. 66 mins. Rel. Dec. 8 Rev. Jan. 9 


Springtime for Henry. From Benn Levy's stage play. Otto Kruger, Nancy 
Carroll, Nigel Bruce, Heather Angel. Dir. Frank Tuttle. (Lasky pro- 
duced). Rel. May 25. 


Stand Up and Cheer. Musical. Warner Baxter, Madge Evans, Sylvia Froos 
Dir. Hamilton MacFadden. Rel. May 4. 


Too Many Women. From the story, ‘Odd Thursday.’ Warner Baxter, Rose- 
mary Ames, Rochelle Hudson. Dir. Jas. Flood. 79 mins. Rel. May 4. 

Wallis of Gold. From Kathleen Norris’ novel. Sally Eilers, Norman Foster 
Dir. Kenneth MackKenna. Rel. Oct. 13 

Wild Gold. John Boles, Claire Trevor, Harry Green. Dir. Geo. Marshall. 
Rel. May 11. * 

Worst Woman in Paris, The. Lasky production for Fox. Titie is explana- 
tory. Benita Hume, Adolphe Menjou. Helen Chandler. Dir. Monta Bell. 
75 mins. Rel. Oct. 20. Rev. Nov. 28. 


Freuler Associates 07% 80.8109, 


Kiss of Araby. Original. Saraha story of British army and Riff, with love 
interest. Maria Alba, Walter Byron, Claire Windsor. Dir. Phil Rosen 
Rel April 21 

Love Past Thirty. A woman's struggle against the lure of youth for the man 
she loved! Aileen Pringle, Theodor von E!tz, Gertrude Messinger, Phyl- 
lis Barry. Dir. Vin Moore. 73 mins. Rel. Jan. 27. 

Marriage on Approval. Novel. The conflict between the old generation and 
the new in the realm of love and matrimony. Barbara Kent, Donald 
Dillaway. Dir. Howard Higgin. Kel. Nov. 20 

War ot the Range. Tom Tyler western. Dir. J. P. McGowan 


Sept. 22. tev. Dec. 12 
When a Man Rides Alone. (Monarch.) Tom Tyler does a modern Robin Hood 


with a gold mine. Dir. J. P. McGowan. 55 mins. Rev. Dec. 27. 


h Office: 226 West 42nd St., 
New York, 


60 mins Rel 


Gaumont-Britis 
(BRITISH MADE) 
Matheson Lang, Constance Cummings. 


21 
oa; 


Channel Crossing. Drama Dir. Mil- 
ton KRossmer. 65 mins. Rev. Oct 


(Continued on vage 29) 
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“My mother told me to "I'm getting *Well, if that's not Fe | At last, I've got 
. cahbor’ 3 owfully tired en island, you'll h ' 
Love Thy Neighbor °} of this free just have to sing eo A you where 
| E wheeling, leon” § Seen or swim “ — a want you” 
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“ ae Goodnight, 
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; — I've found my brother * = Lady" JJ 
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"When some 


sweet bambino 


Says you ore, § 
his mens : 


andC AROLE LOMBARD 
GEORGE BURNS 2 GRACIE ALLEN 
ETHEL MERMAN & LEON ERROL © 


RSS Directed by NORMAN TA UR OG & 


ee oe" 








if it's a PARAMOUNT. PICTURE it's the. best showin tow ni 





“Love Thy Neighbor”..."Once in a Blue Moon”...“May |?...” 
“Goodnight, Lovely Little Lady” and “She Reminds Me of You” while 
Ethel Merman goes to town with “It's Just a New Spanish Custom” 


Bug Sing 
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CALENDAR OF CURRENT RELEASES 


(Continued from page 27) 


| 

Falling for You. Comedy drama. Jack Hulbert, Cicely Courtnefdge. Dir 

Jack Hulbert. 71 mins. Rev. Aug. 4. 

Ghoul, The. Thriller. Boris Karloff. Dir. T. H. Hunter. 73 mins. Rel | 
Jan. 1. Rev. Jan. 30. 

Orders ts Orders. Comedy of American making film in British army. James 

Gleason, Charlotte Greenwood. Dir. Walter Forde. 70 mins. Rev. Aug. 18. 


- 


e s- Offices: RKO Bidg., Radio Cit 
Majestic New Vork Ci 


(British made.) Romantic drama of Cinderella type. 
Dir. Monty Banks. Rel 





Charming Deceiver, The. 
Sommenenge Cummings and Frank Lawton. 
ec. 8. 


Curtain at Eight. Story of a murder mystery by Octavus Roy Cohen. C. Au- 
brey Smith, Dorothy Mackaill. Paul Cavanagh. Dir. E. Mason Hopper 
72 mins, Rel Oct. 1. Rev. Feb. 13. 

Morning After, The. A merry mix-up of international spy systems. 
Lyon and Sally Eilers. Dir. Allan Dwan. Rel. Jan. 1 


Sin of Nora Moran, The. Woman is framed to shield the higher-ups. Zita 
Johann, Alan Dinehart. Paul Cavanagh, John Miljan. Dir. Phil Gold- 
stone. Rei. Dec. 12. Rev. Dec. 19. 

Unknown Blonde. From the novei “Collusion.”” The divorce racket. 

. Arnold, Helen Jerome Eddy. Dir. Hobart Henley. Rel. March. 

You Made Me Love You. (British made). Farce comedy of the taming o! 
4 eotAre wife. Thelma Todd and Stanley Lupino. Dir. Monty Banks. 

el. Nov. 


Ben 


Edward 


Studios: Culver City, Offices: 1540 Broadwa 
Calif Metro New York. N.Y 


Bombshell. Jean Harlow as a harassed picture star with Lee Tracy het 
publicity man. Franchot Tone, Frank Morgan, Ted Healy, Una Merkel. 
Dir. Victor Fleming. 98 mins. Rel. Oct. 13. 


Cat and the Fiddle, The. From the successful musica! play by Jerorae Kern 
and Otto Harbach. Ramon Novarro, Jeanette MacDonald, Frank Mor- 
gan, Charles Butterworth, Jean Hersholt. Vivienne Segal. Dir. Wil- 
liam K. Howard. Rel. Feb. 16. Rev. Feb. 20 


Chief, The. Ed Wynn as a simpleton of the gay ‘nineties. Dorothy Mackaill, 
William (Stage) Boyd, Effie Ellsler, C. Henry Gordon. Dir. Charlee 
Riesner, 68 mins. Rel, Nov. 3. Rev. Dec. 6. 


Dancing Lady. James Warner Bellah’s Saturday Evening Post story. Joan 
Crawford, Clark Gable, Franchot Tone, Fred Astaire, Winnie Lightner, 
Ted Healy. Dir. Robt. Z. Leonard, 90 mins. Rel. Nov. 24. Rev. Dec, 6. 


Day of Reckoning. Based on Morris Lavine’s story, ‘Hall of Justice.’ Rich- 
ard Dix, Madge Evans, Una Merkel, Conway Tearle. Dir. Charles Bra- 
bin. 70 mins. Rel. Oct. 27. Rev. Nov. 7. 


Dinner at Eight. From the stage play. All 
Dressler and John Barrymore. Dir. Geo. Cukor. 
mins. Rel. Jan. 12. Rev. Aug. 29. 


Eskimo. Love and hate in the icelands. Native cast. Dir. W. S..Van Dyke. 
Roadshow length, 120 mins. Rel, Jan. 13. Rev. Nov. 21. 


Fugitive Lovers. Robert Montgomery and Madge Evans as the lovers In a 
story most of whose action takes place on a transcontinental-bus. Nat 
Pendleton, C. Henry Gordon, Ruth Selwyn. Dir. H. Boleslavsky. 84 
mins. Kel. Jan. 5. Rev. Jan. 16. 

Golng Hollywood. Marion Davies chases a radio crooner to the studio. 
pega _ Bing Crosby. Dir. Raoul Walsh. 75 mins. Rel. Dec. 22. 

ev. Dec, 26. 


Her Sweetheart Christopher Bean. The Broadway play by Rene Fauchois and 
Sidney Howard. Marie Dressler, Lionel Barrymore, Helen Mack. Dir. 
Sam Wood. 90 mins, Rel. Nov. 17. Rev. Nov. 28. 

Hollywood Party. All star musical film. Rel. April 13. 

Laughing Boy. Ramon Novarro in the title role. Based on the Pulitzer Prize 


winning novel by Oliver La Farge. Lupe Velez. Dir. W. S. Van Dyke. 
Rel. April 20. 


Lazy River. Story of the shrimp fisheries among the Cajuns in the Louisiana 
bayou country. Jean Parker, Robert Young, C. Henry Gordon. Dir. 
George Seitz. 77 mins. Rel. March 16. Rev. April 10. 


Meet the Baron. Jack Pearl brings his radio characterization to the screen. 
Jimmy Durante, Zasu Pitts, Edna May Oliver, Ted Healy and his 
stooges. Dir. Walter Lang. 70 mins. Rel. Oct. 20. Rev. Oct. 31. 


Men in White. Picturization of the successful Broadway stage play of hos- 
pital life. Clark Gable, Myrna Loy, Jean Hersholt. Dir. R. Boleslavsky. 
No release set. 

Mystery of Mr. X. Based on the Crime Club novel by Philip MacDonald. 
Robert Montgomery, Elzabeth Allan, Lewis Stone. Dir. Edgar Selwyn. 
Rel. Feb. 23. Rev. Feb. 27. 


Night Flight. Air story of a South American flight from the novel by 
Saint-Exupery. John Barrymore, Helen Hayes, Clark Gable, Lionel 
Barrymore, Robt. Montgomery, Myrna Loy. Dir. David O. Selznick. 89 
mins. Rel. Oct. 6. Rev. Oct. 10. 

Old Hannibal. May Robson as a Wall Street manipulator. 
Parker. Dir. C. Riesner. Rel. Jan, 26. 

Operator 13. Based on -the last novel of the late Robert W. Chambers. 
Marion Davies, Gary Cooper. Dir. Richard Boleslavsky. No release set. 

Prizefighter and the Lady. Max Baer, heavyweight contender, and Myrna 
Loy in the title roles. Primo Carnera, Jack Dempsey, Walter Huston. 
Dir. W. S. Van Dyke. 90 mins. Rel. Nov. 10. Rev. Nov. 14. 

Queen Christina. Greta Garbo as the seventeenth century queen who was 
brought up as a boy. Lewis Stone, Ian Keith, Elizabeth Young. Dir. 
Rouben Mamoulian, 90 mins. Rel. Feb. 9. Rev. Jan. 2. 

Rip Tide (Opposing Forces Within Woman). An American girl marries intn 
English nobility and suffers disappointment and disillusionment. Norma 
Shearer, Robert Montgomery, Herbert Marshall, Mrs, Pat Campbell. 
Dir. Edmund Goulding. Rel. March 23. Rev. April 3. 


star cast headed by Marie 
Roadshow length 110 


Lewis Stone, Jean 


Sadie McKee. Based on the novel by Vina Delmar. Joan Crawford, Franchot 
Tone. Dir. Clarence Brown. No release set. 

Should Ladies Behave. From the stage play, ‘The Vinegar Tree.’ Lionel 
Barrymore, Alice Brady. Dir. Harry Beaumont. 89 mins. Rel. Dec. 1, 
Rev. Dec. 19 

Showoff, The. Old stage play of a conceited man who makes good. Spencer 
Tracy, Madge Evans. Dir. Chas, Riesner. 78 .mins. Rel. March 9. 


Rev. March 20. 

Sons of the Desert (Hal Roach). Laurel and Hardy attend a fraternal con- 
vention. Dir. Wm, A. Seiter. 65 mins. Rel. Dec. 29. Rev. Jan. 9 
Tarzan and His Mate. Further adventures of the characters created by Ed- 

gar Rice Burroughs. Johnnie Weissmuller, Maureen O'Sullivan, Neil 
Hamilton. Dir. Cedric Gibbons. Rel. March 30. 
This Side of Heaven. Domestic drama from a novel. Lionel Barrymore, Fay 
Bainter, Mae Clark, Una Merkel, Tom Brown. Dir. Wm. K. Howard. 
78 mins. Rel. Feb. 2. Rev. Feb. 13. 
Turn Back the Clock. Story of a man who relives his past. Lee Tracy, Mae 


Clerk, Peggy Shannon. Dir. Edgar Selwyn. 80 mins. Rel. Aug. 25: 
Rev. Aug. 29. 
Viva Villa. Wallace Beery portrays the famous Mexican character, Pancho 


Villa. Stuart Erwin, Fay Wray, Leo Carrillo. Rel. 
April 6, 

Women In His Life, The. Criminal lawyer, deserted by his wife, sends to the 
chair the man who stole her. Otto Kruger, Una Merkel, Ben Lyons. 
Dir. Geo. B. Seitz. 74 mins, Rel. Dec. 3. Rev. Jan. 30. 

You Can't Buy Everything. Story of a domineering old woman. 
Jean ge of Lewis Stone. Dir. C. H. Reisner. 72 mins. 
tev. Feb. 6. 


Studio: 6048 Sunset Bivd., - 
Hollywood, Cal. 


Dir. Jack Conway. 


May Robson, 
Rel. Jan. 26. 


Office: R. K. O. Building, 
Monogram Rockefeller Center, N.Y.C. 
Lionel Atwell, Betty Furness. Dir. Phil Rosen. 


‘Two Little Arms:’ Martha 
Dir. Robert Vig- 


Beggars in Ermine. 


Broken Dreams. From Olga Printziau’'s story, 
Sleeper, Randolph Scott, Buster Phelps, Beryl Mercer. 


nola. 68 mins. Rel. Nov. 15. Rev. Nov. 28. 

He Couldn’t Take It. Story by Dore Scharg. Inside story of process serving 
racket. Ray Walker, Virginia Cherrill, George E. Stone, Dorothy 
Granger, Paul Porcasi. Dir. William Nigh. Rel. Dec. 11. Rev. March 27. 

Lucky Texan, The. Western story of a man accused of the murder of his pal. | 
John Wayne. Dir. Paul Malvern. 56 mins. Rel. Jan. 22. Rev. Feb. 13. | 

Mystery Liner. Noah Beery, Astrid Alwyn. Dir. William Nigh. 62 mins. | 
Rel. March 15. Rev. April 10. 

Riders of Destiny. Western scrap about water rights, with some big flood 


stuif, 
Dec, 
Sagebrush Trail, The. Lone Star western. John 
Dir. Armand Schaefer. 53 mins. Rel. Dec. 15. Rev. Jan. 9. 
Sixteen Fathoms Deep. Sponge diver’s romance. Sally O'Neill, 
Chaney, Russell Simpson, Maurice Black. Dir. Armand Schaefer. 
mins. Rel. Jan. 1. Rev. Jan. 23. 


Sweetheart of Sigma Chi. College musical. 
Dir. Ed. Marin. 80 mins. Rel. Oct. L 


John Wayne. Dir. R. N. Bradbury. 658 mins. Kel. Oct. 10. Rev. | 


Wayne, Nancy Shubert. 


| 
Creighton 
59 |} 





Mary Carlisle, Buster Crabbe. 
Rev. Nov, 14, j 


Studios: 5851 Marathon St., 


| Allen Corn. 





West of the Divide. Lone Star western. John Wayne, Virginia Brown Faire. 
Dir. R. N. Bradbury. 

Woman’s Man. Hollywood inside story. John Halliday, Wallace Ford, Mar- 
guerite de la Motte. Dir. Edward Luddy. 


Hollywood, Calif. Paramount 


Alice in Wonderland. The Carroll story visualized. 
of the Par. stars. Dir. Norman McLeod. 76 mins. 
Dec. 27. 

All of Me. From the stage play, ‘Chrysalis.’ 
Geo. Raft. Dir. Jas. Flood. 70 mins. Rel. Jan. 26. Rev. Feb. 6. 
Bolero. Story of a gigolo who started in Hoboken. Geo. Raft, Carole Lom- 
bard, Sally Rand. Dir. Wesley Ruggles. 83 mins. Rel. Feb. 23. Rev. 

Feb. 20. 

Come On Marines. 
Richard Arlen, Ida Lupino, Roscoe Karns. 
mins. Rel. March 238. Rev. March 27, 

Cradic Song. Dorothea Wieck’s first Hollywood ~roduction. Mother love of 
nun for a foundling in a Spanish convent. Evalyn Venable, Sir Guy 
Standing, Louise Dresser. Dir. Mitchel) Leisen. 78 mins. Rel. Nov. 10. 
Rev. Nov. 2i 

Death Takes a Holiday. 
stage play. Fredric March, Evalyn Venable. 
mins. Rel. March 30. Rev. Feb. 27. 

Design for Living. Adapted from Noe! Coward’s play. Fredric March, Gary 
Cooper, Miriam Hopkins, Ed. E. Horton. Dir. Ernst Lubitsch. 90 mins. 
Rel. Dec. 27. Rev. Nov. 28. 

Double Door. Thriller story of a dominant old maid. Mary Morris, Evalyn 
Venable, Kent Taylor. Dir. Chas. Vidor. Rel. May 4. 

Duck Soup. Marx Brothers’ nonsensicality. Raquel Torres, Margaret Du- 
mont. Dir. Leo McCarey. 69 mirs. Rel. Nov. 27. Rev. Nov. 28. 
Eight Girls in a Boat. Love in a girl’s school. Douglas Montgomery, Kay 
Johnson. Dir. Rich. Wallace. 85 mins. Rel. Jan. 5. Rev. Jan. 16 
Four Frightened People. Mixed quartet in the jungle. Claudette Colbert, Her- 


Offices: 1501 Broadway, 
New York, N. Y¥. 


Rel. Dec. 2 Rev 


eee 


seminary. 


Marine corps rescues a shipwrecked girls’ Zz 


Dir. Henry Hathaway. 


From the 


Death takes a holiday to learn of life. ns 
4 


Dir. Mitchell Leisen. 


bert Marshall, Mary Boland, Wm. Gargan. Dir. Cecil de Mille. Rel. 
Jan. 16. Rev. Jan. 30. 
Girl Without a Room. Americans in Paris. Chas. Farrell, Chas. Ruggles, 


Marguerite Churchill, Gregory Ratoff, Walter Wolff. Dir. Ralph Murphy. 
72 mins. Rel. Dec. 8. Rev. Dec. 12. 

Golden Harvest. Story of the middiewestern farms and Chicago wheat 
Rich. Arlen, Chester Morris, Genevieve Tobin. Dir. Ralph Murphy. 


pit. 
71 


mins. Rel. Oct. 22. Rev. Nov. 7. 
Good Dame. Walter Huston on a carnival lot. Sylvia Sidney. Dir. Marion 
Gering. 72 mins. Rel. Feb. 16. Rev. March 20. 


Waterfront story with a U. S. Navy backgrounding. 


Hell and High Water. 
Grapewin, Sir Guy Standing. Dir. 


Rich. Arlen, Judith Allen, Chas. 
Grover Jones and Wm. Slavens McNutt. Rel. Oct. 27. Rev. Dec. 19. 
His Double Life. (Dowling.) Light comedy. Lillian Gish, Roland Young. 
Dir. Arthur Hopkins. 63 mins. Rel. Jan. 12. Rev. Dec. 19. 
I’m No Angel. Mae West original. Mae West in tights as a lion tamer. 
Cary Grant, Edw. Arnold, Ralf Harolde. Dir. Wesley Ruggles. 87 mins 
Rel, Oct. 13. Rev. Oct. 17. 
Last Roundup, The. Western with a Zane Grey title and a new story. Ran- 


dolph Scott, Monte Blue, Barbara Adams, Fred Kohler. Dir. Henry 
Hathaway. Rel. Jan. 26. 
Lone Cowboy, The. Western with Jackie Cooper as the hero. From a Will 


James story. Dir. Paul Sloan. 68 mins. Rel. Dec. 1. Rev. Dec. 6. 

Melody in Spring. Radio singer at home and abroad. Lanny Ross, Chas. 
Ruggles, rad Boland. Dir. Norman McLeod. 75 mins. Rel. April 20. 
Rev. April 3. 


Miss Fane’s Baby Is Stolen. Farcical play. Dorothea Wieck, Alice Brady. 
Dir. Alex. Hall. 67 mins. Rel. Jan. 12. Rev. Jan. 23. 

Murder at the Vanities. From the Earl Carroll stage production. Murder 
backstage. Carl Brisson, Victor McLaglen, Jack Oakie, Kitty Carlisle. 


Dir. Mitchell Loisen. Rel. April 20. 

No More Women. Flagg and Quirt as deep sea divers. 
McLaglen, Sally Blane. Dir. Al Rogell. 73 mins. 
March 6. 

Search for Beauty, The. Pseudo-physical training yarn to display winners in 

Par’s international beauty contest. Buster Crabbe, Ida Lupino, Toby 

Shs gee Gleason, Dir. Erle Kenton. 77 mins. Rel. Feb. 2. Rev. 

eb. 13. 

Made Her Bed. Show lot story about @ brutal animal trainer. 

Arlen, Sally Eilers, Robt. Armstrong. Rel. March 9 

Sitting Pde Backstage story smartened up. Jack Oakie, Jack Haley, 
Ginger Rogers, Thelma Todd, Gregory Ratoff. Dir. Harry Joe Brown. 
80 mins. Rel. Nov. 24. Rev. Dec. 56. 

Six of a Kind. The humors of a share-expenses trip. Chas. Ruggles, Mary 
Boland, W. C. Fields, Geo. Burns, Gracie Allen, Alison Skipworth, Dir. 
Leo. Carey. 60 mins. Rel. Feb. 9. Rev. March 13. 

Take a Chance. Roland & Brice production of the stage musical. 


Edmund Lowe, Victor 
Rel, Feb. 23. Rev. 


She Rich. 


Jas. Dunn, 


Cliff Edwards, June Knight, Lillian Roth. Dir. Lawrence Schwab. 80 
mins. Rel, Oct. 27. Rev. Nov. 28. 
Thirty Days a Princess. Obscure actress plays at being a princess. Sylvia 


Sidney, Cary Grant. Dir. Marion Goring. Rel. May 18. 

Thundering Herd, The. Upper class western with the usual ingredients. 
Randolph Scott, Judith Allen, Buster Crabbe, Noah Beery, Ray Hatton. 
Dir. Henry Hathaway. 57 mins. Rel. Nov. 24, 

Tillie and Gus. Keeper of a Chinese resort and her brother, an Alaskan bad 
man come back home to claim their inheritance, a battered ferry boat. 
W. C. Fields and Allison Skipworth handle the comedy with plenty of 
opportunity. Dir. Francis Martin. 57 mins, Rel. Oct. 13. Rev. Nov. 14. 

Trumpet Blows, The. George Raft becomes an amateur bull fighter. Geo. 
Raft, Adolphe Menjou, Frances Drake, Dir. Stephen Roberts. Rel. April 
13. 


Chevalier, incognito, finds romance with a French car- 
nival troupe. Ann Dvorak, Ed. Everett Horton, Minna Gombell. Dir. 
Norman Taurog. 83 mins. Rel. Oct. 20. Rev. Nov. 14. 

We’re Not Dressing. Comedy of shipwrecked royalty. Bing Crosby, Carole 
Lombard, Burns and Allen, Ethel Merman, Leon Errol. Dir. Norman 
Taurog. Rel. April 27. 

White Woman. Tropical story with a brutal « site ‘k ng’ of an island colony. 
Chas. Laughton, Carole Lombard, Chas. Bickford. Dir. Stuart W. iker. 
66 mins. Rel. Nov. 3. Rev. Nov. 21. 

You’re Telling Me. Fields ag a small town garage man. 
Marsh, Buster Crabbe, Adrienne Ames. Dir. Erle Kenton. 
Rel. April 6, Rev. April 10. 

Office: 1270 Sixth Ave., 


= oe 
Principal New York, N. Y. 
Jaws of Justice. Kazan, the dog, in a melodrama of the NorthWest Mounted 
Poliee, with Richard Terry and Ruth Sullivan. 54 mins. Rel. Dec. 15. 
Ferocious Pal. Kazan, the dog, in a thrilling mystery-melodrama of the 
sheep-raising country. Ruth Sullivan and Robert Manning. 50 mins. 
Rel, Feb. 1. 


Fighting to Live. 
on a true incident in their lives. 


Way to Love, The. 


W. C. Fields, Loan 
66 mins. 


Captain, the dog, and Lady, his mate, in a story based 
Mary Shilling and Gaylord Pendleton. 


50 mins. Rel. May. 
Studlos: Hollywood 2 Office: R.K.O. Bidg. 
WGalit. R.K.O. Radio Radio City, N.Y.C. 


A pacifist goes to war and becomes a great aviator with a lust 


Ace of Aces. 
78 mins. Dir. 


for killing. Richard Dix, Elizabeth Allan, Ralph Bellamy. 
J. Walter Ruben. Rel. Oct. 20. Rev. Nov. 14. 

After Tonight. A beautiful Russian spy falls in love with an Austrian spy 
but they place duty to their countries above love. Constance Bennett, 
age Roland. Dir. George Archainbaud. 72 mins. Rel. Nov. 10. Rev. 
Nov. 

Aggle ages 4 
life, makin 
Wynne Gibson, Charles Farrell, William Gargan, Zasu Pitts. 
Sandrich. 73 mins. Rel. Nov. 3. Rev. Oct. 24. 

Talented young musician realizes after a series of disappointing 
love affairs that love and a career won’t mix and chooses career. Ann 
Harding, John Boles, Margaret Hamilton, Arnold Korff. Dir. Edward 
H. Griffith, Rel. May 25. 

Ann Vickers. From the Sinclair Lewis novel. 
Conrad Nagel. Dir. John Cromwell. 75 mins. Rel. Oct. 13. Rev. Oct. 3. 

Biind Adventure. Adventures in London during one foggy night. Robert 
Armstrong, Helen Mack, Roland Young, Ralph Bellamy. Dir. Ernest B. 
Schoedsack. 63 mins. Released Aug. 18. Rev. Nov. 7 

Chance at Heaven. The rich city girl who dazzles the country boy and mar- 


Maker of Men. A woman reforins two of the men in her 
g a gentleman of the rowdy and a rowdy of the gentleman 
Dir. Mark 


Irene Dunn, Walter Huston, 


ries him only to send him back to his small town sweetheart. Joel 
McCrea, Ginger Rogers. Marion Nixon. Dir. William Seiter. 72 mins. 
Released Oct. 27. Rev. Dec. 27. 

Crime Doctor. A famous detective, jealous of his wife who no longer loves 
him, plans the perfect crime. Otto Kruger, Karen Morley, Nils 


Wood. Dir. John Robertson. Rel. April 27. 
Odd story of the world after a second deluge. 


Judith 


Deluge, The. Peggy Shannon, 


Lois Wilson, Sidney Blackmer, Matt Moore. Dir. Felix E. Feist. Rel 
Sept. 15. Rev. Oct. 10. 

Finishing School. A young boarding school girl becomes involved with a 
young doctor. Ginger Rogers, Frances Dee, Bruce Cabot, Billie Burke. 
Dir, Wahda Tuchock and George Nicholls, Jr. Rel. May 4. 


(Continued on page 31) 


Asther, | 


Charlotte Henry and most | 


; 
| 


Fredric March, Miriam Hopkins, 
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B&K Seeks Cut 


On Film Rentals 
For Loop Aces 


Chicago, April 16. 
Balaban & Katz is seeking reduc- 
its two ace 


tions In film prices at 


loop houses, the Chicago and Orient- 
al. Barney Balaban hopped into 
New York last week to effect some 
slicing in the Chicago rates, at 
least, and has figures to back him 
in his plea. 

B & K. Chicago flagship is paying 
a straight $5,000 on pictures, which 
at present grosses represents about 
20% of the take each week. Also 
B. & K. will try to straighten out 


prices at the Oriental, where the 
film rentals are the same today at 
40c. admission as they were at 65c. 

B. & K. and the exchanges have 
had heated discussions over the 
Oriental situation. B. & K. figures 
it should get a reduction, due to the 
clipping in price. The exchanges, 
however, have commitment con- 
tracts which call for a number of 
pictures at stated prices for the 
Oriental and loop, and are insisting 
that B. & K. stick to that original 
agreement. The exchanges contend 
that they have made a deal with the 
circuit and cannot be interested in 
what B. & K. wants to charge at the 
gate. 


INDIE EXHIBS FAVOR 
FLEXIBLE PIC POLICY 


A flexible policy, shifting from 
double features to singletons ac- 
cording to product, is being in- 
augurated by numerous indie oper- 
ators who figure it is often a waste 
to book a second feature when an 
unusually drafty one comes along 
which can get by on its own. 

Double feature houses watch all 
product closely, noting what it is 
doing at the box offices ahead of 


them, so that they may know which 
ones have a chance of getting by 
without another feature, 

The flexible policy, jumping from 
double featuring to singling, is a 
break for the distributor who does 
not have to argue against the the- 
atre overhead of a second feature 
and because of that stand the brunt 
of greater chiseling on rental. 

The exhibitor is in a much better 
position with Warner Bros., which 
this season struck at dualing by in- 
sisting on nothing but percentage 
deals and refusing to sell any house 
charging less than 15c. admission. 

Little fear is felt for public apathy 
or confusion in shifting between 
dual and single bills because of the 
very fact that people are closely 
shopping for film even among the 
dual billers. Frequently, also, it is 
felt that many miss certain pictures 
in the first runs and watch for them 
among the double billers, not caring 
what the other (second) feature is. 
This is indicated to some extent by 
the calls dualers get inquiring what 
time a certain picture goes on, 











REBUILD HIPP, NEWPORT 

Cincinnati, April 16. 
Hippodrome, largest in Newport, 
Ky., opposite this city, which was 
destroyed by fire early Friday (13), 
is to be replaced by a modern theae 
tre, announces Raymend G. Frankel, 


of Frankel Enterprises, owners. 
House seated 1,876 and had one- 
floor plan. Blaze believed due to 
faulty wiring. Loss estimated at 
$100,000, said to be covered by ine 





Surance, 


Charles Mervis, mgr., detected 
burning smell after night closing 
and summoned police and firemen, 
who searched house for half hour 


before flames ventie 


lating shaft. 


shot through 


———————— 





Waxman’s ‘Blonde’ 


A. P. Waxman has been called tn 
as advertising consultant on ‘Une 
known Blonde,’ an indie made deale 
ing with the divorce racket. 
Picture has been booked for @ 
first run at Harry Brandt's Globe 
}New York. 
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The Whole World Is Waiting For 


MARGARET 
SULLAVAN 


LITTLE MAN, 
WHAT Now? 


with’ 


DOUGLASS MONTGOMERY 


CARL LAEMMLE 


has the honor to present an inspired 
production by 


FRANK BORZAGE 


With Fred Kohler, Alan Hale, Mae 
Marsh, George Meeker, Muriel 
Kirkland, De Witt Jennings, Hedda 
Hopper, Catherine Doucet, Bodil 
Rosing. From Hans Fallada’s great 
novel. Screenplay by William 
Anthony McGuire. Another 


masterpiece by 


UNIVERSAL 
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CALENDAR OF CURRENT RELEASES 


(Continued from page 29) 


Musical extravaganza which takes place in the air above 
Rio de Janeiro. Dolores Del Rio, Gene Raymond, Ginger Rogers, Fred 
Astaire, Raoul Roulien. Dir. Thornton Freeland. 89 mins. Rel. Dec 
29. Rev. Dec. 27. 

Goodbye Love. A butler and his master both become involved with gold 
diggers. Charlie Ruggles, Verree Teasdale, Mayo Methot, Sidney Black- 
ped angie Barry. Dir. by H. Bruce Humberstone. 66 mins. Rel 

ov. 10. 


’Em Rolling. One man’s life-time devotion to his loyal 
Walter Huston, Frances Dee, Robert Shayne, Frank Conroy. 
Archainbaud. Rel. March 2. 

Hips, Hips, Hooray. Musical girl show. Bert Wheeler, Robert Woolsey, Ruth 
Etting, Dorothy Lee, Thelma Todd, ag Meeker, Phyllis Barry. Dir 
Mark Sandrich, Rel. Feb. 2. Rev. Feb. 

if | Were Free. A modern romance of two Tea disappointed in marriage, 

who meet and try to find happiness together in their way. Irene Dunne, 

Clive Brook, Nils ——. Henry Stephenson. Dir. Elliott Nugent. 66 





Fiying Down to Rio. 


army horse. 


Keep 
Dir. George 


mins. Rel. Dec. 1. Rev. Jan. 

Littie Women. Talker version of the Louisa Alcott story. Katherine Hep- 
burn. Joan Bennett, Paul Lukas, Frances Dee. Jean Parker, Edna Mae 
Oliver. Dir. Geo. Cukor. 117 m'ns. Rel. Nov. 24. Rev. Nov. 21. 

Long Lost Father. Story in a London nite club. John Barrymore, Helen 
Chandler. Dir. Ernest B. Schoedsack. 62 mins. Rel. Jan. 19. Rev. 
Feb. -~ 4 

Lost Patrol, The. A detachment of British soldiers lost on the Mesopotamian 


Boris Kar- 


desert are attacked by unseen Arabs with dramatic results. a 
r 


loft, Victor MclLaglen, Wallace Ford, Reginald Denny, Alan Hale. 
John Ford. Rel. Feb. 16. Rev. April 3. 

Man of Two Worlds. An Eskimo, his illusions shattered by a glimpse of Lon- 
don civilization, returns to his own people and is brought back to reality 
by his infant son. Francis Lederer, Elissa Landi, Henry Stephenson, 


Walter Byron, Steffi Duna, J. Farrell MacDonald, Sarah Padden. Dir 
J. Walter Ruben. 92 mins. Rel. Feb 9. Rev. Jan. 16. 


Meanest Gal in Town. Farce comedy love in the beauty parlor. Zasu Pitts, 
F! Brendel, Pert Kelton, James Gleason. Dir. Rich. Schayer. 61 mins. 
Rel. Jan. 12. Rev. Feb. 20, 


Midshipman Jack. Annapolis story. 
Lake, Betty Furness. Dir. Christy Cab inne. 
Rev. Nov. 21 


Of Human Bondage. 
cripple. Leslie Howard, Bette Davis, 
field, Alan Hale. Dir. John Cromwell. 


Rafter Romance. A story of Greenwich Village. 
Foster, Geo. Sidney, Laura Hope Crews. Robt. 
Seiter. 75 mins. Rel. Sept. 1. Rev. Jan. 16. 


Right to Romance, The. A famous woman beauty specialist decides to go on 
a spree and becomes involved in a series of exciting adventures. Ann 
Harding, Nils Asther, Sari Maritza, Irving Pichel. Dir. Alfred Santell 
67 mins. Rel. Nov. 17. Rev. Dec. 19. 


Sing and Like It. Gangster backs a Broadway show and makes sure of good 
reviews by furnishing special ‘escorts’ for each reviewer. Zasu Pitts, 
Pert Kelton, Edward Everett Horton, Nat Pendleton, Ned Sparks. Dir. 
William Seiter. Rel. April 20. 

Son of Kong. Further adventures of Carl Denham, the director who brought 
King Kong to civilization, this time with the Son of Kong. Robert Arm- 
strong. Helen Mack, Frank Reicher, John Marston. Directed by Ernest 
B. Schoedsack. 69 mins. Rel. Dec. 22. Rev. Jan. 2. 


Spitfire. A powerful story which deals with a beautiful mountain “witch” 
whose naivete, temperament and personality combine wickedness and 
immaculateness. Katharine Hepburn, Robert Young, Ralph Bellamy, 
Martha Sleeper, Sidney Toler, Louis Mason, Sara Haden. Dir. John 
Cromwell. Rel. March 30. Rev. March 30. 


Stingaree. Notorious Australian bandit of the “Robin Hood” type with a 
flair for the esthetic things of life. Irene Dunne, Richard Dix, Conway 
Tearle, Mary Boland. Dir. William Wellman. Rel. May 25. 


Strictly Dynamite. A poet becomes.a gag writer for a famous radio comic. 
Jimmy Durante, Lupe Velez, Norman Foster, Marian Nixon. Dir. Elliott 
Nugent. Rel. May 11. 


Success Story. The ruthiess rise to power and wealth of a boy of the New 
York tellement district. Douglas Fairbanks. Jr., Colleen Moore, Gene- 
vieve Tobin, Frank Morgan. Dir. J. Walter Ruben, Rel. March 16, 


Man ts Mine. To preserve her marriage a young wife virtually hurls 
her husband into the arms of his first love. Irene Dunne, Constance 
Cummings, Ralph Bellamy, Kay Johnson. Dir. John Cromwell. Rel. 
April 13. 

Two Alone. An orphan girl and a young boy who escaped from a reformatory 
fall in love and try to escape the inhuman farmer, who keeps them 
enslaved on his farm. Jean Parker, Zasu Pitts, Tom Brown, Arthur 
Byron, Nydia Westman, Beulah Bondi, Williard Robertson. Emerson 
Tracy. Dir. Elliott Nugent. Rel. Jan. 5, 1934. Rev. April 10. 

Where Sinners Meet. An eloping couple have a break-down in their car and 

spend the night in an unusual hotel where the host, a philosopher, shows 

them the error of their way. Clive Brook, Diana Wynyard, Reginald 


Bruce Cabot, Frank Albertson, Arthur 
70 mins. Rel. Sept. 29 


A poignant story of a man who faces life as a partial 
Reginald. Denny, Reginald Shef- 
Rel. June 1. 

Gtnger Rogers, Norman 
Benchley. Dir. Wm 


This 


Owen, Billie Burke, Alan Mowbray, Gilbert Emery. Dir. J. Walter 
Ruben. Rel. May 18. 
Wild Cargo. 


Frank Buck’s expedition into the Asiatic jungles to capture 
wild animals. Frank Buck. Dir. Armand Denis. Rel. April 6 


United Artists °° 72 Seventh Ave. 


Romance and adventures of reporter who edits the 
Alfred 


Advice to the Lovelorn. 
agony column and eventually exposes the drug racket. Dir. 
Werker. Rel. Dec. 1. Rev. Dec. 19. 

Blood Money. The bail bond racket with a love angle. Geo. Bancroft, Frances 
Dee. Dir. Rowland Brown. 66 mins. Rel. Nov. 17. Lev. Nov. 21. 
Broadway Through a Keyhole. Walter Winchell’s story of Broadway. Con- 
stance Cummings, Russ Columbo. Paul Kelly. Dir. Lowell Sherman. 

90 mins. Rel. Oct. 18. Rev. Nov. 7. 

Bulldog Drummond Strikes Back. Further adventures in crime solution. 
ald Colman, Loretta Young, Warner Oland, Charles Butterworth, 
Merkel. (No date set.) 

Catherine the Great. The story of Russia’s greatest ruler. 
banks, Jr., Elizabeth Bergner, Flora Robson, Griffiths Jones. 
Czinner. 93 mins. Rel. April 13. Rev. Feb. 20. 

Firebrand, The. The love life of Benvenuto. Cellini. Fredric March, 
Bennett, Frank. Morgan, Fay Wray. UNo date set.) 

Gallant Lady. An unwed mother who pays the price of silence in order to be 
near her child. Dir. Gregory La Cava. Ann Harding, Clive Brook. 
Otto Kruger, Tullio Carminati. 82 mins, ‘Rel. Jan. 6. Rev. Jan. 23. 

Henry Vil} (British made). Henry and his six wives. Chas. Laughton. 
Alex. Korda. 93 mins. Rel. Oct. 16. Rev. Oct. 17 


House of Rothschild, The (20th Cent.). Strong drama of the great financial 


Ron- 
Una 


Douglas Fair- 
Dir. Paul 


Constance 


Dir 


house. George Arliss, Boris Karloff, Loretta Young. Dir. Alfred Werker. 
94 mins. tel. April 6. Rev. March 20. 
Looking tor Trouble. Thrills in the lives of telephone linesmen, with a couple 


of love stories on the side. Spencer Tracy, Jack Oakie, Constance Cum- 
mings, Arline Judge. Dir. Wm. Wellman. 77 mins. Rel. March 9. 
Moulin Rouge. A talented wife proves her ability by a clever impersonation 
ruse. Dir. Sidney Lanfield. Constance Bennett. "beanchet Tone, Tullio 
Carminati. 70 mins. Rel. Jan. 19. Rev. Feb. 13 
Adapted from the Zola novel with Sam Goldwyn’s new star, Anna Sten. 
Phillips Holmes, Mae Clark, Lionel Atwill, Rich. Bennett. Dir. Dorothy 


Nana. 


Arzaner. 87 mins. Rel Mar. 2. Rev. Feb 

Palooka. The son of a prizefighter follows in his father’s footsteps. Dir. Ben- 
jamin Stoloff. Jimmie Durante, Stuart Erwin, Lupe Velez. Rel. Jan. 26 
Rev. March 6. 

Roman Scandals. A town simpleton transported in a dream back to the 
ee a ur that was Rome. Dir. Frank Tuttle. Eddie Cantor, Rut! 
Etting. Gloria Stuart. 91 mins. Rel. Dec. 29. 

Sorrell & beni: An epic of the iove between father and son. H. B. Warner, 
Peter Penrose, Hugh Williams, Winifred Shotter. Dir. Jack Raymond. 
Rel. April 20 

Studio Universal City, : Offices: 730 Fifth Ave., 

Calit. Universal New York. N. ¥ 

Beloved. Musical. John Boles Gloria Stuart. Dir. V. Schertzinger. Rel 
Jar 29. Rev. Jan. 30 

Bombay Mail. Edmund Lowe Production. Dir Ed. Marin. Rel. Jan. 1 Rev 
Jan. 9 

Black Cat The. Mystery Karloff, Bela Lugosi, David Manners. Dir. Edgar 
Vi er Rel. April of 

By Cand'clight Sophisticated comedy-drama Paul Lukas Elissa Landi Niis 
Asther Esther Malste Dir James What 70 mins Rel. Dec. 18 Rev 
lan & 

Counsellor at taw Prama flohn Barrymore Bebe. Daniels Dir Wm 


Wsier Rel. Dee. £5 Rev Dec 12 





Countess of Monte Cristo. Drama. Fay Wray, Paul Lukas, Paul Page, Car- 


mel Meyers, Reginald Owen. Rel. March 19. Rev. April 3. 
Cross County Cruise. Comedy-drama. Lew Ayres, June Knight, Alice White 
Dir. Eddie Buzzell. 78 mins. Rel. Jan. 15. Rev. Jan. 23. 


Devil’s Payday, The. Drama. Nils Asther, Gloria Stuart. Dir. Max Marcin, 


Rel. June 4, 

Crosby Case, The. Drama. Wynne Gibson, Onslow Stevens, William Collier 
Rel. March 5. Rev. April 3. 

Embarrassing Moments. Comedy-drama. Chester Morris, Marion Nixon. 
Dir. Ed. Laemmie, Kel. May 14. 

Giamour. Comedy-drama. Constance Cummings, Paul Lukas. Dir. William 
Wyler. Rel. April 9. 

Gun Justice. Western, Ken Maynard. Rel. Dec. 18. Rev. April 3. 

Half a Sinner. Drama. Joel McCrea, Sally Blane, Buster Churchill. Dir. 
Kurt Neumann. Rel. May 7. 

Honor of the Range. Western. Ken Maynard. Dir. Alan James. Rel. April 16. 

Her First Mate. Comedy. Summerville-Pitts. Dir. Wm. Wyler. Rel. Aug. 3. 
Rev. Sept. 6. 

Horse Play. Comedy. Summerville-Devine. Dir. Ed Sedgwick. Rel. Nov. 27. 


Rev. March 13. 


1 Like It That Way. Musical. Rodger Pryor, Gloria Stuart. Dir. Harry Lach- 
man. Rel. Feb. 12. 

Vil Tell the World. Comedy. Lee Tracy, Gloria Stuart, Roger Pryor. Rel. 
April 16. 


Mystery-drama. Claude Rains, Gloria Stuart, Henry Travers, 
Dir. James Whale. 70 mins. Rel. Nov. 13. Rev. Nov. 21. 


Comedy-drama. Chester Morris, Alice White, Helen 
Dir. Kurt Neumann. 78 mins. Rel. Oct. 30. Rev. Dec, 12. 


Musical. Broadway story. June Knight, Niel Hamilton. 
Dir. E. A. du Pont. 60 mins. Rel. Sept. 25. Rev. Dec. 5 


Let’s Be Ritzy. Comedy-drama. Lew Ayres, Patricia Ellis, Frank McHugh, 
Isabelle Jewell, Hedda Hopper. Dir. Edward Ludwig. Rel. March 26. 


Little Man, What Now? Drama. Margaret Sullavan, Douglass Montgomery 


invisible Man. 
Una O'Connor. 

King for a Night. 
Twelvetrees. 

Ladies Must Love. 
Sally O'Neill. 


Dir. Frank Borzage. Kel. May 21. 

Love Birds. Comedy. Slim Summerville, Zasu Pitts. Dir. Wm. Seiter. 

Love, Honor and Oh, Baby. Comedy. Slim Summerville, Zasu Pitts, Lucille 
Gleason, Veree Teasdale, Donald Meek. Dir. Eddie Buzzell. 63 mins 
Rel. Oct. 16. Rev. Oct. 31. 

Madame Spy. Drama. Fay Wray. Nils Asther. Dir. Karl Kreund. 70 mins. 
Rel. Jan. 8. Rev. Feb. 13. 

Midnight. Drama. Sidney Fox, Henry Hull, O. P. Heggie. Dir. Chester 

- Erskine. Rel. Jan. 22. Rev. March 13. 
Myrt and Marge. Musical. Myrtle Vail, Donna Domeril, Eddie Foy, Jr., Ted 


Healy, Grace Hayes, J. Farrell MacDonald. Dir. Al Boasberg. 66 mins. 


Rel. Dec. 11. Rev. Jan. 23. 
Only Yesterday. Dramatic love story. 
inald Denny, Billie Burke. Dir. 
Rev. Nov. 14 
Saturday’s Millions Footbal) story. 
Brown. Dir. Edw. Sedgwick. 


John Boles, Margaret Sullavan, Reg- 
Jobn Stahl. 105 mins. Rel. Nov. 6. 


Robt. Young, Leila Hyams, Jonnny Mack 

75 mins. Rel. Oct. 9. Rev. Oct. 17. 

Strawberry Roan, The. Story of a wild horse and his conquest. Ken May- 
nard, Ruth Hall. Dir. Alan James. Rel. Oct. 26. Rev. Dec, 12. 

Poor Rich, The. Comedy. Edna May Aliver, Edward Everett Horton. 
Ed. Sedgwick. Rel. Feb. 26. 


Dir. 


Uncertain Lady. Comedy-drama. Genevieve Tobin. Edward E. Horton. Dir. 


Karl Freund. 


Wheels of Destiny. 
Rev. April 3. 


Rel. 
Western. 


April 23. 


Ken Maynard. Dir. Alan James. Rel. Feb. 19. 


a Warner Brothers °%°** 32. W stn 


As the Earth Turns. Epic in the romance of American life and a revelation 
of the character of the New England farmer taken from the story of 
Gladys Hasty Carroll. Jean Muir, Donald Woods, Dorothy Peterson. 
Dir. Alfred E. Green. 73 mins. Rel. April 14. 

Coens, Coach. A football story with a new twist. 

Pat Dir. William A. 


Studios Sernaah. 


Dick Powell, Ann Dvorak. 
Wellman. 77 mins 


O’Brien and Lyle Talbot. 
Rel. Nov. 4. Rev. Nov. 14. 
Disraeli. Political drama of England. George Arliss, Joan Bennett. Dir. Aj- 
fred Green. 88 mins. Re-rel. Dec. 16. 


Easy to Love. A frothy farce. Adolphe Menjou, Genevieve Tobin, Mary 


Astor, Guy Kibbee, Edward Everett Horton. Dir. William Keighley. 
61 mins. Rel. Jan. 20. Rev. Jan. 16. 

Ever tn My Heart. War theme story, but without conflict angle. German- 
American husband and an American wife. Barbara Stanwyck, Otto 
Kruger, Ralph Bellamy. Dir. Archie Mayo. 70 mins. Rel. Oct. 28. 
Rev. Oet. 17. 

Footlight Parade. Gala musical with backstage locale. James Cagney, Joan 


londell, Ruby Keeler, Dick Powell. Dir. Lioyd Bacon. 129 mins. 


Dances by Busby Berkeley. Rel. Oct. 2. Rev. Oct. 10. 


From Headquarters. A crime drama with a murder committed right in head- 
quarters. George Brent, Margaret Lindsay and Eugene Pallette. Dir. 
William Dieterle. 63 mins. Rel. Dec. 2. Rev. Nov. 21. 

Gambling Lady. Based on the drama by Doris Malloy of a gambling lady 
who is such a sport she is willing to sacrifice her love to save her hus- 
band from a murder charge. Barbara Stanwyck, Joel McCrea, Pat 
O’Brien, Claire Dodd. Dir. Archie Mayo. 66 mins. Rel. March 31. Rev. 
April 10. 

Harold Teen. Hilarious comedy romance which brings to life on the screen 
the characters of Carl Ed’s comic strip. Hal LeRoy, Rochelle Hudson, 
Patricia Ellis, Guy Kibbee. Dir. Murray Roth, 66 mins. Rel. April 7. 

Heat Lightning. Thrilling romance of desert love and hate, based on the 
Broadway stage hit by Leon Abrams and George Abbott. Aline Mac- 
Mahon, Ann Dvorak, Llyle Talbot, Preston Foster. Dir. Mervyn LeRoy. 


63 mins. Rel. March 3. Rev. March 13. 
HI, Nellie. Comedy-drama of a newspaper ‘love’ columnist. Pau! Muni, 
Glenda Farrell, Kathryn Sergava. Dir. Mervyn Le Roy. Rel. Jan. 20. 


Rev. Feb. 6. 

House On 56th Street. Drama of a gambling lady. Kay 
Cortez, Gene Raymond, Margaret Lindsay and Frank McHugh. 
Robert Florey. 68 mins. Rel. Dec. 23. Rev. Dec. 5. 

i've Got Your Number. Rowdy, rollicking story of the telephone trouble hunter 
who finds it. Joan Blondell, Pat O’Brien. Dir. Kay Enright. 67 mins. 
Rel. Feb. 4. Rev. Feb. 6. 

Jimmy the Gent. Hilarious comedy romance based on the story by Laird 
Doyle and Ray Nazarro, which reveals a new kind of racket, that of 
digging up heirs. James Cagney, Bette Davis, Allen Jenkins. Dir. 
Michael Curtiz. 67 mins. Rel. March 17. Rev. March 27. 

Kennel Murder Case. A drama depicting the unusual solution of an unusual! 
murder. William Powell, Mary Astor, Helen Vinson, Raiph Morgan and 
Eugene Pallette.: Dir. Michael Curtiz 75 mins. Rel. Oct. 28. Rev. 
Oct. 31. 


Lady Killer. 
Leslie Fenton. 

Merry Wives of Reno. 
Margaret Lindsay, 
Herbert and Frank McHugh. 
Rel. May 12. 

Modern Hero, A. Based on the novel by Louis Bromfield, opening with the 
gay romances of circus life and carrying the hero through tremendous 
financial battles to a captain of industry. Richard Barthelmess, Jean 
Muir, Marjorie Rambeau, Verree Teasdale. Dir. G. W. Pabst. Rel. 
April 21. 

Smarty. Comedy of the wife who wanted to commute between husbands. 
Joan Blondell, Warren William, Edward E. Horton, Frank McHugh and 
Claire Dodd. Dir. Robert Florey. 64 mins. Rel. May 26. 

Upperworld. Drama by Ben Hecht dealing with a millionaire’s adventures 
with a chorus girl. Warren William, Mary Astor, Ginger Rogers, Dickie 
Moore. Dir. Roy Del Ruth. Rel. April 28. 


Francis, Ricardo 
Dir 


Jimmy Cagney bats ’em around again. Jas. Cagney, Mae Clark, 
Dir. Roy Del Ruth. 67 mins. Rel. Dec. 5. Rev. Jan. 2 


Comedy-farce of the Reno divorce mill in action. 
Donald Woods, Guy Kibbee, Glenda Farrell, Hugh 
Dir. H. Bruce Humberstone. 64 mins. 


Miscellaneous Releases 


Police official cleverly 
Dir. Arthur Hoerl. «56 


(Greenblatt.) From a stage play. 


Before Morning. ‘ 
Leo Carillo, Lora Baxter. 


traps a murderess. 

mins. Rev. Nov. 21. 
Big Race, The. (Showmen.) 

Dir. Fred Newmeyer. 


Race track story. Boots Mallory, John Darrow. 
62 mins. tev. Mareh 6. 


Carnival Lady. (Goldsmith-Hollywood.) Carnival background for a triple love 
story. Boots Mallory, Vincent Allen. Dir. Howard Higgin. 67 mins 
tev. Dec. 5. 

Criminal at Large. (He'ber) Edgar Wallace mystery story, British made 
Br.tish cast. 74 mins. Rev. Dec. 27. 


Dawn to Dawn (Duworld.) Rural story in a foreign setting. 35 mins. Rev 


Jan. 


Enlighten Thy oa": (Exploitation.) Warning to parents. Remade from 


a silent. 75 mi! Rel Jan. 15. Rev. Feb. 20. 

Film Parade. The. (State rights.) Old clips and new material assembled bs 
J. Stuart Blackton 52 mins. Rev. Dec. 27. 

| Gigolettes of Paris. (Equitable.) Gold digger story in Parisian locale. Madge 
Bellamy, Natalie Moorhead Dir Alphonse Martel 59 mins Rev 


Oct. 17 


(Continued on page 32) 





Studio Placements 





Hollywood, April 16. 

Nat Pendleton, “Thin Man,’ MG. 

Lona Andre, ‘Merry Widow,’ MG. 

tobert MecWade, ‘Operator 13,’ 
MG. 

Buster Phelps, ‘Professional Cor- 
respondent,’ MG. 

Edward Ludwig, ‘Man Who Re- 
claimed His Head,’ U. 

Spencer Tracy, ‘Marie Gallante,’ 
Fox. 

Caesar Romero, ‘Thin Man,’ MG. 

Albertina Rasch’s dancing girls, 
‘Merry Widow,’ MG. 

Kily Malyon, ‘Family Man,’ RKO. 

Marguerite Namara, ‘Thirty Day 
Princess,’ Par. 

Scott Beckett, ‘Whom the Gods 
Destroy,’ Col. 

Charles Lederer, scripting ‘Movie 
Queen,’ MG. 

Ralph - Cedar, scripting ‘Old- 
Fashioned Way,’ Par. 

Paul Lukas, Wynne Gibson, 1T 


Give My Love,’ U. 
Allen Rivkin and R. J. Wolfson, 
scripting ‘Dolly,’ MG. 
Ray Walker, Dorothy 
‘Always Honored,’ Fox. 
Minna Gombell, ‘Thin Man,’ MG. 
William G. Furman, ‘Sadie Mc- 
Kee,’ MG. 


Lebaire, 


Neil Hamilton, Ann _ Sothern, 
‘Here Comes the Groom,’ Par- 
Rogers. 

Mae Clark, Andy Devine, Russ 
Brown, Lois January, Earle Eby, 


‘Loves of a Sailor,’ U. 
Jean Bart, scripting Man Who Re- 
claimed His Head,’ U. 


Herbert Corthell, Grady Sutton, 


Sylvia Picker, Fred Kelsey, Otis 
Harlan, ‘Beau Bashful,’ Doane-U 
short. 

Alphonse Martel, Ramsey Hill, 
‘World Moves On,’ Fox. 

Harry C. Bradley, ‘Call It Luck,’ 
Fox. 


Ned Sparks, ‘Marie Gallante,’ Fox. 

Goodie Montgomery, Frank Cra- 
ven, ‘Loves of a Sailor,’ Zeidman-U. 

Matt McHugh, ‘She Loves Me 
Not,’ Par; Warren Doane short, U. 

Barbara Leonard, George Barbier, 
Sterling Holloway, ‘Merry Widow,’ 
MG. 

H. B. Warner, Barry Norton, John 
Rogers, Gerald Rogers, Desmond 
Roberts, ‘Grand Canary,’ Fox. 

Howard Higgin, tech adviser, 
‘Cleopatra,’ Par. 

C. Henry Gordon, May Robson, 
Ted Healy, Henry W adsworth, 
Irene Harvey, ‘Co-Respondent,’ MG. 

Marian Clayton, ‘Barretts of Wim- 
pole Street,’ MG. 

Anderson Lawler, Lois January, 
Earl Eby, ‘Loves of a Sailor,’ U. 

Joan Blondell, Glenda _ Farrel, 
‘Princess of Kansas City,’ WB 

Paul Porcasi, ‘Family Man,’ RKO, 

Frank Darien, ‘Murder on the 
Blackboard,’ RKO. 

Elinor Werselhoest, 
Col. 

George Barbier, 
Not,’ Par. 

Jam Duggan, Tammany Young, J. 
Henry, ‘Old Fashioned Way,’ Par. 

Lew Cody, ‘Thank Your Stars,’ 
Par. 

Kalmar and Ruby writing next 
Wheeler and Woolsey yarn, RKO, 

Lanny Ross, ‘Mississippi,’ Par. 

Judith Allen, ‘Old Fashioned Way,’ 
Par. 

Alden Nash, dialoging ‘Arabella,’ 
RKO, 

Slim Summerville, 
RKO. 

Cherie May, ‘Cleopatra,’ Par. 

George Wagner, preparing orig 
for Sid Rogell’s production, Col. 

Ainsworth Morgan, adapting ‘She 
Was a Lady,’ Fox. 

Niles Welch, ‘Whom the Gods 
Destroy,’ Col. 

Robert Graves, 
Now?’ U. 

Zetfie Tilbury, short, RKO. 


‘Black Moon,’ 
‘She Loves Me 


‘Afterwards,’ 


‘Little Man, What 


Frank Moran, Andre Cheron, 
Georges Kerebel, ‘The World Moves 
On,’ Fox. 


Robert Graves, ‘Caravan,’ Fox. 
Yola D’Avril, ‘Merry Widow,’ MG. 
John Darrow, ‘I Give My Love,’ U. 
Paul Harvey, Murray Kinnell, 
‘Charlie Chan’s Courage,’ Fox. 
Ray Walker, ‘Always Honest,’ 
Ox. 
Rich Brothers, 
Paul Poreasi, 
Par. 
Ted Healy’s stooges, short, Col. 


six shorts, Educ. 
‘T Loved an Actress,’ 


Sidney Blackmer, ‘Afterwards,’ 
RKO. 

Julie Hayden, ‘Sour’ Grapes,’ 
RKO. 

Edward Everett Horton, ‘Ladies 
Should Listen,’ Par. 

William Seiter directs, Marian 
Nixon, ‘Arabella,” RKO. 


George Stevenson directing ‘ 
American Harem,’ RKO. 
Edna May Oliver, Buster Crabbe, 


treat 


Mary Carlisle, teginald Denny, 
Billie Burke, Grant Mitchell, ‘Ara- 
bella,’ RKO. 

Marjorie Klein, collabing with 
Adele Rogers Hyland, on untitled 
pic, Par. 

Scott R. Beal, assistant to Ed-« 
ward Sloman, ‘There’s Always To- 
morrow,’ U 

Robert Donat ‘Count of Monte 
Cristo,’ Edward Small 

Ferdinand Gottschalk, ‘Little 
Man, What Now?’ U. 

Sam Hardy, ‘I Give My Love.’ U, 

Milton Krims, additional dialog, 
‘Affairs of a Gentleman,’ U. 

Wanda Perry, Dorothy D-wes, 
Loves of a Sailor,’ Zeidman-U, 
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Film Reviews 





TRUMPET BLOWS 


(Continued from page 18) 


impres- 
how- 


Does one dance, a rumba, 
sively, almost too’ daringly, 
ever. 

In smaller roles Katherine De 
Mille, Sidney Toler and Edward 
Ellis shine. Miss De Mille, espe- 
cially, impresses as eventual star 
material. Nydia Westman is in for 
a bit but not allowed to do any- 
thing. 

Direction is spotty, except in the 
bull ring sequence. Photography 
and production A-l. A short tune 
in the picture’s opening sequence, 
‘Pancho,’ by Ralph Rainger and 
Leo Robin, is cute and might have 
been expanded. Kauf. 


THIS MAN IS MINE 


Radio production and release. Starring 
Irene Dunne. Directed by John Cromwell. 
Anne Morrison Chapin’s play, ‘Love Flies 
in the Window,’ adapted by Jane Murfin. 
Cameraman, David Abel. At Music Hall, 
New York, week April 12. Running time, 
75 mins. 

TL DPUMIAD. cccccceccceseeces Irene, Dunne 
Wee SPUMIAD. cccccedeedicsces Ralph Bellamy 
Fran Harper.... Constance Cummings 
Bee McCrea... .cccccsccccccecs Kay Johnson 






Jud McCrea... ..Charies Starrett 
Mort Holmes.. .Sidney Blackmer 
MAMER ss ccc vcccscve TYITTTiTTyT i Louis Mason 
DG deed ebnecetes ebedededsers Vivian Tobin 

Should please generally. It is 
well made and represents deluxe 


production qualities throughout. 
Theme is one that will strike home 
with the married women particu- 
larly. 

Picture arouses an emotional ten- 
sion. Active hostility toward the 
snippy feline impersonated by Con- 
stance Cummings, general impa- 
tience with the masculine stupidity 
exemplified by Ralph Bellamy, and 
partisan sympathy for the wife, 
played by Miss Dunne, are all 
strongly brought out. 

John Cromwell's direction is from 
the brain and heart jointly. Story 
is simple in its mechanics. There 
is little action in the sense of physi- 
cal movement. Clashes are mental 
and emotional, although in the end 
the husband hands the siren a black 
ring for her eye. 

Character played by Miss Cum- 
mings is of a born coquette. The 
word coquette is a polite substitute. 
She is a huntress by instinct. Her 
purpose in breaking up the happy 
married life of one of her own for- 
mer flames is sheer catty malice. 
She is a thoroughly detestable fe- 
male, and it is a tribute to Miss 
Cummings’ performance that audi- 
ences will loathe her. 

As a starring vehicle for Irene 
Dunne the picture is not precisely 
what a star might order. It would 
be unfair to state that Miss Dunne 
is secondary to other characters, 
but the fact is that the three femi- 
nine roles are of about equal im- 
portance. In general, however, it 
may be asserted as a truism that 
nobody was ever injured by being 
part of a well-done production. Miss 
Dunne is never negative or passive 
and she mixes a niee reasonable- 
ness with an understandable yen 
for getting even. 

Kay Johnson, who hasn’t been 
seen much the last year or two, 
turns in a peachy performance that 


ought to get her some attention. 
She has a flair for sophisticated, 
lady-like humor. In a small bit 


Vivian Tobin also shows herself a 
clever character comedienne. 

Bellamy, as the pushover for the 
babe stare and the romantic gushi- 
ness of his own ex-sweetie, fills the 
requirements well. Sidney Black- 
mer, the ultimate master of the 
flirtatious vixen, mingles laconic 
wit with soft-voiced menace. Lots 
of smart lines scattered through the 
script for laughs, and Blackmer 
handles a nice quota of them ex- 
pertly. 

Essentially a smart modern 
drawing-room re-write on the eter- 
nal triangle, ‘This Man Is Mine’ is 
for the more discriminating audi- 
ences Kids won't care for it, no: 
will hillbillies. Land. 


SING AND LIKE IT 


RKO production and release. Features 
ZaSu Pitts, Pert Kelton, Edward Everett 
Horton, Nat Pendleton and Ned Sparks. 
Associate producer, Howard J. Green. Di- 
rected by William Seiter. Based on story 
‘So You Won't Sing, Eh?’ by Aben Kandel. 
Adaptation by Marion Dix and Laird Doyle. 
At Roxy, N. Y.. week starting Friday, 







April 13. Running time, 69 mins. 

i MTOR, wc ccbecevesess ZaSu_ Pitts 
Desks S4C CCS sp Secor seres Pert Kelton 
Adam Frink....... Edward Everett Horton 
EY «2 304 “00 deeSedsecseccce cas Bengietes 
TOOK. .ccsserce ebtecceesscnasea pare 
Oswald.....es- ...John M. Qualen 
Abercrombie.....cescseeseess Richard Carle 
SG ob 4 65 5%.0088 i Seenew cee Stanley Fields 


‘Sing and Like It’ is the kind of 
picture that gets the laughs, but it 
will probably have some _ t¥ouble 
getting people to come in and laugh, 
having no cast names which are 
sent from heaven to any exhibitor’s 
box office. ZaSu Pitts is the nearest 
to draftiness the cast contains. 

A rather original comedy idea 
forms the basis for the picture and 
gives Miss Pitts and others, notably 
Pert Kelton, Edward [Everett Hor- 
ton, Nat Peridleton and Ned Sparks, 
fdeal opportunities to make an im- 


| pression. It has also served to em- 
phasize what good judgment it was 
to give Howard J. Green, the super- 
visor, this partciular item. 

For Green the production is his 
first as an associate producer at 
RKO. Considering his background 
as a vaude producer and his many 
years of experience in the studios as 
writer, more recently as director, 
‘Sing and Like It’ was right up his 
alley. 

Story starts out to introduce Nat 
Pendleton as the leader of a gang 
of kidnapers who live in luxury, but 
are about to expand operations to 
take in safe-cracking. As the bunch 
is disemboweling a bank safe the 
tough leader hears someone on a 
floor above singing a sentimental 
mother song which touches him and 
brings tears for the first time since 
being gassed in a prison riot. 


J. Fenimore Sylvester, as_ the 
script calls the gangster overlord, 
goes up to investigate and finds 





that Annie Snodgrass (ZaSu Pitts) 
|is rehearsing the number for the 
| Union Bank Little Theatre group. 
| He decides to give that mother song 
to the world and looks up the big- 
gest producer in town who's doing 


a new show to foree the girl and 
the song into it. 
Treated for gentle’ burlesque 


flavor, the picture picks up laughs 
quickly in the first reel and lands 
them in fair volume throughout. 
The satire becomes rather rich when 
the timid big time producer, played 
by Edward Everett Horton, is 
forced to star Annie Snodgrass and 
her rotten singing at a gun’s point. 
Gangsters take over everything 
and run things as they choose, even 
forcing a proverbially tough critic 
to cheer the bad show and thus im- 
press his fellow reviewers and the 
audience. Boys of the revolver 
brizade also force specs to _ sell 
tickets to their opening instead of 
to other shows by talking prospec- 
tive customers into such a buy. 
The direction is smooth anil the 
dialog crisp. Miss Pitts proves 
ideal as the ham actress, while Hor- 
ton and Pendleton are cinches in 
the parts for which they were 
picked. Miss Kelton does the wife 
of the tough gangster who won't let 
her return to the stage because she’s 
a lady. 

One drawback, it may be consid- 
ered, is the manv times which the 
picture permits Miss Pitts to sing 
her awful mother ballad. Char. 


Mein Herz Ruft Dir 


(‘My Heart Calls You’) 
(GERMAN MADE) 
(With Songs) 
Berlin, March 28. 
Cine-Allianz production handled by Ufa. 
Star-ing Jan Kiepura, Marta Eggerth; 
featuring Paul Kemp, Paul Hoerbiger, 
Theo Lingen, Hilde Hildebrand, Trude 
Hesterbberg, Hilde von Stolz, Anton Im- 
kamp, Fritz Soot. Directed by Carmine 
Gallone. Seript by Ernst Marischka; music, 
Robert Stolz: camera, Friedel Behn-Grund. 


At Gloria Palast. Running time, 85 mins. 


Jan Kiepura in an all-star cast 
supplies first-rate entertainment 
and seems predestinated, once mere, 


to international consumption. Pic- 
ture carries plenty of requisites for 
success, without adding anything 
new to the type of film featuring 


singers as developed of late. No 
getting around it: occasions for 


singing must be supplied; Carmine 
Gallone did excellent work in veil- 
ing this necessity as much as possi- 
ble. 

Background is an opera company 
on the road, or rather on a boat 
from Montevideo to Monte Carlo. 
As first item the tenor sings from 
the mast top to collect cash for a 
stowaway girl he found in his cabin. 
Opera in Monte cables engagement 
is off; again it’s the tenor who has 
to help the hopeless manager out 
of the pickle. He sings to the pre- 
sumptive director, who turns out to 
be only the secretary, eventually 
forces his way into the Casino 
where he knows the director to be, 
and sings to the crowd, Finally, an 
open-air performance of ‘Tosca’ is 
staged outside the m.c. opera, which 
is playing the same inside. Before 
long the stale show inside is empty 
and the crowd out on the street. 
Stowaway and the tenor supply the 
love angle. — 

Commonplace plot is unimport- 
ant; backbone of the picture, out- 
side of Kiepura’s voice, is the 
amount of comedy presented by a 
set of three, among which Theo 
Lingen plays himself into the front 
line. Double ‘Tosca’ at the end is 
a culmination of the vocal, as well 
as the humoristic side. 

Kiepura’s voice needs no com- 
ment. Perfect sound reproduction 
lets it appear even softer and more 
trained than it actually is. Marta 
Eggerth, co-starring, is left some- 
what out in the cold by script and 
direction. Paul Kemp, manager of 
the road show, supplies all the 
tempo required. Paul Hoerbiger as 
the forgetful opera director and 
Theo Lingen as his secretary are a 
grand couple. 

Robert Stolz’s music is of the best 








operetta quality, but Puccini goes 
him one better for the finale and 


does Kiepura more justice. Berman. ' 











THE MOTH 


Shoéwmen’s Pictures production and re- 


lease. Features Sally O’Neil, Paul Page, 
Wilfred Lucas, Fred Kelsey, Duncan 
Renaldo. Directed by Fred Newmeyer. 


Based on original story by Joe O'Donnell. 


At Tivoli, N. Y., April 10, on a double 
bill. Running time, 64 mins. j 
Liana Wyman.........+-.--+..-Sally ONeil 
George Duncan.....- ceteseoeses Paul Page 
John Gale.......+:+ cccccceces Welfred Luca 
Detective Blake....seeeee++++> Fred Keleey 
Don Pedro.....+sees+ ...--Dunean Renaldk 
Marie. ..cccverse eocccccecsccese Rae Daggert 
Aunt Jane..ccccccccccosee.. Nina Guilherd 


Cheaply produced and_ poorly 
acted, ‘The Moth’ is the kin¢ of pic- 
ture that has two strikes on it at 
the beginning. In story, it is banal 
In casting, it’s poor as they come. 
In adaptation and in direction, it is 
no better. 

From the outset the story drags 
badly, with most of the members of 
the cast acting ill at ease, if not 
actually suffering. Some of the per- 
formances make the picture look 
amateurish, 

Sally O’Neil not photographing 
any too well and handling lines 
poorly, does an impetuous young 
lady who has overdrawn on her in- 
heritance and runs out on her 
family after some bad publicity has 
made it possible for the executor of 
her father’s estate to cut -her off 
entirely. Having more than a 
guardian’s interest in the girl, how- 
ever, he gets a young man in his 
employ to trail her. 

Path leads to New Orleans and 
the Mardi Gras. Meeting up with 
a girl of criminal inclinations, the 
young heiress nearly gets’ into 
trouble again, but after a _ while 
she’s cleared and starts to show an 
interest in ‘the young man who's 
been tailing her for the sake of 
those back home. 

Paul Page, detailed to spy on the 
heiress’ activities while in New Or- 
leans, is the best of those in the 
cast. Fred Kelsey, as a dick, also 
his usual self, despite that the story 
offered him little opportunity. 

Char. 


The Fighting Ranger 


Columbia production and release. Star- 
ring Buck Jones. Directed by George B. 





Seitz. Screen play by Harry Hoyt. At 
Tivoli on double feature bill. Running 
time, 60 mins, 
ree PUTT TT TT rere Buck Jones 
Tomita. .ccccccocccecscccccseKOrothy “Revier 
THUNE?. .crcacccceccccccccces-Nrank Rice 
COURAP..cccccvccccccsecesesse-bradiey Page 
DOVE. cocccccecccccescccsceseses Ward Bond 
err ecocceccccccces MOselle Prittone 
BOD, codcccccecoesececocece Rama O Fiyna 
SPP eT OTTTITETT TTT Te. Art Mix 
Pegleg Barnes........++....-Frank LaRue 
Cant. Wiles. ccscecs ecccecseeesVOhN Wallace 
Fast moving shoot-’em-upper 


from the regular western story bat- 
ter to the red warm plains’ griddle. 
Nothing that hasn’t been done be- 
fore, but leaving nothing undone 
about hits the bullseye in target- 
ing ‘Fighting Ranger’ for exhibitors 
interested that way. 

Frank Rice shows a certain radio 
influence in this, He uses Joe 
Penner’s tonality and one of his 
phrases. The director also remem- 
bered cowboy songs are fairly popu- 
lar on the air so he had Rice try 
that, as well. 

Buck is the same old Jones that 
draws the kids and some of the old 
folks. To them it doesn’t matter 
what he does, just so long as he is 
up with the final bell. So he does 
it in ‘Ranger’ once again. 

There’s all kinds of shooting. 
When there isn’t sufficient humans 
around bad boys just color the air 
and noise up the sound track. Be- 
fore he dies Buck’s screen brother 
knocks a half dozen off their horses. 

Thereafter it gets into the well- 
known rut of vengeance, with Buck 
quitting the Rangers just long 
enough to rouse out the killer band 
in Mexico. There are some fist 
fights thrown in for good measure 
and a little of the customary west- 
ern romance with Dorothy Revier 
as a senorita on the end opposite 
Buck. Waly. 


Ideal production and release. Directed 
by Charles Hutchinson. Story by Captain 
Jacob Conn; continuity and dialog by 
Adrian Johnson. At the Ideal, N. Y., two 
days on double feature, April 11-12. Run- 
ning time, 65 mins, 

The Mother...............Barbara Bedford 
The Boy..... secoceseeecees Maurice Murphy 
The Father...ceccecseessss+-Robert Frazer 
Brooke. ...-ceccccccccsesssees - HaGwin Cross 





Better than average indie jungle 
picture that ought to do okay on 
split bills. Not geared for higher 
than that, so okay. 

There’s a rather melodramatic 
story wound around the jungle 
action. A woman has lost a divorce 
action and her child is taken away 
from her. Audience is given to un- 
derstand that she was wronged by 
her husband so that when she kid- 
naps the child it’s okay. Takes the 
child, with the aid of a butler, into 
the heart of the Mexican jungle 
along the Rio Grande and boy grows 
up there. Hunters find them and 
force a reconciliation. 

Just a frame to hang some wild 
animal shots, of course, some of it 
pretty good and some _ obviously 


phoney. Several thrill shots, how- 
ever, of snake fights, a bear and 
panther fight, etc. Acting is ho- 


hummish, and none of the film is 
pretentious, but then nobody claims 
that for it, anyway. Kuauf. 





CALENDAR OF CURRENT RELEASES 


(Continued from page 31) 


Guilty Parents. (Jay Dee Kay.) Sex education story. 
Dir Jack Townley. 53 mins. 

Her Forgotten Past. (Mayfair.) Society girl marries her chauffeur then weds 
a lawyer believing her first husband dead. Monte Blue, Barbara Kent. 
Dir. Wesley Ford. 55 mins. Rev. Nov. 7. 

Her Splendid Folly (Progressive). Studio girl impersonates a star in Holly- 
wood. Lillian Bond, Beryl Mercer. Theo. von Eltz. Dir. Ralph Black, 
60 mins. Rev. Nov. 14. 

Hired Wife. (Pinnacle.) Man hires a bride to get a fortune and falls in love 
with her. Greta Nissen, Weldon Heyburn. Dir. Geo. Melford. 60 mins. 
Rev. March 13. 

Love Past Thirty. (Monarch.) Beauty parlor rejuvenation for a faded fiancse. 
Aiteen Pringle, Theodor von Eltz, Phyllis Barry. Dir. Vin. Moore. 60 
mins. Rev. March 13. 


Marriage on Approval. (Monarch.) 





Jean Lacy, Glen Boles, 


In which a gir) gets married in the first 


reel and finds it out in the last. Barbara Kent, Donald Dillaway. Dir. 
Howard Higgin. Rev. Jan. 9 
Neighbors Wives. ‘(Syndicate.) Domestic murder problem. Dorothy Mace 
kaill, Tom Moore. Dir. Francis Natteford. 56 mins. Rev. Oct. 17 
Public Stenographer. Lola Lane, Wm. Collier Jr. 


Title tells the story. 

Dir. Lew Collins. Rev. Jan. 30. 

Secret Sinners. (Mayfair.) Chorus girls and a song writer. Sue Carroll. Nick 
Stuart. Dir. Wesley Ford. 58 mins. Rel. Oct. 20. Rev. Dec. 27. 

Ship of Wanted Men. «(Showmen.) Crew of refugees fght over a gir) rescued 
in mid-ocean. Leon Waycoff, Gertrude Astor. Dir Lew. Collins. 6@ 


mins. Rev. Nov. 21 

Trapeze. (Protex.) Anna Sten’s first German picture, dubbed in English. 
65 mins. Rel. Feb. Rev. Feb. 20. s 

What’s Your Racket. (Showmen.) Familiar gangster frameup. Regis 
Toomey, Noel Francis. Dir. Fred Guiol. 50 mins. Rel.. Jan. 1. Rev. 
March 6. 

White Face. (Helber.) British made crime story from an Edgar Waliace 
book. All-British cast. 65 mins. Rev. Dec. 


Backe 
64 mins. 


Wine, Women and Song. (Chadwick.) Lilyan Tashman’s last picture. 
stage story. Lilyan Tashman, Lew Cody. Dir. Leon D’Usseau. 
Rev. March 27. 


Foreign Language Films 


(Note: Because of the slow movement of foreign films. this list covers one 
vear of releases.) 


(Most »%f these available with English titles.) 


Berlin-Alexanderplatz (Ger) (Capital). Strong crime dram’. H einrich 
George. Maria Bard. Dir. Phil Jutzi. 90 mins. Rel. May 1. Rev. May 16, 

Bettelstudent, Der. (General.) (Ger.) Operetta. Dir. Viktor Janson 80 
mins. Rel. Oct. 15. 

Blonde Christ!, Die (Ger) (Bavaria). Musical. Karin Hardt. Dir Franz 
Seitz. 75 mins. Rel. Feb. 15 

Broken Shoes (Russ) (Amkino). Child reaction to politics. Anti-Hitler. Dir. 


Rev. April 3 
Dir. Alexa’ der 


Margarita Barskaya. 80 mins. Rel. March 15. 
Chalutzim (Hebrew) (Acme). First talker made in Palestine. 
Ford. 70 mins. Rel. March 15. 


Ciudad de Carton, La (Sp) (Fox). Drama of marital relations. Antonio Mo- 


reno, Catalina Barcena. Dir. Louis King. 70 mins. Rel, Feb. 15. 
Crown of Thorns (Kinematrade) (Ger) (Dubbed Eng.). Biblical drama. ir, 
Robert Wiene. 70 mins. Rel. March 15. 
Cruz Y La Espada, La (Sp) (Fox). Historical romance. Jose Mojica Dir. 
Frank Strayer. 75 mins. Rel. Feb. 1. 
Deux Orphelins, Les (Fr) (Blue Ribbon). Costume melodrama. Yvette 
Guilbert. Dir. Maurice Tourneur. 90 mins. Rel. Feb. 1. Rev. Feb. 15. 
Dos Noches (Hoffberg) (Spanish) Musical Conchita Montenegro. Dir Car- 


los Borcosque. 65 mins. Rel. May 1. 
Dream of My People, The (Jewish) (Palestine). Silent travelog of Palestine 
with records by Cantor Rosenblatt. Dir. Jos. Fox. 60 mins. Rel. Feb 15. 


Orel Tage Mittelarrest (German) (Capital). Fast German farce witb all-star 


cast. Dir. Car! Boese. 80 mins. Rel. May 1.. Rev May 23 

Ein Gewisser Herr Gran (Ger) (Capital). Spy drama. Hans Albers. Dir. 
Gerhard Lamprecht. 70 mins. Rel. Feb. 15. 

Elnme Liebesnacht (German) (Capital). Farce. Harry Liedke. Dir. Joe May. 


2 mins. Rel. May 1. Rev May 23 


Eine Stadt Steht Kopf (Ger) (Capita?). 
mins. Rel. Jan. 15. 


Eines Prinzen Junge Liebe (Ger.) (Ufa). 


Farce. Dir. Gustav Gruendgers. 70 


Romantic comedy. Willy Fritsch. 


Dir. Artur Robinson. 80 mins. Rel. March 15. 

En Glad Gutt (Norwegian) (Scandinavian). From Bjornson’s nove!. Dir, 
John Brunius. 80 mins. Rel. Nov. 15. 

Enemies of Progress (Russ) (Amkino). Last of the Czarist generals. Dir. 
Beresnyeff. 85 mins. Rel. Jan. 15. Rev. Jan. 16. 

Es Wird Schon Wieder Besser (Ger) (Ufa). Farce. Dolly Haas. Dir Kurt 
Gerron. 65 mins, Rel. Jan. 1. 

Fantomas (Ir.) (dubbed English) (DuWorld). Murder mystery. Dir. Paul 
Fejos. 60 mins. Rel. March 1. Rev. March 20. 

Frau ctehman’s Tochter (Ger) ‘(General). Melodrama. Hansi Niese. Dir. 
Kar) Heinz Wolff. 82 mins. Rel. Oct. 15. 

Frau Von Der Man Spricht (German) (General). Mady Christians. Melo- 
drama. Dir Viktor Jansen. 75 mins. Rel. April 15. Rev. May 2. 

Fraulein—Falsch Verbunden (Ger) (Capital). Musical comedy. Trude Bere 


liner. Dir. E. W. Emo. 70 mins. Rel. Jan. 15. 
Frechdachs, Der (Ger) (Ufa). Romantic comedy. Willy Fritsch, Camilla 
Horn. Dir. Carl Boese. 75 mins. Rel. Jan. 1 


Frochard, La et Les Deux Orphelins. 


Galavorstellung, Die (Ger) (General). 
Adalbert, the Fratellinis. 


Gefahren Der Liebe (German) 
Dir. Eugen Thiele. 65 mins. Rel 

Glueckszylinder, Der (Ger) (Capital). 
sart, Charlotte Anders. Dir. Rudolf Bernauer. 75 mins. 


Grosse Attraction, Die (Bavaria) (Ger.). Drama is show biz. 
Tauber. Dir. Max Reichmann. 70 thins. Rel. Aug. 1. 


Hell on Earth (Ger) (Garrison) (dialog in five languages). 


See Deux Orphelins. 


Mystery comedy with music. 
Dir. Fredrich Zelnik. 87 mins. Rel. Dec. 1. 


(Madison). Sex drama. Tony Van Eyck. 
May 1. Rev. May 2. 


Boarding house romance. 


Max 


Felix Bres- 
Rel. March 1. 


Richard 


Horrors of war. 


Dir. Victor Trivas. 80 mins. Rel. Jan. 15. Rev. Feb. 6. 

Heliseher, Der (Ger) (General). Farce. Max Adalbert. Dir. Bugen Thiele. 
Rel. Sept. 1. 

Heute Nacht Eventuell (Ger.) (General). Musica) comedy. Dir. & W. Emo. 
80 mins. Rel. July 1 

Hochtourist, Der (Ger) (Ufa). Romantic comedy in Alps. Otto Wallburg. 
Dir. Alfred Zeisler. 70 mins. Rel. Jan. 15. 

Horizon (Russ) ‘Amkino). Jewish search for home. Dir. Lew Kuleshov. 63 


mins. Rel. Mav 10. Rev. May 1 

Ich Glaub Nie Mehr an Eine Frau (Bavaria) (Ger.). wife of a sailor. Richard 
Tauber. Dir. H. Reichmann. 80 mins. Rel. Oct. 1. Rev. Oct. 24. 

tsland ot Doom (Russ) (Amkino). Two men and a woman on a desert isle. 
Dir. Timonshenko. 90 mins. Rel. July 16. Rev. Juiy 18. 

July 14 (Protex) (French). Sentiment to music. Annabella. Dir. Rene Clair. 
75 mins. Rel. Oct. 15. Rev. Oct. 24. 


Lachende Erben (Ger.) (Ufa). Farce. Max Adalbert. Dir. Max Ophuels. 
77 mins. Rel. Nov. 15. 

Lauberkclonie (Ger.) (General) Farce. Dir. Max Obal. 380 mins Rel. 
May 15. Rev. June 6 

Laughter Through Tears (Yiddish) Worldkino). From a Sholom Aleichem 
novel. Dir. G. Critcher. 78 mins. Rel. Nov. 15. Rev. Nov. 21 

Lockende Ziei, Das (Ger.) (Bavaria). Musical. Riehard Tauber. wir Max 
Reichmann 85 mins. Rel. June 15. Rev. June 20. 

Liebe Muss Verstanden Sein (Ger.) (Ufa). Comedy drama with music. Dir. 


Hans Steinhoff. Rel. March 15. 


Liebling von Wien. Der (Ger.) (European). Stolz musicai. Willy Forst. Dir. 


Geza von Polvary 75 mins. Rel. tune 1 Rev. June 13, 

Luegen auf Ruegen (Ger) (General). Farce. Otto Wallburg. Dir. Viktor 
Jansen. 80 mins. Rel Dec. 15. 

Lustigen Musikanten, Die. (General) (Ger.) Musica!) farce. Camilla Spira. 
Dir. Max Obai. 80 mins. Rel May 30. 

Meisterdetektiv, Der (Ger) (Bavaria). Mystery satire. Weiss Ferd). Dir. 
Frank Seitz. 75 mins. Rel. Feb. 1. 

Melo. See Harold Auten. 

Melodia Prohibida (Sp) (Fox). Musical fantasy. Jose Mojica. Dir. Frank 
Strayer. 70 mins tel. March 15. 

Milady (General) (French). Seque: to Three Musketeers. Dir. Henr! Dia- 
mant-Berger. 126 mins. Rel. Sept. 1 Rev. Sept. 12. 

Mirage de Paris. See Harold Auten. 

Mile. Nitouche (French) (Protex). Charming love story. Raimu. Dir. Chas. 


Rel. 
(Continued on page 62) 


David. 90 mins Nov. 
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Radio Legislation Unlikely 





With the outlook for enactment 
bill this session admittedly disco 


tance before adjourning. 


to die with adjournment. 


Similar Rayburn bill, differing in 


possible, but the legislative jam 
prevent final action in such event. 
Dill bill will come up for serious 


of becoming 


Legislative situation in the Sena 


will result in some Administration 


the end of the present session, ¢ 


Congress. 





chance that Congress will approve radio legislation of any impor- 
A number of measures are pending be- 
fore committees in both House and Senate, but all appear certain 


Revised to meet certain outstanding objections but still contain- 
ing the features most unsatisfactory to broadcasters, the Dill com- 
munications bill remains a center of controversy despite word that 
President Roosevelt desires to have it become a law this session. 


same major provisions, was strongly endorsed last week by Chair- 
man Eugene O. Sykes of the Radio Commission. 
Passage of the Rayburn measure through the House is distinctly 


Half a dozen minor measures have been informally okayed by the 
House Merchant Marine and Radio committee 
law likewise are slight. 
hope only for House acceptance of the measures. 

Senate Clogged 


troversial legislation not specifically requested by President Roose- 
velt, while the desire to bring about early adjournment probably 


and will have to be reintroduced and given new hearings in the next 


Washington, April 16. 
of the Roosevelt communications 
uraging, there is practically no 


many details but embodying the 


in the Senate undoubtedly will 
There is little chance that the 
debate, 


but their prospects; 
At the best, their sponsors 


te precludes passage of any con- 


proposals being abandoned. With 
ull unfinished legislation expires 


vv 








Male Articles Appeal Advertised 
But Little on Ether Network ic srs, ww 


° 


Networks have yet to make sub- 
stantial headway with that phase 
of the manufacturing and distribut- 
ing business whose products appeal 
directly and exclusively to the male 
consumer. Of accounts coming 
within this narrow classification 
CBS this season has only had two, 
White Owl cigar and_ Barbasol, 
while NBC's current representation 
in this category are Mollee, Gillette 


and the Edgeworth and _  (“ODill's 
brands of tobacco. 
Major impediment in cracking 


this class of prospect, say the webs, 
has been their inability to cite 
much in the way of past experi- 
ence. Distribs of merchandise of 
strictly male appeal invariably 
want to knov when approached by 
network salesmen what accounts of 
like nature have in recent years 
used radio and with what success. 
Since that type of business has 
constituted a negligible percentage 
of the total income, the webs have 
been hard put for examples and 
when it comes to mentioning out- 
standing’ suecesses the count stops | 
at one, and that one is a client | 
that hasn't been on the air in over 
four years, namely, Interwoven | 
Hosiery. Network reps even neai~ | 
tate to quote this case for fear of | 
a rejoinder to the effect that mer- 
chandising statistics have shown 
that the majority of wives do the 
sock buying for their husbands. 
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In 26 Wks. Boyer Acct | 
Hops from Single WFAA 
Show to Basic NBC Web 


Chicago, April 16. 
Starting 26 wecks ago on a one- 
station plug on WFAA in Dallas, 
the Boyer cosmetic account shortly 

moves to a basic NBC hook-up. 
Show was known as the Boyer 
Society Tatler and ran for 13 
weeks on WFAA, success prompt- 
ing the account to add the Texas 
network of WOAI, KPRC and) 
WFAA. j 








Show will originate in Chicago | 
and hit the air on Sunday after- | 
noons, 


JOHN ROYAL IN FRISCO 


isco, April 16 


San Fran 


John Royal, NBC vice-prez wh 
was due to arrive last week-end but 
didn't, is now scheduled for today 
(16). 


He'll spend several days here with 
Don E. Gilman, Western v. p.. be- 
fore the pair head for Los Angeles | 
to look over that situation. 


| work and local stations, 





Expo May Bring Ether 


| Shows to Chicago Airway — 
From N. Y. Radio City, 





Chicago, April 16. 

Chicago network offices, particu- 
larly NBC, are anxiously awaiting 
the return of the World’s Fair hul- 
labaloo, figuring it as a lifesaver as 
far as showmanship prestige is con- 
cerned| Expect the importance of 
the exposition to bring back to Chi- 
cago those sponsors who deserted 
the loop for New York, particularly 
in the case of NBC, those who 
wanted to be located in Rockefeller 


Center. Those clients were all hot 
and eager to have their programs 
announced as originating in Radio 
City. 

With the Radio City thing, how- 


; ever, already wearing off, the Chi- 


cago execs figure that the World's 
Fair is the final shot to not only 
bring back such deserters as Ar- 
mour, Plough, Welch, but also bring 
new imports to Chicago, particular- 
ly those firms which will have ex- 
hibits and shows at the Fair. This 
takes in such outfits as Standard 
Brands, Ford, Standard Oil. 

Not only will the shift be caused 
by the exploitation value of the Fair 
but by the move of star attractions 
to the loop. Demonstrated in the 
certain return of the Plough Mu- 
sical Cruiser show to Chicago due 
to the return of the Vincent Lopez 
orchestra. 





Shepard Denies Rumor 





Boston, April 16. 

John Shepard, 3rd, denies he will 
resign the presidency of Shepard 
Stores. Report has been around 
that he would step aside on the 
mercantile end in favor of his 
brother in order to devote himself 
exclusively to broadcasting. 

In addition to his Yankee net- 
Shepard is 
much occupied lately with member- 
ship on authority 
mittees. 


radio code com 


G-B-S ADD WOW 
Chicago, April 16. 
Grieg-Blair & Spight, exclusive 
‘ep outfit, hax added WOW, Omaha, 
to its station list. 
Brings the representative line-up 


‘to 19 stations. 


WM. 5. PALEY'S 
YEARLY $275,000 


‘CBS President at 34 Is Com- 
parable to Irving Thal- 
berg, Same Age, of Films 
as Outstanding Youthful 
Money-Maker—Salary Ex- 
clusive of Dividends from 


Stock Holdings 











NBC PAY LOWER 





With the stockholders estimating 
that profits of at least $5,000,000 
| will be garnered this year from the 
sale of network facilities and the 
operations of the CBS Artists Bu- 


reau and CBS-owned - stations, 
William S. Paley stands to take in 
as president of Columbia around 
$275,000 for 1934. This coin is ex- 
clusive of what he will collect in 
dividends as or cf the web’s 
major stockholders. Paley’s status 
as a money er..er “rom the angle 
of youth has its parallel in pic- 
tures. He, like Irving. Thalberg 




















vealed in the executive payrolls for 
both that network and NBC re- 
leased by the Federal Trade Com- 
mission. Paley’s contract calls for 
a guarantee of $40,000 a year plus 
2%% of the profits up to $600,- 
000 and 5% of the net-vork’s eai 
ings above $600,000, 

What the other CBS officers 
were down for in 1932, during 
which the 10% and 5% cuts, since 
returned, prevailcd, was disclosed 
by the FTC to have been as fol- 
lows: Edward Klauber, executive 
v.p., $30,913.52; Lawrence W. Low- 
man, v.p. in charge of operations, 
$17,269.42; Hugh Kendell Boice, 
v.p., in charge of sales, $30,689.18; 
Sam Pickard, v.p. in charge of sta- 
tion relations, $16,980.57, and Mef- 
ford R. Runyon, treasurer, $6,744.50. 
I. D. Levy, also a v.p., was noted 
as serving without compensation. 

NBC Wages 

NBC’s list of officer salaries for 
1932 as filed with the FTC follows: 
M. H. Aylesworth, president, $47,500; 
Richard C, Patterson, Jr., executive 
v.p., $22,500; John Royal, v.p. on 
programs, $22,800; Frank E. Mason, 
v.p. on press relations, $19,000; 
George Engels, v.p. in charge of 
the NBC Artists Service, $19,000; 
A. L. Ashby, v.p. and general coun- 
sel, $17,100; Niles Trammel, v.p. in 
charge of the Chicago division, 
| $14,250; Frank M. Russell, v.p. in 
charge of the Washington branch, 
$14,250; Don Gilmar, v.p. In charge 
of the Pacific division, $11,400; Roy 
C. Witmer, v.p. in charge of eastern 
sales, $9,500, and Mark Woods, 
treasurer and asst. to executive v.p. 
$7,125. In the case of NBC there 
were two 10% salary reductions in 
effect at the time. Since he had 
just come in only one affected Pat- 
terson. 

George McClelland’s annual sti- 
pend with NBC when he quit as v.p. 
| was $22,600,according to the FTC 
release. This figure made him jpigh- 
'est man on the NBC payroll next 
to Aylesworth. 

Irving Thalberg at one time 
earned $700,000 annually from Me- 
tro-Goldwyn-Mayer, reaching that 
income while still in his twen- 
ties. Louis B. Mayer of the same 
corporation but an older man earned 
around $800,000 salary annually. 

Paley may or may not be the rich- 
est individual in broadcasting but 
'it seems probable his income from 
and bonuses is unquestion- 
ably the largest. Millionaires con- 
nected with radio include John 
Shepard, 3rd, Powell Crosley, Leon 
and I. D. Levy, Robert McCormick, 
L. B. Wilson, Don Lee, William R 
Hearst. 














salary 





Niles Trammell and Fred Webe: 
back from Dallas on a meeting with 
| WFAA over the new contract. 


S SALARIES 





+. 





CBS Bests NBC Red 





For the fourth’ successive 
month, CBS in March, topped 
NBC’s income from the red 
(WEAF) loop. Breakup of the 
NBC March figures gave the 
red $1,332,482 and the blue 
(WJZ) $1,035,321. 

CBS for March grossed $1,- 
524,904. 


POLICE CHIEF 
SUES FOR 
LIBEL 


Kansas City, April 16. 

Suit for $250,000 damages was 
filed here yesterday by ex-Senator 
James A. Reed, attorney for chief 
of police Robert J. Coffee, against 
the Midland Broadcasting Company, 
Remington-Rand, Inc., and the Co- 
lumbia Broadcasting Company as 
result of the presentation of ‘March 
of Time’ the night of April 6. 

Another suit for libel will prob- 
ably be filed against the magazine 
‘Time’ for an alleged libel pub- 
lished in the magazine from the 
contents of which the dramatic pres- 
entation is claimed to have been 
taken. 

Suit filed Monday asks $100,000 
actual and $150,000 punitive dam- 
ages. The petition contains only 
one count, and is based on the 
statement that the ‘acting chief of 
police is an e-convict.” But two 
alternative causes of action are set 
forth, one for libel and the other 
for slander. This was done because 
the technical status of suits filed as 
a result of radio broadcasts has not 
been dealt with extensively in court 
decisions. The way is left open for 
the court to determine whether al- 
legedly untrue and malicious state- 
ments over the radio are to te 
classed as libelous or slanderous 
within the meaning of the law. 


OFFERS 507%, PRICE 
BOOST ON WLS SHOW 


Chicago, April 16. 
Though Alka-Seltzer has a long 
time hold on the WLS Barn Dance 
show over NBC, the click of that 


product with the program has pro- 
duced a long waiting list of clients 
waiting to take over the sponsorship 
of the hill-billy show the moment 
the Alka-Seltzer group wants to lay 
off. 

Harry O'Neil here for the United 
Remedies Company has a standing 
offer for the show of exactly 50% 
more than Dr. Miles laboratory is 
paying at present. 




















Refined Ice Men, Nattily Garbed, 
Will Fight Mechanical Freezers 


Ice dealers of America are going 
on the air to sell the housewives 
on the advantage of natural ice as 
a preserver of food flavors over the 
frigidaire. As part of the comeback 
campaign the icemen involved 
go in for new and gaily decorated 
trucks, good-looking delivery men 
and natty uniforms with Sam 
Browne belts and so forth. 

Directing the movement is the 
Eastern States Ice Association, a 
wholesaler’s organization, with home 
offices in Philadelphia. Organiza- 
tion claimed to have already en- 
listed the radio support of 19 ice 
dealers located in various parts of 
the country. These dealers have 
pledged themselves to appropriate 
enough funds to back a 13-week air 
campaign in their respective locali- 
ties. 

Guy L. Andre, secretary and man- 
ager of the ESIA, has arranged with 
WCAU, Philadelphia, for the record- 
of a musical series. These will be 
sold to the ice dealers at $10 a pro- 
gram or $130 for the series. Each 
dealer will do his own contracting 
for time with the station he selects 
in his particular community. Andre 
estimates that he will have at least 
75 dealers lined up for the drive be- 
fore the advent of summer. 


NBC RESTORES — 
2/3 OFF RATE 


With the new rate card which 
goes into effect April 23 NBC re- 
instates the one-third charge, This 
arrangement makes available to ad- 
vertisers the stretch between mid- 
night and 8 a.m. at a third the gross 
rate, or the hours between 6 and il 
p.m, NBC abandoned the one-third 
level in November, 1932, 

Added on the new rate care are 
Louisville, Ky., and Charlotte, N. C. 
Basic rate for each town is $190 for 
the hour, $120, half hour, and $74 
per quarter hour. 


Gov. Pinchot Cut Off 
By KDKA but Matter 
Amicably Adjusted 


Pittsburgh, April 16. 

Threatened radio tempest stirred 
up here last week when Governor 
Pinchot’s specech was cut off by 
KDKA has disappeared and every- 
body happy. For a time there were 
reports of complaints to Federal 
Radio Commission, but Pinchot said 
he had no intention of filing any 
protest. 

Pinchot, who is running for U. 8. 
Senate, was scheduled for simul- 
taneous address over KDKA and 
WIP, Philadelphia, relayed to both 
stations by wire from Harrisburg. 
Although WIP carried the speech, 
KDKA didn’t, officials claiming that 











it was canceled owing to poor 
transmission. 
A. T. & T. executives here said 


that as far a_ they knew the trans- 
mission wa: all right at time of the 





‘Nelson, Ex-WIBO, Mer. 
For NBC Denver KOA. 


Denver, April 16. 
A. E. Nelson comes in as man- 
ager of KOA, the NBC station here. 
| Nelson formerly had WIBO in 
| Chicago, the station which the Fed- 
eral Radio Commission summarily | 
|abolished by giving its wavelength | 

to another, WIND, Gary-Chicago. 


— 


Caldwell to Chi R&R | 


Chicago, April 16. 
Caldwell joins the Ruthrauff | 
«& Ryan 








‘ ‘ 
vate 


agency here in charge of | 
the radio department. 
| He moves over from the Hays 
Mckarland agency where he served 


jin the same capacity. 


| when reception 


speech, although theey said there 
had been some trouble with the 
testing prior to time set for ad- 
dress. Pinchot and his representa? 
tives here said they felt KDKA 
was merely protecting its own in- 
terests in canceling the speech 
was poor and defi- 
nitely stated they had no intention 
of filing a ~»rotest, although rumors 
in other circles said there might be 


one, 


in order to show its good faith, 
station told Governor Pinchot it 
} would carry his speech the follow- 


ing night, whic) it did. 


Station XEW, Mexico City, which 
calls itself ‘The Voice of Latin 
America,’ installed a 50,000- 


has 


| watt RCA-Victor plant. 


. 
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Inside Stuff—Radio 


George M. Cohan’s recent crack on the radio that many of his ether 
fans want to know what he used to do before he went on the air, brings 
home to showmen, who have been discussing this phase intensively, 
that it’s not at all surprising. One recalled that 10 years ago he raved 
about Al Jolson and what a wow he was at the Winter Garden, to 
which the father of this then young theatrical man observed, ‘What are 
you raving about Jolson; if you want my idea of great comedians we 
had ’em in my ‘time--Weber and Fields, McIntyre and Heath, Ada 
Rehan and others.’ 

Thus these old-time minstrel, burlesque and variety players are as 
outmoded as some of the famous stage names are to the younger radio 
fans today. 

Another Broadwayite still put on the rave about Cohan, Cantor and 
Jessel as air performers, whereupon his 12-year-old sdén broke in with 
his observation that Joe Penner is his idea of a great comedian. 

The ether fans know no traditions and fear no idols. That it’s a 
brand new generation of theatre-goers is evidenced by the experience 
of the advertising agency which first sponsored Jolson—it was beseiged 
by letters wanting to know who was this guy who was giving imitations 
of Harry Richman and Georgie Price. (Those in the trade of course 
know that it was Jolson who picked out Richman ‘as his idea of some- 
body best suited to succeed himself as a song delineator and it was 
Jolson who personally tutored Richman his every manner of song sales- 
manship, delivery and lyric interpretation.) 





As suggested by Tradeways, Inc., the efficiency organization which 
has been investigating the network’s operations the past year, the NBC 
time salesmen have been put on a commission plus salary basis. Trade- 
ways advised introducing the commission idea on the ground that it 
would serve as an added stimulus to the men in the sales department. 

Commissions will range from 4% to 14% on the net business, with 
the clip depending on whether it’s a new account, a renewal, etc. Net- 
work’s account has beer split up among the sales staff that the men 
will be able to start approximately from scratch. 

Understood that Tradeways in its report on the NBC Artists Service 
and program department will lay stress on the need of a reorganization 
and a better co-ordination of the network's facilities for producing and 
submitting program ideas for prospective commercials. The Tradeways 
finding will suggest that the development of production ideas and their 
sale to prospects has become as equally important as the selling of net- 
work time. The creative end of the former function, the survey will 
point. out, has been badly cr. i.ped through the delegation of this job 
to a single person in the program department. Report will also make 
note of better ways of effecting co-operation on this score between the 
sales, talent and program departments, 





Both Al Jolson and Eddie Cantor finaled their season’s broadcasts 
and hied Hollywoodwards the following day. Jolson concluded on Kraft 
Thursday and departed for the Coast and Ruby Keeler (Mrs, Jolson) 
the next day (13). 

Cantor finaled on Chase & Sanborn Sunday and left Monday (16) to 
start on his next Goldwyn-UA picture. Fred Kohlmar, who's been 
talent-scouting for Goldwyn, specifically for the Cantor pic, the past 
few weeks, accompanied Cantor, as did the two oldest Cantor daughters, 
Marjorie and Natalie, and Jack Robbins, Metro’s music publisher, who 
was invited by Goldwyn to comé west and assist in selecting the song 
material. Robbins may spot Walter Donaldson on: the Cantor film, 
although Charlie Tobias and Murray Menchner already have gone out 
to do some song material for the filmusical, 





Boston’s municipal difficulties were aired over Yankee network chan- 
nels during the week of April 2, with alternate broadsides by :former 
Mayor James M. Curley and Mayor Frederick W. Mansfield. 

Former mayor severely criticized the actions of his successor. Mayor 
Mansfield replied in a half-hour studio broadcast over WNAC two days 
later in which he defended his actions and accused ‘his predecessor of 
actions while in office that. were detrimental to Boston’s financial state. 
Curley came. back with an attack on Mansfield in a similar half-hour 
broadcast from WNAC Saturday in:justification of his administration. 

Mayor Mansfield’s economy program resulting in’ the discharge of 
city employees, many of them appointed by Curley, was the issue. 





Mopping up for. WB in no uncertain terms ia the Pittsburgh territory 
are those old Joe Penner shorts which Warners is reissuing. Almost 
everywhere they’re being billed above the feature. That’s true this 
week at the Warner, Pitt, where feature flicker is ‘As the Harth Turns.’ 

Few days ago Warners shot one of them into a small-seater in nearby 
New Kensington, Pa., for a single day. Picture was ‘Big Shakedown,’ 
poor grosser everywhere. When figures came into main office execs 
asked for a recount—couldn't believe their eyes. House had done in one 
day what it usually averages in four, the credit going to the Penner 
two-reeler. 





Columbia reportedly does not like the policy of Wallace Butterworth 
on ‘Syrup of Figs’ program. This CBS commercial stanza presents the 
situation of Butterworth presenting and building up NBC radio celebs 
over the rival web. However, there seems little CBS can do about the 
matter since the advertiser wants it that way. 

Nellie Revell over NBC and Bob Taplinger over CBS have been pre- 
senting NBC performers to NBC listeners and CBS performers to CBS 
fans respectively on a sustaining basis. 





Among the radio accounts which Donahue & Coe now direct are the 
Venida Programs on CBS and NBC as well as the E-Zee Freez Radio 
programs over local stations. Firm also is working on a Fall radio pro- 
gram for Santro Baby Products. Donahue & Coe is well known in show 
biz circles as this firm handles the ad accounts of both Loew's and 
United Artists. Among the néwér officials in D. & C. is Raymond Spec- 
tor, former Gumbiner Advertising executive, who has directed and cre- 
ated a number of broadcasts. He is a vice-president of Donahue & Coe. 





Claude Sweeten, KFRC, San Francisco musical director, found a new 
use for his violin bow the other night while directing Jeffrey Gill’s song 
program on the Don Lee chain. While Gill was in the middle of a tune 
Sweeten’s dog, resting peacefully in a studio corner, spied Ed Fitzger- 
ald’s pooch rounding a corner and let out a yelp probably heard from 
Agua Caliente to Vancouver. 

Nonchalantly Sweeten reached over, conked the barking pup soundly 
on the head and went on fiddling without missing a note. 





Eddie Cantor’s Greek dialectician stooge on his air program is Harry 
Ninstein, a Boston business man, whom Cantor developed. He was 
dubbed Park Yokarkos (Park Your Carcass), David Freedman, one of 
Cantor’s scripists, has given Park Yokarkos a first name, Heerzechair. 

Cantor is going into the personal management biz avocationally. He 
is sponsoring Block and Sully, George Price and Einstein for fadio 
commercials; also Frances Arms. Cantor had all of them with him 
on his farewell Chase & Sanborn broadcast Sunday (15). 





WCAU, Philadelphia, got censorship conscious with a dog food show. 
Squawked at a recorded 15-minute episode on how to house-break a 
puppy. Claimed that the Red Heart dog food episode was not in good 
taste. 





Artistic Banker 


Execs of a firm manufactur- 
ing juvenile shoes were on the 
verge of signaturing contracts 
for a kid script series, which 
they regarded as a natural for 
the product, when the banker 
on the board interposed an ob- 
jection, He vouchsafed the 
opinion that a class musical 
program would make a better 
fit for the product, adding that 
he knew a coming young so- 
prano who would give the show 
the very eclat that it needed. 
Execs were quick to sense the 
‘girl friend’ connection and 
passed the info along to the 
agency on the account. 

Agency dropped the idea of a 
script show and immediately 
engaged itself in putting to- 
gether a musical affair, but 
without including the girl pro- 
posed by the banker. Program 
when auditioned clicked so 
smoothly that the banker 
couldn't press the issue with- 
out making the cause of inter- 
est too obvious. Show as audi- 
tioned got the okay. 














Nebraska-lowa 


Broadcasters 


In Trade Pact 


Lincoln, April 16. 
Representatives of 10 ether links 
in Nebraska and Iowa were called 
together here last week (11) by 
Dee Dirks, vice president and gen- 
eral manager of the Union Holding 
Co.’s radio interests, to organize 
the Missouri Valley Broadcaster’s 





association. Need has been felt for 
some time that all stations in this 


territory, whose interests are about 
the same and listeners, too, should 


organize to meet the problems 
which confront them. 

Dee Dirks, Lincon, KFAB- 
KFOR, was named president; 


Johnny Gillen, Omaha, WOW, vice 
president; Arthur :C. Thomas, Nor- 
folk, WJAG,  secretary-treasurer. 
Dick Dearmont, Shenandoah, Ia., 
KFNF, and Harry Johnson, Clay 
Center, KMMJ, are listed on the 
board of directors. 

A constitution and by-laws were 
drawn and a program of activities 
establisied. Decision was made to 
meet regularly the second Wednes- 
day of every month and with one 
or two exceptions per year to get 
together always in Lincoln. 

Missouri Valley organization in- 
tends to tie in strongly with the 
NAB and wants to do the same 
thing locally the larger group ac- 
complishes regionally. Present 
staticns affiliated are KFAB and 
KFOR, Lincoln; KOIL, WAAW 
and WOW, Omaha; KFNF, Shen- 
andoah, Ia.; KMMJ, Clay Center; 
WJAG, Norfolk; KGBZ, York, and 
KGKY, Scottsbluff. Dee Dirks 
estimated there were about 25 sta- 
tions eligible for .membership. 


Alka-Seltzer Sponsors 
Indie News Over KSTP 


Chicago, April 16. 

First client has been found for the 
new Consolidated News Radio Press 
Bureau, which is the service owned 
by Stan Hubbard,’ Earl Anthony, 
Guy Earle. Alka-Seltzer through 
the local Wade agency has signa- 
tured to go on Hubbard's KSTP 
transmitter up in St. Paul six times 
weekly for 10 minutes a crack. 

Deal set by Ray Linton out of the 
local Greig-Blair-Spight station 
representative office. 











Sherman Air Sales’ Mer. 


Chicago, April 16. 
Herb Sherman has been ap- 
pointed sales manager of WJJD, 
the Ralph Atlass station. 
Sherman comes to this indie sta- 
tion from WBBM, where he was 
top local salesman. 


Rubini’s Break 


Hollywood, April 16. 
Harry Jackson’s orchestra has 
been replaced as the background for 
the NBC ‘Hollywood on Parade’ by 
Jan Rubini’s combination. 








Rubini initials April 30. 





Air Line News 


By Nellie Revell 





Executive committee of the Group Broadcasters, headed by A. A. Core 
mier, general manager of WOR, was in session two days last week. put. 
ting heads together on the question of a mutually co-operative method 
for rendering improved electrical transcription services to advertiserg 
and agencies. What is eventually hoped for by the executive committes 
is a method covering the entire field in three phases—the production of 
transcriptions, sales for spot use and sales for group use. In addition 
the group wants to clear up the independent field in the sense of ending 
irregular rates and discounts, clearing the e.t. field of all chaos. 
at the meeting were John Shepard, 3rd, of WNAC; 
KMBC; Harry Howlett, WHK; I. R. Lounsberry, WGR. 


Also 
Arthur Church, 





Quoting Performers 


Columbia press department will inaugurate a new series of press ree 
leases, This will be titled ‘Quotes of the Week’, and will contain para- 
graphed direct quotations from artists who have something to say. Ap-« 
proximately eight different artists’ quotes will be sent out each week, 
No ‘ghosting’ will be allowed, the words must come direct from the stars, 
(Oh yeah?) 





Ploughing the Program 


A general meeting to discuss its radio show is held every Thursday 
by the Plough Co. In addition to the company’s salesmen and advertis- 
ing agency reps, Vincent Lopez, Jimmy Saphier, and the Three Scamps 
attend. The whole thing is talked over, the preceding program on NBC 
the night before, as well as the one coming up. Sponsor is expected to 
be on the air again in the fall with the same program, 





NBC Sustainers Multiply 

NBC is adding to its list of sustaining dramatic shows, three starting, 
‘Tales of Titans’, historical drama, has gone back on the air again, while 
a new series adapted from ‘Alice in Orchestralia’, by Ernest La Prade, 
of the NBC press department, just began last Friday. Another series ig 
‘Stories of History’. ; 





Short Shots 

CBS is carrying a play by play description of the opening game in 
the National League between the Phillies and the Giants today, but no 
announcement for publicity was made by agreement with the baseball 
management....Phil Thorne is subbing for Lewis Reid, as WOR pro- 
gram director, while Reid vacations....Ralph Kirbery, NBC’s ‘Dream 
Singer’, is leaving the networks temporarily for a commercial series in 
Cleveland....Henry Burbig has contracted to 13 shorts of his ‘Hysterical 
Tales of Unnatural History’....Bill Whitely goes on NBC sustaining 
April 30....Lillian Roth’s mother was operated on last week....Harry 
Salter got a 26-week contract from Hudson-Essex following his first 
program....Larry Murphy, formerly with the Round the Towners quar- 
tet, has joined Arthur Warren’s orchestra on WNEW as vocalist.... 
‘Roses and Drums’ will leave the airwaves on June 3, for the summer.... 
Thomas Meighan auditioned for an NBC commercial from Hollywood 
....Beechnut has renewed Red Davis for the fall....Connie Gates goes 
off the Mark Warnow show and Evelyn MacGregor takes her place.... 
Arthur Boran starts as master of ceremonies at the Cocoanut Grove 


April 30....Maxwell House Coffee is using its Showboat cast in bill- 


board ads nationally.,..Slim Timblin goes commercial for Horton's Ice 
Cream on WOR April 20...,Andy Sanella is .back in radio....Howard 
White's place in the Landt Trio and White was filled in by Molly Klinget 
last week, White being ill....Venida has changed agencies, going. frons 
Gumbinner to Donahue and Co. Account goes off the air May 6. 





Just Talk 


Jesse Jones, owner and publisher of the Houston (Texas) Chronicle 
and chairman of the board of the RFC, has purchased station KTRH, the 
CBS outlet in Houston....Ethel Shutta’s sponsor is paying for two bands 
on the weekly NBC show. Bobby Dolan’s crew is with Walter O'Keefe 
in New York and eight of George Olsen men are with Miss Shutta while 
she broadcasts from the road....Don Bestor auditioned for a girl singer 
last week at NBC....Dave Casem, of WOR, has gone in for speechi« 
fying, speaking on anything connected with radio for the benefit o€ 
Kiwanis, Rotary, and the like....Darl Bethman, singer with Seth Pare 
ker while the latter was commercial, has returned to New York, plus @ 
beard grown while touring. Before radio he was known as Baron 
Charles Darlington von Bethman....Ken Lyons has left George Lott# 
man and is in the press agenting business for himself....Frank Novak 
and Zora Layman have two commercial auditions set through Rockwelle 
O’Keefe. Novak has an eight-piece band, capable of doubling into four 


other combinations, 7 strings, 6 woodwinds and 2 marimbas....Leith 
Stevens and Betty Barthell are both getting CBS commercials... .Jack 
and Loretta Clemens sail for London in June at the end of their come 
mercial series for a summer’s engagement at the Kit Kat Club....Isham 


Jones and his orchestra open in Atlantic City at the Ritz-Carlton Gare 
dens on June 22....Blubber Bergman, Harold Stern and Betty Queen 
move from WOR to NBC with their Van Heusen collar commercial...» 
Edith Murray gets a new program on CBS May 1. 





Gossip 

Morton. Downey is getting $3,500 weekly for his two-week engagement 
at the Paradise Club. Downey did his first radio broadcast for NTG 
who has the show at the Paradise now. Club is getting a Columbia line 
...-Nicolina returns to the air on NBC May 3 and will be known as the 
Royal Gypsy of Song....Jack Lyons auditioned for NBC. He's a bari- 
tone....Fran Frey, formerly with George Olsen, and Nan Blakstone, are 
organizing a band unit..,.Vocordians, novelty quartet, join WOR’s sus- 
taining staff....Irene Taylor flew to Dallas last Thursday night, can- 
celling a week at Proctor’s in Newark, to be with her mother, who is 
seriously ill....Doug Connah shifted from the news to copy desk in the 
CBS press department....Peter Van Steeden and Kathleen Wells have 
been given a third sustaining spot on NBC Wednesdays....Ybry pro- 
gram ended last night on WOR. Account has moved over to Badger, 
Browning and Hersey....Dorothy Campbell, NBC hostess away two 
months for her health, has returned to the job....Eddie Garr celebrated 
his birthday Sunday, April 15, and A. A. Cormier, WOR, Saturday, April 
14....Kate Smith may play on the west coast after all, a higher offer 
coming from the Pacific Coast theatres after the songstress’ business in 
Texas. If the deal is consummated she will open the first week in May 
-..-Emil Boreo and George Beatty auditioned for the Rudy Vallee pro- 
gram....Irving Rubine, p.a., is now with Jay Faggen....Gordon Baking 
Co. has renewed its WOR Wild West Show. 


Stand By 
Elder Michaux will appear in a talker to be produced in Washington, 
D. C., based on his ‘Happy Am I’ theme. Deal is also under way to bring 
him to New York, with his congregation, for an appearance....Morton 
Goldman is now in the WOR program department....‘OQur Times’ dram- 
atized from Mark Sullivan's book is being submitted to a new auto 
account....Will Osborne has been renewed for 26 weeks J. G. Gude, 


Columbia press head, went to Chicago for the opening of the new Schlitz 
series. 
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DUMB, UNTRUE PUBLICITY 





RADIO SHOWMANSHIP 


(Merchandizing and Program Tieups) 








OUTSTANDING STUNTS: 


BURLESQUE STATION 
WKBC, Birmingham 








‘BOBBY BENSON’ TIE-UP 
HECKER CO.—CBS 











Station 1OU 
Birmingham. 

WKEEBC has developed a cunning 
alternative for the usual phono- 
graph program. This is a stunt 
show running 15 minutes under the 
title ‘Station IOU.’ It’s a mythical 
transmitter located in the mythical 
hamlet of Clarianopolis. Popula- 
tion of the burg is 302 and the sta- 
tion is supposed to have five watts. 

Justice of the Peace, a comic 
character, presides. He plays pho- 
nograph records with plenty of 
squeaks and ungodly noises. Tele- 
phone calls start coming in from 
imaginary listeners. They pan the 
program, the _ station the 
justice. 

It’s a novelty idea that could be 
expanded or adapted by almost any 
gtation. Value consists in injecting 
some humor in the midst of dull 
stretches of programming that need 
a light touch. 


and 


Bobby Benson at Circus 
New York. 

Hecker H-O, Inc., took the lead- 
ing players in the Bobby Benson 
serial (CBS) to last Wednesday 
matinee’s (11) performance of the 
Ringling Bros., Barnum and Bailey 
Circus at Madison Square Garden 
and staged a stunt that garnered 
for the cereal packer heaps of at- 
tention from both the kids and 
adults in the audience. Four mem- 
bers of the H-Bar-O cast, each ona 
horse, took part in the parade 
around the ring which introduces 
the act, billed as the International 
Congress of Roughriders. Announce- 
ment of the Bobby Benson gang's 
presence was made by the eques- 
trian ringmaster just before the pa- 
rade started. 

Program’s hookup with the circus 
was ballyhooed in the local an- 
mnouncement over WABC for two 
days prior to the cast’s ring appear- 
ance. Both the station and the cir- 
eus box office were queried by phone 
as to whether Bobby Benson him- 
self would actually be on a horse in 
the roughriders’ parade. 

Cast members who participated in 
the stunt were Billy Halop, who 

lays the Bobby Benson character; 

arie Pankow, Florence Halop and 
Eddie Ragge. Hecker will likely re- 
Reat the thing before the circus 

ulls out of its New York stand. 

ingling show is scheduled to leave 
the Garden April 29. 





Showing Off Talent 


: New York. 
WINS will unveil its talent 
menage in a concert recital 


at the Town Hall the evening of 
May 2. Occasion will be the first 
ef its kind involving a station in 
the New York area. Affair is un- 
der the direction of Vincent Sorey, 
the outlet’s staff conductor, and 
Marie Fleugel, manager of the 
WINS Artists Bureau. 

Artists tabbed so far for the con- 
eert event are Olga Vadina, gypsy 


folksongs, Joseph Mendelsohn, 
baritone, Islai Benson, English 
eharacter actress, Bernard Par- 


ronchi, concert cellist, Mario Renzi, 
tenor, Imerio Ferrari, basso, Nina 
Marini, harpist, Ann Yardley, lyric 
@oprano, Sis and Harry Harding, 
Tex Ritter, William Clark, tenor, 
Pietro Frosini, accordionist, Rodolto 
Ducal, Spanish tenor, Lea Karina, 
Finnish soprano, Remy de Varenne, 
French tenor, Robert Geis, baritone, 
William Miller, tenor, and Ida 
Dewey’s Down South Singers. All 
appear in WINS’ regular broadcast 
schedules. 





Politics With a Whoop 
Philadelphia. 

Neat showmanship being applied 
by WPEN to program of Ham Dal- 
ton, political newsy of the GBS 
@hain. Dalton, fire-eater type, plen- 
ty pro-administration and draws 
Ps of mail daily, with members 
of Congress prominent among fans. 
Bill Baily, announcer, uses resume 
@f talk. as introductory announce- 
mem, and concludes show with pre- 

wew of next nite’s topics. 
Commentator is former newspaper 
man, with lots of news experience 
throughout the country, and takes 
air from his study in a local 
hotel, with solicitation for phone 
calls after each broadcast. Both 
Dalton and the announcer wind up 
the program with loud tub-thump- 
ing for Roosevelt and waving the 


flag with typical Cohan’ gusto. 
Show always leaves the audience 
highly pitched. And there’s no 
middle about the fellow’s popular- 
ity, according to the mail. Either 
he’s the greatest commentator (gets 
earte blanche, with no censorship) 
on the air, or a nut! 





Merchandising Baseball 
Boston, 

Yankee Network’s sales depart- 
ment has found a sponsor for the 
baseball broadcacts over the web. 
Up until last year Shepard carried 
ths games as a part of his public 
service to the listening audience. 

Sponsor this year is the Penn 
Tobacco Company, which would 
seem a natural for this tvpe of audi- 
ence. They will plug a brand new 
to New England called the Ken- 
tucky Club Pipe Tobacco An an- 
nouncer will handle the ad copy, 
which will not come too frequently, 
leaving Fred Hoey t» the running 
account of the game. Thee also is 
a@ gooc tie-up between the sponsor 
and Hoey. He is noted as a pipe 
smoker and his collection of pipes 
is one of the best. During a broad- 
cast he always has four or five 
loaded before the game so when he 
has the urge to smoke all he has to 
do is touch a match to one. 

During a broadcast of one of the 
pre-season games between the 
Braves and the Red Sox a special 
line was leased to St. Petersburg, 
Fla., and the game piped to the bed- 
side of Walter ‘Rabbit’ Maranville, 
second baseman of the Braves, who 
is recuperating from a broken leg 
which he received in training sev- 
eral weeks ago. 

Mikes were set up in each of the 
dugouts and the players, managers 
and officials of both teams paid 
their respects to the ‘Rabbit.’ 





Showmanship vs. Red Tape 
Hi New York. 

NBC rule which limits a pop 
number to a single plug a night 
served to take the edge off the 
comedy script which Fred Allen had 
set for last Wednesday night’s (11) 
Bristol-Myers program. Continuity 
was framed around the idea of an 
announcer who had developed a 
maniacal phobia against ‘Wagon 
Wheels’ because of its insistent 
repetition over the air. As part of 
the sketch’s tag situation the band 
on the show had been plotted to go 
through with a special arrangement 
of the number. 

_At the last minute ti.. producers 
of the Bristol-Myers program found 
that another commercial scheduled 
for the same night had previously 
put in a bid for the song, which 
barred the Fred Allen troupe from 
using it. Argument failed to budge 
the NBC program execs and there 
was no alternative for Allen but to 





go through with the sketch minu: 
the orchestral interlude. 








Coming—But Where? 
New York. 

Palmolive Beauty Box theatre 
printed and distributed an attrac- 
tive one-page program announce- 
ment on the two-broadcast presen- 
tation of the stage operetta, ‘The 
Rogue Song.’ This sketched the 
theatrical antecedents of the libretto 
and score, mentioned the cast, al- 
luded proudly to the Palmolive in- 
augural program, ‘Vagabond King.’ 

It was a readable little folder and 
one that might inspire curiosity to 
hear ‘The Rogue Song.’ However, 
there was one important omission. 
There was no mention of the sta- 
tion or the network on which the 
program might be heard! 





Radio Shopper’s Throwaway 
Pittsburgh. 

Walt Framer, KQV’s daily Show 
Shopper, also putting out four page 
publication weekly for use in nabor- 
hood theatres. Framer’s radio pro- 
gram is sponsored by Harris de- 
partment store and so is his pub- 
lication, which carries only Harris 
advertising. 

Throwaway is a supplement to 
the ether show talks and services 
a@ dozen houses, with weekly pro- 
gram of each house printed on in- 
side. Only takes in the indie 
houses. 





Current Radio Evils 
New York. 

WEVD picked on the radio col- 
umnists of three New York dailies 
to deliver the closing song and 
dance of the outlet’s eight-week 
series on ‘What Next in Radio? 
One of the chatter lads took the 
topic quite seriously, another mixed 
his solemn pronunciamentoes with 
the garden run of funpoking at the 
medium, while the third attempted 
to make it an all-comedy monolog. 





(Continued on page 41) 


OGLE PRINTER'S 
INK REGARDLESS 


Radio Fan Publicity an Or- 
ganized Business in New 
York — Mass Production, 
Few Real Results—Some 
Examples of Blah Blurbs 


CATCH-AS-CATCH-CAN 





Radio fan publicity has become an 
organized industry in New York City. 
With the standards of veracity and 


the quality of material sprayed over 
the broadcasting landscape by pro- 
fessional publicists somewhat lower, 
if possible, than that prevailing 
among the fan publicity hokum 
manufacturers of motion pictures. 

As fitting into the broader aspects 
of radio showmanship the average 
publicity whether paid-for by in- 
dividual performers or by organiza- 
tions is characterized by mass pro- 
duction methods. Radio editors have 
to flounder through vast accumula- 
tions of mimeographed releases that 
contain everything from_ stupid 
jokes attributed to this or that per- 
former, useless statistics, imaginary 
biographical data, and downright 
lies. 

In the matter of truth-telling the 
radio press releases, are seriously 
open to challenge. Excessively im- 
aginative or pushed and strained 
to make a story from a very doubt- 
ful germ the result is the same; 
if the stuff gets into public print 
the editor is passing on to his read- 
ers untrue information. 

Expeditions to Russia conceived 
in a press agent’s brain, absurd re- 
jections of honors never offered, 
trifling items dressed up like real 
news, stereotyped tie-ups with 
superstitions or holidays are all 
part of the stream of fiction. 


Mostly Waste-Basketed 


Most of the stuff goes into waste 
baskets. Some of it sneaks in as 
filler. All of it, the occasional 
smart stunt with the rest, suffers 
from the torrential volume of the 
material. In the sheer bulkness of 
radio publicity releases as_ sent 
through the mails in fat envelopes 
a disrespectful attitude is inevitably 
encouraged. 

Yet by far the most dangerous 
tendency is the use of sheer fiction 
offered as fact. That discredits the 
press agent and the personality in 
equal measure, 

Appended herewith are some 
typical specimens of radio publicity. 
They provide a fair approximation 
of the more cock-eyed side of the 
radio fan publicity picture. of 
course there is another side to the 
story. Factual yarns, official an- 
nouncements, day-by-day spot news 
has its uses and its merits. It’s 
those brutal gags, the pipe dreams, 
the extravagant nonsense and time- 
wasting-fooling-nobody blah _ that 
deserves and gets the raspberries. 

Some Examples 

Phil Duey Is Longing For His 

Indiana Farm. 





Physician Recommends Patients 
Listen to Clubwomen’s program. 





Birds Profit From Food Scattered 
By Radio Star. 





Jimmy Saphier who manages the 
Three Scamps has an album with 
more than 200 different photographs 





of the boys. He calls it his ‘scamp 
album.’ 
Lennie Hayton played on an 


average of 10 notes a second, with- 
out a wrong note, in the com- 
position ‘Nola.’ 





Dragonette Fans Protest Plan To 
Shorten Locks. 





American concert star turns down 
Metropolitan offer because of for- 
eign influence. 





Mary Small, the 11-year-old NBC 





singer, might have been a concert 





— 





E. P. H. James, 


finished product. 
cally the same. 


could garner it for him. 


drug and auto brands. 


of listener. 





Air Can Sell Raw Material—James 





NBC’s sales promotion manager, 
before the Technical Publicity Association iast Wednesday (11), 
asserted that radio is as capable of selling raw materials as the 
Problem in either case, as he saw it, was practi- 
If it was prestige, good will and a consumer de- 
mand that the raw material manufacturer sought, broadcasting 


What the maker of raw materials, such as steel, nickel and tex- 
tiles, has as a rule to sell, averred James, is a trademark. 
is no reason, said James, why radio can’t make the eventual con- 
sumer as well as the finished product manufacturer and dealer 
conscious of this trademark as it has done in the instance of food, 
For the raw material concern broadcast- 
ing can serve not only as an educational medium but smooth the 
way in two directions, the consuming public and the product re- 
finer, who himself is as avid a loudspeaker fan as any other class 


in a speech 


There 








Jingle-Writing George M. Cohan Has 
No Sponsor Trouble—He Saw to That 





By CECELIA AGER 
When George M. Cohan gets to- 
gether with the rest of the boys 
for a heart-to-heart and the talk 
turns to radio, he always hears the 
same complaint—sponsor trouble. 
They’re all suffering from sponsor 


artist instead of a popular vocalist. 
She is an accomplished pianist. 











Revels Plan First Concert in 


Russia. 
Jack Arthur Crusades For 


Finer Things in Song. 





the 





Frank Knox To Divulge Nature 
of a Republican. 





Frances Langford has noticed 
that torch songs are on the wane. 





Rehearse 35 hours for one hour 
production, 





William Shakespeare and William 
Rainey both first saw the light of 
day on April 23. 





General Stotesbury introduced to 
Jimmy Kemper by mascot. 





What Friday the 13th means to 
radio stars. 





Vincent Lopez says it’s an old- 
fashioned year. Feminine attire is 
reverting to the bustle and puffed- 
shoulder and the most popular of 
all drinks is the old-fashioned 
cocktail. 





Gag! 

Jerry Cooper received an invita- 
tion from an up-state nudist col- 
ony to be guest of honor at a Sun- 
day tea. 

‘No can go,’ he wired in reply, 
‘nothing to wear.’ 





Bergman tells all, confesses he 
likes audience in studio. 





Lawes Okays Gun Permits For 
NBC Sound effecters. 





Dave Rubinoff goes to the coast 
via Sante Fe but ships his violins 
via Northern Pacific fearing the 
desert heat may warp the instru- 
ments. 

A fan in Dutch Guinea sent Ben 
Alley a stamp worth several hun- 
dred dollars and Ben, after dispos- 
ing of it, turned the proceeds over 
to a local charity. 








Smallest adult singer on air re- 
veals her problems. 





Graham McNamee is godfather 
and namesake of the young son of 
Joe White, NBC Irish tenor. Re- 
cently Joe asked the youngster his 
name. ‘Graham McNamee God- 
father White,’ was the answer. 





A mountain boy’s fancy turns to 
Minnie as Spring slips in. 





Virginia 
interest. 

Edward MacHugh in a week of 
broadcasting and concertizing war- 
bled 195 ballads for a total of 780 | 
a month or 10,140 a year 


Rea prefers domestic 





interference. They all agree that 
the sponsors will have to be 
stopped. They can all illustrate 


their point with stories from their 
own experience. Stories so fan- 
tastic to the boys steeped in the 
principles of show business that if 
each one of them hadn't been up 


| against the same thing himsef-~in 


radio, they’d sound like gags. One 
of the boys just walked out on his 
program—a comedy hour—when he 
was told that there’d have to be 
more waltzes on his broadcast be- 
cause the sponsor’s wife liked 
waltzes, 

Cohan chuckled, telling about it. 
He tilted back in his chair in his 
Theatre Guild dressing room, put 
his dainty feet on the make-up 
table to balance himself and 
chuckled. His self-effacing Japan- 
ese valet smiled. The VARIETY 
sobbie giggled. The Cohan charm 
-—and two minutes to go before 
curtain. 

Himself, Cohan has no sponsor 
trouble. It’s all down on a piece 
of paper that he won't. Cohan in 
radio is like Cohan in the theatre, 
head man for anything he does, 
But he knows what the boys mean 
—it’s the same as having an angel 
around your show. F 

Those guys who walk around 
with a pencil in their hands—well, 
a guy has to make a job for him- 
self, Cohan realizes, and so sums 
up the usefulness the pencil-jotters’ 
services. Mind, the fellows .who 
work for the stations know what 
they’re doing and do it well. It’s 
the busy-body representatives of 
the agencies and sponsors he’s 
talking about. He’s seen them in 
other broadcast rooms on his way 
in and out of his strictly hands-off 
own. 

It gets him, why radio will en- 
gage artists, proved artists, and 
then try to stifle them with sug- 
estions, instructions, prohibitions 
nd other personality-depleting de- 
vices. W' y engage a personality if 
you can’t get full value from him— 
and you can’t, if you try to change 
his style, the very style that made 
him outstanding, the very style 
that made him a name that sells, 
and therefore a name you want to 
hire. It’s plo’. bad business to 
Cohan. 

Artist knows what he can and 
should do, and what he shouldn’t 
—that’s how he became an artist. 
So long as he doesn’t offend against 
g00d taste, give him freedom, says 


Cohan. Left alone, he'll give @ié 
best results. 

Radio’s comparatively new to 
Cohan. He went into it on his 


own terms, boss, writer, star of his 
own programs, solely responsible 
for them—because it’s his way not 
to sign his name to anything he 
hasn’t 


written. His tag on any- 
thing may not please the other peo- 
ple, but it doesn’t go on till it 
pleases him. It’s his name; he ree 


Spects it, he’s going to protect it. 


tadio material should suit the 
character of the man it's devised 
for, Cohan believes. As for him- 





self, he has no voice, he says, and 
he can’t tell jokes. So he writes 
jingles. That’s what he can do. 


- 
ag 
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GENERAL MILLS— 

20TH CENTURY PICTURES 

With George Arliss, Ronald Colman, 
Fredric March, Constance Ben- 
nett, Tullio Carminati, Jack Oakie, 
Rupert Hughes, Vivienne Segal, 
Abe Lyman Orchestra, Al Neu- 
man Orchestra, Beatrice Selvara, 
Betty Crocker, Armida, Royal S&S. 
Copeland, David Percy, Tess Gar- 
della, Donald E. Davis, Howard 
Claney. 

60 mins. 


COMMERCIAL 
WEAF, New York. 

That load of names guaranteed 
General Mills and 20th Century Pic- 
tures a large listening audience for 
what was unquestionably one of the 
most ambitious undertakings in 
radio showmanship to date. There 
have, of course, been several pro- 
grams hopping from Manhattan to 
Hollywood and back again and sev- 
eral instances of a radio advertiser 
shooting the bankroll on one vol- 
canic eruption of stars. 


This particular enterprise repre- 
sents a tie-up between the Minne- 
apolis miller of wheat flour and the 
20th Century studio observing one 
year in the field of motion picture 
production. This tie-up brought 
George Arliss and Ronald Colman 
to the microphone for the first time. 
It also delivered most of the big- 
gest nar..es on the hour program. 
General Mills’ part of the program 
originated in New York. 

One result of the two-way deal 
was the duality of commercial plug. 
First 15 minutes were identifiable 
with General Mills. Ditto the final 
stretch. But the heart of the pro- 
gram, the middle half-hour, spoke 
lengthily of 20th Century Pictures 
and never alluded to wheat. This 
must have been somewhat confus- 
ing. 

Primary criticisms of the program 
would be that the gathering to- 
gether of the various threads was 
not quite as smooth and adroit as 
the occasion required and that the 
mechanical switch-overs from Coast 
to Coast were poorly timed. Seemed 
like 30 to 45 second gaps between 
each. Radio audiences now are ac- 
customed to letter-perfect engineer- 
ing miracles. 

Rupert Hughes performed superb- 
ly as the master of ceremonies on 
the Hollywood end. His copy, self- 
written, was suave, unctuous, so- 
phisticated, yet simple. As a radio 
personality he is distinctly there. 
Indeed, since Arliss and Col- 
man are scarcely available it may 
be stated that Hughes is the net 
residue of talent possibilities devel- 
oped by the show. 

Tess Gardell (Aunt Jemima) 
opened the performance. She seemed 
to be too far from the mike. David 
Percy followed with ‘Why Do I 
Love You?’ pleasantly rendered. 
Throughout the eastern portion of 
the show Abe Lyman’s music was 
richly melodic and a fine support. 


If anything, there was too little of 


it. United Artists’ musical con- 


ductor, Al Newman, did a good job 
so this depart- 


in California also, 
ment was 100%. 


Jack Oakie saved himself from a 
brodie with a self-deprecatory gag 
about having gotten paid in ad- 
Fredric March and Con- 
stance Bennett handled neatly an 


vance. 


excerpt from ‘The Firebrand.’ 


Outstanding was Ronald Colman, 
whose splendid voice sprayed a mil- 
lion parlors with the same sort of 


appeal he exercises from the screen 


He combined chattiness with dig- 
and addressed himself spe- 
cifically to Great Britain and South 
America, where international hook- 
also were bringing the pro- 


nity 


ups 
gram. 


Equally authoritative in poise was 
curtain 
It was a curtain speech 
that he gave to the radio audience 
and he culminated with a gay anec- 
dote exquisitely timed for an ap- 
the 
Hollywood end of the hour various 
current or pending 20th Century re- 
‘House of Roths- 


Arliss, 
speeches. 


past master at 


plause-ringing exit. During 


notably 
were mentioned frequently. 


leases, 
child,’ 
Of the other performers, 


ims. 
enne Segal likewise. 


Which leaves the three commer- 
Dorald 


cial spielers for the last. 
Davis, president of General Mills 


begged indulgence for the advertis- 
But in 
view of the growing disinclination 
to credit endorsements from Senator 
Royal S. Copeland, who is the heir 
to the late Alfred W. McCann as 
the big league professional endorser 
of the advertising world, he was not 
the prize package General Mills may 


ing in a neat little speech. 


suppose. 


Far better seemingly was Beatrice 
Selvira, beauty consultant to United 


Artists. It was a major muff not 


= 


Tullis 
Carminati surprised with his sing- 
Armida was attractive, Vivi- 


SCHLITZ PRESENTS 

Henry Busse 

Drama, Singing, Band 

| 30 Mins. 

| COMMERCIAL 

| WABC, New York 

It took Schlitz about a year to 
decide on a program with which to 
make its air debut. The brewer's 
choice, authored and produced by 
Ted Scherdeman, dishes up a va- 
ried and diverting half hour, even 
though the program idea involved 
isn’t exactly original. What Scher- 
deman has done is to add a facet or 
two to the ‘March of Time.’ Re- 
sults of his initial effort (13) were 
of a mixed flavor. Some ingredents 
of the potpourri gave indications 
of a fetching imagination, while 
others fell sadly flat. 

‘The Program of the Week,’ with 
Henry Busse dealing out expert 
samples of dansapation for the in- 


termissions, is divided into five 
acts. One dramatizes what is sup- 
posed to be the ‘Laugh of the 


Week,’ the second, the ‘Song of the 
Week,’ the third, tne big news of 
the week, the fourth the ‘product 
of the week’ and the fifth any one 
of the following three items, the 
‘book of the week,’ the ‘play of the 
week’ or the ‘personality of the 
week.’ This was an excerpt from 
‘The Shining Hour,’ playing simul- 
taneously in New York and Chi- 
cago. 

Enactment of the dramatic bit 
would have been highly effective if 
in the direction some one had given 
thought to the subjects of tempo 
and voice shading. Some of the 
packages packed the deftness of 
line reading that it takes to make 
moving radio drama while others 
came through as a jumble of so 
many shouting and shrieking voices. 
The awkward handling of the con- 
trols didn’t help. This negligent 
manipulation of the studio dials 
marked also the orchestra portions 
of the show. 

Dramatization of the news item 
selected was neatly carried out. It 
dealt with the setting of a new al- 
titude record by-an Italian aviator. 
Had the author stayed closer to 
home he might have come upon 
several items far more colorful and 
exciting. With the ‘March of 
Time’ out of the way, he could 
borrow a leaf from its mode of 
preparation and pick an almost up 
to the minute bit of news for trans- 
lation to the mike. He could also 
try to emulate this air classic’s 
adroitness at building suspense and 
background. 

For the song of the week the 
Schlitz frame elected Gordon and 
Revel’s ‘Love Your Neighbor’ from 
the picture, ‘We're Not Dressing.’ 
Dialog that cued into the number 
Was several notches below. the 
smart interpretation that the girl 
warbler gave the melody and 
verses. The ‘laugh of the week’ 
smacked of a chestnut out of the 
‘Arkansas Traveller.’ 

Plug represented a mixture of 
moods, though fairly effective. From 
straight copy readng it turned to 
a dialoged narrative of the found- 
ing of the Schlitz dynasty and the 
brew that ‘made Milwaukee fa- 
mous, The closing commercial 
went poetically mellow with the an- 
nouncer swooning a la David Ross 
over the smooth amber glow of the 
beverage, to the obbligato of violin, 
‘cello and oboe. Odec. 





WHITNEY BOLTON 
Theatre Gossip 
15 Mins. 
Sustaining 
WNEW, New York 
Increasing number of newspaper- 
men are taking a whirl at the air- 
waves. Increased prestige, possible 
sponsorship, are sufficient motives. 
Whitney Bolton is a well-informed 
Times Squarite whose personality 
is agreeable across the kilocycles. 
He dwells pretty much on actual 
-| news items (or publicity releases) 
of the current theatre and film 
worlds. It’s good fan stuff. 
Land, 





to have used her rather than Cope- 
land as the pivot of the institu- 
tional appeal. She should have been 
built up more and better, and the 
Hollywood angle brought out. Dry 
as dust, Copeland can convince only 
on the strength of his medical de- 
gree and senatorial toga, but Holly- 
wood and slender graceful beauty 
are synonymous in the minds of 
womankind. Direct target of the 
program and General Mills is to 
break down. resistance to wheat 
bread as fattening. A Hollywood 
beauty expert was an inspiration, 
but she was snowed under the gen- 
eral set-up that should have high- 
lighted her. 

Betty Crocker, the regular Gen- 
,| eral Mills broadcaster, is an experi- 
enced spieler and a good one. She 
delivered the talk to induce women 
to ask their local baker for a free 


booklet containing flour  propa- 
ganda, 
This 60-minute all-star show 


could not be bad. It could not fail 
to achieve some, perhaps big, re- 
sults. It emerged on the air quite 
different from its original member- 
ship and scope. If anything, it was 
overboard on big names and weak 
on big moments. Land. 





RIP LASHER 
With Guy Robertson 
Chatter, Guest Stars 
15 Mins. 
COMMERCIAL 
WABC, New York 

Rip Lasher comes to the kilo- 
cycles a complete stranger, and for 
that reason it seems a reasonable 
hunch that myriads of radio listen- 
ers will think they’re hearing Wal- 
ter Winchell. One person could 
searcely be closer in style, manner, 
vocal pitch, and the essentials of 
personality than Rip Lasher is like 
Winchell 


Very little is known to the Broad- 
way crowd about Lasher, but that 
little indicates that Lasher is about 
22 years of age. It is also said 
that he is an ex-stooge for Win- 
chell, 


It is hard to say whether Lasher 
is good or bad. Probably he’s in 
between. It does appear that he is 
not being himself, always a good 
rule. However, not knowing what 
his own personality is like it is im- 
possible to affirm that the idola- 
trous imitation of another is pre- 
ferable. His copy is delivered in the 
racing tempo with the racy idiom 
fashionable at the moment. His 
diction is fair, On the inaugural 
program he stumbled several times, 
cue-bit Guy Robertson twice. 


Venida probably is watching the 
copy closely. And a wise precaution; 
for casual slurs over the air are 
not the same as little digs buried 
in text. Lasher made a crack about 
a New York daily losing $7,000 
weekly and likely to expire. Rumor 
mentions Lasher as an applicant for 
a columnist job on that particular 
daily. 

All things weighed, the Venida 
program is no great shakes. Too 
little production thought and prepa- 
ration. Guy Robertson from ‘All 
the King’s Horses’ sang a couple of 
songs from that show. They hap- 
pen to be show numbers, of little 
appeal as solos. Robertson has a 
nice voice, but didn’t shine as more 
melodic songs would have permitted 
him, 

Venida is plugging a wave set 
which comes in bottles, First pro- 
gram offered a free premium in the 
form of a cigaret lighter guaranteed 
to work. Three 10c cartons or one 
25e carton, together with a dime 
to cover postage brings’ the 
lighter to anybody. Probably a 
good bait for those Venida seeks to 
reach. And it is the cheapness of 
the product that may be the best 
asset Rip Lasher has. He may be 
okay for the sub-strata, even while 
unable to meet regular Broadway 
columnist competition. 

Nature of the product was not 
made clear enough. Offering the 
cigaret lighters to men as well as 
women suggests that both may be 
considered purchasers. Land, 





ALICE REMSEN and RAY 

HEATHERTON 
With William Wirges 
‘Castles in the Air’ 

15 Mins. 
Sustaining 
WJZ, New York 

By no means new to the air, Miss 
Remsen and Heatherton with Bill 
Wirges piano accompanying have a 
nice little romantic interlude Tues- 
day and Thursday mornings at 
10:15-10:30 a.m. He’s Jim the gringo 
and she Rita from across the Mexi- 
can border. 

They open with a ‘border’ song 
and ring in ‘Rio Rita,’ ‘Carioca,’ a 
couple of other Spanish-Mex pops 
plus ‘Thousand Goodnights,’ com- 
bining everything into a pleasant 
quarter hour of romantic song, in- 
terspersed with just enough of a 
plot thread to keep it going. , 

Abel. 


GRANDMOTHER’S TRUNK 
With Nelda Stevens, Eva Taylor 
Music, Narrative 
15 Mins. 
Sustaining 
WEAF, New York 
Midweek sustaining filler on NBC 
is a pleasantly meaningless program 
that hardly deserves to be panned, 
yet equally is guilty of the stereo- 
typed duplication against which 
radio is seeking to extricate itself. 
Outwardly it may seem novel, that 
of a lady sentimentalist supposedly 
rummaging through an _ ancient 
hamper in the attic and fishing out 
songs and ditties of the old South 
which the talent thereupon renders. 
Essentially it’s the kind of pro- 
duction idea that gets trotted out 


regularly. Just an excuse for 
stringing some songs together. 
Land. 


Neither good nor bad, 


SLEEPY HALL and Orchestra 
30 Mins. 

Sustaining 

WJZ, New York 

When NBC or any other chain 
picks up any band by remote control 
that in itself is some warranty of 
worth. Sleepy Hall is currently at 
the Hotel Syracuse, in Syracuse, 
N. Y., and via WSYR, he comes into 
N. Y. C. on an NBC link outletting 
through WJZ. 

He's on an early afternoon inter- 
lude for 30 minutes and belies his 
‘Sleepy Time Gal’ theme song by 
dishing forth a palatable medley of 





sprightly dansapation. Abel. 


NELLIE REVELL 
interviews 
15 Mins. 
Sustaining 
WJZ, New York 

Nellie Revell’s afternoon series of 
interview broadcasts rates among 
the best in that field of ether pres- 
entation if not tops. For Miss 
Revell manifests a keen sense of 
audience values in not making it 
the commonplace puff-biog of the 
guest star. 


Instead she presents her subject 
humorously, novelly and interest- 
ingly, as in the Jack Benny gabfest. 
The latter, of course, is of more 
than normal assistance through his 
unctious delivery of the lines allot- 
ted him. The script may or may 
not have been his own mike-literary 
contribution, although it is more 
likely that Miss Revell authored the 
continuity in toto, seeing to it that 
it conformed with the personality 
and character of her subject. 


There is a good-humored, au- 
thoritative conviction to her style 
of address as she puts Benny 
through the routine interrogatories, 
which she enhances with a rather 
distinctive dress. 

Miss Revell tops off with a reci- 
tation on ‘Courage.’ Harold Levey's 
orchestra accompanies, all combin- 
ing into an above par quarter hour. 
She was caught last Tuesday after- 
noon at 2:45-3 o’clock. Abel. 


ROMANCE OF MEAT 
Dramatic Sketch 
15 Mins. 
COMMERCIAL 
WEAF, New York 

Faced with the problem of over- 
coming two factors that have done 
heavy damage to the butcher's till, 
the Institute of American Meat 
Packers has turned to radio as one 
hopeful way out. First to deliver 
a hefty sock to the meat business 
was the anti-fat fad, and then along 
came the depression and the house- 
wife out of necessity had to cut 
down the number of meat days a 
week. In due time the family got 
away from the every-day meat 
habit and even with the improve- 
ment of conditions the swing back 
to the old diet has been slow, The 
articles of food substituted for meat 
have themselves become the habit. 


For its propaganda purposes the 
packers’ institute has chosen an odd 
dish. To persuade the consumer to 
get back to using more meat the 
abattoir men have resorted to dra- 
matizing the old adage, attributed 
to every warlord from Hannibal 
down to Napoleon, that an army 
travels on its stomach. And the 
army elected to carry out this 
theme is George Washington's own. 
It’s a highly dignified method of 
institutional selling this, but what 
may be okay for insurance will 
likely turn out amiss for tom-tom- 
ing the virtues of the animal tissue. 


Program makes use of the narra- 
tor and interspersed dramatic bit 
device. Only this one goes overly 
heavy on the narrator. The dra- 
matized interludes are short and 
few between. In the installment 
caught they had anything but ver- 
similitude and sparkle. Episode had 
to do with Benedict Arnold’s flight 
after he had been exposed as a 
traitor. The writer stretched hard 
on the historical facts in order to 
perk up the narrative with sex ap- 
peal. Limned as the siren was Ar- 
nold’s wife, Peggy, but what her 
coquettishness had to do with her 
husband’s sellout of his compatriots 
wasn't made clear. 


Plug makes capital of the fact 
that the meat industry has been 
co-operating with the NRA and 
that during the past year the pack- 
ers’ payrolls have taken a substan- 
tial boost. Odec, 





BOB HARING’S ORCHESTRA 
With Arthur Lewis 

Band, Songs 

15 Mins. 

Sustaining 

WMCA, New York 

Haring is the Federal Broadcast- 
ing Corp.’s (WMCA) house maestro 
and officiates at divers periods 
through the week. 

On this quarter-hour evening ses- 
sion, 7:45-8 p.m. Wednesday nights, 
he has Arthur Lewis warbling the 
pops in an okay baritone voice, 
manifesting distinctive delivery and 
a generally pleasant style. It’s a 
sustaining quarter hour and highly 
palatable. Abel. 





HOLLY SMITH 

‘Sing, It’s Good for You’ 
30 Mins. 

Sustaining 

WBT, Charlotte, N.C. 

This new musical script act made 
its debut as the second new show 
to be added to the WBT program in 
a week’s time by Holly Smith, who 
has just joined the station as pro- 
duction manager, ‘Let's Get 
Friendly’ is the other new Smith 
spot. 

This show, slightly similar to the 
other, features chatter and songs by 
Smith. It has the professional touch 
and should meet with success with 
a southern audience. Supporting 
Smith are Bo Buford, pianist, and 
Thorpe Westerfield, guitarist. 

Program is based on the song, 
‘Sing, It’s Good for You’, Informal 





continuity. 


——= 


‘HOMICIDE SQUAD’ 

With Ted Athey, Mark Daniels 
Melodrama 

30 Mins. 

COMMERCIAL 

KEX, Portland, Ore. 

‘Help! Help! Don’t shoot!’—a shot 
rings out, sirens echo into the night 
air, and another Homicide Squad 
drama swings into action. 

Thusly, each Friday night at 9:16 
p.m., do the crime-thirsty listeners 
in the area of 5,000-watter KEX re- 
ceive their potion of authentic police 
drama thrills. Homicide Squad is a 
snappy, fast-moving half-hour 
dramatization, based upon actual 
files cases from the Portland Police 
Department. Idea back of series is 
to point obvious moral lesson, as 
only cases where convictions have 
been obtained are used. Police de- 
partment co-operates 100% in mate 
ter of divulging details of cases. 

Production formerly broadcast on 
Oregonian’s 1,000-watter KGW on 
Sunday evenings. New sponsor re- 
quested the five-fold power KIX 
set-up, and program shifted to Fri- 
day nights. On weeks of change, 
more than 500 telephone calls were 
received, as well as numerous let- 
ters, voicing opinions and asking 
info on where program could be 
heard. Present set-up now running 
smoothly, with listeners apparently 
satisfied with the fish-day crime 
club airing. 

Two principal characters are De- 
tectives Frost and Berry. Ted 
Athey, former legit character actor, 
plays Frost, while Mark Daniels, 
baritone soloist on other programs, 
portrays sleuth Berry. Script writ- 
ten by Dave Drummond, short story 
writer of same vein for past fifteen 
years. 

Production under care of Archie 
Presby, program director of KGW- 
KEX. Technique of series is unique 
in that first portion of program re- 
lates the crime being perpetrated, 
with all attendant heavy-breathings, 
padded footsteps, muffled cries, etc, 
Then commercial is inserted at half- 
way point, leaving listeners well up 
in the air for the final fifteen min- 
utes, wherein blundering Frost and 
officious Berry track down their 
man, always to success. 

A touch of eastern showmanship 
has been added by agency handling 
account, in that visitors are per- 
mitted in studio to observe show if 
they obtain free tickets from office 
of sponsor (credit concern). News- 
papers are used to plug show, as 
well as placards in lobby of down- 
town Oregonion building, directing 
passersby to the studios on the 7th 
floors. 

While some parents have been 
vociferous in their abuse of the 
rather bold realism with which 
stories are handled, still, as a whole, 
the listeners within 600 mile radius 
of Portland approve of the program 
as evidenced by satisfaction of 
sponsor both in biz and demand for 
tickets. 


CHRISTINE KENDRICK 
Soprano 

15 Mins. 

Sustaining 

WIP, Philadelphia 

Afternoon soprano heard Wednes- 
days over WIP, Philadelphia, with 
Sarah Lewis accompanying at the 
piano. Straightaway stuff, okay, 
but not memorable. 

A typical sample of sustaining 
filer in the hinterland. Pays off 
in prestige and thrills for the local 
Galli-Curci. Kills an awkward late 
matinee niche. Land. 


LARRY FUNK’S ORCHESTRA 
Dance Music . 
15 Mins. 

Sustaining 

WAAB, Boston 

To one who knew him when, it 
seems hard to realize that the 
smooth dance rhythmns emanating 
from the Club Barclay nightly over 
the Yankee web are under the di- 
rection of Larry Funk. The same 
Larry Funk whose four or five-piece 
band was known by several names 
while playing over NBC not so 
many years ago. One of them be- 
ing the band of a thousand melo- 
dies, the name by which the band 
is now known. 

There is nothing tricky or stagey 
about the band, It is one of the 
better dance units that’s easy on 
the ears either at home from the 
speaker or at the Barclay. With 
such smooth rhythms and arrange- 
ments it’s too bad the vocalists do 
not measure up to the standards of 
the band. Otherwise, it is good 
entertainment, 





| DANCE TIME IN DENVER 
| Herbie Kay, Vic Schilling, Donnelly< 
| Smith Orchestra 
| Sustaining 
KOA, Denver 
| This broadcast from three of the 
} popular night clubs of Denver is be- 
| ing taken by all the west coast sta- 
tions of NBC, who ordered it after 
hearing it once, There ig never a 
| dull moment, not even a second that 
| some band is not playing, due to the 
three-way hookup devised by KOA 
engineers. Announcers at each sput 
has ear phones, and for practical 
purposes might just as well be talk- 
ing to each other on the phone. The 
hookup is so sensitive that one can 
cut in with a word or two at any 
time, and is not missed—and neither 
does it gum up the broadcast. 
Broadcast and the fast manner in 
(Continued on page 38) 
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> KNY’s Bill of Particulars 








Guy Earl Station Out of All L. A. Dailies—| 
Charges Code Violations | 


¢ 


| Crippled War Veteran | 


Los Angeles, April 16. 

juy Earl, owner of KNX, is con- 
tinuing his fight, with blasts to the 
Radio Code Authority, against local 
gtations donating free time to news- 
papers which are tied in with air 
spots in the supply of news bulle- 
tins. 


Meanwhile mention of KNX’s pro- 
grams is out of the logs of all the 
Los Angeles metropolitan dailies, 
with the Los Angeles Times, leader 
in the fight, coming out Friday 
(13) with a two-column editorial 
defense of its policy. 

Earl’s latest blast opens up an in- 
teresting phase as to just how much 
a station should donate to a paper 
for its news tie-in. After pointing 
out that his station had turned 
down the Times because of exces- 
sive demands he states that the 
paper nevertheless spends money 
for billboards, electrical signs and 
other types of advertising. 

Earl stresses that free broadcast- 
ing is, on the surface, rate-cutting 


and therefore a violation of the 
code. 
He illustrates his peeve against 


this free use of radio for the benefit 
of newspapers by describing a typi- 
cal day over KFAC, the Heraid-Ex- 
press (Hearst) tie-in station. Part 
of his letter to the C. A. follows: 

‘At 7 a.m, the station has news 
and stock market quotations, the 
stock quotations crediting a finan- 
cial house. At 8:45 they have a 
daily feature which is called an in- 
spirational talk and prayer. This 
program is rotated among. the 
church advertisers, who take a regu- 
lar contract space in the Herald- 
Express. Advertising solicitation 
to church advertisers is made on the 
basis that they will be given free 
radio publicity through the paper 
tie-in. 

‘At 9:15 Hazel Blair Dodd puts on 
a program featuring the Herald- 
Express home economic department. 
It weaves in the names of the vari- 
ous food, market and department 
store advertisers of the day in the 
Herald-Express. Names of product, 
prices of product, etc., as mentioned 
in the advertising are mentioned in 
detail. At 10:40 there is the first 
news broadcast, under the present 
radio agreement. At 2 o’clock Hazel 
Blair Dodd is on the air again with 
a 30-minute program publicizing by 
name the various advertisers in the 
Herald-Express. 

‘At 4 o’clock the Herald-Express 
is again on the air. At this time 
there is a short travelog featuring 
one of the travel, steamship or 
transportation lines advertised in 
the Herald-Express. Sometimes it 
is one of these advertisers di- 
rectly speaking, and sometimes it is 
publicity prepared by such an ad- 
vertiser. This is followed by the 
lost and found advertising of the 
day in the Herald-Express. This 
advertising is solicited on the basis 
that there will be publicity in the 
newspapers and broadcasts on the 
air for the same fee.’ 


He further states in regard to 
the L. A. Examiner’s tie-in with 
KFWB: 


‘At 9:45 they go on with the pres- 
ent radio news. At 10 a.m. they go 
on with the Prudence Penny pro- 
gram. This is a feature talking 
about home economics and publiciz- 
ing advertising matter in the morn- 
ing edition of the Examiner. Itisa 
cleverly-planned publicity program 
of department store specials for the 
day, market specials which are ad- 
vertised that day and publicity on 
national food advertising which is 
carried in the paper that 
names of stores, names of products 
and prices are given. 


‘At 10:25 Miss Holmes goes on 
for the Examiner, talking about 


the delights of pleasant homes and 
gives the names and addresses and 
prices of homes being advertised for 
sale or rent in the Examiner. At 
11:25 the Examiner goes on the air, 
and has their lost and found adver- 
tising in that day’s paper on the air. 


At 6:45 the Examiner again returns 
to the air with another advertising 
program, and a little before 10 p.m 
€0es on the air with their second 
news broadcast.’ 
Ruth Etting Winds Up 

Ruth Ettins and Johnny Green 

wind up their serjes on CRBS for 


Oldsmobile May 11, 
Date marks the end of a 
contract. 


+9 y. 
15o-WeeK 


day, | May 26. 
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Among Those Pressing _ 
For Baseball on Air 


| 

Philadelphia, April 16. | 

Philly baseball moguls may lower | 
their guard this season and allow 
WIP to air local games. Each sea- 
son WIP, outlet 








recognized as ex- | 


Fact-Finding 


Goodman Ace and some gay 
cronies decided to imitate the 
rest of radio and make a tele- 
phone survey. Idea occurred 
and was carried out about 
10:30 p. m. one night. Per- 
sons pic.ed at random from 
the telephone book were asked 





to name their favorite radio 
programs. Replies ran some- 


thing like this: 

. Who cares? 

. Aw, nuts. 

. Go jump in the lake. 
You must be crazy. 
Wo wants to know? 


Rudy Vallee—I guess. 

. Baloney. 

. Go peddle your papers. 
You've got a nerve. 


oem Oc kh td eH 
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erting greatest efforts to ereadenat | 
local sports events, receives thous- 
ands of letters asking for the games 
to be aired, and this year one 
particular message from a war vet 
may turn the trick where other 
means have failed. 
Correspondent, former U. 
student marched overseas during 
war-time hysteria, convinced that 
those who slapped him on the back 
and called him ‘saviour of democ- 
racy’ would at least call him friend 
when he returned, if he did. Two 
years later found him back, hope- 
less cripple and friendless. He is 
still in a service hospital reconciled 
to fact that he must spend his days 
‘in a bare, impersonal room.’ He 
loves baseball, and his letter asks 
why the crowd that had cheered 
him would not help him now to 


of P. 





away. Arguments that Prima Beer, 
with Pat Flanagan in Chi has done 
great job in pulling them in from 
the sticks, falls on unresponsive 
ears. 


NBC NIXES RALSTON 
THEATRE BROADCAST 





NBC won't pick up a commercial 


program from any auditorium in 


New York outside of its own studios. 
Ralston Co. ran into this policy last | 
week when it sought to get the net- 
work’s tieup the 
client was arranging with the Roxy 
theatre. As part of the theatre's 
ballyhoo and sample giveaway of 
Ralston’s Rye Krisp it was planned 
to broadcast next Friday’s (20) 
program with Madame Sylvia in the 
presence of a Roxy audience. 

Web held that not only was its 
policy against originating a spon- 
sored program from an audience- 
attended source outside its own lay- 
out involved, but the fact that it 
would be a paying audience made 
the situation more complicated. Re- 
joinder that the Mme. Sylvia broad- 
cast was a mere incidental to the 
Roxy’s regular performance met 
with the statement that such was 
NBC's policy and there would be no 
modifying it. 

NBC Artists Service, 
Mme. Sylvia under management, 
also books theatres. 


Ryan Chi Expo Guide 


approval on a 














Chicago, April 16. 
Quin Ryan goes on the air as} 
the World’s Fair Guide for the John 





R. Thompson restaurants starting | 
Six times weekly at 6:45 
p. m. Ryan will tell the great mid- 
dle west about the exposition. 
Through the Mitchell-Faust- 
Dickson-Weiland agency locally. 


| 
LEHN & FINK STARS 
} 


chestra’ has been lodged with 
by Rockwell-O’Keefe, 
booking office avers that the words 
which has |‘Casa Nova’, as coming through the 
loudspeaker, sound enough like Casa 
Loma to confuse the average lis- 
tener. 
Rockwell-O’Keefe management. 


Regional Sales 


Specialists in 
Bowen Set-Up 


Scott Howe Bowen has sect up an 
individual station selling organiza- 
tion which will supplement the re- 
tailing of time on stations in Group 
Broadcasters, Inc., on a combina- 
tion basis. Former division will 
devote itself to servicing GB mem- 
bers who are not represented else- 


So’s your old man. | 


Don Shaw on 


a’ 


WTIC Runs 18 Hours So 
Class Station’s Lesses | 
Expected to Shrink 





Formal announcement has 


made that WTIC, Hartford, will go 
full time on April 29, operating be- 
tween seventeen and eighteen hours 
a day. The station, owned and 
operated by Travelers’ Insurance 
Company, is a 50-000 watter and 
has been operating on half-time 
since its inception some years ago. 
Sharing its time previously with 
WBAL of Baltimore, WTIC will 
swing up on the dial a few notches. 

Whereas WTIC has been used 
mainly as an advertising media for 
Travelers Insurance Company, with 
a loss of $350,00¢ being shown each 
yea>, the announcement of full time 
will most likely bring a new influx 
of business, cutting down the huge 
loss. 

Travelers station operates with a 
tremendous staff for a small town 
studio, although its headquarters 
compare with those of any major 
studio in large cities. More than 
175 men and women are retained 
-by the station. 





forget temporarily his pain by al- = ‘ 
lowing him to listen to the airing he here on a _ exclusive national 
of a ball game. peer: : he” 

Shibe A’s owner and Jerry Bowen's plan is to divide the 
Nugent, Philys boss, evidently sub-|Country off into territories, each 
scribe to theory that radio des- embracing not more than 10 sta- 
criptions would keep the crowds | tions, and to assign a man to spe- 


cialize in the selling and servicing 
of a particular territorial group. 
Same territorial designee will also 
be acquainted with the selling de- 
tails and story of the group plan. 

Group Broadcasters, Inc., has be- 
sun to extend its affiliations to 
areas outside the basic territory. 
Allied to date with the GB are 27 
stations. They are WADC, Akron; 
WBAL, Baltin.ore; WLBZ, Bargor; 


| WNAC, Boston; WICC, Bridgeport; 


WGR-WKBW, Buffalo; KWRC, 
Cedar Rapids, Ia.; KYW, Chicago; 
WSAI-WLW, Cincinnati, WAIU, 
Columbus, O.; WHK, Cleveland; 


KkSO, Des Moines; CKLW, Detroit; 
WDRC, Hartford; KMBC, Kansas 
City; WOR, Newark; WIP, Phila- 
delphia; WEAN, Providence; 
WHEC, Rochester; WMAS, Spring- 


field, Mass.; KWK, St. Louis; 
WSPD, Toledo; WIBX, Utica; 
WOL, Washington, D. C.; WMT, 


Waterloo, Ia.; WKBN, Youngstown, 
and WCAE, Pittsburgh. 


CASA LOMA THINKS 
‘NOVA’ IS TOO CLOSE 


Protest against Dr. Lyons tooth- 
paste billing its combo on the red 
(WEAF) link Sunday nights as 
‘Phil Lewis and his Casa Nova or- 
NBC 
Latter 





Inc. 


Casa Loma band is under 


Batoning of the band in the den- 


tifrice’s stanza was taken over by 
On WGN for Thompson’s Lewis several weeks ago. : 
is produced by Sound Studios and 
/comes under the direction 
Blackett-Sample-Hummert agency 


Program 


of the 





Ferguson Quits Chicago 


Chicago, April 16. 


| R. L. Ferguson of the local sales | 
staff here for NBC 
York this week to become manager | 


gZoes to 


New | 


|ly missed the middle group of chil- 


NBC to Head N.Y. WINS ‘dren for whom the show had been 


CAMEL TOWN HEARS 
CHESTERFIELD SHOW 


Winston-Salem, N. C., April 16. 

WSJS will carry the Chesterfield 
program three times each week 
through Columbia. This will be the 
first time this station has carried a 
cigarette program other than the 
Camel. 

R. J. Reynolds Tobacco Company 
located here specifies in its radio 
contract that local station carries 
Camel programs so directors, all of 
whom live here, can get program 
easily. No other cigarette program 
carried over CBS has ever been sent 
through this station previously. 








Hennings, Glover Set; 


Jack Adams Vacations 


George B. Storer, WMCA prez, 
has appointed Frank Hennings, 
general program director. Prior to 
taking over this assignment Hen- 
nings headed the station’s artists 
service. He replaces Harry Carl- 
son, who, however, will likely re- 
|}turn to the WMCA payroll in an- 
other capacity. 


NBC Revamps Station Relations 
And Other Depts.; Hedges East, 


Local, Nat'l Sales 


of NBC's station 


which 


Reorganization 
relation department, went 
effect 
William §&. 
manager of all NBC-operated 


lets and C. L. McCarthy as relations 


into yesterday (Monday) 


brings Hedges in as 


out- 


manager of the network's associated 
Both under 
Donald Withycomb’s 
Withycomb holds the title of gen- 
eral manager of station relations. 


To take up his new post Hedges 
leaves the management of KDKA, 
Pittsburgh, to which he had been 
transferred from WMAQ, Chicago, 
another NBC operated outlet. 
McCarthy comes from NBC's Pa- 
cific division where he has been 
servicing as assistant to Don Gil- 
man, v.-p. in charge of that ter- 
ritory. 

NBC has merged the operations 
of its national and local sales de- 
partments. Under the new sales 
setup an advertiser can deal for 
either his hookup or transcription 
needs with the same NBC sales rep 
who in turn will do his reporting 
to a divisional manager concerned 
with every phase of time selling. In 
the eastern area Donald Shaw will 
head up this co-ordination of net- 


stations. will operate 


direction. 


work, spot broadcasting and local 
selling. Shaw has heretofore func- 
tioned as eastern sales manager 


with his authority confined to net- 
work facilities. 

Lloyd Thomas, who formerly was, 
in charge of NBC Local Sales Serv- 
ice, remains in an advisory capacity. 
He will engage himself with mat- 
ters of transcription policy and de- 
velopment. Staff of salesmen he 
had working under him will now 
direct their attention to network 
facilities selling as well as local 
time and report to Shaw. James 
McConnell, who operated under 
Thomas as sales manager of local 
service, now becomes Shaw’s as- 
sistant. , 

Another division at NBC that has 
undergone general operations re- 
vision is the sales promotion depart- 
ment. With the latter department 
now divided into four bureaus, Jo 
seph Mason will head the merchan- 
dising group; Paul Winchell, the 
marketing group; Paul Hauser, the 
sales promotion group, and W. C. 
Roux, direct mail and trade paper 
advertising. All bureaus will func- 
tion under E. P. H. James, whose 
title of sales promotion manager is 
slated to be revised so as to con- 
form with the new setup of his di- 
vision. 


30-Word Buick Spiels; 








John T. Adams, WMCA’s execu- 
tive v.p., has gone on another vaca- 
tion. Recent appointee to the sta- 
tion’s publicity staff is Herbert B. 
Glover, who up to three months ago 
was CBS’ special news features 
manager. 


Wrong Listeners 


Chicago, April 16. 

After a short session as a com- 
mercial for the Bunte Candy Com- 
pany on a local shot the Barnacle 
Bill kid show with Cliff Soubier 
shifts to a sustaining program. 

Candy firm discovered that fhe 
show appealed to the adults or to 
the very young children and entire- 





intended. 


1-Min. Pontiac Dramas 


Chicago, April 16. 
On May 1 Buick will start an in- 
tensive announcement campaign 
plugging its new cheaper model car 
to sell at $600. Will be 30-word an- 


nouncements, running six times daily 


on some 75 stations throughout the 
nation. 
On April 20 Pontiac sets a series 


of one-minute dramatized announce- 


ments for its new models. Both 
campaigns being placed through the 
Campbell-Ewald agency. 





Paint’s Participation 
Plugs on 20 Programs 


Chicago, April 16. 





JOHN NESS MANAGES KMTR — 


Hollywood, April 16. | 


Detroit White Lead company set 
on a series of announcements in 
household participation programs 
for its product, Synthecote. To run 


of WINS. John Ness has left the post of |}On some 20 stations in the midwest 
Jimmy Grier’s band has been Ferguson was previously com- promotion manager of the Los An-|and east for a 13-week ride. 
spotted by Lehn and Fink to fur- mercial manager for Wi W in geles Times to become manager of Placed througt the local Henri, 
nish the music for the Hall of Fame Ciney ° "| KMTR. | Hurst and MeDonald agency. 
programs which originates from | ee Seek | Owens Dresden, formerly filling - . — 
Hollywood. Nat Shilkret will con- | ° the pot, now gets the title of gen- 
tinue to head the combo when the | DeLima at KHJ | eral manager. CBS Gets NBC Show 
shows have New York as their | Los Angeles, April 16 - ‘ aa ean a a True Story’s Court of Human 
source, } Peter deLima, formerly assistant | Emil Gough Heads East | Re latior mo es from NBC to Co- 
‘First picture name th it Grier will| manager of the Columbia Artists San Francisco, April 16 | lumbia Initial broadcast of the 
j Play with on the series is Clark Bureau, New York, today (Me nday ) Emil Gough, Hearst Radio Serv cript series on CBS is set for May 
Gable, whos set for April 29. Fol- hecomes manager of the Thomas dirs tor left for New York la $ +} 9-15 I 7 ES the 
lowing week (6) it will be Joan/ Lee Artists Bureau at KHJ and the! wes planing to stick around the me 
Crawford and Fanchot Tone, and! Don Lee Coast network Eastern offices of his organization Hookup Is fe ) stations coast 
jthe week aft (13) the point of | Succeeds Ted Braun, who goes in| for a time. | to coast. Program will get a re- 
origin comes back to New York the radio agency business on his} Meanwhile leaving the Frisco of by ! t ! ip nm EST. for 
‘with Jascha Heifitz the attraction. ' own. i fice in charge of Ollie Tuttle, {the Pacific area releases, 
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(Continued 


which it is conducted are 
sults of a plan devised by 
Campbell, station announcer 
rector of program at KOA. 


from page 36) 

the re- 
Walter 
and di- 


Program opens at the Broadmoor | 


country club, with Campbell han- 
dling it there. Clarence Moore is 
at the Cosmpolitan hotel, Vance 


Graham at the Brown Palace hotel, 
while Julian Riley handles the sta- 
tion end. During the short open- 
ing announcements, the three spots 
are cut in for five seconds each, 
after which they get down to busi- 
ness, and each spot is given from 
three to five minutes two or three 
times during the half hour. 
Continuity is written by different 


announcers, giving the programs 
variety of treatment. However, 
more attention should be paid to 


insure a more careful announcing 
of the vocalists. Folks want to know 
who they are listening to, and a 
great deal of the value of the broad- 
cast to the dance spots is lost. 
Otherwise the continuity leaves 
nothing to be desired, and the meth- 
od of handling, with something do- 
ing every second, even though the 
bands are in different spots, is of the 
top order, 

Program hits the air at 11.20, not 
too good for Denver itself but just 
about right for the west coast. 

Rose. 
FRO-JOY FiiOLics 
With Monica Leonard, Dorothy 
Sherman, Cilly Rose, 3 Shades of 
Blue 


30 Mins. : 
COMMERCIAL 
WG. ‘enectady 
This new supper-hour broadcast 
boasts the biggest array of talent 


used on a local commercial, with a 
dance orchestra, the Piano Pals 
(Monica Leonard and Dorothy Sher- 
man), Billy Rose, and the ‘Three 
Shades of Blue’ in the line-up. Spon- 
sor is the General Ice Cream Cor- 
poration, which has fired several 
Fro-Joy shots over WGY in the past. 

Program, primarily popular mu- 
ac, packs quite a kick for a local. 
Rose does the most punching, lead- 
ing with solos and countering with 
harmony, as one of the ‘Three 


Shades.’ He has a high tenor, han- 
died in a manner which indicates 
training that the average pop 


warbler lacks. In itself, the voice 
is not a great one—tone is rather 
metallic and volume only fair—but 
Rose queezes a lot out of it. He 
takes a high note smoothly. 

For some reason, Rose’s voice does 


not sound as good when he works 
with the trio. He sings too much 
here, as a matter of fact, orchestra 
should be given one of his spots. 

Band, called the Fro-Joy, dishes 
up a pleasing brand of syncopation, 
with a trumpet player standing out. 
Unit is not as large, perhaps, as sev- 
eral others heard here, but it does 
well nevertheless. 

Trio harmonizes smoothly, albeit 
voices of present group do not blend 
as perfectly as did those of the com- 
bination David Buttolph first organ- 
ized for an NBC sustainer. Piano 
Pals fill several solo spots and also 
furnish some of the accompani- 
ments. They are a competent duo 
for pops. 

In keeping with tempo of the 
program, Chester Vedder high pres- 
sures the announcing. Advertising 
is strongly worded, but there is less 
of it than is customary on a WGY 
shot—for which listeners should be 
grateful. 

Stanza unwinds on 
so that sponsor may 
week-end cream trade. 
FRIDAY FROLICS 
Marie Cerard, Walter Ahrens, Vel- 





Friday night, 
cash in on 
Jaco. 





vetones, Dale Wimbrow, Jack 
Douglas, George Shackley, con- 
ducting 

Comedy, Songs, Band 

30 Mins. 

Sustaining 

WOR, Newark 
With the pathetically misplaced 


crossfire intended to pass for com- 
edy eliminated, this late Friday eve- 
ning stanza would shape up as swell 
package of entertainment. In Marie 
Gerard and Walter Ahrens it has 
a couple of ear-tickling voices, and 
the same qualification goes for the 
harmony laid down by the mixed trio 
billed as the Velvetones. For the 
batonier of a studio combo George 
Shackley does handsomely by the 
latest melodies from the Tin Pan 
Alley mill. Musically, the program's 
producing hand show that it has the 
nimble touch for radio fare of this 
type. 

Pair who with their chatter inter- 
ludes get in the way of a good 
musical show are Dale Wimbrow 
and Jack Douglas. If anything they 
reveal an exceptionally unhappy 
faculty for picking the worst in non- 
sense material. During one of the 
patter interpolations on last week's 
(13) program Wimbrow cracked, ‘We 
better pick another joke book; the 
one we're using is not so hot.’. This 
was one line, at least, that must 
have gone over solidly. Odec. 




















brilliantly both as a singer of o 
and as a concert pianist. 


Lena Rosa”’ followed. 


in “Words and Music’’. 














A versatile artist of the first rank, this Chicago girl has scored 


She first came into prominence in 1927 
when she was engaged for a European concert tour that included 
concerts before the royal families of both England and Sweden. 


Two years later Ziegfield discovered her possibilities and engaged 
her for a starring role in “Showboat”’. 
performances in such Broadway productions as “‘New 


In 1931 she captured the hearts of Londoners through her spec- 
tacular work in “Viktoria and Her Huzzar’’. 
again starred in London in “Casanova” and with Noel Coward 
Last summer she returned to New 
T York to sing in a revival of Noel Coward's “Bitter Sweet.” 


@ From the sound of footsteps 
to a symphony orchestra... 





talent and production facilities cover 
the gamut of radio entertainment... 





MARGARET 
CARLISLE 


Lyric Soprano 


WLW Staff Artist 


retta and musical comedy roles 


successful 
oon” and 


Eminentl 


Later she was 








MR. & MRS. 
Sketch 

15 Mins. 
COMMERCIAL 
WGY, Schenectady 

Faulty from the angles of both 
entertainment and merchandising. 
Basic idea of script writer, and his 
treatment of it, appear ill-adapted 
to a morning broadcast, particularly 
to one sponsored by a furniture 
store. 

Sketch pictures a man and wife, 
of rather ‘raspy’ dispositions, in a 
series of household ‘adventures.’ 
The pair (presumably in their late 
twenties), with their minor dis- 
agreements and open quarrels, are 
lifelike, but they certainly are not 
appealing. If a comedy touch were 
given the tiffs, they might be en- 
tertaining. As is, the dominant note 
of irritability may leave a dark 
brown taste in the mouths of lis- 
teners at 10 a. m. 

Players, unnamed, play their roles 
well—too well, in fact. It is re- 
ported that Gene O'Hare, who had 
some experience in stock and who 
once did an interesting Song and 
Story Man over WGY, doubles as 
author and ‘Mr.’ O’Hare’s sense of 
showmanship ought to tell him that 
a pregram sponsored by a furniture 
company should have a_ happy, 
homey atmosphere instead of a 
drab, depressing one. New furniture 
would make little difference in a 
house like that peopled by ‘Mr. & 
Mrs.’ 

Broadcast is 


loaded down with 


| direct advertising, some of which is 
‘dragged into the dialog. 


Jaco. 





| HOUSEHOLD MUSIC BOX 


Candelori’s Orchestra, with Theo- 
dore Ernwood 

15 Mins. 

COMMERCIAL 

WCAU, Philadelphia 

This quarter-hour, also carried by 
WABC, features a weekly presenta- 
tion of tunes by popular composers, 
the idea catching on through a draw 
for mail requests. Show reviewed 
(9) featured melodies composed by 
Powers Gouraud, director of the air 
cast. 

Candelori’s unit, a salon outfit, 
flows in delightful style, but the 
show is badly marred by the vocal- 
izing of Ernwood, whose spasmodic 
tendencies to ring off pitch are 
grating. Gouraud's tunes were all 
very much French in genre, which 
allowed a monotony to creep in, 
since the repertoire was _ limited. 
Best of the group was the hit from 
Gay Paree in 1927, ‘Je T’Aime 
Means I Love You,’ while the latest, 
‘L’Amour Oublie,” may have some 
possibilities. One thing in favor of 
the program idea is that it prevents 
the show from including the pop 
songs which are murdered on most 
ether efforts. Could have been a 
better choice than Gouraud's music, 
since the program picked up too 
much sophistication to suit the ad- 
vertised product, which happens to 
be a money loan service. 

Show is spotted nicely on Monday 
evenings, and altho it can’t arouse 
a furore of excitement, it serves the 
purpose of holding a select audi- 
ence. Pace is smooth and direction 
good. 


EDWARD MacHUGH 
‘The Gospel Singer’ 
15 Mins. 

Sustaining 

WJZ, New York 

Edward MacHugh, ‘the 
Singer,’ comes from WBZ, 
into an NBC hookup. His is a ro- 
bust, mellifluous baritone, with a 
repertoire of strictly sacred songs 
hence the billing—which undoubt- 
edly fills a vital necessity for a cer- 
tain type of conservative radio 
audience. 

God-fearing, churchy hinterland- 
ers, aS well as the more urban dis- 
ciples, must react generously to 
MacHugh’'s type of sacred bariton- 
ing. There was one manifestation 
of this via a little dedicatory poem 
wl.ich somebody in Wilkes-Barre 
had written to MacHugh and which 


gospel 
Boston, 





preceded his Thursday a.m. (10- 
10:15) interlude. 
Gospel songs make no com- 


promise with their subject: 
out-and-out church numbers laud- 
ing the Deity. It may be somewhat 
surprising to the tin-pan alley stu- 
dents to find so much swingy mel- 
ody in these numbers. They're all 
more or less spirited and infectious 
and by no means of the ‘Abide with 
Me’ school of slow, dirge-like music. 
That in itself is good showmanship. 
assuming that it’s not mere accident 
that MacHugh ferrets out comnosi- 
tions of this character. Abel. 


they're 


THOMAS STOKES 
Political Comment 
15 Mins. 
Sustaining 
WJSV, Washington 
Stokes, Washington political cor- 
respondent of the New York World- 


Telegram, pinch-hit in the absence 
of Columbia's regular spieler on 
Statesmanship, F. W. Wile. Most 
of the Washington boys are mature, 
authoritative, and make rood 
speeches. Stokes belongs in that 


category. 

Additionally, he has a _ liberal 
trend of mind which makes his re- 
marks likely to appeal to the more 
reflective adults. 











elements 


Land. 


to attract the higher 
of the citizenry. 


| 
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New York 


Vance Campbell, baritone, doing 
his own announcing and accom- 
paniments on WMCA Wednesday 
and Saturday mornings. 

Joe McElliott, CBS photog, learned 
all akout it through a correspond- 
ence course. 

Ray Perkins doing a musical tab 
this summer with Billy Artzt. Will 
tour the hinterland with the cast 
including Shirley Howard, DeMarco 
Sisters, George Givot and Lew 
White. William K. Wells writing 
the book and Artzt the score. 

Arthur Boran goes into the Park 
Central’s Cocoanut Grove April 30. 

Enric Madriguera exits from the 
Waldorf Astoria June 17. 

Gertrude Ramscy, E.P.H. James’ 
former secretary, now taking notes 
from Edgar Kobak, NBC’s new gen- 
eral sales manager. 

Bill Card, his health fully re- 
stored, back at NBC contacting traf- 
fic for the program department. 

Leon Belasco offered 26 weeks 
with the Armour show in Chicago 
but elects to stay on at his current 
stand, the St. Moritz. 

Don Bestor will make the Holly- 
wood trek with Jack Benny this 
summer. 

NBC listened to something 
week tagged a ‘newsical.’ 

Don Lang auditioned with 
organ for NBC’s program board. 

B. A. Rolfe’s stay at the Para- 
mount, N. Y., is for two weeks. 

cdith Murray now making a 
swing of the Loew circuit. Opens 
at the Gates, Brooklyn, this Friday 
(20). 

Tony Wons didn’t like the idea of 
an elevator pilot in the CBS building 
shutting the door in a columnist’s 
face and set himself to deliver a 
poke that didn’t come off. An ad- 
jutant of the mikester intervened. 

Walter Winchell discovered Dr. 
M. Sayle Taylor is the ‘Voice of Ex- 
perience.’ 

Billing of Martha 
Martha & Hal, WGY, 
ern girl’ is on the up and up. 
home town is Petersburg, Va. 

Roger Sweet, WGY tenor, in a 
Troy hospital for a spell, suffering 
from an infected tooth. 

Waldo Pooler’s§ Franch-Canuck 
character in ‘Joe & Eddie,’ WGY 
sketch, is modelled after one he ob- 
served in a Bangor, Me., paper 
manufacturing factory, of which he 
then was personnel director. 

On and off the air, the WGY 
bunch are kidding Announcer Chet 
Vedder about a cow he has on his 
farm at Niskayuna, outside Sche- 
nectady. 

Cheerio (Charles K. Field) ask- 
ing early-morning listeners’ to 
Write him about local _ stations 
which announced the shift of his 
‘Musical Mosaic’ from Tuesday to 
Friday night at 6.30 p. m., over 
WEAF and the NBC red network. 
Trying to check up on his supper- 
hour audience. 

ernest Cutting, former musical 
director of Broadway revues, is 
directing ‘Air Breaks,’ recently-in- 
troduced NBC Friday afternoon 
program of new talent. Alan Kent 
is the announcer. 

Charles, 6, and George, 4, sons of 
George Olsen-Ethel Shutta, trav- 
eled alone to Toronto to visit their 
pacents, away on tour. 

Arihur Boran picked up for addi- 
tional five weeks on Colgate house 
party. 

Eddie Peabody on Pure Oil every 
Saturday will be guest star on Max- 
well Show Boat this Thursday (19). 


last 


the 


Lawrence of 
as ‘the South- 
Her 


Pennsylvania 





Nancy Martin, New Martinsville, 
W. Va., gal who made good in big 
city, has landed here first com- 
mercial on KDKA, Pittsburgh. 

Son born to the Jimmy Murrays. 
He’s publicity director and sports 
announcer for WJAS, Pittsburgh. 

Frank Mullen, in charge of NBC's 
Farm and Home hour from Chi, a 


Pittsburgher. 

Jack Bruce’s band, formerly on 
KDKA, Pittsburgh, to Detroit 
where they'll air over WJR. 


Ernie Holst’s orc’ tra slated to 


|replace Lloyd Huntley at William 


Penn hotel, Pittsburgh, shortly and 
also on twice-daily KDKA periods. 
Hal Raynor, who wriies most of 





i 


No need to point/ ting a comeback. 
| the moral that broadcasting can af- 
| ford 
' burgh, and mother is former Char- 


Joe Penner’s songs, in Pittsburgh 
visiting his in-laws. In private life 
he’s Rev. Henry Scott Fiubel and} 
his wife was formerly one of the | 
Deuel Sisters, of the Shuberts re- | 
vues, | 

Ruth Jehnsione, staff pianist at | 
WCAE, Pittsburgh, has resigned, | 
her post going to Gene Llewelyn. | 
also a member of station’s So-and 
So trio. | 


Chaurcey Parsons, after a couple 
of months on KDKA, Pittsburgh 
ack to Chicago. 

Lawsons Sisters, former harmony 
team at WCAKE, Pittsburgh, plot- 


Daughter born to the Frank Mul- 
loys. He's p. a. for WCAR, Pitts- 





oe 


lotte Shallenberger, singer for same 
station. 

Sondra Lee, WWSW, Pittsburgh, 
band leader, and another local ork 
chief, planning a summer beer-gar- 
den. 

Charles Wakefield Cadman's only 
air appearance during recent visit 
to home town was made over 
KDKA, Pittsburgh, on weekly Vari- 
eties program. 

Sidney Rose, violinist, filling in 
for Billy Catizone on WCAE, Pitts- 
burgh, staff while latter convalesces 
from recent appendix operation. 

They're telling Stephanie Dia- 
mond, actress and announcer at 
WCAE, Pittsburgh, that her new 
hair bob makes her a dead ringer 
for Claudette Colbert. 

Darrell V. Martin, radio ed Pitts- 
burgh ‘Post-Gazette,’ now being of- 
fered for engagements by WWSW 
Artists Service Bureau. 

Henry Patrick, WHAT tenor, 
joining the Meyer Davis unit at the 
Bellevue hotel, Philadelphia. 

WCAU’s new Columbia shows in- 
clude Carlile and London, the 
Knickerbockers, Pete Woolery and 
the Canadians. ; 

Singing click in Philly is Thelma 
Kessler, who is scheduled for two 
sponsors after only three weeks in 
town. 

Helen Grey arousing comment for 
her unusual personalties interviews 
via WFI weekly. 

Norbert Conway, the theatre 
ticket ezar, rumored backing Lou 
Grese in a new kind of band ven- 
ture in Philly. 

Altho Joe Moss lost his chance 
with Abe Lyman for a local spot, 
Bob Lightner may get the call for 


a hotel band and WCAU wire. 
Jan Savitt setting records by 


turning out a complete disc series 
in two days, with a new unit and 
vocalists for the Ice Asso. 

Jack Steck, WPEN 
program director, 
Woodise Park for 
ings. 

Philly Morning Ledger's fold-up 
sends a radio department to the 
Philly Inquirer on short-wave radio. 

Dorothy Dix dramatizations 
show of the WHAT outlet still hold- 
ing up as the town's best produced 
script act. 

Rudy Vallee played a dance date 


children’s 
booked into 
the summer air- 


for the Democratic Party at the 
Philly Convention Hall last Fri- 
day eve. 


Mannie Casks, WCAU public re- 
lations man due for a trip to Pine- 
hurst next week, with boss Leon 
Levy. 


Alabama 


Tom Dailey, WAPI, Birmingham, 
has been selected as the most pop- 





ular radio announcer in town but 
has resigned, Chuck Wright of 
WBRC was second. The poll was 


made by Andy Smith, ‘News’ radio 
editor. 


New lead 





Melvin Stickles, engineer at 
WDEV, Waterbury Vt., is soon to 
make a trip to the altar. 

A survey shows that WCAX, 
3urlington, Vt., has nearly as many 
listeners in northern New York 
State as it has in Vermont. 

Paul Pelton and his orchestra are 
being sponsored over WSYB, Rute 
land, Vt., by the M. H. Fishman Co., 
chain store operators. 

William Bartlett, heard frequente- 
ly over WDEV, Waterbury, Vt. 
formerly a leader in New York City. 
Ill health forced him to retire and 
after a few vears in Vermont's 
mountains he has entirely recovered. 

WCAX, FPurlinzton, Vt., tries a 
frequency test program on the first 
Monday of each month with the en- 
gineer doing the announcing. 

Pittsford, Vt.., merchants 
sponsoring a weekly community 
program over WSYB, Rutland. 

3yington piano school (Farming- 
ton, Conn.) students coming down 
to WICC’s New Haven studios for 
a matinee stint. 

Florence Simmens, New London, 
latest soprano at WICC, Bridgeport. 

Now that WEVD’'s ‘Union Assem- 


are 


bly’ is transmitting through WICC 
Friday nites, it means that the 
Bridgeport station’s outletting for 
four kev watters: the others are 
i; wov, New York; WABC, New 
York; and WNAC, Boston. 

‘Voice of Fashion’ (Alma Det- 
tinger) vacationing from WICC, 
Bridgeport, but returning as author- 
ess of ‘Three Bachelors. new script. 

Jack Atwood is out at Yankee 
network. He was production man- 
ager for WAAB. Atwood received 
his notice several days ago but 


| Waited until Shepard returned from 
| the South and took the matter up 
with him on his return but to no 
avail. Going to and coming from 


Palm Beach Shepard stopped off at 
Washington to sit in on the broad- 
cast code board hearings. 
WEEFI finds business for the first 
(Continued on page 41) 
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89 8) Members of Radio Women’s Club 
Not Well Acquainted with Sponsors 


VARIETY’S questionnaire on the 
proposition, ‘do fans know spon- 
sors?’ was distributed in Philadel- 
phia at a meeting of the so-called 
Women’s Club of the Air with 89 
housewives answering. An addi- 
tional 10 blanks were discarded by 


VARIETY because returned with only | 
|; the general 


two or three answers. 

As the first Women's Club tally 
in VARIETY's survey these 89 re- 
plies have been separately tabu- 
lated from an additional 72 replies 
obtained from other Philadelphians, 
although despite a few instances 
of discrepancy in familiarity the 
housewives are not much different 
from working girls and menfolks in 
the matter of reaction to commer- 


|again stressed 





that this 
not a test of program popularity 
but rather a test of the radio listen- 
ers’ knowledge of the product be- 
hind the show. 

Clara Lu and Em is a conspicu- 
ous case of being well known to the 
housewives and almost unknown to 
public group. Myrt and 
Marge and ‘Rise of Goldbergs’ hold 
fairly high in both groups. 

Leadership varies hardly any be- 
tween housewives and public. Amos 
‘n’ Andy lead both groups and have 
Maxwell Show Boat, Boake Carter, 


Eddie Cantor, Ed Wynn for com- 
panions in the vanguard. 
VARIETY’s survey ends with this 


tabulation and will be followed next 











cial identification of well known | week with a summary of the sur- 
programs, |} vey which has included the follow- 
It is, however, worthy of reflec- | ing cities besides Philadelphia: 
tion that housewives belonging to| Hartford, Providence, Burlington, 
a radio club for women should not| Albany, Canton, Charlotte, Bir- 
be better acquainted with the bank- | mingham, Minneapolis, Indianapo- 
rollers of favorite programs. It is' lis, Fort Wayne and Des Moines. 
P 5 [dentificati 
PHILADELPHIA 
GROUP ONE: Consisting entirely of housewives, members of the 
Women’s Club of the Air, questionnaires distributed at a regular week- 
day meeting. 
(89 REPLIES) 
Sponsor Sponsor Sponso? 
Correctly Wrongly Not 
Named Named Known 
SS a Er eer rs rere 76 1 12 
Demers TE “TORE ccccemcdettesessee 68 1 20 
Meme GOPGSF cnc ccascsscn gbibereenncsee WO aa 35 
Eddie Cantor .......... tbe ceeeseussess 54 1 34 
"Rise of Goldborge’ .cccccccvesasesooess xP 44 
ee “a iGows Sou beee SdCeSe Ser eseneees OS 9 28 
ees Se WE si vcs coneesoasaba0es xoe- Oe 5 44 
Pee WIE is cece cnewe 96 eBeeeseuess tes 40 1 48 
es oe apememes sees 34 - 55 
Se I 6550-0044 060k400008 4502 24 as 65 
Metropolitan Opera ........ ewe ee eae an 2 64 
CS ee ae Feu tvaes se eateddeee 22 a 67 
ee, MY Sib wcaecvascdovds eo " 22 4 63 
PO PPC eer Ce hee seen tes 22 4 63 
Burns and Allen .......... ee eee 20 3 66 
Warne King Groheetra ccoccocccscessee 17 oe 72 
Se Sone a uhe ce we ebaeeesebnned se 15 ‘ 74 
Ee ee eee 2008 cedacen ie 1 74 
eee GON coe ve cees cc eee oeveedesese 13 4 72 
Paul Whiteman ........... ecevccccces 10 “% 79 
Ds cas ae bt asec essbeseaca: SO 3 77 
“aaron OF Tie! o.ccce Sheet eseeneeseec «= 6 75 
Harry Horlick ........ Late havea teonbare a 1 83 
Gaon Loma Grohestre ccccccccccctccosse 8 ee 86 
ee oss. has 0050 04S00068) 06 ee 89 


—— 


GROUP TWO: Questionnaires answered by 15 salesmen, 11 stenog- 


raphers, 1 photographer, 1 porter, 3 managers, 5 newspapermen, 
5 accountants, 5 


ray technician, 9 clerks, 


Easy Aces 


1 X- 
students, 1 laborer, 1 telephone 


girl, 3 lawyers, 1 waitress, 1 librarian, 1 messenger, 1 florist, 1 singer, 
1 press agent, 5 housewives. 
(72 REPLIES) 

Sponsor Sponsor Sponsor 
Correctly Wrongly Not 

Named Named Known 

Amos ‘'n’ Andy ...... ° 9560400040648 66 1 5 
Eddie Cantor ....... baann sens b4400000 455) 0 2 8 
Maxwell Show Boat ..... base eeseer idee 59 ai 13 
Rudy Vallee bese ss ans ee Css s 57 at 14 
” Boake Carter ...... pipsketesebbenkesa asc 1 17 
a Oe er $004. 66686096605. 52 4 16 
Wayne King Orchestra ..... sta¥oee « 39 1 32 
Myrt and Marge ...... $066650<60660d0000 O80 ‘cs 3 
enek Benny ...6..... ccceoccceseccsccece OE ‘ 35 
‘Rise of Goldbergs’ cosccsderecccesecee OB 37 
ee. POR oii is se cdee ecvccscsacvcsoscecs OO 5 2 
Burns and Allen ....... bbb begeeecte 33 os 39 
Ring Greeby ..........2 é0eekedeeee cece Oe wa 40 
Metropolitan Opera ....... acsoeaadevess BO 2 52 
“Maren of Fie’ .....essce reer ry 17 18 37 
Casa Loma Orchestra ehokebede<deesee 00 1 54 
Will Rogers ........ oSedbsdedevessorsaces LS 3 53 
PE, SENPUOUMD on cs cccessesccesacececcs 26 4 54 
DORING TPVMMONONRS onc ccdsccccsvesccecoses 16 3 55 
Grane, EBON EM cccccctccvscosenccescoe § 8 55 
Olsen and JoRAnson ..cccccccccccsecccccce 7 3 62 
Harry Horlick 96065 esedesenscescessacs’ & 4 63 
MOGRP As GueGd ceccccccssccssecececcsse 4 3 65 
Serre r 60 06665600600066005008. 9 6 63 





Fels-Naptha Adds WGAR 


For Home Talent Shows 


Fels-Naptha has added 


Cleveland, 


WGAR, | 
to the list of stations on | 


which the soap maker is using local | 


| her 


} 


talent. Contract is for two quar- 
ter-hour spots a week over a period | 
of 26 weeks, with the Collegians | 
trio furnishing the entertainment. 

Account has Detroit also spotted | 
for this campaign. 

Fred Hughes is latest to join 
WOWO, Fort Wayne. Hughes for- 
merly with Coca Cola. 


BREWER’S WIFE SINGS 

Fort Wayne, April 16. 
Mavy Berghoff will headline 
WOWO'S biggest spring commer- 
cial, the Berghoff Hofbrau hour, it 
being a sort of family conclave since 
husband heads the brewery. 
cialite soprano has done other 
grams for the station, however 

Beaver is accompanist. 


pro- 
Con- 
nie 


J. D. Fonda, former assistant ad- 
vertising manager of Pennzoil and 
recently conducting radio surveys 
on the Coast is at KHJ Ios 
Angeles 


survey is| 





C.A. Meeting May 2 


Wechinnten April 16. 
Next session of the broad- 
cast code authority has been 
postponed from April 25 to 
May 2. 
Inability of various members 
to be present is the reason. 














NBC Stations 


Name Petry 


Exclusively 


Edward Petry. Ine., has been 
designated exclusive representative 
for stations KFI and KECA, 
Angeles, WIOD, Miami Beach and 
WFEFBR, Baltimore. All of these are 
NBC affiliates. 

Trade significance attaches to the 
incidents of NBC’s recent 
invasion of the station representa- 
tive field as a spot broker. 

Petry recently signed two other 
NBC stations, WJR, Detroit, 


WGAR, Cleveland. 


Radio Exec in Frisco 
San Francisco, April 16. 


In town during the week were a 
number of radio execs including 
Cc. E. Wyle, sales manager of the 
Don Lee network, and Paul Ricken- 
backer, production chief of KHJ, 
who came up to oversee the Guy 
Lombardo show from KFRC for 
White Owl. Latter’s singer-wife, 
Mona Lowe, was with him. 

At NBC, Don Gilman entertained 
Philip Fox, owner of KDYL, an NBC 
affiliated station. 


Los 


in view 


and 











W. G. Martin to N. Y. 
San Francisco, April 16. 


W. G. Martin is transferring from 
A. H. Saxton’s technical department 
at NBC, returning this week-end to 
the plant department of NBC in 
New York, where he was formerly 
located. 

Being replaced by T. B. Palmer, 
who leaves Hearst’s KYA. Another 
change in the technical staff will be 
an addition this Saturday (21) when 
I.ester Culley, plant man, will be 
married to Elizabeth Fankhanel, 
non-pro. 





| 
| 


HERE AND THERE 





Aubrey, Moore and Wallace 
agency, Chicago, has Julian & 
Kokenge shoe company ceount of 
Columbus, O. 

Bob Becker show for Red Heart 
dog food has been renewed = on 
WGN, Chicago. 

Paul Kapp honeymooning in 
Times Square. 

Keith-Beecher orchestra at the 
Paramount club, Chicago, set for a 


WGN wire. 





Lombardi Quartet, a Kansas City 
vocal group, made its initial broad- 





cast over WDAF Sunday night. In- 
eludes Rose Ann Carr, Latonia 
Barnett, Nancy Crawford, and 
'Gladys McCoy Taylor, with Pearl 
Roemer accompanist. 

George E. Halley, has been ap- 
pointed Chicago representative for 
KMBC, Kansas City. 

J. T. Ward, general manager of 
WLAC, elected president of the 
Nashville Booster Club, 

Robert Frazier, film player, is 
airing the part of ‘Theodore Roose- 
velt,’ in the new ‘Romantic Presi- 
dents’ series over KMTR, Holly- 
wood. 





KHJ, Los Angeles, put on a spe- 
cial program to celebrate the sta- 
tion’s 12th anniversary April 13. 


Ray Black moving the Earl- 
Anthony-Hubbard press service 
bureau from the Grieg-Blair-Spight 
offices, Chicago, to quarters in the 
heart of newspaper row. 





Free & Sleininger have switched 
to roomier space in Chicago. 





Ed Voynow hopping around the 


midwest grabbing up business. 


Al Short has moved back to Chi- 
cago from New York to join NBC 
production staff. 

Kaspar-Gordon, Boston, has been 
named New England sales repre- 
sentative for WLBF, Kansas City, 
KFBI, Abilene, Kansas, KGGF, 
Coffeyville, Kansas, WBCM, Bay 
City, WGES, Chicago, and WHBU, 
Anderson, Indiana. 





Sterling brewery, Chicago, ready- 
ing a series of one-minute recorded 
announcements to hit on 10 mid- 
west transmitters. Through the 
local Ruthrauff & Ryan agency, 
with RCA Victor studio here doing 





the disc work. 


, client 


{Camel was 


STORY, FIGHT 
BOTH WITH 
BAER 


-—_—— 


and Ruth: 
trying to 


NBC 
are all 


aulf-Ryan 
sell some 
on the broadcasting of the 
Baer-Carnera fistivities June 14, 
among those approached 
by CBS about taking on the round 
round version, 
Ruthrauff-Ryan’s idea is to pre- 
cede and follow the fight with a 
script series .n which Baer would 
be cast as the hero. It would be 
on a schedule of three 15-minute 
evening periods a week, with April 
'30 the starting date. Scriptopro- 
| grams would originate from Baer's 
training pam in Atlantic City. 


EASY ACES ON 
NIGHTS AGAIN 


CBS has three accounts slated to 
switch from daytime to evening re- 
lease in May. Starting the 2nd 
Easy Aces again gets a night time 
hearing with Wednesday, Thurs- 
day and Friday at 8:15 EST the 
schedule. Same May 2 evening will 
unveil the Bi-Si-Dol stanza with 
Everett Marshall and Jerry Freed- 
man’s ban” in the 8:30 to 9 slot, 
while Abe Lyman is set to take a 
parallel segment on the Wednes- 
day schedule, beginning May 1, for 
Phillips Dental Magnesia. 
two programs now follow 
other on Columbia’s Sunday 
inee listing. 

Bi-Si-Dol] will fill the spot made 
vacant by Fletcher’s Castoria the 
week before (25). 


DYE’S 1-MIN. PLUGS ™ 


Chicago, April 16. 


CBS, 
agency 








each 
mat- 





Avlo Dye starts a series of one- 
minute announcements this week 
on two stations, KMOX in St. Louis 
and WDBF, Evansville, Ind. Will 
hit the transmitters five times 
weekly. 


Account placed through Gail and 
Pietsch agency with A. T. Sears & 
Son doing the contacts with the 
stations. Announcement campaign 
will ultimately encompass 50 sta- 





tions. 











VARIETY GOES “HAY WIRE” at old parlor 





From “RADIO SHOW- 
MANSHIP RATINGS” 





—Variety, April 3rd, 














| 
| 


| 


So- | 


| 


{ 
{ 


| 


Send for certified copy 
of survey. 























rival station. 


Variety. 


if we're all wet, 


KSO no harm). 








MISSES SHOWMANSHIP LOCATION 
Confidential: For Variety Only: 


KSO spotted your dope sheet on local radio showman- 
ship and had some 500 Des Moines listeners surveyed.* 


56% say KSO is favorite station. 


6% admit love for 


38% are bigamous, love us both. 

Now, Variety, get a load of this: 
94 favorite programs of which 16 are produced locally. 
13 of 16 local favorites are KSO-produced shows. 


KSO local shows received.................... 604 vote 


These listeners list 


17 votes 


see eee eee ese eses 


We wouldn't have believed it, either. Here’s a thought, 
Send a bird dog out here to investigate Des 
Moines iocai showmanship. 


His trip costs you nothing 


LOWDOWN ON DES MOINES 


KSO savvies types of shows Des Moines wants. 
inally had Des Moines Register and 
KSO, still sponsored 
sugar and spends good share of it for shows and stunts 
that Des Moines goes for in big way. 
and then but moves so fast no one cares. 
Baker, Harris, Duchin, 


Orig- 
Tribune for angel. 
by newspaper, now makes own 
Does a brodie now 
(Penner, 


Lopez and other blue names do 
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“NASTY ‘MAN 


-HOLD MY HAND 
MY DOG LOVES YOUR DOG 
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MUSIC BY : 
RICHARD A.WHITING Ia 


WORDS BY 
GUS KAHN 
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Radio Chatter | 





New England 


(Continued from page 38) 


three months of 1934 to be 30% 
better than that for corresponding 
months in 1933. 

WBZ pulled a fast one on the 
Yankee web. Home from the train- 
ing camps and opening the base- 
ball season here las: Friday the 
local NBC unit had members from 
both teams make their first off- 
diamond appearance. The Yankee 
net is broadcasting the games. 


Vie Whitman, who is WEEI’s 
Charley, of Charley and Willie, 
journeyed to New York Friday with 
Nick Parkyakakas to team up with 
Warren Hull in a new air act which 
they auditioned for Mort Milman, 


Pacific Northwest 


Mischa Pelz, musical director, and 
Myron MacCamley, office manager, 
KGW-KEX, answered call of the 
wild as fishing season opened April 
5th. Both report fine ride to and 
from, but no fish in lake. 

Seventh Infantry Band of Van- 
eouver Barracks presented special 
half-hour program of band music 
in commemoration of Army Day. 
Officers of the Barracks made ad- 
dress—over KEX, Thursday night, 
April 5th. 

‘Race of the Nations’—endurance 
dance marathon being held at local 
Ice Coliseum, broadcast remote 
each day of week over both KGW 
and KEX. Sizable crowds in at- 
tendance so far, with usual set-up 
that goes with such carnivals. Bob 
Tomlinson, KGW announcer, work- 
ing the remote, was mistaken for a 
dance-weary contestant the other 
night, a kind lady asking if he 
cared for some warm milk. 

May primaries in the state of 
Oregon are causing much activity 
around the KGW-KExX studios. As- 
pirants for office are battling for 
time allotments, with the result 
(happy, according to Carey Jen- 
nings, sales manager) that many 
applicants are unable to be ac- 
cepted. 

Al Pearce and Gang coming to 
Portland—April 16th for one week’s 
show at local Broadway theatre— 














THE 


SIZZ- 
LERS 


IMITATED BY MANY 
EQUALLED BY NONE 


For Further Information: 
MAROLD KEMP, NBC Artist Bureau 
Radle City, New Yerk City 


Personal Direction, CHARLES A. BAYHA 

















FRANK PARKER 


Featured Soloist 


A. & P. GYPSIES 
GENERAL TIRES 


First Tenor with 
THE REVELLERS 
Initial Stage Appearance 


PARAMOUNT, NEW YORK 
This Week (April 13) 














“The Singing Lady” 
IREENE WICKER 


4h Year for W. K. Kellogg Co. 

All Material by lreene Wicker 
Music by ALLAN GRANT 
N.B.C.—WJZ 5:30 Daily 














EMERSON GILL 


AND ORCHESTRA 


CLEVELAND 
WTAM | ae. ied 
Nightly Friday’ 1 P.M. 














will make NBC broadcasts from 
there through KGW. 

California and Mexico beckoning- 
two KOL, Seattle, staff members 
for vacation. Wen Niles, announcer, 
and Ivan Ditmars, musical director, 
answering with two week trip. 

KOL, Seattle, installs new con- 
trol console—complete _ triplicate 
equipment, new wide range ampli- 
fier, last word, et al. 

New entertainers on KOL, 
Seattle: Williams sisters, singing 
trio; Jay trio, two brothers and a 
sister; Frankie Ayres, ballad singer. 
New radio characters: Don Prindle 
as Little Hector; Frank Anderson 
as Madame Booboo. 


North Carolina 


WRBT, Charlotte, N. C., is starting 
a new Ionized Yeast series on Mon- 
days, Wednesdays and Fridays. The 
program is a five-minute transcrip- 
tion 

Marie Davenport was forced to 
miss one of her Betty Moore pro- 
grams because of the serious ill- 
ness of her mother. 

Zoman, mystic of WSOC, Char- 
lotte, N. C., making personal ap- 
pearances this week in connection 
with the Charlotte Veterans of For- 
eign Wars Spring Frolic and Circus. 

Hubert Hitch, salesman for WBT, 
Charlotte, N. C., has resigned to join 
the Firestone Tire and Rubber 
Company. 

Freck Radio and Supply Company 
presenting Frank Luther and his 
Sylvanians twice weekly over 
WWNC, Asheville, N. C. 

Al Garr, soloist on several WBT, 
Charlotte, N. C., programs, is also 
a star halfback on the gridiron. He 
is warming up with the Charlotte 
professional ‘Bantam’ team in spring 
practice. 

Bo Bufort and Bill Elliott, per- 
formers on WBT, are man and wife. 

Eleanor and Jim_ series over 
WWNC, Asheville, N. C., have com- 
pleted the six schedules programs 
and have been renewed for an ad- 
ditional six presentations at the re- 
quest of several sponsors who par- 
ticipated in the first series. 

Mayor Arthur H. Wearn, Char- 
lotte, N. C., has joined the Fore- 
most King Cole Kiddie Club, spon- 
sored over WSOC, of that city. The 
mayor appeared at one of the kid- 
die meetings in the special studios 
at the plant of the Charlotte Dairies, 
sponsors, and spoke to the young- 
sters. 

Charles (Chuck) Crutchfield, an- 
nouncer for WBT, Charlotte, N. C., 
is a former AAU ring champion, 
having fought in the lightweights. 
That is one reason he is assigned 
to the ‘Man on the Street’ broad- 
casts, where ‘interference’ of all 
sorts crops up. His mustache be- 
lies his fistic prowess. 

Bon Marche Department Store, 
Asheville, has finally come to radio 
as a medium for advertising. They 
are sponsoring the quarter-hour 
program at 10:45 a.m. featuring 
Marajah, who answers questions on 
love, investment, travel and per- 
sonal problems. 

Biltmore Dairy Farms is to pre- 
sent a 15-minute program for kid- 
dies beginning next week. The pro- 
gram on WWNC, Asheville, will be 
heard Mondays through Fridays, 
inclusive, and is being booked on 
a three months’ contract. The exact 
nature of the program is yet to be 
announced. 











lowa 





Adeline Dudley Parsons, WOC- 
WHO chatterer, was married on 
April 7 to George R. Sullivan. Dor- 
othy Fay, Lon Saxon and Paul Spor, 
radio artists, supplied the music for 
the candlelight ceremony. 

KSO, Des Moines, got a eall from 
the Economics Laboratory, Inc., 
twin cities, manufacturers of Soilax, 
at 12:30, sent their salesman by 
plane at 2:30, had an audition at 
_— at 6:30 and the contract at 

Honoring the Des Moines Tribune, 
which won third in the N. W. Ayer 
typographical excellence contest, 
station KSO, owned by the Register 
and Tribune, gave a 15-minute pro- 
gram in which managers of the 
mechanical departments of the 
paper were commended for their as- 
sistance in winning the award. 

General Mills (Wheaties) has 
again contracted with WOC-WHO 
to broadcast from Des Moines all 
home baseball games of the Chicago 
White Sox and Cubs. There will be 
150 baseball games from April 17 
to Sept. 30. ‘Dutch’ Reagan will 
handle the mike and has been in 
Chi. getting acquainted with Sox 
and Cub players and parks. 








THE CROONING TROUBADOR 


nick lucas 


WABC NETWORK, WEDNESDAY, il P. M.—-FRIDAY, 6:30 P. M. 
COLUMBIA BROADCASTING SYSTEM 








——— 


Oklahoma 


Nea] Barrett, KOMA, named 
president of the Oklahoma City Ad- 
vertising club at the annual election. 

Series of 15-minute lectures by 


members of bar and judiciary de- 
livered over KOMA every Wednes- 
day evening at 6 o’clock, subject: 
The relationship of the Bar to the 
Public. 

Three youths whose amateur 
radio transmitting sets have been a 
source of fun, found real use for 
them in the flooded Wichita valley 
area Thursday and Friday. The 
little city of Leedy, Okla., was 
completely cut off from the outside 
world except for the short wave 
radio communications between these 
youths. Elmer Fields at Leedy, with 
station W5BKN, was sending out 
emergency calis and relief informa- 
tion from Leedy. They were picked 
up by Ernest Neff at Rocky with 
station W5BB/, and Earl Banks at 
Cordell with W5ACI. They relayed 
them to WKY and KOMA stations 
at Oklahoma City, insuring an un- 
interrupted communication between 
the flooded district and the outside 
world. 

P. W. Ward, Jr., KVOO, Tulsa, 
announcer, now heads the orchestra 
which has been recently reorganized 
and opens this week at the Club 
Royale in Tulsa. 

Daryl McAllister, WKY, Okla- 
homa City program director, who 
recently completed an apparatus to 
produce sound effect of marching 
men, had his first opportunity to 
use it during one of the daily radio- 
playlets sponsored by the John A. 
Brown Company. He had to speed 
up the mechanism, however, because 
the script called for the sound of 
dancing girls. 

Earl Hull, WKY, Oklahoma City 
announcer and engineer, emerged 
from his winter hibernation at the 
WKY plant on West 39th street. He 
announces sports results every night 
at 6 o'clock. 








‘IN OLD BRAZIL’ 


San Francisco, April 16. 

Dwight Edwards Co. is sending 
its Airways Coffee for a _ twice 
weekly ride on the NBC western 
network, beginning May 7 with a 
pair of quarter hours ‘In Old 
Brazil,’ 

Cast for the show which is 
handled by J. Walter Thompson 
agency, is Jose Ramirez, tenor; Ned 
Tollinger, Rita Lane and a six piece 
marimba combination. 





MALAND WOC MANAGER 
Des Moines, lowa, April 16. 
WOC-WHO has appointed J. O. 
Maland as manager, with executive 
offices in Des Moines. B. J. Pal- 
mer eontinues as president and 
D. D. Palmer as vice-president. 
Maland for three years has been 
sales manager, WOC-WHO, at Da- 
venport, 





DRINEING CUP ON AIR 


Individual Drinking Cup Co. 
starts a weekly acript show on CES 
May 7. Billing picked is ‘Dixie 
Circus,’ with the time 6:45 to 7:15 
pm. BAT. 

Program will be fed to ll sta- 
tions. Young and Rubicam ie the 
agency. 





ARDEN SUMMERING 


Elizabeth Arden brand of cos- 
metics ig due for a summer ride on 
CBS as soon as the account picks a 
band, 

Among the combos given a hear- 
ing todate for the spot is Don 
Bestor’s. 





WRIGHT JOINS CHI NBC 


Chicago, April 16. 
Wynn Wright comes in to join 
the NBC production department lo- 
cally. 
Wright was formerly on WWJ in 
Detrott. 





HINDS STICKS WEST 


Los Angeles, April 16. 
Hinds Honey and Almond Cream 
will continue its Coast broadcasts 
until May when it will probably 
swing back to New York. 
Sponsor will continue using pic- 
ture names to head the programs. 








Peter Molyneaux, editor and pub- 


lisher of the Texas Weekly, now do- 
ing a nightly broadcast for WOAI, 
San Antonio, and also serving as 
the station’s editorial] advisor. | 





Orville Foster, KSO organist, gets 
a vacation because of sprained | 
wrist. 


‘Chas. P. Hughes Claim 


| Lightly Taken in N. Y. 





Charles P. Hughes, who sold ‘The 
First Nighter’ idea to the Cam- 
pana Corp., has advised NBC that 
he will bring suit for infringement 
if Palmolive soap continues to use 
the playhouse background on its tab 
operetta affair on that web's red 
(WEAF) link Tuesday nights. 
Hughes contends that program idea 
of setting the air version of a play 
or musical show within an imagined 
theatre was created by him and in- 
troduced through the ‘First Nighter’ 
stanza. 

Both NBC and Benton and Bowles 
agency, which has charge of the 
Palmolive session, assert that they 
; are not taking Hughes’ claims geri- 
fously. Hughes, they point out, can 
|no more copyright a program idea 
than any one else, even if he were 
the creator of the show within a 
|‘playhouse’ design, which, they say, 
they are prepared to refute. Ben- 
|ton and Bowles agency holds that 
|the plan of Palmolive’s Beauty Box 
Theatre does not impinge on the 
‘First Nighter’ scheme of breaking 
the show up into acts and that 
Hughes ha-_ as much basis for his 
claim as Palmolive would have if 
it tried to take credit for being the 
first to air a tabloid version of an 
operetta. 

It’s the fourth year for “The First 
Nighter’ on NBC. 








Radio Showmanship 





(Continued from page 35) 


Occasion as a whole didn’t come 
under the heading of either en- 
lightenment or diversion. 

Jo Ronson, radio ed for the 
Brooklyn Daily Eagle, had the first 
lick at the mike, and his threnody 
dealt with the ‘unprogressive dul- 
lards’ running the broadcasting 
business and the terrible apathy of 
the listener who scowled and mut- 
tered about the programs but did 
nothing in a militant way to change 
conditions. Real tragedy in radio, 
thought Ranson, was the indifferent 
attitude the broadcasters took to- 
ward bettering the sustaining class 
of program. For comedy relief 
Ranson parodied the eccentricity 
sponsors have of making the an- 
nouncer spell out the name of their 
product and their mailing address. 
This also impressed Ranson as a 
major evil in radio. 

With Aaron Stein, who doubles 
on the New York Evening Post 
from music into radio, the topic 
called for serious consideration. 
Stein, made up for his lack of Ran- 
son’s glib delivery with a few orig- 
inal and pointed comments about 
the medium. In striving constantly 
to increase the range and number 
of its audience radio, he said, was 
overlooking the fact that it was 
strictly an intimate medium and 
that the advantage it had over any 
other public means of communica- 
tion was this man to man appeal. 
Broadcasting, Stein added, was do- 
ing nothing to develop or exploit 
this indigenous angle but instead 
sought in its quest for materials to 
ape other fields of entertainment 
such as the stage and screen. Stein 
also had something to say about ra- 
dio’s failure to bring culture into 
the lives of the listeners. 

Alton Cook, who came into radio 
about four months ago as columnist 
on the World Telegram, took a 
puckish course in his contribution. 
Radio, he bubbled, has made life 
more worth living for the sponsor 
who has charished stage or screen 
ambitions. It allows for this play- 
boy outlet and also helps lighten the 
drudgery of the daily office routine. 
Cook also cracked about air comics 
and old joke books and how his 
living room set helps relieve the 
boredom of unwelcome dropper- 
inners, 

For the signoff the boys for a 
chorus of good nights. They were 
joined by some girl who also yelled 
into the mike ‘Good night, mother!’ 
It was all so ducky. 








Baseball Ground-Breaker 
Baltimore. 
As a forerunner to WCBM’s 
broadcast of all the home games 
Played by the Orioles, burg’s ball 
club, the station will air a pep 
meeting and interview today (17) 
with half a dozen sport scribes on 
hand to query management of team 
on its view of chances to snag the 
’34 gonfalon. 
Couple of club’s hurlers will also 
be present to perform, one. a 
pianist, another, a warbler. | 


JACK PEARL SHOW 
PLUGGING §. B. TEA 


Standard Brands’ Wednesday 
| night spot on NBC with Jack Pearl 
) and Peter Van Steden will undergo 
}a change of commercial billing with 


the May 2 broadcast. 

Royal Gelatine tag will be 
dropped and the packer’s tea brand 
assigned for plugging. To avoid 
confusion with the food combine’s 
coffee brand, the label will be 
changed from Chase and Sanborn 
Tea to Tender Tea Leaves. 


Fogarty to Chi 


John Fogarty, following the close 
of his current week’s engagement 
at the State, New York, will trans- 
fer his base of radio and personal 
appearance operations to Chicago. 
NBC’s Chicago division has the 
tenor slated for an extensive build- 
up under the billing of ‘The Fireside 
Minstrel,’ as well as guest appear- 
ances on several commercials. From 
Chicago Fogarty’s new sustaining 
time will be 10:15 p.m. C.S.T., or 
the spot following Amos ’n’ Andy. 

James F. Gillespie, the tenor’s 
manager, will settle down with him 
in Chicago. They figure on remain- 
ing there at least for the duration 
of the World’s Fair. 











Foster M. Brooks of Brooks and 
Pierson KSO Des Moines, married 
to Loretta M. Mayer of Louisville, 











AND HIS 
CALIFORNIA ORCHESTRA 


COAST-TO-COAST 
WABC 


SUNDAY, 2:30 p. m.-3 p. m. 


WED., 
8:30 p. m, 
9 p. m, 


Isham 


Jones 
Orchestra 


| . 
COMMODORE HOTEL l 
| NEW YORK 
| Tuesdays, Thursdays and 
| Fridays, 11:30-12 P.M.; 
Saturdays, 11-11:15 P.M., 
coast te coast, WABC 























Direction 
Columbia Broadcasting System 
Ss 

















HOTEL PIERRE 


JACK 
=DENNY 


AND HIS ORCHESTRA 
Conoco Oil Richard Heaednut 
Wed., Bad ng P.M. WABC 

















Fri., 9:30 P.M. 
WIZ e 
Bat., 12 Midnight 


WEAF 
Mon., 11:30 P.M." Tues., 12:30 A.M. 


LYMAN 

















o=10=10=10 
fred allen’s 


HOUR OF SMILES 
With 
PORTLAND HOFFA 
oO JACK SMART 
IRWIN DELMORE 
LIONEL STANDER 
MINERVA PIOUS 
EILEEN DOUGLAS 
LENNIE HAYTON’S IPANA 
TROUBADOURS 
QMaterial by Fred Allen and Ha 
Tugend 
Management Walter Batchelor 
Wednesdays, 9-10 P. M., E. 8. T. 
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WEAF DAILY 





LANDT TRIO and WHITE 


EARL, WASHINGTON (Week April 13) 


Management NBC ARTISTS’ SERVICE 


9:15-9:30 A. M. 
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This Department 


lists sponsored programs 
arranged alphabetically under the advertiser’s name 

All time is p. m. unless otherwise noted. 
has two or more programs they are listed consecutively. 


on 


COMMERCIALS 


WEEK OF APRIL 16 


both networks, 


Where one advertiser 

















' 
An asterisk before name indicates advertising agency handling | 
account. 
Abbreviations: Su (Sunday); M (Monday); Tu (Tuesday); W 
(Wednesday); Th (Thursday); F (Friday); Sa (Saturday). | 
ACME LEAD B. T. BABBITT , Everett Marshall CONTINENTAL 
6:30-Su-W ABC 1:30-Su-WEAF Jerry Freeman OIL CO. 
12:30-W-F-WABC Mary Small *Blackett 10:30-W-WJIZ 
Ed McConnell Wm. Wirges BOURJOIS Jack Denny 
*Henril. H-Mc *Peck 8-Su-WABC John B. Kennedy 
A, C. SPARK PLUG iris a0 ‘Evening in Paris’ A aged ouce 
9-W-WIZ oor Wax Kath Carrington ge 
‘Cook oos’ 1:30-Su-WABC Milt Watson CRAZY CRYSTALS 
*Campbell-B ‘Lazy Dan’ Claire Majette S-Se-wehe and 
AFFILIATED ep’s | [rving Kaufman Nat Shilkret 12 
(Louis Philipe) *Blackett * Redfield Gene. Arnold 
1-Tu-W-Th-F- BARBASOL BORDEN cC-Eric. 

WABC 8:15-M-W-F-WABC |  10:30-Su-WABC ‘Bakin Ff 
Princess Marie Edwin C. Hill ‘45 Min. in H’lyw’'d’ ‘ mW -F-WIZ 
*Blackett *Erwir Wasev Mark Warnow ‘M — Chef’ 

AMERICAN OIL | BAUER & BLACK} Cai Yorke john nt 4 Phe, 
7-Su-WABC (Blue Jay 11:45-W-WABC | “9.45 -rucTh-W ABC 
Marx Bros Corn Plaster Jane Ellison John eiiatan 
Freddy Martin 4:15-Tu-F-WJIZ *Young & Rubicam ‘Mystery Chef’ 
*Jos. Katz Wade Booth BREITENBACH 6-M-Tu-W-Tb- 
A&P Dorothy Day (Pepto Mangan) WABC 
9:30-M-WEAF *Needhain, L & B 10:45-Su-W ABC ‘Buck Rogers’ 
Harry Horitck Felix Bernard Curtis Arnall 


9:30-Su-WEAB 
Frank Munn 


Frank Parker 
*Paris & Peart 











ARMOUR Virginia Rea 
9:30-F-WJIZ Ohman & Arden 
-_~. Baker Bert Hirsch 
H cNaughton Haenschen Orc 
Mabel Albertson *Blackett 
Leon Belasco BISOPOL 
*N. W. Ayer 2-Sn-WABC 
THE 


ARMOUR 7% JESTER 


PHIL 
BAKER 


EVERY FRIDAY EVENING 
WJZ, NBC NETWORK 
COAST-TO-COAST 





NEW YORK 
9:30-10 P. M. 


E.S.T. 
Thru Station WJZ 


HARRY 
McNAUGHTON 


ALIAS ‘‘BOTTLE”’ 


THE ARMOUR HOUR 
Coast-to-Coast 
Every Friday Evening 


CHICAGO 
8:30-9 P. M. 


C.S.T. 
Thru Station WENR 




















NEW YORK a 
9:30-10 P.M., ~~ —— 
E.S.T., WIZ Station WENR 


Permanent Address, LAMBS’ CLUB, 
130 West 44th St., New York City 


























M.C.A. Presents 


JULE. } 
STYNE} 


And Orchestra 
At Prima Rainbo Gardens 
' Clark at Lawrence, Chicago 


AL BORDE, Personal Rep. 
NBC—CHICAGO—NBC 
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HENRY 
BURBIG 


“A Gay Young Blade” 
GILLETTE PROGRAM 


Monday, Wednesday, Friday 
6:45 P.M., WEAF 
Sole Direction 
Ben Rocke Productions 


1P®&e#eewaeuvzeas 





faeeaeeeaanesn 





VIVIAN JANIS 


“ZIEGFELD FOLLIES” 
CBS, Mon.-Fri., 12 Midnight 
Sole Direction 
HERMAN BERNIE 
1619 Broadway 
New York City 


Leonard Whitcup 
*McCann-Erick 


BRILLO 
12:30-Su-WABC 
Tito Guizar 
*l. Presbrey 
BRISTOL-MYERS 

9-W-WEAF 

(Sal Hepatica) 

(Ipana) 

Fred Allen 
Portland Hoffa 
Jack Smart 
Lionel Stander 
Eileen Douglas 
Irwin Delmore 
Minerva Pious 
Ipana Troubadours 
Theodore Webb 
Lennie Hayton 
*Benton & Bowles 
L. BRUCE Co. 
10:30-Th-WABC 
Doris Loraine 


Cadets Quartet 
C Wheeler Orch 


*O'’Callaghan 
CALIF. PACKING 
9:30-M-WEAF 
H Barrett Dobbs 
Doric & Kn'bocker 

Quartets 
M Wilson Ore 
*Thompson 
CALSODENT co. 

12-F-WJIZ 

Marley R Sherrie 
*Thompson 
CAMPANA 
6:30-Su-WJZ 
‘Grand Hotel’ 
Ann Seymour 
Art Jacobson 
Don Ameche 
Betty Winkler 
Gene Rouse 
10-F-WEAF 
‘First Nighter’ 
June Meredith 
Don Ameche 
Carlton Srickert 
ciiff Soubier 
E Sagerquist Ore 
(D.D.D. Ointment) 
7:30-Th-WJIZ 


Don Ameche 
Sally Ward 

E Sagerquist Ore 
*Aubrey Moore 


10-M-WEAF 
Gene Arnold 
Lullaby Lady 
M L Eastman 
Jean Paul King 
*Erwin. Wasey 
CENTAUR 
(Fletcher's) 
8:30-W-WABC 
Albert Spalding 
Conrad Thibault 
Don Voorhees 


CHAPPEL BROS 
7:45-Su-WABC 
‘Rin Tin Tin’ 
Don Ameche 
Bob White 
Virginia Ware 
Johnny Goss 
Jack Daly 
*Rogers & Smith 
CHARIS 
1:15-W-WABC 
Louella Parsons 
Raymond Paige 
*John L. Butler 
CITIES SERVICE 
8-F-WEAF 
Grantland Rice 
Jessica Dragonette 
Cavaliers 
*Lord & Thomas 
CLIMALINE 
12-Th-WEAF 
Harold Stokes 
Gil Page 
King’s Jesters 
Frank Hazzard 
*wW. S. Hill 
CUTEX 
9-F-WJIZ 
Phil Harris 
Leah Ray 
*J. Walt. Thomp. 


Tk Cole M’taineers 
*Maxon 
COLGATE-PALM 


9-Sa-WEAF 


Donald Novis 
Frances Langford 
Arthur Boran 
Don Voorhees 
Brad Browne 


10-Tu-WEAF 
(Palmolive Soap) 
‘Student Prince’ 
Gladys Swarthout 
Theodore Webb 
Frank McIntyre 
John Barclay 
Peggy Allenby 
Leona Hogarth 
Georgia Backus 
Minerva Pious 
Nat Shilkret 
*Benton-B 
10:15-daily-WEAF 

(Super Suds) 
‘Clara Lu & Em’ 
Louise Starkey 
isnbelle Carothers 














Heien King 
*Benton-B 


Walter G. Samuels 


‘Romantic M’l’diee’ 


CARNATION MILK 


*Young & Rubicam 


(Colgate Dentifrice) 
‘C’lg’te Ho’se P’try’ 


*Young & Rubicam 


Adele Ronson 
Edgar Stelhi 
Joe Granby 
Walter Tetley 
Allan Devitt 
Georgia Backeu 
Elaine Melchoir 
Adele Klein 
Bill Shelley 
Henry Gurvey 
Harry Swan 
Lionel Stander 
Emmet Gowan 
Peatrice Allen 
*Ruthrauff & R. 
CONT. BAKING 
-M-W-F-WABC 


Phil Duey 
Jack Parker 


Frank Luther 


Vivian Ruth 


8-Tu-WABC 


np ox ae 


*B 


CORN PRODUCTS 


11.45-M 
WABC. 
(Kremel, Etc.) 

Will Osborne 

Pedro de Cordoba 

*Hellwig 

CREAM WHEAT 
9-Su-WABC 

Angelo Patri 

*J. Walt. zpemtp. 


9:30-M-WABC 
‘The Big Show’ 


Gertrude Niesen 


Erno Rapee 

*Katz 
FIRESTONE 

$:30-M-WEAF 


H. Firestone, Jr. 
Richard Crooks 

Lawrence Tibbett 
Wm. 
*Sweeny-James 


Daly Orch. 


Fl 
7:45-Su-WEAF 
Wendell Hall 


9:30-Th-WABC 
Fred Waring 
Ted Pearson 
*N. W. Ayer 
GEN. BAKING 
6:30-Su-WABC 
Julia Sanderson 
Frank Crumit 
*B.. B.. D. & O. 
GENERAL CIGAR 
9:30-W-WABC 
Guy Lombardo 
Burns & Allen 
*T. Walt. Thcemp. 
GENERAL FOODS 
(La France) 
(Washing Powder) 
9:30-Sa-WEAF 
‘Reatrice Fairfax’ 
Marjorie Johnson 
Wm. Stickles Orc 
11:15-Th-WEAF 
Frances Lee Barton 
*Youne & Rubican 
9-Th-WEAB 
(Maxwell) 
Chas Winninger 
Lanny Ross 
Annette Hanshaw 
Conrad Thibault 
Muriel Wilson 
‘Molasses ‘'n‘ Jan’ry 
Gus Haenschen 
*Benton-Rowles 
10-Sa-WABC 
‘Byrd Expedition’ 
*Young & Rubicam 


GENERAL 
HOUSEHOLD 
(Grunow) 
Refrigerators) 
9:30-Tu-WABC 
Minneapolis Symp’y 
Eugene Ormandy 
*Hays MacFarland 


GENERAL MILLS 
5:30-Daily-WABC 
‘Jack Armstrong, 
All American Boy 
4-Daily-WIZ 
‘Betty & Bob’ 
Betty Churchill 
Don Ameche 
Betty Winkler 
Art Jacobson 
Carl Brickert 
Louis Roen 
*Blackett 
GENERAL MOTOR 
(Chevrolet) 
10-Su-WEA 
Victor Young Ore 
*Campbell-E 
(Oldsmobile) 
9:15-Tu-F-W ABC 
Ruth Etting 
Johnny Green 
*B. B. D. & O. 


GENERAL TIRES 
10:30-F-WEAF 
Jack Benny 
Mary Livingston 
Frank Parker 
Don Bestor 
*“Hays MacFar'and 
GULE 
9-Su- WJZ 
Geo. M. Cohan 
Revelers 
Pickens Sis 
Al Goodman 
*Cecil Warwick 
HEALTH PROD’TS 





(White Cod) 
3-Su-WIZ 
‘Bar X Ranch 


Carson Rob!sos 
John Mitchell 
Bill Mitchell 
Pearl Pickens 
7:30-M-W-F-WJZ 
(Feenamint) 
Geo. Gershwin 
Louis Katzman 
*Wm. Esty 
HECKER 484-0 
6:15-Daily-WABC 
WABC 


‘H-Bar-O Rangers’ 
Bobby Benson 
Nell O'Malley 
Florence Hallan 
Billy Hallop 
John Barthe 
*Erwin-Wasey 
EDNA HOPPER 
2:15-Dalily-W ABC 
‘Helen Trent’ 
Lester Tremayne 
Virginia Clark 
Karl Heube 
Dolores Gillen 
Jack Doty 
*Blackett 


H. J. HEINZ CO. 
10-M-W-F-WJIZ 
Jcsephine Gibson 
*Maxon 
HOOVER 
5:30-Su-WEAF 
Edward Davies 
Chicago a Capella 
Joe Koestrner 
*Erwin-Wasey 
HORLICK 
9:45-Sua-WJIZ 
Dr H Bundesen 
*Lord & Thomas 
HOUSEHOLD 
9-Tu-WJIZ 
Edgar A Guest 
Alice Mock 
Jos Koestner’s Orc 


Jack Whiting 
Jack Denny 
Jeannie Lang 
Three | wee. 
*B. B. & O. 
HUDSON MOTORS 
10-Sa-WEAF 
Al Trahan 
Saxon Sis 
Lennie Hayton 
Graham McNamee 
$:30-Tu-W 
Conrad Thibault 
Lois Bennett 
Harry Salter 
*Blackman 
INSTITUTE AM. 
MEAT PACKERS 
4-Su-WEAF 
‘Romance of Meat’ 
*Direct 
JERGEN’S 
9:30-Su-WJIZ 
Walt. Winchell 
*J. Walt. Thomp. 
JOHNSON & 
(Floor Wax) 
11:30-Tu-Th- WABC 
Tony Wons 
Keenan & Phillips 
*Needham, L. & B. 
KELLOGG 
5:30-Daily-WJZ 
The Singing Lady 
Irene Wicker 
Allan Grant 
*N. 


P Whiteman Ore 
Al Jolson 
Deems Taylor 
Ramona 

Peggy Healy 
Jack Fulton 


*J. Walt. Thomp. 
KOLYNOS 
7:15-Dally-WABC 


Just Plain Bill 
Arthur Hughes 
*Blackett 


*Stack-Goble 
LAMONT-CORLISS 
(Nestles) 
8-F-WIZ 

Ethel Shutta 
Walter O'Keefe 
Bobby Dolan Orc 
*J. Walt. Thomp. 
LARUS 


(Begewor™) 
10-W-WEAF 
Corn Cob Pipe Club 

of Virginie 
*BBD&£0 


LEHN & FINK 
(Hind’s Cream) 
10:30-Su-WEAF 
Lucrezia, Bori 
Nat Shilkert 
*Ruthrauff & R 
LIGGETT-MYERS 
(Chesterfield) 
9-M-W-S-WABC 
(Monday) 
Rosa Ponselle 
(Wednesday) 
Nino Martini 
(Throughout) 
(Saturday) 
Greta Stueckgold 
Andre Kostelanetz 
Mixed Chorus 
Ford Frick 
*Newell-Emmett 


LUXOR 
(Armour) 
8-Su-WEAF 
‘Talkie Pic Time’ 

June Meredith 
John Goldsworthy 
John Stanford 
Gilbert Douglas 
Murray Forbes 
*N. W. Ayer 
LORILLARD 
(Old Gold) 
10-W-WABC 
Ted Fiorito 
Dick Powell 
*Lennon & M. 
LOUDEN P’CKING 
(Doggie Dinner) 
5:45-Th-WABC 
‘Stamp Adventures’ 
Reginald Knorr 
Carl Boyer 
*Matteson, F. 
SANHATEAN 
SOAP 
10:30-W-WEAF 
Jack Arthur 
DeMarco Sis 
11:30-Th-WJIZ 
Harriet Lee 
Edward Kennedy 
*Peck 
J. W. MARROW 
(Oil Shampoo) 
1:15-Tu-Th-WABC 
Joan Marrow 
Bob Nolan 
Eddie House 
*Placed direct 
MACFADDEN 
(Liberty Magazine) 
10-F-WJIZ 
‘Stories That Should 
Be Told’ 
Fulton Oursler 
*Stack-Goble 





MET. LIFE CO. 
6:45-Daily-WEAF 


Arthur Bagle 
DR. MILES LAB’s 
(Alka-Seltzer 
10 :30-Sa-WJZ 
WLS Barn Dance 
Ridge Runners 
Mac & Bob 
Clarence Wheeler 
*Wade 
MOHAWK MILLS 
(Carpets) 
10:30-Ta-Th- WEAF 
Orch & Singers 
*B. B. D. & O. 
MOLLE CO. 
7:30-M-W-Th- 
WEAF 


Roxanne Wallace 
William Edmonson 
Shirley Howard 
Guy Bonham 
Wamp Carlson 
Dwight Latham 
*Stack-Goble 
BENJ. MOORE 
11:30-W-WEAF 
Betty Moore 
Lew White 
MUELLER CO. 
10:15-M-W-F 
WABC 


‘Bill & Ginger’ 
Virginia Baker 
Lyn Murray 
*Hellwig 


NAT’L SUGAR 
9:30-M-WJIZ 
Theodore Webb 
Joseph Pasternack 
*Gotham 
NORTHWESTERN 
YEAST 


8-M-WJZ 
Jan Garber Orc 
*Hays McFarland 


OxoL 
:45-M-Tu-W-F- 
WABC 


Dave, Bunny & G 
Bunny Coughlin 
Dave Grant 
Gordon Graham 
*B. B. D. & Oz 
OXYDOL 
(ivoste & Gamble) 
-WEAF 
m+ Perkins’ 
Virginia Dayne 
Margery Hannon 
Karl Hubel 
Wil Fornum 
Chas. Eggleston 
*Blackett 
PACKARD 
10-M-WJZ 
Walter Damrosch 
John B. Kennedy 
*Cecil, Warwick 


‘Death Vall’'y Days’ 
Tim Frawley 
Joseph Bell 
Edwin W Whitney 
Lonesome Cowboy 
Joseph Bonime Orc 
*McC. Erick. 
PALMER HOUSE 
0-Tu-WJIZ 
Ray Perkins 
Gale Page 
Harold Stokes Orc 
PEPSODE 
7-Daily-WJIZ 
Amos ’n’ Andy 
Charles Correl 
Freeman Gosden 
(‘Rise of Gold’’ 
1:45-Daily-WEAF 
Gertrude Berg 
James Waters 


‘Today's Children’ 
Irma Phillips 
Walter Wicker 
Bess Johnson 
Irene Wicker 
Lucy Gillman 
Fred Von Amon 
Jean McGregor 
*Hutchinson 
11-M-W-F-WABC 
‘Cooking Close Ups’ 
*Hutchinson 
PABST 
9-Tu-WEAF 
Ben Bernte Ore 
*Matt-Fogarty 
PLOUGH, INC. 
10-W-WJIZ 
Vincent Lopez 
Ed Sullivan 


8 :45-M-W-F-WJZ 
Babe Ruth 
*Fletcher & B 

RALSTON 
5-F-WEAF 
Mme Sylvia of 
Hollywood 
*Gardne: 


SILK 
7-Su-WJZ 
Chas. Previn Orch 

Charles Lyons 
*Erwin-Wasey 
RED STAR YEAST 


Phil Porterfield 
Irma Glen 
Earl Lawrence 
R. J. REYNOLDS 
(Camels 
10-Tu-Thu- 
Casa Loma 
Connie Boswell 
Stoopnagle & Budd 
*Wm. Esty 
co. 


RIESER 
(Venita Shampoo) 
6:15-Sa-W ABC 


Vincent Calendo 
Donahue & Coe 
RITCHIE 


(Eno Salts) 
8-Tu-W-WIZ 
‘Eno Crime Club 
Spencer Dean 
°N. W. Aver 
SCHLITZ 
10-F-WABC 
Henri Busse 
*Stack-Goble 


Paul Keast 
*B. B. D. & O. 
SINCLAIR 
9-M-WJIZ 
Cene Arnold 
Bill Childs 





Shell Otl 


the local J. 
agency. 
did the discing. 


Announcement 


spiels. 


Chicago, 
Company 
starts a series of 72 one-minute 
announcements on some 21 stations 
throughout the midwest. 
recorded and being placed through 
Thompson 
RCA Victor studios here 


Walter 


Shell One Min. Plugs 
With Sports Stars 


April 16. 
this 


series carries 





the Parker, 


that territory. 


being the 


program. 


latest, 


Al Pearce Touring 


San Francisco, April 16. 
Al Pearce’s NBC Gang opened a 
10 weeks tour of the Northwest at 
Portland this 
(14), and will do the daily matinee 
broadcast from NBC stations in 


Most of Pearce’s hour is now 
sponsored, Schilling’s food products 
going for two 
quarter hours weekly on the variety 





proved 


operate two 


site. 


Oregonian Publishing Company 
move the 5,000-watt transmitter of 
radio station KEX to the site now 
occupied by KGW. 

In developing this change, it was 
determined that it was feasible to 
radio 
separate frequencies from the same 


KGW SITE OKAY FOR KEX 
Portland, Ore., April 16. 

Federal radio commission had ap- 

the application of The 


to 


stations on 





‘Martin Gosch will feed a radio 
column on short wave matters ex- 
clusively to the Philadelphia Record 
and New York Post. 





Joe Parsons 
Cliff Soubier 
Harry Kogen' 
*Federal 
SPARKES-W-CO. 
3-Su-WJZ 
(Sparton Products 
Dick Himber 
Frances Langford 


9 :30-Tu-Th-Sa- 3 Scamps 
wz Joey Nash 
Eddie Duchin *U. 3. Adv. Corp. 
*Lord & Thomas STAND. BRANDS 
PERFECT CIRCLE | (Chase & Sanborn) 
2:30-Su-WJZ 8-Su-WEAF 
Ohman and Arden | Eddie Cantor 
Edward Nell Rubinoft 
Arlene Jackson (Baker's) 
*Sidener, V & K 1:30-Su-WJIZ 
PHILCO Joe Penner 
7:45 d ex. Sa- | Harriet Hilliard 
Pan | Ozzie Nelson Ore 
poate Carter 8-W-WEAF 
*F. W. Armstron (Royal Gel) 
Pair MORRI Jack Pearl 
8-Tu-WEA clife Hall 
Leo oh thd Orc | Peter Van Steeden 
Phil Duey Kathleen Wells 
*Biow -Th-WEAF 
PILLSBURY (Fleischmann) 
10-30-Daily-W3Z Rudy Vallee and 


His Conn. Yanke 
*J. Walt. Thomp. 
STD. OIL (N. Y.) 

8-M-WEAF 
Socony Sketches 
Arthur Allen 
Paiker Fennelly 
Kate McComb 
Isabelle Winlocke 
Rutk Russel) 
Robert Strauss 


(Phillips Mag) 
‘Waltz Time’ 
Abe Lyman Ore 
Frank Munn 
5 daily ex. Sa-Su 
WABC 


‘Skippy’ 
2:30-Su-WABC 
Abe Lyman 
* Blackett 
SUN OIL 
6:45-Daily-WJIZ 
Lowell Thomas 
*Roche-Williame 


SWI 
3:30-Su-WEAF 
(Vigoro) 
‘Garden Party’ 
Mario Chamlee 
Coe Glade 
Karl Schulte 


- 


12:15-Su-WJZ 
Baby Rose Marie 
7:30-Tu-WEAF 
East and Dumke 
Johnny Russell 
Carolyn Rich Orch 
*Stack-Goble 
TENN. CORP. 
(Loma Plant Food) 
10:30-Su-WEAF 
Studio Or & Singers 
*Croot 
TEXAS CO. 
9:30-Tu-WEAF 
Ed Wynn 
Graham McNamee 
Don Voorhees 
* dan ff-Netzger 
TIDEWATER 
(Tydol) 
7:30-M-W-F- WABC 
Jimmy Kemper 
Hummingbirds 
Robert Ambruste) 
*T.ennen Mitch 
UNDERWOOD 
8:30-Th-WABC 
Alexander Gray 
Nicholas Kempner 
Mary Eastman 
*Marschalk 
Uv. 8. TOBACCO 
(Dill’s Best) 
9:30-F-WEAF 
‘Half H’r for Men’ 
Pic Malone 
Pat Padgett 
Joe White 





{Mac McCloud 


Tosef Ronime 





*McC.-Erick. 
CNION CENTRAL 
5-Su-WABC 


‘Roses & Drums’ 
Elizabeth Love 
George Gaul 
Robt T Haines 
Blaine Cordner 


(Ovaltine) 

. 6:45-Daily-WJIZ 
‘Little Orphan A’ 
Allan Baruck 
Henrietta Tedro 
Ed Sprague 
Stanley Andrews 
Shirley Fell 
*Blackett 

WARD BAKING 

6:45-Su-WABC 

7:30-Su-W ABC 
‘Family Theatre’ 
Cecil Lean 
Cleo Mayfield 
James Melton 
Billy Artz 
*Fletcher-E 
WM. R. WARNER 
(Vince Mouthwash) 

:30-W-WIZ 

John Chas. Thomas 


3:15-M-WABC 
8:15-Tu-WABC 
Voice of Exp’rience 
*Erwin Wasey 
R. L. WATKINS 
9-Su-WIZ 
Tamara 
Davis Percy 
Men About Town 
*Blackett 
WELCH GRAPE 
7:45-W-WJIZ 
Trene Rich 
*Kastor 
WESTERN CO. 
(Dr. West T’thp’ste) 
5:30 -M-W-F-WEAF 
‘Frank Merriwell’ 
Donald Briggs 
Dolores Gillen 
*J. Walt. Thompson 
WHEATENA 
7:15-Daily-WEAF 
‘Billy Bachelor 
Raymond Knight 
Alice Davenport 
6:45-M-W-Sa- 


WABC 
4:45-Tu-Th-WABC 
Happy Minstrel 
*McKee-Albright 

WOODBURY 
8:30-M-WABC 
Bing Crosby 
Jimmy Grier 
*Lennen-M 
WYETH CHEM 
(Jad Salts) 
1:30-Tu-W-Th-F- 
WABC 


‘Easy Aces’ 
Goodman Ace 
Jane Ace 
Mary Hunter 
*Blackett 
WRIGLEY 
7-Daily-WABC 
"Myrt & Marge’ 
Myrte Vail 
Tonna Damera) 
Eleanor Rella 
Vincent Coleman 
Karl Huebl 
FPelena Ray 
Ray Hedge 
Dorothy Day 
Gene Kretzinger 
Reginald Knorr 
Karl Way 
*Frances Hooper 
WORCESTER 
(Salts Toothnaste’ 
6:45-F-WABC 
Zoel Parenteau’s O 
Carl Van Ambergs 
*Fouller & Smith 
YFASTFOAM 
3:30-Su-WJIZ 
Jan Garher Ore 
*Hays McFarland 


week 


Plugs are 


a 
tie-in with the various stars of the 
sports from hockey 
Jean Paul King handled the straight 


to baseball. 


week 


SOUND EFFECT GADGET 
GETS CARNEY A JOB 


San Francisco, April 16 

For 20 years Harry Carney 
crashed the cymbals in Coast pic- 
ture houses and spent all his time 
between shows working on a sound 
effects machine that would revolu- 
tionize silent pictures. 

But when he got it finished Jol- 
son, Warner Brothers and the talk- 
ies came along and Carney was 
out, both as a drummer and as a 
sound effects man. He tried to 
crash the Hollywood studios but to 
no avail. 

Now he’s finally landed and big. 
He’s at KFRC with his machine 
which can .create any effect from 
a sandstorm to a crying baby and 
as far as sound pix are concerned, 
Warners can have ’em. 








Scott Perkins New Job 
San Francisco, April 16. 

L. Scott Perkins has joined the 
Graf Brothers Titan recording labs 
as production manager and prexy 
of lecal sales, coming from the radio 
agency biz which he enteréd last 
year after leaving NBC as a pro- 
ducer. 

Graf Brothers are installing new 
Brunswick equipment in the labs 
which have been featuring a flex- 
ible disc. 


PEABODY 


The Instrumental Stylist 


Guest Star 
HOUSE COFFEE 


THURSDAY, APRIL 19 
NBC Coast-teo-Coast Network 
WEAF, 9 te 10 P.M. E.S.T. 


A 


PURE OIL PROGRAM 
EVERY SATURDAY 
WJZ—9 - 9:30 P.M.—NBC 


& 

Featured Nightly 
HOLLYWOOD RESTAURANT 
NEW YORK 
* 

Week of April 13th 
LOEW’S STATE THEATRE 


NEW YORK 








Personal Manager 


RUDY VALLEE 











HENRY 
BUSSE 


AND HIS MUSIC 


NOW 


CHEZ PAREE 
Chicago 


Broadcasting Nigtly CBS 














JOHNNY GREEN 


and HIS ORCHESTRA 
OLDSMOBILE PROGRAM 


BRUNSWICK. RECORDS 














Joe Parsons 


Radio’s Low Voice 
SINCLAIR MINSTREL 
Every Monday, 8 P. M.. N.B.C. 
CHICAGO 











LITTLE JACKIE 


HELLER 


Mon., Tues., Fri., 4:15 P. M. 
Wed. 4 to 4:30 P. M., CST 
Sat. 4:30 P. M., NBC 
Management NBC, Chicago 
Per. Rep.; HERMAN BERNIE 
New York City 








eset 











RAY PERKINS| 


Cushman’s Sons 
CHICAGO BAKERIES 
NBC WOR 


Direction SED!ILEFY H. BROWN 


Palmer House 
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stile. espana etic on tide nica: ee é Pies 2. 
. |ments, for three months. Direct. | one year. Through Associated aa-| CHARLOTTE, N. C. 
ew usiness in gnelt y vertising Service, KGW. Carolina Office Supply, Charlotte, 
| Shell Eastern Petroleum, spot an-| Pendleton Woolen Mills, sponsor- | N. C., 52 one-minute announcements 
| nouncements, for indefinite period.| ship of baseball games, I -acifie Coast | daily except omee. beginning April 
we: wank’ at PER ERIN TFN League, tfn., local account. Through|7. Placed locall WBT. 
:; mye nt — eekly | Gerber & Crossley agency. KEX. Mills Auto soy Charlotte, N. 
HARTFORD by Lawrence C. Gumbinner Adver- | SPP : a eo Fe age WFI.| Burnett Motors, 13 sdentnae te 52 one-minute announcements, 
Spencer Shoe Stores, Inc., six an- | lising Agency. wri . ais ae trons, tee - —s ~~. ter | Ments, month to month, announce- | daily, except Sunday, beginning April 
peuncements, Monday, Wednesday, a e hipple Company, five ora ne wae . aiter! ments on baseball broadcasts, local| 5, 1934. Placed locally. WBT. 
Friday. . PI wa A Broadcast Adver- | + ne oe As ee EA Fn Wrigley A Tooth paste, " spot an-| #ccount. Sold through _ station | Mayo’s (Crane & Crane Clothes), 
oe tion program. Placed by Charles W.| 2©uncements, indefinite period. Di- KEX. Charlotte, N. C., continuation series 
Charles B. Knox Gelatine Co., Inc.,| Hoyt Gomes anaeee a WTIC. : ‘lrect. WFI. | Broadway Cab Co., announcement!|of 52 one-minute announcements, 
13 weeks, announcement 7:30 p. m. Man tans” dhe eu tive Pr ; a lon every game at home and away,|} Wednesdays, Fridays and Sundays, 
Wednesday, 10 a. m. Thursday.|. 7 ne { -opere ive rogram | l}announcements on baseball season; beginning April 8, 1934. Placed lo- 
- aa. .| Sponsored by Watkins’ Brothers, | OMAHA | a. pee eas a 
Placed by Wederal Advertising | Inc.; J. W. Hale Company; Mohr’s Don Leon Coffee Co., one-minute | broadcasts, local account. KEX. cally. WBT 
Agency, Inc. WTIC. |Bakery; Warner Brothers State transcriptions 100 times, began April | ee | Tomlinson Furniture Co., High 
Flint-Bruce Company, 13 weeks,|theatre, 13 weeks, 8-8:30 a. |9. Placed through Russell Comer} BOSTON | Point, N. C., series of one-minute 
Tuesday, . Thursday, Saturday in Thursday, organ recital. Placed ai} Co., Kansas City. WOW. ! Rose Laird Co., 26 five-minute) €announcements, Tuesday, Wednes- 
Radio Bazaar, 9-9:30 a. m. Placed} rect. WTIC. | Ford Motor Co., announcement) programs starting April 16. Through | day and Thursday evening beginning 
direct. WTIC. General Ice Cream Company, 13) daily, April 9-23. Through N. W.| Kelley, Nason & Roosevelt, New| April 17, 1934. Placed by Houck & 
Socony-Vacuum Corporation § six| weeks, 6:45-7:15 p. m. Monday, to Ayer & Son, Inc. WOW. York. WEEI, | Co., advertising agency, Roanoke, 
announcements, 7:15 p. m. Placed| New England Network, dance pro- — st ema er . announce-| Van Heusen Collars, 16 15-minute Va. WBT. 
by J. Stirling Getchell, Inc. WTIC.|gram. Placed by N. W. Ayer & Son,/ ments, staggered times, began April) programs, starting May 1. Through rere 
Man-Kind, indefinite period, Mon-| Inc. WTIC. | 2. Through Bozell & Jacobs, Inc. peck Advertising agency, New York. é NEWARK, N. J. 
day, Wednesday, Friday in Wright- Corn Products Refining Company, wow. rl ; WEEI. French Lick Springs Hotel Co. 
ville Clarion 6-6:30 p. m. Placed by|13 weeks, 7:45-8 p. m. Monday and Dietary Foods Co., Dietene, one Shell Eastern Petroleum Products,| (Pluto Water), four weeks, starting 
Grant & Wadsworth and Casmir,| Wednesday, 9-9:15 p. m. Friday,| minute daily, except Sunday, four|19 announcements started Apri) 13.|APril 10, Tuesdays, Wednesdays, 
Inc. WTIC. popular program. Placed by E. W. ee ee — om. nana one Through J. Walter Thompson Co., —, five minutes, health talk, 
: 3 rae “ne eater TIC ment daily, except Sunday, ree | Waw Vark — OR. 
_h-See Freez, 18 weeks participa- eats ‘eo Mulltneg oo bina tend| months, began April 6. Sendol Co., New York. hyn 5 vee Pioneer Ice Cream Brands, Ine. 
tion in Mixing Bowl 10-10:30 a. m., varrowe Milling Company, extenc 1 A ined deli William Filene’s Sons, 9 an- H ia Oe Gece Oe April 20 
Tuesday, Thursday, Saturday, Placed| S¢ries 2 weeks, 12-12:15 p. m. Tues-| cold remedy. nnou - dally,!nouncements, starting April 23.) (Morton's), 23 weeks from Apri 
n . > 9 - 
: day and Thursday to New England}except Sunday, one month. These} wipy, to Sept. 21, Friday nights, 8:30-9, 
= — Network. Comedy script and quar- three on Bea Baxter's home-makers Lewandos Cleansers & Dyers, 24 (Continued on page 44) 
tet. Placed by Zimmer-Keller, Inc.| broadcast. W Ow. _}announcements, started April 9. ate 
THE WTIC. Maybelline Co., Chicago, eye ©°S-|/ Through Eddy, Rucker, Nickels a 
New Method Laundry Corporation, metic. Transcription announcements, Cambridge, Mass. WEEI. 
18 weeks renewal, Tuesday, Thurs-|13 times, began April 9. Through Pillsbury Flour Mills Co., Min- ORIGINAL 
INTERNATIONAL day, Saturday in Radio Bazaar, 9- Scott, Howe, Bowen, Inc. WOW. neapolis, “30 five-minute programs. 
9:30 a. m. Placed direct. WTIC. Mid-Continent Petroleum Corp., 52 Through Hutchinson Advertising 
BUFFOON Newton-Robertson Company, 13 one-minute transcriptions, between Co.. Minneapolis, starting April 24. 
weeks, Tuesday, Thursday, Saturday|April 5 and May 4. Through R. J.})wNac) WEAN, WORC, WMAS, 
in Radio. Bazaar, 9-9:30 a. m. Placed| Potts & Co., Kansas City. wow. WDRC. WICC WFE A. WN IBH. 
direct. WTIC. P. F. Petersen Baking Co., 58 an- Maybelline Co. Chicago, 13. an- 
Outlet Millinery Company, 13 pro-|nouncements, April 8 to June 30.} ,ouncements on ‘Merry-Go-Round,’ 
grams, Tuesday, Thursday, Saturday | Through Earl Allen Co. WOW. started April 9. Through Scott, 
in Radio Bazaar, 9-9:30 a. Mm. Placed Psychiana, Inc., Moscow, Idaho, 13 Howe, Bowen, New York. WNAC., 
by Julian Gross, WTIC. five-minute transcriptions. Through) World Radio Corp., 365 condensed 
Rackliffe Oil Company, 52 ware Bob me Associates, San Fran-| weather reports, started April 8. 
9:15-9:30 p. m. Friday, semi-classi- | cisco, . . | Thr ar . Frosy. TAC. 
eal electrical transcription program. oe cee Eagle bag @ pa — ee Seer Fh pe Phe dh Late Features ot 
Placed direct. announcemen etween Apri -| ball games of Boston Braves and “Cc; ATA ” 
PLLOTING Oakite Products, Inc., 13 weeks, a pee oor ea noes. rag Red Sox (except Sundays), peer Fifty Million Frenchmen 
10-10:30 a. m. Tuesday, Thursday, | Inc.-J. Stirling Getchell, Inc. April 13. Through Ruthrauff & és ’ ” 
le ae Saturday in Mixing Bowl. Placed by| and KOIL. Ryan, Ine, Row Yok, WAC. Three’s a Crowd 
| Radio Broadcasting Co. WTIC. Pennzoil, Inc., 48 announcements. WEAN, WORC, WMAS, WDRC, 
The Terraplane Chrysler Motors Corporation | Through Ruthrauff & Ryan, Inc.| wicc, WLBZ, WFEA, WNBH. NOW 
€ & Dodge Division, 18 announcement |New York. WOW. John W. Murray, Inc., 54 five-min- 
, iI TRAVALCADE | daily except Sunday. Placed by Nebraska Clothing Co., 15 minutes| yte programs started March 23. &é 99 
| | Ruthrauff & Ryan, Ine. WTIC. daily, except Saturday, began April Through Ingalls Advertising, Bos- RTA 
| SATURDAY, 10 P. PO mins ot Lamp a Cone Lo = ara =. = World | ton. WNAC. 
. 26 announcements Monday, Wednes- | transcription . . Sportsmens Show seV an- 
f ee day, Friday in Wrightville Clarion Comewonee mae Co., ee oa Pan eno started "nant a NEW AMSTERDAM , 
j 6-6:30 p. m. Placed by World| nouncements dally, except Sunday,| [Through Chambers Tiswe ~ NEW YORK 
Dir. CHARLES MORRISON iroadcanting System, Inc. WTIC. |began April 11, fer one year. KOIL.|; 0° Snag & Wiswell, Bos 
= ee Gillette Safety Razor Company, 18 Paxton  & Gallagher, Butternut First Church of Christ, Scientist 
announcements, Monday, Wednes-| Coffee, 15 15-minute programs, three | three 15-minute programs started —$—————————————— 
——|day, Friday in Wrightville Clarion,; times per week, began gg 28.| April 15. WNAC. ‘ 
6-6:30 p. m. and 7:29 p. m. Placed| Talent, Jimmie and Jack, dialog-| paramount Bakery, 26 15-minute 
. by World Broadcasting System, Inc.| Also two, announcements daily, ex-| programs, started April 15. Through 
WTIC. cept Sunday, April 2-27. KOIL. | David Malkiel Advertising agency 
Scott Furriers, Inc., 52 weeks, Goldstein-Chapman Co., four an | ieentais. WAAB. , 
9:30-10. Sunday, semi-classical elec- | nouncements daily for 300 times, be- French Lick. Springs Hotel Co., 26 
trical transcription program. Placed} ginning April 22.. KOIL. announcement, started April "10. 
“The Sweetheart of the Blues” by World Broadcasting System, Inc. Gillette, Razor Blades, two aN-|'phrough H. 'W. Kastor, Chicago. 
‘Variety’. Said WTIC. nouncements daily, except Sunday,; wNAc. ‘ 
By epee on ite cot Rn ng pete Charles Golden, Inc., 26 programs | 36 ge me oe re 2. prbrough Laas 
of smash personality in Gracie Barrie. | §:30-6:45 P. M. Wednesday and Fri-| World Broadcasting Co. KOIL. > 
Hers is . - 4 A 
freshnens, “Combined witha ivrical'woice |@aY, semi-classical electrical tran-| Jaap Battery & Tire Co. announce-| 7,4. UNC NGO og 
is the flair to invest a song with emo- | scription program. Placed by World|ment daily for five days, began 10 ve int eer eee Pp 
tional moostag bey Arpt) it with sales- | Broadcasting System, Ine.: WTIC. | March 26. Announcement daily for powninensamta Gectti catent’ atuoaay ersonal Management 
mans eluxe Yani i 
girl received at the O eeeaia alia , Capitol Motor Cer Company, Inc., a vas ee ee and Sunday. (Ruthrauff and Ryan SEGER ELLIS 
would indicate that the hub of ‘The |indéfinite period, daily announce-| Bozell Seem, ane. % agency). - WLS 
Passing Show of 1934’ is Gracie Barrié, |ments, 1 p. m. Tuesday, Thursday,| A. Y.-McDonald Co., 15-minute | “Sency). . , ROCKWELL-O’KEEFE, Inc. 
Sole Direction Saturday, 5:45 p.m. Monday,|transcription, April 1, 8, 15, 22.|, United Remedies (Germania Herb 
HERMAN BERNIE Wednesday, Friday. Placed by Julian| Through Bozell & Jacobs, Inc. KOIL. Tea, Colorbak, Acidine), Chicago,/] RKO Bidg., Radio City, New York 
1619 Broadway, New York Gross, WTIC. Nebraska Power Co., five-minute | ries of 30-minute programs daily 
Auto Tire Company, Inc., indefi-| skit, each Wednesday in April. except Sunday at 7:00 a.m. (Heath —— 
nite period, 11 p. m. Friday an-| Through Bozell & Jacobs, Inc. KOIL. | Seehoff agency, Chicago). WLS. 
nouncement. Placed direct. WTIC.| Phillips Petroleum Co., announce-| United Remedies (Peruna) Chi- 
inh he ment daily, April 3-9. KOIL. | pe i po sen Fie ne Oy ee 
ily, : Sunday, ; . 
PHILADELPHIA _ Mtors MAG De.. atnoundombent | rath Seqhell. agency, ° Chichgo). Jack and ee: ettal 
: Mondays, Wednesdays, Fridays, April gency, icago). 
Cape May Beach Corp., five-min- WLS. 
. : 9 to May 7. Through Buchanan . ; 
ute weekly, with Carlile and London Dr. Miles Lab., Elkhart, Indiana Clemens 
AND His . aaa Thomas agency. Renewal. KOIL. , ’ ’ 
piano duo; 10:30 to 10.45 'p.m., for 13| " 25,2 Electric Co.. two announce-| for Alka-Seltzer, has contracted for 
weeks. Direct. WCAU. ments daily, April 5 to 12. KOIL. | Series of 15-minute programs at one 
BAND Penzoil Co., two five-minute tran- Cleveland Studios, commercial|P-™., Monday, Wednesday, and Fri- 
scriptions weekly for six weeks. Re- photographers, announcement daily day, with Uncle Ezra as _ talent. asin A.M. 
sumes in Oct. for 16 additional broad-|for one month, began Apri) 2.| (Wade agency, Chicago). WLS. Mon. Wed. Fri 
casts. (Ruthrauff & Ryan agency).| WAAW. John Morrell Company for Red om Se ings 
CAFE de PARIS WCAU. Wimsett System, announcement! Heart dog food has entered continu- WILBERT’S 
Socony-Vacuum, 13 spot announce-| daily till forbid. Third renewal.| ation order for 13 weeks for three 
LO O ments. (J. Sterling Getchell). WCAU.| Through Earl Allen Co. WAAW. five-minute programs weekly. (Henri | FLOOR WAX 
ND N Psychiana, Inc., 13 five-minute Nichol Manufacturing Co., Bulldog} Hurst and McDonald agency, Chi- | 
transcriptions, twice weekly. (Bob/| Cleaner, announcement daily, began | © ago). WLS. Sole Direction 
B.B.C NETWORK Roberts and Associates). WCAU. March 26 for one month. WAAW. | Illinois Bottled Gas Company of | Ben Rocke Productions 
c Mabelline Company, 13 weeks, spot| Miner Anti-Bloating Co., cow) Chicago for Dri-Gas has taken five | 
announcements, one minute. (Scott,! muzzles, three minutes daily, except |} | 15-minute programs at 6:45 p.m. on| 
- = Howe, Bowen). WCAU. |Sunday, began March 26 for one | Saturdays. Company has also con- 
- Rudolph Wurlitzer (musical in-| month. Through Buchanan Thomas | tracted for eight additional broadcast 
struments), 15-minute musical pe-| agency. WAAW. |after the above series, the time to THE GREEK AMBASSADOR 
riod weekly, for 13 weeks. Signed Eterno Manufacturing Co., burial| be arranged later. (Wade agency, OF GOOD WILL 
RUBY direct. WHIP. vaults, announcement daily, except | Chicé ago). WLS. 
Phila. Medical Research, four talks! Sunday, began March 26 for one Reo Motor Car Company, Lansing, 
weekly, for. four weeks. Placed di-| month. WAAW. |Mich., series of 13 one-m‘nute an- 
rect. WPEN. Charles Murnan Co., rug cleaners, | houncements daily, except Saturday 
Magen Stove Co., half-hour for-| announcement daily, except Sunday,|@nd Sunday, at 1:00 p.m. (Maxon | ; 
eign language program weekly, for|for two months, began March 28,| 46ency, Detroit). WLS. | 
five weeks. Direct. WPEN. WAAW. _National Tea Company, series of | GIVO r 
5th MONTH Raymond Rosen _ (refrigerators), Harding Iee Cream Co., half-hour | 15-minute programs daily, except 
STILL ON TOUR WITH four announcements weekly, for 14) program each week, four weeks. | Sunday. WGN. : 
GREENWICH FOLLIES weeks. (David Werman agency). New sponsor for one of the Big| Dodge Brothers, series of 15- i On tour with condensed 
WPEN. Brother Club. daily  broadcasts,|ute musical programs Monday, version “New Yorkers” 
JACK CURTIS J. Mansfield, (racing news). Five! 'Through Beaumont Hohman Co. | Wednesday and Friday at 9:30 pan | 
minutes daily for five weeks. Placed| WAAW. | (Ruthrauff & Ryan agency). WBBM. | Bole Direction 
CU direct. WPEN. Opitz Motor Co., Ford dealer, an- — 
Pal RTIS and ALLEN Freedman Co., five minutes On) nouncement daily or one month. DENVER | Pc i wo 
alace Theatre Bldg, New York f| Sundays, for four weeks. Direct.| Through Buchanan Thomas agency. Faultless Starch Co., 26 15- minute | 
WPEN. Renewal. WAAW. transcriptions, three a week. KOA.| 
= Edgar H. Wilson, twice-weekly Kellogg Sales Co., Pep, three min- Barteldes Séed Co., seven one-min-|¢ —_— - hy 
—<<<—————— | programs, for eight weeks. Placed/utes daily, except Sunday, one} ut announcements in connection | 
COLUMBIA BROADCASTING SYSTEM | direct. WPEN. month, beginning April 16. WAAW./ with the weather report. KOA. | 
Prescnts I. N. Simon & Son (seeds), spot} PORTLAND, ORE. Davis & Shaw Furniture Co. g | [ eR 
a announcements. Direct. WRAX. | Dwight-Edwards Co., 15 minutes,| one-minute daily announceme nts rq 
= >=LEON == Park Electric Co., _ weekly pro- | transcription, Anson Weeks, for Ed-)| connection with temperature se rvice, | And His Orchestra 
gram, for 13 weéks. Direct. WRAX. | wards Dependable Coffee. Through | KOA, | WITH HIS CAMPUS CHOIR 
Kosciusko Products Co., spot an-!Ernest R. Ham, San _ Francisco Doran Coffee Co., 28 time signals, | ° 
nouncements on Polish Hour, for 26| KGW. four daily. KOA. 
FE weeks. Direct. WRAX. Gillette Safety Razor Co., one-min-| Crazy ‘Water Crystals, three 15- CONRAD THIBAULT 
Garber Eagle Oil Co., renewal for) ute transcriptions, 36 times. Through| minute programs weekly. KLZ. LOIS BENNETT 
A two months. (A. B. Landau). WRAX.| Ruthrauff & Ryan agency. KGW. | Golden Eagle Dry Goods Co. 26 | HONEY DEAN 
eet de PROGRAM L, Dubrow & Sons (electrical ap-| Protective Diet League of Cali-| 15-minute programs, three a week. and 
a o. — pliances), half-hour each Friday| fornia (Kelfood), 15-minute tran-| KLZ. MIXED VOCAL ENSEMBLE 
) ‘f bg . evening, for indefinite period. Direct criptions, once weekly, 26 times Cramer Foot Comfort 8 2¢ 
MON., FRI, WABC, 12 MIDNITE | WRAX. | Through J. W. Eccleston Advertis- ‘spot announcements. KLZ sy e 
thistil Coast-to-Coast Theodore Sicynstun, half-hour/ing & Sales agency, Los Angeles. | Miller Groceteria, three 15-minut« HUDSON-ESSEX Program 
ghtly St. Moritz Hotel, New York |Monday at 7 pm., for Ukranian) KGW. | programs, KLZ NBC-W4IZ 
Sole Direction HERMAN BERNIE | Products. Direct. WRAX. | Farmers Dairy Association, 15-| Honeymoon Cosmetics, 15 minutes Tuesday Nights, 8:30-9 
1619 Broadway, New York 8S. Alioto & Sons, spot announce-'! minute program every Wednesday,! daily, one year. KLZ. 
- 
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Seawk Is Heavy as ASCAP Boosts 
Rate of 4 Bway Nite Spots 1,3507, 





Broadway's four major dine and 
dance spots, the Hollywood, Para- 
dise, Palais Royal and Casino de 


Paree, are battling with the Ameri- 
can Society of Composers, Authors 
and Publishers over the new music 
license fee of $4,800 each assigned 
them by the rate committee of the 
performing rights combine. In each 
case the revised tax represents a 
boost from $360, or 1,350%. Res- 
taurants have until May 1 to pay. 
With the exception of the Casino 
de Paree, the nite spots have de- 
clared that they will not consider 
paying anything above the old fee. 
Management of the Casino de Paree 
has offered to compromise at the 
rate of $1,800. Yermi Stern, repre- 
senting the Cafe de Paree, appeared 
with this proposition before 
ASCAP’S rate committee last week 
and was told that the counter offer 
would be taken under advisement. 
Billy Rose, part owner of the Ca- 
sino de Paree, attacked the $4,800 
rate as arbitrary and unjustified. 
He averred that as an AA ranking 
writer in the Society he was inter- 
ested in seeing that the organiza- 
tion got all that was coming to it, 
but added that in these cases 
ASCAP was over stepping itself. 
Imposition of such fees without 
rhyme or reason, declared Rose, 
would not only incur added ill will 
for the Society but involve it in a 
swamp of lawsuits. Tactics of the 
rate committee, he said, has already 
been responsible for considerable 
dissension in the society itself. 
Rose’s Compromise 
As for his own spot, Rose said the 
offer of $1,800 was extremely rea- 


crease of 400% over the old rate. 

Rose scored the Society as trying 
to take advantage of the four 
Broadway restaurants, particularly 
in view of the fact that ASCAP has 
assessed a $50,000,000 hotel like the 
Waldorf Astoria only $1,500, and is 
collecting around $500 a year from 
such Broadway houses as the Capi- 
tol, which, he said, has done as high 
as $100,000 a week. Casino de Paree 
has been grossing around $35,000- 
$40,000 weekly. 





New Business 





(Continued from page 43) 


‘Horton’s Varieties of 1934,’ Slim 
Timblin, Green  Bros., Cavaliers 
Quartet, Vee Lawnhurst, Warren 
Hull. WOR. 

Eastern Nu-Enamel Co., 13 weeks, 
starting April 9, Monday, Wednes- 
day, Friday mornings, and Tuesday 
and Thursday afternoons, five min- 
utes each, ‘The Cheer-Up Club,’ re- 


corded. WOR. 

American Gold Buying Co., 15 
minutes, seven days a week. 
WNEW. 

Purolator, six minute announce- 


ments a week for three weeks, re- 


corded. WNEW. 
Cystex Patent Medicine, 26 weeks, 
15-minute recorded sketch, ‘News- 


paper Adventures, Thursday nights. 
WNEW. 





LOS ANGELES 


May Company, KFAC, nightly, ex- 
cept Saturday, 7:30 to 7:45, ‘Wunder 
Hour,’ Dr. Cinton Wunder giving ad- 
vice and counsel. 

Horton & Converse, 
Courageous,’ dramatization, 
day, 7 to 7:30 p.m. 
vertising agency). KFAC. 

King’s Outfitting Co., 11:30 p. m. 
to 7 a. m. daily, records under title 
‘King’s All Night Serenade.’ KFAC. 

Brezee Funeral Parlors, daily ex- 
cept Sat. and Sun., 8:30-8:45 a. m., 
Sat. 7:30-7:45 p. m., male quartet. 
KFAC. 

Colonial Dames, daily except Sun. 


‘Doctors 
Tuegs- 
(National Ad- 





10:45-11:15 a. m.,, sess Kilmer’s 
Household Hints. KFAC, 
NEW YORK 


I. J. Fox, Inc., 13 weeks, Tuesdays 
and Thursday, 11-11:15 p. m., start- 
ing April 12. Through Peck Agency. 
WEAF. 

B. F. Goodrich Rubber Co. (tires), 
daily except Sunday through to 
World Series, approximately 7-7:15 
Pp. m., baseball resumes, starting 
April 17. Through Ruthrauff & 
Ryan. WEAF. 


—_ 


WINSTON-SALEM, N. C. 


MUSIC NOTES 


Mal Hallett and orchestra are 
booked for the Casino at Harbor 
Island, near Wilmington, N. C. 





Gus Kahn and Walter Donaldson 
will write tunes for the next Eddie 


Cantor picture at United Artists. 
Pair currently at Metro on ‘Oper- 
ator 13.’ 





Song-writing team of Ahlert and 
Turk will be reunited in two weeks 
with Freddie Ahlert’s arrival on the 
Coast. 


Mel Snyder in 32d week at Gib- 
son Hotel, Cincinnati, establishing 
new record hotel. 





Eric Charrel is importing Werner 
Heymann from England to do the 
score for Fox Film's ‘Gypsy Melody. 
Sam Fox will do the publishing. 





Tom Barry, back from Palm Is- 
land club, Miami, and touring Loew 
circuit. Jack Hauser, formerly of 
Three Hauser Boys, his accompan- 
ist. 





Buddy Morris is doing Chicago 
and Detroit by plane in a lookover 
of the Witmark and Remick branch 
offices. 


Harold Flammer, who resigned 
March 21 as v.p. and gen. mer. of 
G. Schirmer, Inc., has reacquired 
the publishing business of Harold 
Flammer, Inc. Pending establish- 
ment of permanent quarters the 
Schirmer house will continue as 
selling agent for the Flammer cata- 
log. 

Dave Bernie has the band assign- 
ment at the Chateau Cresta, dine 
and dancery located in the Park 
Avenue belt. 








Jay Gorney and Dan Hartman 
are writing the lyrics and music for 
‘Lottery Lover,’ Fox picture, on the 
Coast. 


Mills Biue Rhythm band booked 
for three weeks at the Kentucky 
hotel, Louisville. Will make the 
first colored aggregation to fill the 
spot during the Derby furore. 





LOOP AUDITORIUM 0. H. | 


GOES CASINO DE PAREE 


Chicago, April 16. 

Auditorium, class opera house and 
concert stand, goes nite club after 
the fashion of the Casino de Paree 
in New York. Andy Rebori takes 
it to rip out the seats and put in 
tables for an opening around 
May 15. 

‘Ballet Russe,’ 
legit shows. 


CLEVELAND ALSO 
GETTING CASINO 


Cleveland, April 16. 

Seats have been torn out of old 
Terminal burlesque house, making 
way for a long bar and dance floor, 
with promoters plotting to make it 
Cleveland's first Casino de Paree. 

Syndicate of nitery and burly 
theatre owners is’ backing the 
project, slated to open before May 1. 
Temporary name for it is the Hol- 
lywood Frolics, and a two-bits mini- 
mum is planned. 

Warren B. Irons, manager of 
spot during its burlesk days, re- 
mains. Edward Flannigan is 
owner; George Young, who man- 
ages Roxy burly, its general man- 
ager, and Nick Pinardo, angel of 
Backstage Club and a dozen other 
niteries, is reported to be putting 
up majority of the capital. 





is the last of the 








HYMN TO SNIFFER 


Teddy Powell, the bankman, has 
collaborated on ‘Schnozzola’ with 
Dave Oppenheim and Ira Schuster 
for Kornheiser-Schuster publication. 

While song reminds of Jimmie 
Durante there is no cinematic or 
other hookup along those lines. 





Campbell-Connelly have taken 
Tommy Rockwell’s' subsid com- 
pany’s song, ‘Little Dutch Mill,’ un- 
der the imprint of Select Publica- 
tions. Like his former partner, 
Rockwell also has a subsid music 
pub venture under the Select label. 


J. R. Lafleur & Co., Ltd., London 
music publishers, have taken over 
the British rights to some of Irving 


Mills’ subsid company’s catalog, 
known as Exclusive Publications, 
Inc. 





Morris firm. 
At the last 
among those given a boost. 


12 Cohan old-time songs. The 


the President’s Warm Springs 


in the past week, 
popularity. 


been percolating into England in 


an English music hall tour. 





Dixie Shoe Shop, daily spot an- 
nouncement for one month. 
locally. WSJS. 

Bowen Piano Company, daily spot 
announcement for one month. Placed 


locally. WSJS. 

Shoe Mart, daily announcement 
for one month. Piaced locally. 
WSJS. 


Placed | 








England is unique because of its fealty to record names. 
the Boswell Sisters had a vogue, Marion Harris, Ted Lewis, Whiteman 
and the rest; now it’s Bing Crosby for whom there is a great demand 
because not only of his disk recordings but also the talkers which have 


Inside Stufl—Music 


Joe Morris’ petition for a lift out of class C was turned down for the 
fourth time by the publishers’ ranking coterie of the American Society 
of Composers, Authors & Publishers. 
out the inconsistency of his position in light of the fact that the writer 
(Charles Tobias) of two of the Morris hits of the past year, ‘Valley of 
the Moon’ and ‘Good Night, Little Girl,’ had been advanced by ASCAP’S 
writer classification contingent to AA. 

Morris also called attention to the fact that hosts of numbers in his 
catalog of 2,450 copyrights are in constant use over the air. 
AA sharer Tobias’ dividends from the Society almost equal those of the 


In his argument Morris pointed 


As a double 


revision of ratings Donaldson, Douglas & Gumble was 
This firm went from B to BB. Among the 
writers raised was Peter DeRose, from BB to A. 





Under Jerry Vogel's ‘friendship’ deal with George M. Cohan, Frank 
Crumit Songs Co., of which Vogel is general manager, has brought out 
copyrights having reverted to Cohan 
after the original 28 years of the first copyright protection, Cohan ceded 
them to Vogel’s company for publication. 

Besides the dozen, Vogel’s company (F. B. Haviland Co. selling agents) 
has issued two new ones by Cohan, 
Man,’ latter dedicated to President Roosevelt, with entire proceeds to 
(Ga.) foundation. 


‘Indians and Trees’ and ‘What A 





For some reason the bottom dropped out of the sheet music market 
Nothing's selling commensurate with its ether plug 





For a time 


recent months. Crosby is due for 


some British personal appearances as soon as he can get away. 

A manifestation of this unusual loyalty towards disk names is the 
manner in which the London bookers have been after Fletcher Hender- 
son (colored) who had enjoyed some vogue in America but which had 
become antiquated with conditions and the like for some time. However, 
abroad, they remember Henderson and, as a result, he is going over on 


Phonograph disc makers are still trying in vain to tie up some radio 
commercial program into a home platter. 
to get name programs, such as the Fleischmann or the Ford shows, but 
either the talent or the sponsor steps in to queer the picture, 

Talent cost is the usual sticking point with neither the disc maker 


Hav. tried every type of deal 


nor sponsor willing to shoulder the charges for the job, even on record- 


ling direct from the 
} 


| musicians’ 


broadcast wires. 
unions demand upped returns, 


In simultaneous recording the 





NIGHT CLUB REVIEWS 





WALTON ROOF 


Philadetphia, April 11. 

After a so-so season this hostelry 
finally opened up wide to admit Lew 
Pollack, the song scribbler, and an 
ace talent force. Pollack was given 
newspaper ads and heavy billing. 

Floor is rectangular in shape, 
seating 350 nicely, with right side 
table elevations. Dance space very 
ample, bandstand raised prominent- 
ly at front center. Decorations re- 
main the same, starlit ceiling effect, 
dimmed lights, and gives off an inti- 
mate atmosbhere for a large room. 
No cover at any time here, but 
tariff rates a minimum at $2.50. 
Cuisine good, but not the best in 
town, while the liquors rate okay 
at fair prices. 

Vincent Travers’ band stays, and 
does the usual excellent job. Unit 
has tremendous local following for 
dancing. Floor show opens with a 
tap trio in Young, Blair and Page 
for a fast start. Helen Ware, neat 
red-headed soprano warbler, works 
the mike for a good job, with the 
society dance team of Stillman and 
Gurney getting trey spot. Duo 
works very smoothly and reaps an 
encore hand. Beck follows with an 
okay Harry Langdon bit which 
leads into a wow comic drum busi- 
ness. Florence Robinson, doubling 
from the Earle theatre, taps her 
way completely into the only show- 
stop of the nite which leads her into 
an uncanny mimicry of Tom Patri- 
cola. 

Show takes on a torrid aspect 
with Thais, a fan dancer who out- 
Sallys Sally Rand. Although the 
act gets plenty of word-of-mouth 


publicity, it rates scanty applause. 
good execution notwithstanding. 
Lillian Gordon, a _ blues vocalist, 
lends the right seventh inning 
touch, and Clark and Eaton, an 


adagio pair, pick up the action with 
a flash turn. Consuela Gonza'les, a 
peppery Spanish songstress, makes 
a big-noise entrance next, but flops 
badly because of poor second offer- 
ing. Repeats feature the Stilman- 
Gurney team and Thais. Whole 
show takes over 60 minutes, but the 
tine flies. Another week, with Pol- 
lack continuing as an informal m.c., 
should hand this room the bouquet 
for the best nite club entertainment 
in town. Of course the ensemble 
finishes the works with chorus ar- 
rangement of ‘Angela Mia,’ with the 
composer at the piano. 

Up to date, since Philly’s niteries 
have suddenly gone Broadway, this 
spot is fast regaining all the old 
clientele; the show i; tops in town. 
Pollack has lots of local friends. 
and should do plenty of biz. 

Gosch. 


Mt. Royal Rathskellar 


Baltimore, April 16. 

Located in the uptown Mt. Royal 
hostelry, this spot has been opened 
right in the teeth of the threat of 
approaching summer—and when the 
heat waves come this crunchingly 
close room is going to be well-nigh 
unbearable. Management professes 
plan to bridge the summer months, 
but it’s going to be difficult. Rapid- 
ity, with which the place has osten- 
sibly caught on probably due to 
trip-hammering the press with in- 
sistent advertising. 

Far north of loop district, palp- 
ably drafting in the main from 
northsiders, and, judging from 
capacity mob in attendance nite 
(Saturday) visited, patror.iz72d main- 
ly by fledglings—college lads and 
younger, with their equally youth- 
ful drags. 

Room is uncomfortably low-ceil- 
inged, with sheetings of billowed 
satin packed up around the eaves; 
walls are quietly toned blue. Band- 
stand is poorly placed, converging 
too far onto dance floor. Seats 225, 
with no couvert, but an ace mini- 
mum week-ends. Food and drink 
moderately tariffed. 


The eight-membered ork, Gene 
Smith’s, dishes an attractive grade 
of dansapation, but on _ direct 


analysis the floor talent rates n.s.g. 
It would take a _ callous-skinned 
temperament to work smoothly 
against the inattention with which 
the mob rewards any efforts, any- 
how. And what was tougher, those 
who did bend the ear-’n’-orb cat- 
called and travestied everything but 
the hoofing, although two inebriates 
did undertake to essay the hoofing. 

Brutal breasting, that sort of re- 
ception and response, and the man- 
agement didn’t appear to make any 
effort to stanch it, rather letting the 
larking youths enjoy themselves as 
they elected. Also, the manager, 
George Combs, jr., doubles as emsee 
and his single entertainment under- 
taking, a crooned ditty, snags by far 
the largest slice of applause. Un- 





deservedly, but maybe the mob was 
a flock of pals. 

Most legitimate artistry uncorked 
was Ginger Warren's two chores, a 
snake-hippy strut and a rhythm 
tap; Marcy Sisters have a harmony 
chanting opportunity, but were 
rather inaudible in the din. Later 
the pair musicks a heated tempo 
via sax and banjo. Georgie Akers, 
a dramatic baritone, pipes a pair 
o pops, one of which,, ‘Wagon 
Wheels,’ was a natural for the mob 
to seize and sing back at him with 
lampooned gestures. 

If the bookers routed a fan- 
dancer into this spot, she’d tear it 
wide open. And that’s the most 
quintessent and minute criticism 
that can be accorded this nitery. 

Scharper. 


Club Victor, Seattle 


Seattle, April 14. 

Williams Sisters are holdovers at 
Lieut. Gov. Vie Meyers’ popular 
Club Victor, where floor show 
policy is to change monthly. Clark 
Beldin, m.c.; has been ‘holding over’ 
for the past five or six months and 
still gets returns with his eccentric 
dance numbers. This week he 
goals ’em with ‘Flying Trapeze.’ 

fach half of show runs 30 
minutes. It moves fast and is quite 
hotcha. Other talent this month 
imported from S.F. and L.A, 
Williams Sisters open in _ clever 
song trio, voices blending nicely. 
They are known on the ether waves 
in these parts. 

Dorothy Roberts brings spice and 
pep in her song number, followed 
with some peppy tap steps, too, 
She’s a vivacious redhead. Kathlyn 
Bessetts proves really sensational 
in a fast tap dance, with her shim- 
mery dress flaring about.and adding 
to the fast-tempo impresh. This 
act woke ’em up, and in the encore 
she demonstrated again how to 
shake a leg. 

Georgine and De Henri have their 
own ‘Carioca’ with some hot head- 


to-head positions, and in second 
half of show are swell in adagio 
variations. Georgine also does 


solo acrobatic routine for returns. 
Biz continues big at this night 
spot, being the most consistent in 
town: It’s been hard to put nite 
clubs over here, but this one is 
over. Trepp. 


Portland’s ‘Cafe de Paree’ 


Portland, Ore., April 16. 

One of Portland's theatrical land- 
marks, the Columbia, is being re- 
modeled into a new sort of enter- 
tainment enterprise—a beer hall 
and lunchroom with an orchestra 
and floor show. Extensive struc- 
tural changes are in progres, and 
the opening date will depend upon 
the speed of this work. 

Columbia yardens' is 
name. 





the new 





Hawaiian Princess’ Grief 
San Francisco, April 16. 

More troubles piled up for Alice 
Kamokila Campbell, Hawaiian 
princess operating the Kamokila 
club, which has caused the current 
police payoff investigation, when 
American Society of Authors and 
Composers cracked down. 

ASCAP filed suit in Federal court 
against the princess, asking $250 for 
each time ‘You’re Gonna Lose Your 
Girl’ has been played on or before 
Feb. 24. 

The club orchestra, directed by 
Wilt Gunzendorfer, went out last 
week-end, incidentally, being ree 
placed by an Hawaiian musical 
group. 





Eddie Davis takes command of 
the Paramount, New York, pit this 
Friday (20). 








A Singing Thrill 


SHIRLEY HOWARD 


“The Molle Girl” 
Heard via NBC and su- 
preme because she sings su- 
preme songs. For instance: 

“A THOUSAND GOOD 
NIGHTS” 
“RIPTIDE” 

“DANCING IN THE MOON- 
LIGHT” 


“MOONLIGHT WALTZ” 
“I'VE HAD MY MOMENTS” 
“HOT CHOC’LATE SOLDIERS” 


ROBBINS 


MUSIC CORPORATION 
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MEET YOUR FAVORITE STAR OF STAGE AND SCREEN 
AT MIKE FRITZEL’S 


CHEZ PAREE 


America’s Smartest Restaurant and Supper Club 
CHICAGO 


Delaware 1655 
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ASCAP” s Ist Qr. Plum Record $650,000; 
Reopening ¢ of Many Theatres, Niteries 





American Society of Composers, 
Authors and Publishers last week 
distributed the largest dividend 

lum in the history of the organ- 
jzation. For the first quarter of 
1934 the society collected over $800,- 
900, with approximately $650,000 of 
this constituting the amount split 
up among the members. Jump in 
royalty check figures was about 35% 
above what they were for the final 
quarter of 1933. 

Represented in the society’s gar- 
nerings for the initial three months 
of this year were the payoff by ra- 
dio stations on the 4% tax on com- 
mercial business as well as sustain- 
ing fees, and the hefty boosts in 
license allocation passed up to ho- 
tels, restaurants and night clubs 
with the advent of repeal. Another 
factor responsible for the swelling 
of the society’s income during the 
January to March stretch was the 
reopening of a large number of the- 
atres throughout the country. 

Compared to the dividend checks 
for the first quarter of 1933, last 
week’s divvy meant an increase of 
over 100%. For 1933 the society took 
in $2,500,000. On the basis of the 
garnerings for the first :934 quarter 
it is estimated that the ASCAP in- 
come for the current year will easily 
go over the Dia 500,000 mark. 


18 ialiiates Lead 
Own Works Before 
80 Picked Canadians 


‘Victor Finds Jimmy 
Rodgers Successor 
In His Texan Cousin 


Chicago, April 16. 


Victor phonograph has located 
and recorded the yodeling Jesse 
Rodgers, cousin of the late Jimmy 
Rodgers, who was the top disc sell- 
er in the catalog. The late Rodgers 
sold over 1,200,000 recordings of his 
famous ‘Blue Yodel,’ which ran from 
part 1 to part 14 to supply the re- 
peat demand. Each part was simi- 
lar except for slight variations in 
arrangements. 

Victor last week in San Antonio 
made 10 sides of the new find. Re- 
cording outfit hopes that this new 
Rodgers will make up the hole left 
in their sales by the death of Jimmy 
Rodgers. 

Both are of the hillbilly category. 


WARING DANCE DEAL 
PITTSBURGH FLOP 


Pittsburgh, April 16. 

| Fred Waring’s orchestra booked 
|here for last Friday night at 
$4,500 by group of local dance pro- 
moters failed to show when Pitts- 
burgh backer withdrew and pro- 
moters couldn’t forward transporta- 
tion and percentage of guarantee 
agreed upon, 

Dance had been generously pub- 
licized, with Waring even going so 
far as to send his own advance man 
to town couple of weeks ahead of 
engagement. Local crowd, calling 
themselves Masquers’ Club, but in 
reality three or four fellows en- 
gaged almost exclusively in dance 
promotions, had agreed to forward 
railroad fares and part of the 
guarantee previous to Waring’s de- 
parture. 

When last Thursday neither was 
forthcoming, John O’Connor, band 
leader’s manager, wired Pittsburgh 
newspapers it was all off, explain- 
ing in detail. Understood plenty 








Toronto, April 16. 


Result of the coincidence of the 
American Bandmasters’ Association 
convention here with the 100th 
birthday of Toronto as an incorpor- 
ated city, 18 bandmaster-composers 
will conduct renditions of their own 
numbers as played by 80 selected 
musicians of Canadian military 
bands stationed here. 

Visiting conductors include Ed- 
win Franko Goldman, of New York; 
Captain Taylor Branson, of the U. 
S. Marine Band; Captain William 
Stannard, of the U. S. Army Band; 
Lieutenant Henry Peterman, of the 
United States Naval Academy | of tickets, at $4.40 a smack, had 
Band; Phillip Egnor, musical direc- | already been disposed of. 
tor of West Point Academy; J. J. id 


Gagnier, of the Grenadier Guards ° 
Court Confirms Nuisance 


_ Montreal; Lieutenant Charles 
nter, of the U. S. Navy Band; * 

Rap Against Art Farrar 
Pittsburgh, April 16. 


Arthur Prior, and Nathaniel Shil- 
Cocoanut Grove, owned and oper- 


kret. 
ated by Art Farrar, band leader, 


Free concerts will be held at 
Massey Music Hall and the Arena 

and his mother, first of town’s night 
spots to have both its beer and 


Gardens. Show comes off Friday 

(20). 
, booze licenses definitely revoked. 
, Order handed down in open court 


ROMBERG IN WASH. ON 22:1 week, “ticenses navine previ 
LUCE-CUTTING BILL. ) 








pending a full investigation. 
Grove is in a residential district 
and neighbors claimed it was a nui- 


Sigmund Romberg, as prez of the | S@"ce, Operating until all hours of 
Songwriters Protective Association, |the Right. Police officials also 


claim they made liquor buys after 
Saturday midnight, when al alco- 
hol sales are supposed to stop un- 
til the following Monday morning 
at 7 a.->. in this state. 


appears tomorrow 
before the House copyright and 
patents committee in Washington 
to speak for his organization on 
the Luce-Cuttings copyright meas- 
ure. Latter bill has to do among 
other things with relieving British 
writers of the necessity of having 
to publish their works here before 
becoming eligible to an American 
copyright. 

British authors contend that this 
restriction has caused them un- 
necessary expense and hardships. 
The Englis: law grants an Amer- 
ican the right of copyright without 


(Wednesday) 


Revive Whiteman Co. 


Jack tobbins is reviving the 
previously dissolved subsid, Paul 
Whiteman Publications, Inc., and is 
reinstating it as a sub-company of 
the Metro-Robbins business. It 
will specialize in standard stuff 














| bankruptcy. 








preliminary publication of  his/| Specially authored for Whiteman. 
work. Domenico Savino of the Robbins 
| staff, now in Italy on his annual 

N 1 | six month sojourn abroad, sails for 
eison Doubles Broadway around May 1 bringing 
Baltimore, April 16. | %@¢Ck with him the stuff he’s been 

Ozzie Nelson ork, currently at the | WOrking on for the Whiteman unit. | 


Hipp, supplied the dansapation Fri- | ve , 
da 1; . e vovol Yolleve | . 
_ oe the Loyola College |  Belasco’s French Vacation 
Went direct from theatre to ball- | Leon Belasco sails April 21 on 
room after final stageshow of day, |the Champlain for an 18-day vaca- | 
Was booked for $850 ne tion in Paris with his family. A| 
brother, Jacques Dallin, is a well 
YACHT CLUBBERS BACK known composer in France. 
Belasco orchestra remains at the 
Yacht Club Boys arrive Thui: St. Moritz and on the Phil Baker 
day (19) in New York aboard the radio program in the leader's ab- 
S. S. Manhattan from London. They | sence. 
immediately plunge into the mak- 
ing of a couple of shorts for Para- Rosita and Ramon back in New 
mount in the east. York from Hollywood the 
Then they hie westward to open team worked in Spani-!} ive 
at the Ciover Club. Hollv wood for Warner F 





Most Played on Air 





To familiarize the rest of 
the country with the tunes 
most on the air around New 
York, the following is the 
compilation for last week. 

Plugs are figured on a Sat- 
urday-through-Friday week, 
regularly. 

Only the chain stations are 
listed as indicative of the gen- 
eral plug popularity. 

Data obtained from Radio 
Log compiled by Accurate Re- 
porting Service. ~ 





WEAF 
WJZ 
Title WABC 
*1,000 Good ened ae 28 
a eee ere ee one 23 
‘Without Certain Thing’ 20 
‘Dancing Moonlight’ , 19 
‘Wagon Wheels’ ....... 18 
‘Oughta Be In Pictures’. 18 
‘House Is Haunted’..... 17 
‘Hate Myself’? ...cccree 16 
‘Boulevard Broken ..... 
DOORIED . occdenedecae 16 
‘Riptide’ eeeee eee eeeesee 16 
‘Else’s Shoulder’ eeeeees 15 
‘Somebody Cares’ ...... 15 
‘Waiting For Katy’ .... 14 
‘Cocktails for Two’ .... 13 
‘Dream of Me Darling’. 13 
‘How Do I Know Sunday’ 13 
‘Reminds Me of You’... 13 
‘Old Water Mill’ -...... 12 
a 12 
‘Funny To Everyene’ we 12 
‘Pretty Polly Perkins’... 12 
‘Why Dream Those .... 
ONE = 640 ve xaeeknes 12 











Songwriters Ask 


| crooners is that some 
| bookers take 
| their 


Beethoven's Symphony Tops All Other 
Foreign Recordings Sold 1 in Japan 





Nite Club Performers 
Burn Over Bookers’ 


50-757, Commissions 





Cleveland, April 16. 

As a move against bookers’ ex- 

orbitant commission, local night 

club entertainers organized the 

Cleveland Performers’ Association | 
to protect their rights. 

George Wallace, dance teacher 


and a_ theatrical 
was elected president. 
Complaint of the hoofers and 
of the local 
from 50% to 75% as 
salaries. Also ask 
$3.50 for tap- 
and $4.50 for 


cut from 
minimum of 
per night, 


for a 
dancers 
warblers. 

Cleveland has 
entertainers, and 
ready has recruited 


about 250 nitery 
association § al- 
about 100. 


SPA TO STAGE BENEFIT 
FAR AUTHORS LEAGUF 


Songwriters Protective Associa- 
tion will stage a benefit show for 
Americai authors and dramatists 
at the Casino de Paree the night 
of May 22. All funds taken in on 
that occasion will be turned over 
to the relief coffers of the Authors 
League of America. Handling the 








Protection Against 
Bankrupt Pubs. 


Songwriters’ Protective Associa- 
tion is demanding that the stand- 
ard contract between writer and 
publisher be so revised as to accord 
the former protection in the event a 
publisher goes bankrupt. Writers, 
as represented by the SPA, want a 
clause inserted into the uniform 
agreement stipulating that a copy- 
right cannot be disposed free of 
royalty by a bankrupt estate, and 
also that the writer’s royalties are 
to be considered as preferred among 
the claims that may arise from a 


Publishers aver that they see no 
reason for the insertion of the bank- 
ruptcy protection clause. They point 
out that the case of Sammy Fain 
vs. Watterson, Berlin & Snyder pro- 
duced a decision that securely es- 
tablished the writer’s royalty right 
in the event of a publisher’s bank- 
ruptecy. Court, at that time, held 
that a referee in bankruptcy may 
not dispose of a bankrupt publisher’s 
copyrights without gtipulating in the 
transfer sale that these copyrights 
are subject to the agreement on 


|; event’s details are Lilian K. Braun, 
for the SPA, and Luise Sillcox, 


| of the Authors League. 


members slated 
Irving Berlin, 
George Gersh- 
Sigmund Rom- 


Among the SPA 
to take part are 
George M. Cohan, 


win, Jerome Kern, 

berg, Deems Taylor, Cole Porter, 
Ray Henderson, Harold’ Arlen. 
Billy Hill, Rudy Vallee, Mabel 
Wayne, Fred FE. Ahlert, Hoagy 
Carmichael, Isham Jones and Al 
Goodhart. Gene Buck will m.c. 





Loblov’s Tuscany Band 
Set for ‘Merry Widow’ 


Hollywood, April 16. 

Metro is bringing Bela Loblov’s 
gypsy band from the Tuscany hotel, 
New York, for ‘Merry Widow.’ 

Also coming here for the picture 
is Sam Fiedler, soloist with the NBC 
orchestra at Chicago. Studio will 
also use Chico de Verdi's local 
gypsy combination. 





Sosnik’s Edgewater Date) 


Chicago, April 16. 
Harry Sosnik band has. been 
booked for a solid summer season 
at the swank Edgewater Beach 
hotel, 
Swift & Co. still looking around | 





royalties that the publisher had 
with the writer involved. 





for a radio idea to utilize the Sos- 
nik ork. 





Blue Nose Legislative Jamboree 


Sloughs Milwaukee Nite Spots 





Milwaukee, April 16. 

Ruin faces Wisconsin night clubs 
as a result of the newly legalized 
‘blue law,’ the first on the statutes 
since hoop-skirt days. Under the 
legislature’s ruling, no hard liquor 
can be sold anywhere in the state 
between the hours of 1 a. m. and 
8 a. m.. meaning the end of the late 
sy ts 

While 3.2 beer can be consumed, 
most of the club owners have reg- 
|; istered complaints they can’t expect 
to hit the nut at a dime a stein 
j; with bands and floor shows. 

Milwaukee county is especially 
|hard hit, with both the sheriff and 
chief of police making a drastit 
clea! p of night clubs, cafes and 
bars enforce the 1 a. m. liquor | 

urfe nd the 12:30 a. m. music } 
ban. Not even a piano may tinkle | 
in an light club’ after 12:30, ex- | 
cept « Saturdays, when the closing | 
hou tforila.m. The officials, | 
Will ion néar, are clamping the 

' 


the 


t in deference to 


com 


| by the 


mands of the church and civie 
betterment societies, 

Many of the side-street dumps 
that sprang up with repeal and the 
craze for fan dancers have copped 
much of the legitimate night club 
business, but these also now feel the 
effects of the police powers, with 


fan, vampire and bat dancers being | 


ruled out as ‘immoral.’ These hide- 
aways have been cheating the cur- 
few law by incorporating as ‘private 
clubs’ and demanding that patrons 
show a membership card and sign 
the register. Now police have 
stopped this prac too, through 
aid from the state attorney on a 
strict ruling on private clubs. 
Among clubs to fall 
wayside with the new drive 
Lambs Midnight Frolics 


1e 
anda half dozer: r more ‘ho 
| 
i 


tice 


the amatier 
are ti! 
oO ‘ 
the wall.’ 

The only place admittedly still in 
the black with shows and 
hand is th Hotel Schroeder 


floor 


swanky downtown } 


caters only ‘© the 


ostelIry, whieh 
shirts wine 


dress 


are willing to quit dancing and 


drinking at 1 a.m 


| 


booker himself, | 


By BURTON CRANE 
Tokyo, March 23. 

A bright young chap named Lud- 

said have 


wig von Beethoven, to 
a reputation in Europe and else- 
i where, slipped one over on Tin Pan 


Alley last year and copped top place 
among the _ best-selling foreign 
| recordings released in Japan. His 

No. 5 symphony in C minor (four 
12-inch discs in album) recorded by 
| Felix Weingartner and the London 
| Philharmonic Orchestra, was Co- 
|lumbia’s most popular importation. 
|} Same composition, engraved by the 
3erlin Staatsoper orchestra under 
Richard Strauss, took third place 
for Polydor, which gave first place 
to the No. 9 symphony in D minor. 
Same orchestra, with Oskar Fried. 

Foreign pop songs got little at- 
tention in Japan last year, and 
among them the leaders were 
mostly on records with European 
tango band instrumentation. Co- 
lumbia’s best six importations were, 
3eethoven No. 5 symphony; ‘Espana 
Cani’ and ‘Nina Rosa,’ recorded by 
Fredo Cardoni, Manuel Puig and 
ensemble; ‘Un Soir de Rafle’ and 
‘La Violetera,’ recorded by Orches- 
tre de Danse Alexandre; ‘Blue 
Danube Waltz’ and ‘Fiesta,’ re- 
corded by Fredo Gardoni; ‘Torna 
a Surriento’ and ‘Chanson Italienne,’ 
recorded by Orchestra Napolitain, 
and ‘The Forge in the Forest’ and 
‘The Turkish Patrol,’ recorded by 
the Casino Orchestra. 

Victor's six best importations 
were, ‘Ti-Ohi-Ohi-Oho’ and ‘Bon 
Coeur de _ Paris,’ recorded by 
Seller’s Orchestra; ‘Long About 
| Sundown’ and ‘Good Night, My 
|} Lady Love,’ recorded by Don 
Bestor’s Orchestra; 
‘Monterey,’ recorded by Boston 
Manara; Bach's ‘Grave’ and ‘Le 
Dodo,’ recorded by Rosoor; Con- 
certo in G major for two violins and 
‘cello, recorded by Rosegen-Cham- 
pion, and ‘Blue Danube Waltz’ and 
‘That Goes on for Days and Days,’ 
recorded by Nobel’s Mayfair Or- 
chestra. 

Polydor’s best importations were, 
| Beethoven No. 9 Symphony; Ravel's 
| ‘Bolero,’ recorded by Concerts 
Lamoureux Orchestra, under 
| Maurice Ravel; Beethoven No. 6 
Symphony; Liszt’ o Hungarian 
Rhapsody No. 6, piano solo by 
Alexander Brailowsky, and ‘Il faut 
encore’ and ‘Avec une p’tite femme,’ 
two tunes from the French talker, 
‘Il est Charmant.’ 


Jap Themes Continue 

In recordings made here there 
was a continuance of the swing 
toward Japanese themes worked 
into foreign musical patterns, with 
| foreign- style orchestrations and in- 
strumentation, At the same time, 
| there was a swing away from voices 
| trained in foreign style and the 
| geisha came into their own. 

These young ladies’ sing in 
|falsetto. An ‘expert’ geisha song- 
stress, to a foreign ear, sounds like 
a brass band in a small room, Most 
popular of all was Victor’s star, 
Katsutaro, who was represented on 
five of the company’s six best- 
sellers. Columbia had two, Fumi- 
kichi and Koume, who were on two 
each of the six best. Shimeka and 
Kyozo, Polydor stars, were repre- 
sented on three of that company’s 
best four. 

Japanese translations of theme 
songs from the Ufa pictures, ‘Der 
| Kongress Tanzt’ and ‘Bomben auf 
Monte Carlo,’ were the only foreign 
tunes which got into the best-sell- 
ing class last year when translated 
into Japanese. 

















Foreign recordings enjoy com- 
paratively little sale in this coun- 
try when compared to Japanese- 


language records. It is a rare im- 
portation which will sell more than 
3,000. Even the poorest recording 
| by an established Japanese singer, 





| however, will do that much and 
|real hits have been claimed to se} 
more than 400,000. 
| eee ee Oe ee 
Calloway in Paris 
Paris, April 16 
Cab Calloway and his orchestra, 
|; piloted by Joe Hoffman, American 
|p.a. for Irving Mills, manager for 
the Callowayites, plays two concerts 
ere at the ery Pleyel concert hall 
the 23d an 24th and then em- 
| barks aes 25 for America 
Callowa has been in England 
coming her via a week at Abram 
| Van Damm’s Carlton cafe Amster- 
| dam, followed by a wee of concert 
one-nigchters throughout the Nether- 
nds 
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Further Unit Production Off | 


Until Autumn; Summer Slough 


Feared; 34 


All unit production in the east, 
and probably all over, comes to a 
standstill within the next two 
weeks. Likelihood is, that with the 
possible exception of a few isolated 
shows, there won't be any more 
producing activity until next fall. 
The bookers have been so informed 





by the producers, who say they 
don't want to gamble on _ hot 
weather conditions, with chances 
against their turning a profit, or 


even regaining their investment on 
units sent out between now and 
next August. 

One factor in the halt in unit 
production is the defeat handed the 
producers in their attempt to have 
the vaudeville section of the Motion 
Picture Code altered. Fact that dur- 
ing the summer months even the 
best stage show spots operate on 
cut salary basis makes the code re- 
quirements even tougher than ordi- 
narily, and precludes chances for 
successful unit staging, the pro- 
ducers aver. 

In view of the production let- 
down, speculation is now rife within 
the trade as to the chances of the 
unit stage show next season. Opin- 
ion is divided, but the majority is 
convinced that the unit show as 
presently conceived will supplant 
regulation vaudeville to an even 
greater extent in '34-’35 than this 
season, 

Units’ Record 


Record of the units in vaudeville 
and picture theatres this season 


* presents many conflicting angles, 


but on the whole the ’33-’34 results 
clearly indicate the superiority of 
units over regular vaudeville. The 
big name units drew _ business, 
which is something vaude hasn't 
done for a long while. The draw- 
back, however, was that in too 
many instances the name units’ big 
business failed to meet the differ- 
ence in overhead. But those favor- 
ing units contend that the situa- 
tion can be adjusted, thanks to ex- 
perience gained both by the bookers 
and producers this season. 

The non-name type unit was not 
played to a great extent away from 
the Interstate circuit, therefore its 
status remains problematical. But 
consensus of opinion is that the 
non-name show, in the event more 
playing time and shorter jumps can 
bring down the cost, towers over 
the slapped-together vaude bill in 
entertainment value. And theatres 
preferring names can play the non- 
name units and add names at their 
ewn discretion. 

Producers operating on_ short 
bankrolis—and that probably takes 
in all present-day vaude _ pro- 
ducers—say they can’t exist unless 
a certified amount of playing time 
is available. They don’t know how 
any one circuit can guarantee a 
satisfactory route, but they’re still 
praying for a get-together by the 
major booking offices. 

Four units now are in production 
in New York. Chic Sale headlines 
one of them. This is set to open in 


Dallas on the Interstate’s four 
weeks May 17. Harry Puck and 
Harry Romm are collaborating on 


a unit, unnamed as yet, which will 
feature Emile Boreo and The 
Rimacs, latter a rhumba band. 
Jannette Hackett is also staging a 
minnie revue, this one to headline 
Clifford and Marion, while Al Gross- 
man is in the throes of casting for 
one. These probably wash up pro- 
ducing for the season. 





NVA’s Cincy Benefit 


Cincinnati, April 16. 

NVA will benefit from first public 
affair to be given by Variety club 
of Cincy; a supper dance, May 19, 
in Pavillion Caprice of Netherland, 
Plaza. Allan S. Moritz, prez, 
figures on 1,000 attendance. Tickets 
at $2, and music by Paul Pendarvis’ 
band. 

Club was formed last November 
and has 100 members. 


PERSISTENT 
Utica, April 16. 

Just like a fall guy, the Majestic 
can take it. For the third try in 
the past year house opened Satur- 
day (14) with stock burlesque. Of 
course with a fan dancer as added 
attraction, 





— 


Possibilities Bright 





DIXIE BURLESQUE 


Manager Confab With Parent- 
Teachers and Get By 








Birmingham, April 16. 
Burlesque playing in Atlanta and 
Memphis is getting by the censors 
and blue noses in a better style 
than any one ever believed possible 
in the south. 


At the Lyceum at Memphis the 
management promised the Parent- 
Teachers Association that boys and 
girls under 18 years of age would 
be barred from buying tickets pro- 
vided the ticket seller had a way of 
knowing the proper age of the kids. 


Summer May 


Cut RKO Time 
To Three Wks. 


Boston and Cleveland go straight 
films within the next three weeks, 
and the balance of the RKO vaude- 
ville time goes on a week-to-week 
basis in anticipation of wholesale 
stage show closings over the sum- 
mer. There is a possibility that 
summer vaude will be maintained 
only in the ‘necessary’ spots, these 
consisting of the Palace, New 
York; Albee, Brooklyn, and Palace, 
Chicago, and amounting to but 
three weeks of playing time. 
RKO time now comprises 13 
weeks. Boston, closing April 27, 
and Cleveland, closing a week later, 
are both full week stands. Last 
summer the RKO time dropped to 
six weeks. 
Heavy competition in Brooklyn 
and Chicago necessitates the con- 
tinuation of stage shows in these 
spots. Palace, Chicago, as was the 
case last summer, is counting on 
the World’s Fair attendance, and 
is bringing in Ken Murray for a 
10 weeks’ run as m.c. Milton Berle 
had that job last year. 
Palace Out of Red 

New York Palace will keep going 
in view of the fact that in the last 
three months it has emerged out 
of the red, something the former 
big timer had been unable to ac- 
complish for two years. Profits 
since Feb. 1 have been running 
from $1,000 to $4,000 a week. 

Fact that units will be scarce, 
and perhaps not available at all, 
makes it doubtful that the major 
RKO houses, particularly those 
situated in the middle west, will 
keep going through the hot weather. 
Most of these spots have been on 
a fairly consistent diet of units all 
season. 


Riv, Hempstead, Back to 
Pix; Units in Fall Again 


Scarcity of units sends the Rivoli, 
Hempstead, L. L, into straight pic- 
tures starting Tuesday (17), a full 
month ahead of the time it usually 
adopts the summer policy. Previ- 
ously, when playing vaude, the 
house adopted the straight pix for 
the hot months around May 15. 

Rivoli has been the official break- 
in and showing spot for the units 
previous to their embarking on the 
four Interstate weeks booked by 
Charles J. Freeman. House has 
been very successful with the units, 
so much so that its manager, Matty 
Fox, preferred adopting the straight 
picture policy early rather than re- 
vert to five acts of vaudeville. 

Contract between the Rivoli and 
the RKO booking office continued 
throughout the months the house 
played the units, RKO collecting 
its 5% booking fee, although it had 
nothing to do with the booking of 
the shows. Fox performed the lat- 
ter task himself. 














Howard Closes 


Boston, April 16. 
Old Howard closed its season 
Saturday (14), three weeks ahead 
of the usual spring date. 
Announces reopening Labor Day. 
Only burley house now left 
Minsky Park, doing four a day. 


is 





Majors Vs. Indies 


(Continued from page 4) 





attention tu the President's known 
feeling that stars are paid unrea- 
sonable amounts. 


Analyzing almost the entire code, 
the majors stressed that only 8 of 
270 sections had been criticized and 
that only 15 of 399 pages of tran- 
script related to specific provisions. 
These ‘scrambled and inaccurate 
references to a few sections’ are not 
sufficient to permit the board to 
pass final judgmnt on the indie 
complaints, producers said, calling 
for ‘a fair, exhaustive and scientific’ 
examination for monopoly charges. 

Myers-Brandt ‘Repudiated’ 

Testimony of practically every 
indie witness was knocked down by 
analysis of principal statements, 
while brief. charged that Abram F. 
Myers and Harry Brandt have been 
‘repudiated’ by the fact that 7,737 
exhibs= have subscribed to the 
agreement and that neither indie 


voice spoke for any _ substantial 
number of theatre-owners. Brief 
dealt casually with professional 


agitators and reviewed tactics of 
the indie faction during code nego- 
tiations. 

‘Scandalous attacks upon the in- 
tegrity’ of the code authority and 
Divisional Administrator Sol Ros- 
enblatt were denounced as the ma- 
jors insisted that the President’s 
order approving the code guaran- 
tees that the pact will be admin- 
istered in a ‘fair, impartial and just’ 
fashion. 

Indie kickers have anticipated 

their gievances, majors said in 
noting that so far grievance and 
clearance and zoning boards haven't 
functioned. Related how careful 
consideration was given to several 
thousand nominations and _ effort 
was made in selecting members to 
give adequate representation to all 
groups. 
Complaints that majors control 
the code authority can be demon- 
strated only by ‘mathematical 
trickery,’ producers said, explain- 
ing that jobs were distributed -on 
basis of ‘genuine economic division 
in the industry.” Admitted large 
compauies have most influence, but 
said this is entirely justified by the 
amount of money at stake. 

In analyzing Abe Myers’ testi- 
mony, producers presented exhaus- 
tive study of block booking, relat- 
ing history of distribution methods 
and concludins that ‘the fact that 
block booking is and always has 
been a universal custom of the busi- 
ness leads to.the presumption that 
it is a fair method of doing busi- 
ness.’ 

Exhibs were accused of having 
made it impossible to employ other 
licensing methods, brief pointing 
out that previous attempts to break 
away from this ‘established custom’ 
failed because theatre-owners com- 
plained that disastrous competitive 
bidding was required to obtain an 
adequate supply of films. Repeat- 
ing usual arguments, producers 
said block-booking does not result 
in discriminatory leasing, does not 
‘pre-empt’ exhibition time, and does 
not require exhibs to ‘take bad pic- 
tures in order to get good ones.’ 
Emphasized that films most fre- 
quently rejected are those ‘which 
public groups have endorsed for 
their fine dramatic or educational 
values.’ * 

Outlook for report on hearings 
remained confused at the end of 
the week as board members cdch- 
tinued to disagree about the stand 
to be taken and conflicting infor- 





Loew, Indie Agents Jom RKO Reps in 


License Fight; Pay Goodman $1,000 





HAZARDS OF TOURING 


Freak Accident Delays Lombardo 
Orchestra Four Hours 








San Franciso, April 16. 

Repeal caused a great upset 
around Marco’s Orpheum on last 
Saturday’s opening day when Guy 
Lombardo’s band was delayed en- 
route from Los Angeles by a truck 
of beer. 

At Visalia a truck of suds stalled 
on the tracks, mired, and over- 
turned. Choo-choo was flagged in 
time but it took five hours to clear 
the track during which time Lom- 
bardo chewed his nails. Train 
which was due in Oakland at 8:59 
a. m. didn’t arrive until 12:40, four 
hous late. Lombardo’s outfit ferried 
over here, arriving at the Ferry 
building at 1:10 where police escort 
rushed them in 15 cabs to the the- 
atre with five minutes to go. 

Band dashed on stage minus 
makeup and in street clothes and 
was unpacking instruments just as 
the curtain went up. Lombardo 
made an explanation for the cus- 
tomers, and got the week started off 
to big biz. 


Biz Ads Boost Vaude 
In Albany’s Capital; 
Undersells Str.-Filmers 


Albany, April 16. 

Spirited battle is being waged by 
the Capitol theatre in an effort to 
put over vaude and stage units. 
House has engaged an ad agency 
and is buying large newspaper 
space, some days even more than 
the first run film houses. 

Only other stage show in town is 
the State, playing stock burlesque. 
A couple of nabe film houses have 
amateur and semi-pro shows two 
nights each a week. 

Current week, beginning with a 
Sunday midnight show, the Capitol 
has the Carroll ‘Vanities’ tab, a fea- 
ture film and short at 35 cents for 
matinees and 50 cents nights. It is 
underselling the Palace, Hall and 
Strand, downtown first-run filmers, 
whose nicht tariff is 40 cents top. 





Close Philly House 


Philadelphia, April 16. 

Shubert, Max Rudnick’s burlesque 
house, closed., Announced to re- 
open within a few weeks, but there 
seems to be some doubt about that. 
Management claims making reno- 
vations and will have a refrigerat- 
ing system for summer continuance. 

Previously it was announced that 
the Shubert would go into the 
Columbia wheel starting this week, 
and closing announcement came as 
a surprise. 





mation about board’s imminent de- 
mise and indefinite continuation 
was handed out. 

When report will reach the White 
House became uncertain as added 
time was afforded for analysis of 
voluminous testimony and exhibits. 
Prior deadline, April 15, was pushed 
backwards without any = specific 
limit. 





Penner grossed $9,000 for himself. 


association member. 





next week for $1,350. <A 


| $3,000. 


veal 


Inside Stuff-Vaude 


RKO could have had Joe Penner on a route at $5,000 flat a few weeks 
ago, but turned down the comic who has since hung up new boxoffice 
records wherever he’s played for Loew and Warners. 

RKO booking office favored booking Penner at $5,000, but J. R. Mec- 
Donough nixed it for the reported reason that he couldn’t see paying 
$5,000 to a comedian who got only $950 six months before. 

But as unfortunate as the turndown proved to be for RKO, it has been 
just that lucky for Penner, for, instead of $5,000 straight, Penner has 
been grabing as high as $13,000 a week for himself on percentage dates. 
Splitting six independent days in Wilkes-Barre and Scranton last week 


In both towns each day’s business 


with Penner was equal to the theatre’s average business for three days. 





Loew booking office has disqualified Harry Romm as the Romm, Bes- 
try, Meyers & Scheuing agency’s Loew rep, because Romm is also an 
RKO franchise holder, and has designated Walter Meyers in his place. 

It all started when Romm applied for membership in the Loew agents’ 
association, which turned him down on the grounds he is an RKO agents’ 


While the big money gravy is still being tossed at stage names from 
outside fields, the regular vaudevillians’ salaries continue to shrink. 

An example is James Barton, who plays the RKO Palace, New York, 
ago 


in the same theatre Barton drew 


The Loew and independent 
agents, through their respective 
organizations, have joined hands 


with the RKO artist reps in a mu- 
tual fight against proposed licens- 
ing, bonding and finger-printing of 
all New York agents by License 
Commissioner Paul Moss. Maurice 
Goodman gets a $1,000 retainer to 


represent the agents as. their 


counsel. 


At their own meetings early last 
week the Loew and RKO franchise 
holders agreed to contribute $500 
each to pay the lawyer. Later in 
the week, the 30 indie agents in 
the newly formed organization 
voted to contribute $150. The $150 
extra will be allocated among the 
RKO and Loew agents, who orig- 
inally gave $10 apiece. 

When taking the case, Goodman, 
who was the Keith and Keith-Albee 
general counsel for years, expressed 
the opinion that the present New 
York employment agency laws ap- 
ply to bookers and booking offices, 
but not to agents. It has always 
been customary, both in the show 
business and at City Hall, to regard 
agents as ‘personal representatives’ 
and therefore exempt. But Com- 
missioner Moss contends agents 
are intermediaries in getting em- 
ployment for actors, therefore 
classify as employment operators. 

Probable Test Case 

Commissioner Moss has warned 
all agents that the deadline for li- 
cense applications is May 1, after 
which date any non-licensed agent 
will be prosecuted. It is under- 
stood the procedure io be followed 
by the agents through Goodman is 
to force a test case, with every- 
body refraining from applying for 
licenses until the matter is settled 

If licensed under the _ existing 
law, agents must pay a $25 yearly 
fee and post a bond of $500 of 
$1,000. The city has announced in- 
tentions of raising the annual fee 
to $100. 


BACK TO BURLESQUE 
IN CLEVELAND ESSAY 


Cleveland, April 16. 

Frank Cummings, producer who 
gave Joe Penner his first bureslque 
job here at old Band Box seven 
years ago, is returning to field after 
two years’ absence with a new burly 
stock troupe at the Savoy, former 
home of Yiddish plays. 

Troupe opening Friday (20), with 
Kay LaRue, Ruth Darling, Al 
Flatico, George Douglas in cast, 
backed by five vaude acts. William 
Cummings, brother of producer, is 
director and Jim Morrison, old- 
time character actor, stage manager, 

House has a two-bits price scale, 
threatening to give competish to 
Roxy, only other burly theater in 
town. Ben Hershberg and Morris 
Kaplan managing it. Frank Cume- 
mings is husband of Billie Bailus, 
once the leading burlesk queen here, 
but two are reported to have sepa- 
rated. 





NRA SAVES BURLEY 
Seattle April 16. 

State, Palm and Rialto theatres 
permitted to continue burlesque 
shows after promising to be decent. 
Rev.| Moock of Trinity Episcopal 
church and local NRA official who 
put forth plea that 25 or 30 enter- 
tainers would be thrown out of em- 
ployment if licenses of houses are 
cancelled, swung city council bal- 
ance in favor of the shows. 

However, a few days later Times, 
conservative local daily, ran one of 
the daringest pixes of almost nude 
gal ‘now at the State’ with only a 
fiounce or a ribbon bow at the im- 
portant exposures. 





BRIDGEPORT’S THIRD CRIMP 


Bridgeport, April 16. 
Hurtig & Seamon’s burlesk at the 
Park has gone the way Max Wil- 
ner’s did twice, which makes it 


three muffs in a row this season at 


Southern Connecticut's only un- 
dressery. 
Understood Joe Hurtig dropped 


$5,000 in the short-lived venture. 
Some talk about ‘Elysia,’ Bryan 
Foy’s nudie pic, coming to the Park 
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Casino Folding After This Week: 
Took $8,000 Loss in Second Stanza 





The two-a-day vaudeville bogey 
on Broadway, which nobody has 
overcome in four years, is still un- 
conquered—the indie Casino, latest 
to bite the dust, closes Sunday (2:2 
after an unsuccessful three weeks’ 
try with big-time variety bills. Clos- 
ing notice was posted last week, 
and yesterday (Monday) it was de- 
eclared that only a miraculous spurt 
in business can keep the policy 
going. 

Tast week, its second, the Casino 
slumped to a $13,000 gross for a 
loss of about $8,000. It had held 
over the first week's show intact. 
First week’s loss was $1,000 on a 
gross of $21,000. 

Yesterday marked the opening of 
a new bill consisting of George Jes- 
sel, Frank and Milt Britton band, 
June Knight, Lester Allen, The De- 
Marcos, J. Harold Murray, Eunice 
Healey, Collette Carday and Rob- 
bins Trio. Holdover acts are Jes- 
sel, the DeMarcos and Miss Healy. 
Also holding over this week are the 
Bobby Connolly girls, and the Con- 
nolly production numbers from the 
initial show. 

Casino. represents the third 
straight vaude try to fail on Broad- 
way since the Palace went com- 
bination. Previous flops were Ar- 
thur Klein’s at the Broadway and 
Warners’ at the Hollywood. Casino 
venture was operated by Haring & 
Blumenthal, Jack Shapiro and Har- 
ry Shiffman, They intended to open 
a downstairs nite club in conjunc- 
tion with the variety show, but 
never went through with it. 


Fox Orpheum’s Return 
Gives Bert Levey Agcy. 


4 Wks. in Bay District 


San Francisco, April 16. 

Return to stage shows of the Fox 
Orpheum, Oakland, and awarding of 
booking contract to Bert Levey 
gives that office four weeks in the 
Bay district, three of which are in 
downtown Frisco. That’s a situa- 
tion unprecedented in local vaude 
annals. 

Three Frisco houses are Warfield, 
which Levey commenced booking 
this week; RKO Golden Gate and 
Joe Leo’s’ Fox. Oakland Orph, 
which started seven acts of vaude 
this week (14) makes a total of 
some 16 acts required each week by 
Levey in Frisco and Oakland, and 
since he has more dates coming up 
in the Nort! west, gives his office 
better than six weeks on the Coast. 

Number of changes wrought by 
the recent breakaway of Fox-West 
Coast from Marco’s stage shows at 
the Warfield has Levey booking, 
Peggy O’Neill staging and Bert Cat- 
ley leaving F&M to go with F-WC 
in capacity of producer. Miss 
O'Neill using a line of girls, as in 
the past, while Fanchon has still 
another line going into’ the Orph, 
where Al Lyons this week began the 
assignment of musical’ director. 
Hermie King has landed the band 
job at Oakland Orph. 

John Dahlinger and Ken Dailey 
are handling the Levey office here. 





A-A Dixie Personals 


Birmingham, April 16. 

Amos and Andy next month will 
turn South again for personal ap- 
pearances, beginning at Loew's 
State May 7-9. Several other dates 
in Dixie are pending. 

The pair returned North several 
weeks ago after p.a.’s in Georgia 
and Florida. 


Conlins Head East 


Hollywood, April 16. 

Jimmy Conlin and Myrtle Glass 
will head east shortly to resume 
Stage work. 

Conlin has been on the Coast for 
two years, working in pix. Team 
also did some radio work while 
here. 





< 











RKO Staging Own Show 
For Palace, Cleveland 


RKO’s own idea of a unit goes 
into the Palace, Cleveland, this 
Friday (20). House will play a line 
of 12 girls staged by Bebe Barri 
and six acts, booked by Bill How- 
ard in New York. 

Besides the line, the acts will in- 
clude Buster West, Peter Higgins, 
Dick and Edith Barstow, Paul Ger- 
ritts, Gracie Barrie, and the Four 
Trojans. Ensemble-will work be- 
tween the vaude turns. 


Cohen's Colored 
Troupe Grossing 
$6,000 in Harlem 





Localized showmanship as prac- 
ticed by Sydney Cohen has changed 
the one-time burlesque house, 
Apollo on 125th street, in the heart 
of Harlem, into a winner from a 
The house is now known as 
and operates en- 
Only the 
who sits in a 


loser. 
the New Apollo 
tirely colored. 
and Larrv Cowan, 
consultant spot on exploitation, are 
outside the pale. 

As an all-colored 
place, the’ house which was once 
fortunate if drawing $2,000 weekly 
as a Mins’ -Weinstock burlesque 
spot and stripper athenaeum, now 
averages around $5,000 weekly and 
sometimes even reaches to $6,000. 
That’s at a scale running from 10c 
to 30c top. The Minsky scale for 
the teasers was $1.10 top, and that 
limited trade practically to whites 
only. 

When the Minsky - Weinstock 
manage..ent, which had held the 
spot for three years, ran up a rental 
deficit of around $40,000, Cohen 
moved in himself. Figured that 
Harlem had a colored population 
estimated to run from 300,000 up- 
wards and his theatre being in heart 
of same, the all-colored spot was 
decided on. It was recalled that 
Percy Elkeles had instituted the all- 
colored show idea in Harlem years 
ago. 

The Apollo was built around 20 
years ago, originally for Hurtig & 
Semon, That firm ran the spot for 
17 years, until Minsky-Weinstock 
followed, with the burlesque as left 
off by H. & &. : 

30,000 People—$6,000 

The unusual way that the Apollo 
has taken on under the Sydney 
Cohen policy can be gleaned from 
the fact that when nearing a $6,000 
gross, the spot plays to maybe 30,- 
000 customers. That’s around 10% 
of the Harlem population, if some 
estimates are okay. However, feel- 
ing is tnat the colored population 
of Harlem may run close to 400,- 
900 or 500,000 and the Apollo draw 
may be rating under 8% when ca- 


manager 


amusement 


pacity biz is on hand. 3ut even 
that’s something. 
Peculiar thing about the Apollo 


policy is that it has to take catch- 
as-catch-can on films and under its 
combo show and films it often spots 
pictures couple of years old or more 
from the majors and from the in- 
dies haphazardly altogether. Mat- 
ter of fact, the Apollo probably has 
its order in now to the majors four 
years ahead to get films, indicating 
what the all-colored stage end must 
mean to Harlem. 


LONDON MATERIAL LIFTERS 





GOP EVERYTHING 
NOT TIED DOWN 


American Acts in England 
Lose Best Bits Day After 
Opening—Native Gag 
Stealers Catch All Palla- 
dium First Shows—3 Sail- 
ors, Diamond Bros., Gar- 
ner, Wolf & Hakins, 
Latest Victims 


NO PROTECTION 








London, April 7. 
With American invasion now in 
full swing, new English acts are be- 
ing lined up daily, 
These are just a string of brain 
stealers and copyists, who attend 
in droves on the debut of the Ameri- 





jas the alternative to cutting 





eans at the Palladium and Holborn 
“empire, and immediately get busy 
on a lifting campaign, which is 
proving a serious hindrance to the 
imported talent. 

Biggest sufferers to date have 
been the Diamond Brothers, who 
have had everything lifted from 
their act, including their plank bit; 
the Three Sailors, whose prime 
comedy bits are now being done by 
several stealers, and Garner, Wolf 
and Hakins, of whose act a copy 
was born a week after their arrival. 

Another act to suffer is Ben Blue 
He opened at the PaHadium recent- 
ly with his best bit being a comedy 
restaurant scene. This, unfortu- 
nately, was already done in one of 
the Palladium’s ‘Crazy’ shows about 
a year ago. With the Palladium 
audience having a very retentive 
memory, it was at once recognized 
by them, which meant the thing 
was no longer a novelty. 

U. S. Acts Helpless 

Acts have no redress, there being 
no system of registration over here, 
and with the Variety Artists Fed- 
eration not in a position to cope 
with the situation. 

A further danger has arisen in 
another quarter. It has always been 
a fact that certain bands here copy 
the styles of Americans, which they 
get from the records, a long time 
before name bands make their debut 
in London. Bands are now concen- 


trating on pinching material from 
American comedy acts, working 
these as part of band entertain- 


ments. A most brazen case was 
that of a band at the Palladium re- 
cently lifting about five minutes of 
comedy situations from the Three 
Sailors’ act, and following close 
after the appearance of this act at 
the same house. 

One thing is sure, no American 
turn can play a return date in Lon- 
don with the same act, for after a 
while, with so many  pinchers 
around, the novelty is gone. What 
they will have to do is to get a 
new vehicle on their return trip; 
otherwise, stay home. 


,% 
vv 





Par Books Jessel 


George Jessel opens at the Para- 
mount, New York, April 27, five 
days after closing at the two-a-day 
Casino up the street. He has four 
Par weeks all told, set by Lyons & 
Lyons. 

Salary, $3,000. 


ROXY HAS A NEW 
- 90-90 DEAL 
WITH PAR 





Commencing this week in Brook- 
lyn, and for the balance of his Par- 
Publix stage bookings, S. L. Roth- 
afel (Roxy) goes on a straight per- 


centage basis, splitting 50-50 with 
the theatres on the gross after op- 
erating expenses are paid. Original 
deal gave Rothafel a straight salary 
of $5,000. The Roxy gang unit was 
payrolled at $10,000 a week. 
Disappointing business last week 
with the Roxy Gang at the Para- 
mount, New York, prompted the 
circuit to ask for a new deal. Roth- 
afel agreed to the percentage ar- 
rangement as against straight sal- 
ary. Understood he wanted to play 
on percentage originally, anyway. 
Following Brooklyn, Rothafel has 
four more weeks on the Par-Publix 


time—Buffalo, Detroit and two 
weeks in Chicago. So far he has 
played Boston, New York and 
Brooklyn. 





ALEX RULOFF CIVEN 





Alex Ruloff was given six months 
to three years in the Welfare Island, 
New York, penitentiary, by Judge 


Zohan in General Sessions last 
week, 
The dancer was convicted on 


charges made by 11 actors that Ru- 
loff had taken money from them on 
the premise he would book them 
abroad, but failed to deliver the 
bookings. 


ROONEY’S INDIE WEEK 


‘Broadway Gambols’, unit headed 
by the Pat Rooneys, set for the 
State-Lake, Chicago, week April 27. 

Deal set by Larry Puck in New 





York. 





RKO Agents on One-Man Schedule; 


Facing Cut if Crowding Continues 





An ‘or else’ order against crowd- 
ing on the floor has been delivered 
by the booking office to the RKO 
agents through their reorganized 
Artists Representatives Association. 
The order to keep moving and stop 
cluttering up the booking quarters 
was described by the circuit execs 
down 
the number of franchises, with the 
proviso that if less drastic meas- 
ures don’t work, cutting will be 


| necessary. 


The 80 odd agents doing business 


Show has a line of 16 girls, a| with RKO undef the 30 franchises 
stage band with specialty acts. | outstanding are devising a sched- 


Changes vreekly under 
of Clarence Robinson, colored pro- 
ducer. 


supervision | ule 


limiting all offices to one man 
on the floor at a time. This is the 
usual procedure following booking 





office orders to cut, and occurs 
about twice a year. 
But in addition to the one-man 


rule, the booking office now requires 
all agents to ‘do your business and 
leave. Loitering and social stuff is 
barred. 

Silent Treatment N.G. 


Dembow, Moskowitz and Thompson 
On Permanent Yaude Bd. to Ease 
Up Code Without Making Changes 


+ 


Sam Dembow of Paramount, 
Charlie Moskowitz of Loew's and 
Leslie R. Thompson of RKO, as a 


permanent committee of three, have 
been made by the Code Authority to 
study the vaudeville problem with 
the object of easing up the present 
vaudeville section of the Motion 
Picture Code where it pinches. Ad- 
ministrator Sol Rosenblatt an- 
nounced last week that changes, 
sought mostly by the vaude pro- 
ducers, will not be made by the 
NRA, 

The report of the temporary com- 
mittee, which investigated the 
vaude situation, wul be studied by 
the standing committee of three, 
Dembow and Thompson were mem- 
bers of the original committee. With 
Moskowitz, they will bring the va- 
rious vaude factions together to 
possibly alleviate their troubles as 
far as is possible without departing 
from the letter of the code. 

But as no actual changes in the 
code or its form are possible, it is 
unlikely that any concessions can 
be gained by the producers in the 
way of reductions in chorus layoff 
salaries and lesser minimums dur- 
ing break-in and ‘showing’ engage- 
ments. This relief was particularly 
sought by the producers. 

Grievance B’d For Vaude 

When the committee has com- 
pleted its report, tne Code authority 
will be expected to set up a griev- 
ance board to handle vaude code 





6 MOS. TO 3 YEARS: 


matters exclusively, separately from 
the picture code woards which will 
not have jurisdiction over vaude, 
3ut while handled separately, the 
vaude code enforcement and super- 
vision remain under the Motion Pice 
ture Code Authority. 

Thompson, Dembow and Moskoe 
witz are the active theatre operate 
ing heads of the three major va- 
riety circuits, and all are familiar 
with vaude. On the~ grievance 
board, which takes over arbitration 





duties later on, there will be repre- 

en‘otion from all phases of the 
| vaude business—actors, indie and 
‘circuit operators, indie and circuit 
bookers, agents, producers and 
chorus. 


Bleck and Sully’s Salary 
Upred $500 Because 
Of 1 Air Appearance 


Another illustration of the magic 
of radio as a stage-salary-raiser is 
to be found in Block and Sully, cur- 
rently playing the Paramount, New 
York. 

Team for the current week is get- 
ting $1,250, a $500 increase over its 
last salary. Reason was Block and 
Sully’s one broadcast on the Eddie 
Cantor program two weeks ago. 


b J 
Helen Hayes’ Next 
Helen Hayes will close in ‘Mary 
of Scotland’ by June 1 to start for 
the Coast. Metro will star her in 


| ‘Vanessa.’ 


William K. Howard will direct 
under supervision of Walter Wan- 
ger. 


Champ Fish in Vaude 


Chicago, April 16. 

Helene Madison, champ swimmer, 
is now in vaude. 

Morris Silver and Sammy White 
have built an act around the mer- 
maid, using a quartet known as the 
Four Brummels. 


Kibbee’s ‘Herbert’ 
3urbank, April 16. 
Kibbee is set for the title 
role in ‘Big Hearted Herbert,’ cur- 
rent in New York. 
Comedy by Sophie Kerr and Anna 


Guy 





RKO’'s booking office has been 
talking about cutting down the 
agents for about a year now. For 
a few weeks last fall the bookers 
tried the silent treatment on some 
agents refraining from booking 
their acts on the supposition the 
boys would depart of their own 
volition; but some RKO officials 
objected to this method, so it was } 


called off after about two weeks. 


Steese Richardson has been bought 
by Warners for pix. 
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Ed Sullivan’s Revue 


(STATE, N. Y.) 
When a non-actor name, foreign 
to stage work, goes thespian, he or 
delivers little else 


she ordinarily 

put the monicker for billing pur- 
poses. Eda Sullivan, the Daily 
News’ Broadway columnist, is an 


exception that proves the rule, for 
Sullivan at the State this week is 
delivering a show, and a good one, 
along with himself. 

A few years ago it would have 
been strange indeed to figure a 
newspaperman as headliner timber 
for a high pressure theatre on 
Broadway or any other street. But 
Broadway columning has changed 
all that, as evidenced by the per- 
sonal appearance all the boys have 
been making of late, plus the fact 
that some have really attracted 
customers to the theatres they’ve 
played. 

Sullivan bears the ‘name’ clas- 
sification better than most. He is 
a column writer on the Broadway 
subject with a daily by-line in a 
paper whose circulation tops 2,000,- 
e00 every day during the week. 

With Sullivan at the State are 
a group of clever specialty people, 
largely from the nite club field; 
most of them, in fact, are doubling 
here from the Paradise and Holly- 


wood cafes and Casino de Paree. 
Sullivan works through the show, 


alternating at the mike with Harry 
Rose, the unit’s regular m.c., and 
doubling in bits, as well as coming 
out in ‘one’ by his lonesome to di- 
alog a few feet of film. Latter is a 
repeat for Broadway, Sullivan hav- 
ing used it at the Paramount a few 
months ago. 

Distinct individual specialty wal- 
lops are delivered by at least five 
of the turns, making it difficult to 
find enough of an edge between ’em 
to single anybody out for top hon- 
ors. Eleanor Powell and Eddie 
Peabody seemed to have the edge 
when caught, although they were 
ideally spotted, and that may have 
had lots to do with it.’ 

S3roadway seems now to have 
‘diceovered’ Peabody, a _ feat in 
which it is seven or eight years 
behind California. The banjo 
buster from the Coast appears to 
‘ave finally landed down here. He 
banjoed the main stem peasants 
into submission in his first num- 
ber, then brought on a 16-string 
harp-guitar that must be tough 
enough to carry, let alone play. 
Then a fast one on the fiddle and 
back to the banjo for an imitation 
of a pair of them. Finally, Peabody 
had Sullivan joining in on another 
banjo in a piece which, fortunate- 
lv, required but two positions on 
the frets. Miss Powell, who had 
seored on her own account earlier 
in the bill, teamed up with Pea- 
betv to climax the unit. 

“uby Zwerling and the State’s 


pit band are on the stage all the 
way. Tables in front of them in 
the customary theatre manner of 


suggesting a nite club. 
Harry Rose with his aggressive 
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|; those who think 
| more money if he’d taken the out- 


style of m.c.’ing is working hard 
this week and looks responsible for 
keeping the show together. On his 
behalf he lands tellingly with songs 
and gags. His song is ‘Broadway 
Lullabye,’ a good pick under the 
circumstances and in tune with the 
theme of the show. From then on 
it’s pie for Rose and his sustained 
clicking makes it easier for the rest 
of the troupe. Especially for Sul- 
livan, who found Rose’s help quite 
handy in the microphone moments. 

Mackey and Lavelle mop up the 
stage with their full dress suits in 
a strenuous mayhem routine. They 
knock each other silly four times a 
day, but there’s nothing in the NRA 
code against that. Cackles O'Neil, 


blonde kicker from the Hollywood, 
is next, and pretty quiet in com- 
parison. 


Tic Toc Girls, femme trio, are on 
somewhat early, which tends to de- 
ter them at the start. They re- 
cover quickly, however. Redhead, 
blonde and brunet, for contract's 
sake. All their lyrics are special 
and the act in form is remindful 
of the Four Golden Blondes. Maur- 
ice Golden produced both acts. The 
Tic Tocs’ telephone number is the 
strongest reminder of the earlier 
turn. They get kinda blue now and 
then, but manage to stay on the 
safe side on the whole, and as an 
unusual trio of girls they are apt 
to do as well in vaudeville as 
they've been doing on the floor this 
season, 

The Golden Girl from the Para- 
dise brings her gilt-painted self out 
onto the apron for poses and a 
couple of acrobatic tricks under a 
series of changing spotlights, Maybe 
her baggage didn’t arrive on time, 
for when caught she had nothing on 
except a loin: cloth—and the paint. 

Cardini a cinch, as usual, in his 
10 minutes of palming. Gene Mar- 
vey, well set up young singer, was 
on too long, a mistake that would 
be fatal ordinarily, but on this oc- 
casion the audience didn’t seem to 
mind. He’s a comer. 

They rang inan uncut reel on Sul- 
livan, which pied up his narrative 
at the start, but he made the best 
of an embarrassing situation and 
came out of it nicely. As at the 
Paramount, Sullivan is tossing in 
visiting celebs at each show. At 
the performance viewed here he 
brought on Abner Silver, the song 
writer, and Tony Canzoneri, ex- 
lightweight champ. Also, but not 
in the celeb class, a Miss Martha 
Meers, announced as a NBC ‘star.’ 
Miss Meers sang one song and in- 
dicated the superlatives may not be 
misplaced at some future date. 

Show is naturally- limited to 
metropolitan booking, due to the 
preponderance of doublers in the 
cast. But it’s good entertainment, 
with or without the Sullivan name, 
and the name should get some busi- 
ness wherever Sullivan is known, 
which means most anywhere in the 
vicinity of New York. Bige. 


BLACKSTONE 


(ORPHEUM, LINCOLN) 
Lincoln, April i 8 
Blackstone the magician is in 


| these three days on straight per- 


centage at the Orph, and there are 
he’C have made 


right figure offered him by LTC. 
Anyhow, he came in following the 
milking of this town by _ the 
‘Georgia Minstrels.’ 
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| Sutton does 





| to start a 


a magic show, it’s got everything 
and has it staged in zipping order. 

Only bad spots come with Black- 
stone’s sojourns down the aisel of 
the theatro with a handkerchief 
trick and a bit later with an 
electric light that has no visible 
means of support and no attached 

It’s a good show for those 
pews border on the lucky 
but the rest of the house 
just has to wait for him 
back onstage. 

The show opens with a rain of 
ducks, geese and rabbits out of 
everything that comes on the stage, 
even a black sheep coming out of 
a meaningless ball of silk. He has 
several big disappearance tricks, 
but scores soundly with an ‘Alice 
in Wonderland’ bit, ‘Blown into 
Eternity’ and the spectacular ‘saw- 
ing a woman in half’ with a power 
buzz saw. 

Show thrives on word of mouth 
ads and will probably build from 
the mild opening. Unit, composed 
of 16 people and a menagerie, is 
heading into Chi and goes into 
Canada for opening April 21. Kid 
Long and Frank Merrill are ahead, 
and Forrest Creighton is on 
show. Barney. 


SPICES OF 1934 


(MET., BROOKLYN) 
Paprika of this event 
couple of semi-nude tableauxs that 
are remindful of an intermission- 
closer at the Irving Place. Other- 
wise it’s just Count Berni Vici's 
girl-band stretched to double the 
ordinary running time and includ- 
ing some good, fair and indifferent 
specialists. 
The good ones are Joe Besser and 


whose 
aisle, 


is a 


up the rest of the cast. 

For b. o., however, 
all there. Flash is its middle name, 
with the nudes and Mlle. Caroline, 
fan dancer, acting as a more pow- 
erful drafting agent probably than 
all of the show’s entertainment 
qualities coinbined. 

Berni Vici’s band was never one 
to attend strictly to musical qual- 
ities, for in this is where it is most 
deficient. For noise, yes—as Miss 
Cruise has learned by this time. 
She’s introed as from the.-air, the 
Count telling the auditors they'll 
recognize her from her theme song. 
Nobody tumbled, so Miss Cruise 
had to do her own convincing. 
She’s from Chicago. Warbling in 
front of that brass section is mur- 
der and the lark made hardly any 
more impression going off than she 
did on her incognito entrance. 

At different times the band plays 
Ravel’s ‘Bolero’ and Tchaikofsky’s 
‘Overture of 1812.’ Yet if the Count 
had gotten his introductions scram- 
bled it would have made no differ- 
ence, for both numbers sounded 
alike. But for both tunes there’s 
plenty of flash. With the ‘Bolero’ 
the six posers and Bordine and 
Carroll dance appropriately on the 
cut-out stage over the bandstand, 
while for ‘1812’ finale Moscuw is 
burned and bombed in this same 
stage section. 

It is on the upper deck, inciden- 
tally, where a good part of the more 
colorful action of the unit takes 
place. The tableauxs are staged 
up there, as is the first semi- 
adagio dance by Bordine and Car- 
roll in gilt coating. Previous to this 
they are in an inanimate pose for 





However, for | about the first 20 minutes of the 
}unit and their ‘coming to life’ gets 


a hand, 

One of the tableaux is a foun- 
tain affair, with six girls posing in 
flesh-colored ge-strings and bras- 
iers around Mlle. Caroline. She} 
comes down to the stage for a short | 
routine that can be duplicated, if | 
not bettered, by most chorus girls. | 
The customers see very little. | 

Henshaw is on early in the show 
and clicks easily with the 
mental, vocal and light comedy 
work. His uke stuff catches quick- 


| 


ly, same going for the imitation of | 


auto horns and birds. 
Besser’s hoke never missed at 
this catching, 


exceptionally well. 


Mary and Bobby are on for a cou- | 
while Paul | 


hooferies, 
an a. k. cowboy ina 
portrayal of ‘The Last Round-Up. 
Combination of weak delivery and 
the fact that the tune has been so 
overplayed got this stanza very 
little in the way of applause. 


ple of fair 





For Healy’s Stooges 
Hollywood, April 16. 
Healy’s stooges, Howard, Fi 
and Howard, are booked for a week 
at the Warfield, San Francisco, 
starting Friday (20). Leo Morrison 
office agented. 
Trio returns to Hollywood, 
short for Columbia. 


then 





Eddie Sherwood’s Job 
Zaltimore, April 16. 
Eddie Sherwood, quondam vaudse 
warbler, and for past seven years 2 
local nitery impresario, has been 
appointed ASCAP rep for this terri- 
tory. 


| DON HUMBERT and RITA 





to get | 





the | ; 
|7 Mins.; Full (Special) 


Bobby ‘Uke’ Henshaw; the fair 
Harriet Cruise, Bordine and Car- 
roll, and Mary and Bobby; the in- 
different, Mile. Caroline and Paui 
Sutton. Sam Critcherson, straight 
for Besser, and eight posers make 


this unit is 





instru- | 


Critcherson foiling | 


NEW ACTS 





Singing, dancing 
10 Mins.; One 
G. O. H., N. Y. 


Don Humbert formerly did a 
singing single. Now he’s with a} 
good-looking brunette, Rita, and 


throwing everything in except gags 
and the kitchen sink. 

He has a pleasing enough tenor 
voice, accompanying himself on a 
guitar. but does not show any real 
strength until he hoofs, once while 
singing and last to get them off to 
applause. Rita is at the piano and 
also chiming in the choruses of 
Humbert’s numbers. She also de- 
livers an Hibernian piece alone. 

Deuced here and over nicely with 
this downtown audience, but it’s an 
act strictly for this type of neigh- 
borhood. 


MONROE BROS. (2) 
Trampoline 


Academy, N. Y. 

This team looks like ca old act 
under a new name. "heir poise, 
assurance, age and general familiar- 
itv with a novelty’s requirements 
stamps them as vets. May be the 
Monroe and Graut team that was 





caught way back in ’20. 

Monroes are on in tramp outfits. 
one of them alternating into femme 
clothes, for the twisting bouncers 
and somersaults on the trampo. 
Their attempts for light laughs via 
pantomime and the false playing of 
a trick mouth organ were usually 
successful at this downtowner. 

In the opening frame here. 





Serkowich’s Network 
Of Press Asents to 
Start With Wm. Morris 


Ben Serkowich, former Publix 
and RKO exploiteer, has established 
an advertising and publicity agency 
along unique Serkowich’'s 
idea is to give headliners and per- 
sonalities a nation-wide service, so 
that while touring and away from 


New York there will be no cessa- 
tion of the exploitive work. To 
this end Serkowich will have a net- 
work of affiliated press agents 
operating locally in all principal 
theatrical centres. 

First to designate Serkowich as 
special exploitation counsel is the 
William Morris agency. While not 
joining that organization Serkowich 
will exploit their headliners and 
will headquarter part of the time 
in the Morris offices. 


lines. 





Vaude in Madison, Wis. 


Chicago, April 16. 
Capitol in Madison, Wisconsin, 
returns to vaude this week, play- 
ing five acts on Saturday, Sunday 
and Monday booked through the 
Billy Diamond office here. 
First show has 
headliner, 
follow. 


HOWARD WOODS and ORCHES- 

TRA (11) . 
19 Mins.; Full (Special) 

Loew’s Orpheum, N. Y. 

like a ballroom agerega- 
stagey. Down to 
offer no new wrinkle but what 
play they play well. Maybe 
that makes them eligible for what- 
ever is left of the vaude time and 
they look okay for unit work. Usual 
showing off of soloists and imper- 
sonaters among the lads, but there 
isn’t a dancer to be seen in the lot, 
not even Woods, who does do a 
couple of soft shoe twists towards 
the close, but not enough to men- 
tion at length. Well received here 
when caught as the closer of a 5- 
act layout. 

The boys also sing together, in 
the opening number and later in a 
crouch down front, before the mike 
that is constantly before the band. 
Lighting is simple but the stage 
setting is plain so the lighting en- 
hances little. In the second half 
of the band’s work they offer num- 
bers as certain name bands would 
play them. Smart thing about this 
end of the band’s work is that they 
close with a Calloway brass. Shan. 


Sounds 


tion gone cases 
they 


they 


FRANK PARKER 
Singing 

8 Minc.; One 
Paramount, N. Y. 


Frank Parker is one of the ace 


NBC tenors, on several prominent 
programs, although most easily 


identifiable with Jack Benny. This 
is presumably his first ‘in person’ 
appearance on a stage and, though 
an unfortui.ate one, should not 


| discourage ~ m, 


Night caught Parker was obvi- 
ously nervous. His two fists close- 
ly entwined around the pedestal of 
his microphone he sang, his face 
carefully turned everywhere ex- 
cept at the audience. When he did 
let £0 of the mike for a few elo- 
cutionary gestures, they reminded 
of high school auditoriums, which 
was worse than the mike hugging. 
Also there was an adenoidal qual- 
ity about his three numbers which 
is not at all evident in his radio 
send-outs, so probably directly 
traceable to the same nervousness. 

He is a neat appearing young 
man and wears clothes nicely. On 
broadcasts with Benny he has been 
known to handle a few lines here 
and there with ease. He'll prob- 
ably make the grade when he gets 
more accustomed to a sea of faces, 

Kauf. 








Just Finished 


Marbro, Chicago - - - Week Mar. 16 











Roscoe Ates as | 
with Evelyn Brent to| 


Riverside, Milwaukee, Week Mar. 23 
Ambassador, St. Louis, Week Mar. 30 


‘WHITEY’ ROBERTS 


Now at 


RIVOLI, TOLEDO 


With Oriental, Chicago, and 
Tower, Kansas City, to Follow 


Chieago Rep. FRED ROSENTHAL 
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| BOOKED SOLID 
Week (April 13) Roxy, New York 


Direction SIMON AGENCY 























FREDDY 
SANBORN 
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ce 


in “Jasta Couple 


“Kirk and Lawrence is a unique type 





and a LAWRENCE 


Variety, April 16 


ROXY, NEW YORK, THIS WEEK 
Direction HARRY NORWOOD 


— 
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will appeal to all.” 


(APRIL 13) 
and MATT KELLY 


of turn that 
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VARIETY 


Tuesday, April 17, 1934 














Variety Bills 





NEXT WEEK (April 20) 
THIS WEEK (April 13) 


Numerals in connection with bills below indicate opening day of 


show, whether full or split week 














RKO 














NEW YORK CITY, Peter Higgins 
Palace (20) Buster West Co 
James Barton Gracie Barry 
(Four to fill) (13) 
(13) Rae Samuels 
Ann Pritchard Co Frank Buck 
Freddie Craig Jr COLUMBUS 
Eton Boys & Do Re Palace (20) 
Johnny Burke Sally Rand Co 
Maxellos DETROIT 
Academy Fox (20) 
Ist half (20-23) Bobby Gillette 
Radio Aces Monroe bros 
Dillon & Parker Melissa Mason 
Johnny Burke (One to fill) 
Chas Ahearn Tr (13) — 
(One to fill) Sally Rand Co 
2d half (24-26) HEMPSTEAD 
Marie & Pals Rivoli 
Stanley Bros ist half (13-16) 
Aunt Jemima Eddie Miller 
Paramount, New York 
PARK and CLIFFORD 
Roxy, New York 
BIRDLAND 


By LEDDY 





Fox's, Brooklyn 
TOM, DICK and HARRY 


ALL PLACED 


& SMITH 














Chas ‘Slim’ Timblin 
Mattison Rhythms 

2d half (17-19) 

60 Mil’n Frenchm'n 
Audubon 

ist half (20-23) 
Rogers & Wynn 
Weicome Lewis 
Pepito 
(Two to fill) 

Ist half (13-16) 
§ Cracker Jacks 
Kramer Hardy & R 
Wm O'Neal 
Al Verdi 
-Roye & Maye 

BROOKLYN 
Albee (20) 
$ Slate Bros 
(Others to fill) 
(13) 
Gilbert Bros 
Weist & Stanton 
Marty May 
J Sidney's Samples 
Madison 

ist half (14-15) 

Olympia P Winners 
; & Neecie Stevens 
Harrison & Elmo 
yeorge Beatty 
Vernon Rathburn 
Prospect 

Ist half (13-16) 
Joe Jackson Jr 
That Quartette 
Violet Carlsen 
Sid Marion 
6 Collegiates 

Tilyou 

Ist half (21-22) 
Jack Lavier 
(One to fill) 

lst half. (14-15) 
W E Ritchie 
Reed & Lavere 
Ruth Ford 
Bobby Pincus 
Ethel Sheppard Co 

BOSTON 
Keith's (20) 
De Guchi Japs 
Chaz Chase 





Lewis & Ames 
Gene Gory 
KANSAS CITY 
Mainstreet (13) 
New Yorkers. 
NEWARK 
Proctor’s (20) 
Jack Sidney's Co 
Gilbert Diaz 
Stan Kavanaugh 
(13) 


‘Crazy Quilt’ 
NEW BRUNSWICK 
Keith’s 
ist half (21-22) 
Smith Rogers & E 

(Two to fill) 

Ist half (14-15) 
Milt Dill Co 
Mitchell & D 
Val Irving 
Flying High 

PATERSON 
Keith's 

ist half (20-23) 
Larry Saunders 
4 Blenders 
Louise Gay Co 
Goss & Barrows 
Gene Gory Orch 

2d half (24-26) 
N & E Perez 
Bernard & Henry 
Pepito 
Smith Rogers & E 
Earl Hines Orch 

2d half (17-19) 
Large & Morgner 
George Prentice 
Christensens 
Watson Sis 
Bomby Co 

ROCHESTER 

Keith's (20) 
Swan & Lucille 
Clyde Hager 
Buster Shaver Co 
Marty May 
Honey Fam 

(13) 

Crystal 3 
Ames & Arno 
Radio Rogues 








OFFICIAL DENTIST TO THE N. V. A. 


DR. JULIAN SIEGEL 
PARAMOUNT BUILDING 
This Week: Wm. Phil Brick:—Phil Neely 








Mildred Bailey 

Roscoe Ates 

Donatella Bros & C 
(13) 

Sophie T'ucker 
‘Melody Mad P’r'de’ 
CHICAGO 
Palace (20) 

Rae Samuels 
(13) 
D & E Barstow 
Pat Barnes 
Barry & Whitledge 
Pola Negri 
Herman Timberg 
CLEVELAND 
Palace (20) 
Bebe Berri Co 
4 Trojans 
D & E Barstow 
Paul Garritts 


Charles Melson 

Lynn Burno Co 

TRENTON 
Capitol 

Ist half (20-23) 
Carl Shaw 
(Three to fill) 

2a half (24-26) 
Goss & Barrows 
(Three to fill) 

Ist half (13-16) 
France & LaPell 
Brooks & Philson 
Charles Foy 
Virginia Watson Co 

2d half (17-19) 
Pasquali Bros 
I & Neecie Stevens 
Sid Marion 
Flying High 





Madie & Ray 
Herb Williams Co 
Rimacs 
Valencia (20) 
Gautier’s Toy Shop 
Roy Smeck 
Edgar Bergen 
3 Swifts 
Gracella & Theod're 
AKRON 
Loew's 
Ist half (20-23) 
Buddy “Rogers U 
BALTIMORE 
Century (20) 
Arthur LeFleur Co 
Jerome Mann 


Harry Burns Co 
Mills Kirk & H 
Betty Jane Cooper 
Lathrop Bros 
BOSTON 
Orpheum (20) 
Chas Carrier 


Foster & Batie 
Nat Haines Co 
Jane & Katherine L 
Kitchen Pirates 





(One to fill) 


CANTON 
Loew's 
2d half (24-26) 
Buddy Rogers U 
INDIANAPOLIS 
Loew's (20) 
Apollon Rev 
JERSEY CITY 
Loew's (20) 
Penner Co 
NEWARK 
State (20) 
France & LaPell 
Meredith & Snoozer 
Jean Sargent 
Stuart & Lash 
Bernice Emily 
3 DeLong Bros 
PITTSBURGH 
Penn (20) 

50 Mill’n Frenchm'n 
PROVIDENCE 
loew's (20) 
Chappelle & Carlton 
Andrea Marsh Co 
Valentine Vox Co 
Tommy Mack Co 

Seiler & Wills 
WASHINGTON 

Fox (20) 

Spices of 1934 


Joe 





Paramount 





NEW YORK CITY 
Paramount (20) 
Gloria Swanson 
Paul Draper 

E Torrence 
Cross & Dunn 


BROOKLYN 
Paramount (20) 
Block & Sully 
Frank Parker 
Park & Clifford 


BOSTON 
Metropolitan (20) 
George Raft 
Benny Davis Co 


BUFFALO 
Buffalo (20) 
Roxy Gang 
CHICAGO 
Chicago (20) 
Harris 2 & L 
Joe Peanuts 
Ralph Olsen Co 
George Campo 
Radio Rubes 
Oriental (20) 
Frances Arms 
Buck & Bubbles 
Eddie White 
CHICAGO 
Chicago (13) 
Harriet Hoctor 
Paul Gerrits 
Radio Rubes 





Marbro (13) 
‘Broadway Follies 
Medley & Dupree 
Johnny Woods 
4 Franks 
Lee Paul 
‘It Happ'd 1 Night’ 

Oriental (13) 
Fifi O’Orsay 
Ralph Olsen Co 
Hal Sherman 
Aron & Broderick 
Francis & Marian 
Joe Peanuts Co 
Sully & Thomas 
Ted Cook 
Alton Girls 

DALLAS 

Melba (24) 
Frank Buck 

Majestic (20) 
Withers’ Follies 

DETROIT 

Michigan (20) 
George Olsen Bd 
Ethel Shutta 

HOUSTON 
Metropolitan (20) 
Jari Renee & V 
Reynolds & White 
Michon Bros 
Bert Walton 
Russian Revels 

SAN ANTONIO 

Majestic (20) 











1st half (22-25) 

Will Osborne Rev 

Ist half (14-17) 

‘Let’s Cheer’ 

PHILADELPHIA 

Earle (20) 

Duponts 

Chester Fredericks 

Nelle Kelly 

Ozzie Nelson Orch 
(13) 





Virginia Lee & R 


‘Men in White’ Amos 'n’ Andy 
ELIZABETH Gilbert Diaz 
Ritz Mary Pickford Co 


Ross & Edwards 
WASHINGTON 
Earle (20) 

Olvido Perez 

Ray Huling Co 

Grace Hayes 

Adler & Bradford 
(13) 

Ferry Corwey 

Nelle Kelly 

Landt 3 & White 

Chester Fredericks 





Fanchon 





& Marco 








NEW YORK CITY 
Roxy (20) 
Lewis & Van 
Van Cello 
Young Worth & W 
Elaine Arden 
Wesley Eddy 
Gae Foster Girls 
DENVER, COLO. 
Orpheum (19) 
Jay Mills Co 
Danny & Edith 
Barbarina & Pal 
Sunkist Ens 
(18) 
Mills Bros 
Herculean 3 
Sunkist Ens 
LOC ANGELES 
Paramount (19) 
Century of Progress 
(12) 
Arthur Tracy 
June Knight 


Jay Mills Co 
Novelle Bros 
Sunkist Ens 
PHILADELPHIA 
Fox (20) 
‘Melody Mad P’r’de’ 
Johnny Perkins 
12 Aristocrats 
Terrell & Fawcett 
Ruth Petty 
Jerry Co 
SAN FRANCISCO 
Orpheum (20) 
Duke Ellington Bd 
Al Lyons 
Neil Castanoli 
Sylvia & Bettina 
Sunkist Ens 
(13) 
El Brendel 
Jeanne Devereaux 
Al Lyons 
Neil Castanoli 
Patty Middleton 








Loew 


Independent 





NEW YORK CITY 
Capitol (20) 
Dick Himber Orch 
James Wallington 

James Melton 
3 Pickens Sis 
Beauvel & Town 
East & Dumke 
Bouleagrd 
Ist half (™-23) 
Enoch Light Orch 
Mary Davis 
Do Re Mi 3 
Art Dickson 
Edith Murray 
Bobby Gilbert 
2d half (24-26) 
Cortellis Circus 
Kaye & Dunn 
4 Radio Aces 
Harry Rose 
Virginia Watson Co 
Orpheum 
Ist haif (20-23) 
3 Olympics 
Millard & Marlin 
Vaughn DeLeatn 
John Lee & 3 Lees 
Mann Robinson & M 
2d half (24-26) 
Pileer & Douglas 


Sam Hearn 
Long Tack Sam 
Paradise (20) 
Casting Stars 
Burns & Kissen 
Talent & Merit 
Al Trahan 
Jans & Lynton Rev 
State 20 
Joe Faftton 3 
John Fogarty 
Lewis & Moore 
Joe Phillips Co 
Borah Minevich 
BROOKLYN 
Gates 
Ist half (20-23) 
Cortellis Circus 
Kaye & Dunn 
3 Heat Waves 
Harry Rose 
Virginia Watson Co 
2d half (24-26) 
Enoch Light Orch 
Mary Davis 
Do Re Mi 3 
Art Dickson 
Edith Murray 
Bobby Gilbert 
Meiropolitan (20) 


Bd 





3 Heat Waves 
Ross & Bennett 


. 


Dave Jones Co 


CHICAGO 
State Lake (13) 
Paul Ash 
Pat Henning 
Irene Beasley 
Edythe LaVan 
4 Albee Sis 
Tyler Mason 
Jim McDonald 
Pepper & Haines 
Verne Buck 
HOLLYWOOD 
Chinese (indef run) 
Gambarelli 
Jack Powell 


Jackie Hughes 
Billy Severin 
100 Voice Ens 
LOS ANGELES 
Orpheum (11) 
Cropley & Violet 
Leola McDowell 
Bhebe Bruce & B 
yene Sheldon Co 
Victoria & Moran 
Million Dollar (12) 
Scott & Lambert 
Petch & Deauville 
Cody & Rathburn 
Parrish & Skinner 














Cookie Bowers Jan Rubini 
Week of April 16 

Astoria D. H. 2d half (19-21) 
Wack Ringle Bros & R 
Neuman 3} Harmony Kings 
Wheeler & Yvonne > an 
Canterbury M. H. |, Dominion 

ist half (16-18) | Terry's Juves 
Lewis & Lawn New Victoria 
Co as booked Ralfini Bd 


Palladium 
Mrs J Hylton & B 
3 Auroras 
Forsythe 
Seamon 
Hutch 
Max Miller 
Ukulele Ike 
Jimmy Savo 
Falls 
Reading & Boyce 
Vie Oliver 
3 Loose Screws 
Trocadero 
Pierrotys 
Anona Winn 
Robb Wilton 
Paul Freeman 
Elizabeth 
Maurice 
CLAPTON 
Rink 
Mintoni Bros 
3 Dancing Aces 
Peter White 
EALING 
B’way Pailadium 
Ralfini Bd 
EAST HAM 
Kinema 
Ist half (16-18) 
Hugh Ormond 
Mounsey & Clark 
Co as booked 
2d half (19-21) 
Co as booked 
EDGEWARE ROAD 
Grand 
Selma 4 
Peel & Curtis 
FINSBURY PARK 
Empire 
‘New Crazy Show’ 
Dave & J O'Gorman 
Bob Murphy 
Nichol & Martin 
Jones & Thomas 
Syd Railton 
Ernie Gerrard 
Olivette & Barrich’t 
Andy & Irving 


& Farrell 





Carson Sis 
Archie Gordon 


D'Amaelle & Boy 
Sherman Fisher Gls 


ist half (16-18) 
Ringle Bros & R 
3 Harmony Kings 

2d half (19-21) 
Lewis & Lawn 
Co as booked 


KILBURN 
Grange 
Selma 4 
Peel & Curtis 


PECKHAM 
Tower 
3 Virginians 
Rusty & Shine 
Florette 
SHEPH’RD’S BUSH 
Pavilion 
Terry's Juves 
STREATHAM 
Palace 
3 Virginians 
Rusty & Shine 
Florette 
TOTTENHAM 
Palace 
Hintoni Bros 
3 Dancing Aces 
Peter White 
WALTHAMSTON 
Granada 
Powell & Brett 
W Birch Co 
Co as booked 
WEST HAM 
Kiveria 
Ist half (16-18) 
Co as booked 
2d half (19-21) 
Hugh Ormond 
Mounsey & Clark 
Co as booked 
WIMBLETON 
Palais de Dance 
Neuman 
Wheeler & Yvonne 
WOOD GREEN 
Palace 
Kit-Kat Bd 





Provincial 





Edinburg 
Brookins & Van 
GS Melvin 

5 Sherry Bros 
Shaw & Weston 
Connie Graham 
Co as booked 


Regent 
Ist half (16-18) 
Co as booked 
2d half (19-21) 
4 Carlos 
Co as booked 
LEITH 
Capitol 
Ist half (16-18) 
4 Carlos 
Co as booked 
2d half (19-21) 
Co as booked 
NORWICH 
Haymarket 





Douglas Pemberton 


Week of April 16 


NOTTINGHAM 
Hippodrome 
Alfredo Orch 
PORTSMOUTH 
Hippodrome 
Alexander & Mose 
Billy Bennett 
Trix Sis 
Charladies 
Noyes & Dee 
Karlson 4 
Van Strattons 
Stanelli 
SWANSEA 
Empire 
Layton & Johnstone 
Cottrillos 
Victor Moreton 
4 White Flashes 
Tracy & Vinette 
Milto 3 
Tex McLeod 
Alma Victoria 





Cabarets 





Algonquin Hotel 


Cookie F’rchild Orc 
Jack King 


Bal Musette 
Millard & Anita 
George Marchal 
Pierrots 
Madam Georgette 
Mme Yvette 
Leon Bedore 
Apache Orc 

Beaux Arte 
Lucien La Riviere 
Thomara Doriva 
Clara Larinova 
Inez La Vail 
Clothiel Berryessa 
Norman Astwodd 
Siltan & Mari 
Maurice Shaw Orch 
Lopez’s Hawtiians 

Casino de Paree 
Frances Williams 
Hal LeRoy 
Jimmy Savo 
Saxon Sis 
Holland & June 
Eleanor Powell 
Cardini 
Hinda Wassau 
Leon Friedman Orc 
Edward Gale 
Ben Pollock Orch 
Casino Town Club 
Nan Blakston 
Breez Fletcher 
Allan Cales Ore 
Central P’k Casino 
Eddy Duchin Ore 
Eddie Garr 
Florence & Alvarez 

Chapeau Rouge 
Peppy de Albrew 
Frances Maddux 
Marian Davis 
Galli-Galli 
Godoy's Tango Bd 
Dick Gasparre’s Or 

Club Kentucky 
Joan Miller 
Frankie Hiers 
Vivian Carmody 
Honey Burns 
B'way Jones Ore 

Club New Yorker 
Jack Rees Orc 

Club Richman 
Jack Mason Rev 
Lido Girls Ore 

Commodore Hote! 
Isham Jones Ore 
Isabel Brown 

Cotton Club 
Cc Cc. Rev 
Aida Ward 
Jimmy Lunceford O 

Croydon Hotel 
Charles Eckels Orc 

Delmonico’s 
Al B White 
Blanche & Elliott 
N Morton & Boys 
Springtime Revels 
Joe Venuti & Orch 

Dubonnet 
Joe Fejer Orc 

El Chico 
Tanco & Lorca 
Las Ajedas 
Adeiina Duran 
Orlando Ricarde 
A.B.C. 





Pilar Arcas 


NEW YORK CITY 


El Morocco 
Jos. C. Smith Orch 
Mener.dez Orc 

Essex House 
Glenn Gray Orc 
Gov. Clinton Hote) 
Enoch Light Orc 

Ha-Ha Club 
Danny Healy 
Jack White 
Jerry Bergan 
Lillian Fitzgerald 
Roth-Andrews Orch 
H'lyw’d Restaurant 
Rudy Vallee Orch 
Eddie Peabody 
Moore & Revel 
Beauval & Tona 
Mickey Brantz 
Iris Adrian 
Mathea Merryfield 
Marion Martin 
Drucilla Strain 
Gene Marvey 
Jerry Lester 

Hotel Dixie 
Art Kahn Orc 

Hotel Edison 
Raginsky Ens 

Hotel Gotham 
P Van Steeden Orc 

Hotel Lexington 
Jack Little Orc 

Hotel Lincoln 
Pancho’s Orc 
Hotel Gt. Northern 
Ferdenando Orch 

Hotel McAlpin 
Sam Robbins Orc 
Hotel Montclair 
Harold Stern Orc 
Mario & Floria 
Hotel New Yorker 
Charlie Davis Orc 
Hausten & Harden 
Leata Lane 
Ruby Wright 
Hotel Pennsylvania 
Don Bestor Orc 
Baron & Blair 

Hotel Pierre 

Jack Denny Orc 
Hotel Roosevelt 
Rubinoff Orc 
Kelly’s 
Jeanne McCauley 
Higgens & Yarnell! 
Evelyn Thawl 
Glory Fortune 
Rita Renaud 
De Lopezz Boys 
Claire Osgood 
Louise Sterling 
Joe Capella & Orch 
Kings Terrace 
Sid T'omack 
Rich’dson Orc 
Leon & Eddie's 
Chas Drew Bd 
Ron Perry Orch 
Maison Royale 
Antobal Cubans 
Marlborough House 
Vivian Vance 
Michael Zarin Ore 
Mayfair Yacht Club 
Walker O'Neill Ore 





Dwight Fiske 





Mori’s Rest 
Eddie Davis Ore 
Moulin Rouge, B’kn 
Larry McMahon 
Connie Lang 
Eleanore Gardner 
Frank Morey 
Martin Trini Orch 
New Wonder Bar 

(Union City) 
Ann Pennington 
Ann Seymour 
Bernard & Rich 
Gale Tracy & L 
Lily Lido 
Jimmy Burns 
Noel Sherman 
Billy. Arnold 
Ernie Golden Ore 

Old Roumanian 
B Thomashofsky 
Regina Zuchenberg 
Ethel Bennet 
Jack Silverman 
Charles Orc 
Jim Joseph's Ore 

Palais Royal 
Georgie Tapps 
%’ Ambassadors 
Edna Sedgwick 
Peggy Strickland 
Loomis Sis 
Leah Ray 
Nitza Vernille 
Ina Ray 
Jerry Cooper 
Machil & LaValle 
Phil Harris Ore 
Val Olman Ore 

Paradise 
NTG Rev 
Morton Downey 
J Johnson Ore 
Felicia Sorel 
Ann Lee Patterson 
Needa Kinkaid 
Bruno & Manon 
Earl, Jack & B 
Johnny Hale 
Iva Stewart 
Buck & Bubbles 
Tess Gardell 


Park Centra) Hotei 
Chas Barnett Orc 
Petit Palais 

Joe Lynne 
The Virgils 
Gordon Keith 
Joley Coburn Orc 
Place Piquale 
Dario & Diane 
Marion Chase 
H Rosenthal Ore 
Don Alphonse Orc 
Plaza Hotel 
De Marcos 
Emil Colman Orc 
Restaurant La Rue 
Arthur Warren’s O 
Ritz Tower 
Nat Harris Ore 
Russian Kretchuna 


Kuznetzoff & N 
Samovar 

Mme. Nicolina 

Radneff 

Simon Philipoff 





Mon'negro & Dorita 
P Zam's Gypsy Bd 
Savoy-Plaza 
Freddie Martin Ore 


Sennet’s Pub 
Gertrude Moody 
Joe Sullivan 
Pat Whalen 
Frank & Francis 


Simplon Club 
Estelle Taylor 
King's Jesters 
Wm Farmer Ore 

Sherry’s 
Harry Bush Orc 
Mario & Flario 


St. Moritz Hotel 
Leon Belasco Orch 
Margarite & Leroy 
Gypsy Nina 
Vercell Sis 
St. Regis Hotel 
Vincent Lopez Ore 
Minor & Root 
Surf Club 
Jack Myers Ore 
Charlotte Murrie 
Taft Grill 
Geo Hall Orch 
Tavern, B’klyn: 
Jack Murray Ore 
Tic Toc Club 
Cross & Dunn 
Tuscany Hotel 
Bela Loblov Orc 
Vanderbilt Motel 
Joe Moss Orch 
Ward & Hopkins 
Village Barn 
Anthoyn Trini Orc 
Beth Challis 
Eddie Ray 
Geo. McGuire 
Frances McCoy 
Josh Medders 
Netta Carlisle 
Nino & Negrita 
Village Nut Club 
Cliff Clifton Rev 
Nutsy Fagan 
Zira Lee 
Lila Gaines 
Lila Lou 
Allyn Reece 
Henry Lawes 
Alexandria & Olsen 
Milt Spielman Ore 
Waldorf-Astoria 
Maurice Cordoba 
Margo 
Carmen 
X. Cugat Orc 
E. Madriguera Ore 
Wash Sq. Club 
Frank Farrell Orch 
Weylin Hotel 
Michael Covert Orc 
Wivel Cafe 
Amy Atkinsan 
sack Wick 
Lillian Lorraine 
Ami Pavo 
Maidie Du Fresne 
La Salle Orch 


CHICAGO 


Bismarck Hote) 
(Walnut Room) 


Blackhawk 
Seymour Simons 
Earl Rickard 


Chez Paree 
Henry Busse Ore 


Club Leisure 
Lucio Garcia 
Billy Meagher 
Joe Manni’s Orch 
Betty Chase 


Jack Sexton Jr 
‘Sugar’ Harolds Or 


Club Royale 
Lee Morse 
3 Racket Cheers 
Nellie Nelson 
Szita & Aagnis 
Dorothy Wahl 
Fritz Miller Ore 


College Inn 
8 Evans Co-eds 
Jimmy Mattern 
Beuvell & Tova 
Frankie Masters Or 


Congress Hote) 
(Joe Urban Room) 
Art Kassel 
Robert Royce 
Cherie & Tomasita 


Colosimo’s 


Julia Lyons 
Dorothy Henry 
Deronda & Barry 
Enrico D’Alba 
Ed@ie Deering 
Countess Boriska 
Signor Barsoni 
Art Buckley 
Bob Tinsley Ore 


Club Alabam 
Trudy Davidson 
Eddie Roth Ore 


Drake Hote) 
Slavic Ballet 
Stanley Hickman 
Biltmore 3 
Frances Willer 
Harriet Lindgren 
Ruth Lee 
The Crusaders 
Earl Burtnett Ore 
Edgewater Beach 
Esther Todd 
DeRonda & Barry 
Art Carroll 
Harry Sosnik Orch 


Harry’s N. Y. Bar 


Don Penfield 
Germaine LaPierre 
Harry Harris 
Al Wagner 
Billy Meyers 
Elmer Schobel 
Joe Buckley Orch 
Hi-Hat Club 
Sunny Gaer 
Jimmy Cassidy 
Effie Burton 
Rick & Snyder 
Ruth Barton 
Dot Meyers 


K-9 Club 


Billy Brannon 
Half-Pint Jaxon 
Ikd Casey Ore 
Leon La Verde 
Earl Partello 
George Oliver 


Maroni’s 


Rolando & Verditta 
Gwen Gordon 





Neecee Shannon 
Marge & Marie 
Virginia Buchanan 
Bob Wyatt 

Maurie Moret Orch 


Club Minnet 


Sylvia Lee 
Yvonne Nova 
Henry Mack 
Adelina Dossena 
Frank Sherman 


Mural Room 
(Brevoort Hotel) 


Earl Estes 

Edgar Rice 

Stan Rittoff Orch 
Jaros Sis 


Nut House 
Moe Lee 
Jo-Jo 
Geo DeCosta 
Harry Sherman 
Jimmy Lane 


“Opera Club” 
Edwina Mershon 
Lawrence Salerno 
Tom Gentry Orch 
Jose Rivas Orch 
Pierce & Harris 


Palmer House 
Lydia & Joresco 
Stone & Vernon 
4 Calif's 
Larry Adler 
Chauncey Parsons 
Abbott Girls 


Paramount 


Phil White 
Julia Gerity 
Edna Rush 
Miss Harriett 
Pearl Trio 


Rainbo Gardens 
Bill Aronson 
Shannon Sisters 
Lafayette &L’Verne 
Countess E v Losen 
Keller & Field 
Gaylene Sisters 
Dorothy Thomas 
Jules Stein Ore 


Samovar 
Karyl Norman 
Leon Lavarde 
Dawn Sis 
Lyle Smith Orch 
Alice Rydner 


Terrace Gardens 
Romo Vincent 
Ainsley Lambert R 
Clyde Lucas Ore 


Tin Pan Alley 


Al Sanders 

Eadie Hayes 
Crane Sis 

Vernon Craig 
Gwen Lorry 

Barney Gugle 
Stuart Woodbridge 
Floyd Townes Orc 


Via Lago 
Bobby Graham 
Crane Russell ©:. 
Zita & Marcelle 
Jack Housh 
Wanda Kay 


Al Handler Bd 

225 Club 
Al Garbell 
Edna Leonard 
Lilly Richards 
Art West 


Jean LaMarr 





————=a 


Exploitation 





(Continued from page 23) 
ing out the center to explain that 
he had expected a cut for that space 
but he had not received it and would 
the reader please use his imagina- 


tion and see Sylvia Sidney ana 
Fredric March in a scene from 
‘Good Dame.’ 

The idea back of it all is to get 


the people turning regularly to his 
advertising space to see what he 
has been up to now. He runs a 
freak at least three times a week, 
and they all look for his gags. It 
enables him to take a smaller space 
and still get more attention. 


Schools Again 


Just about now is the time to get 
ready for the high school gradua- 
tion stunts, though most schools 
will not close until late in May or 
in June. One of the best and most 
lasting appeals is made through 
c.urtesy. at graduating time. The 
boys and girls are getting through 
their school days. They should be 
reminded of the theatre that they 
may carry away the good will en- 
gendered through various. stunts 
during the year. 

The best gag, if a motion camera 
is available at a reasonable price is 
a motion picture of the graduating 
class, to be shown the following 
week at the theatre and then care- 
fully sealed to be opened 10 years 
hence. If this is not possible, at 
least arrange for the still of the 
class to be made into a slide, with 
perhaps stills of the class officers, 
the faculty and the junior class. 
Prepare a tactful slide to give the 
facts, and show this layout on the 
screen. 

A note of congratulation, enclos- 
ing a pass good the first week of 
vacation is always a good stunt. 
The home addresses may be ob- 
tained through the school secretary, 
Some theatres have been sending 
these letters for 10 or 12 years. 

Do something to tie the theatre 
into the commencement week pro- 
gram and eventually the apprecia- 
tive pupils will be sending their own 
children to the theatre because they 
have always had a friendly feeling 
for the house. 

The community theatre that does 
not work the school angle is losing 
one of its best bets. 


Got Attention 


Selling a paint store the idea of 
using some picture stills to get at- 
tention to an urge for a spring 
touching up, an exhib persuaded the 
dealer to fill a window with cans of 
a certain brand of paint. He Iet- 
tered a large card with a joint ap- 
peal for the paint and his incoming 
show and set this in the center, 
with the stills down closer to the 
glass. To get attention for the sign 
he used the old overturned ink 
bottle gag with a variation. 

He took an empty can, part of a 
supply furnished for display pure 
poses, filled it with sealing wax, 
waited until the wax was almost set 
and put it on a shelf above the card, 
permitting the wax to run out on 
the shelf.and some of it to drop on 
the card where it would not ob- 
scure the lettering. The _ result 
looked as though the can had acci- 
dently been overturned and dozens 
of people dropped into the store to 
warn the proprietor that one of the 
cans had fallen, proving that the 
idea took hold. 

The wax was made of four parts 
plaster of paris to one part rosin, 
one-fourth part yellow beeswax. 
Enough dry color was stirred in to 
give the proper shade while the 
rosin and wax were melted in a 
water bath, in this case a double 
boiler. 

The effect of a wider flow can be 
obtained by turning the can over 
on a sheet of cold glass, breaking 
the overflow and joining it to ‘the 
contents: of the can after it is in 
place, using a soldering iron or any- 
thing that can be heated. 


The Bugle Blows 


Reading, Pa. 
Music from the skies was part of 
an exploitation stunt by Paul E, 
Glase, general manager of all Wil- 
mer & Vincent theatres here, to 
boost ‘The Trumpet Blows,’ featur- 
ing George Raft, at the Embassy 
theatre. A bugier in an airplane, 
flying over the city; the plane car- 
rying a big-lettered banner clearly 
readable from the ground, played at 
intervals in the flight. As the motor 
had been ‘silenced’ and the bugle 
effect amplified, thousands of peo- 
ple heard the trumpet notes from 

the skies of the plane flying low. 


INDIANAPOLIS 


(Continued from page 11) 


‘Jimmy the Gent’ (WB) and ‘Danc- 
ing Honeymoon’ unit on stage. Cag- 
ney is popular in this house and, 
with the aid of the stage half of the 
bill, will crack through for a strong 
$7,000. Last week ‘Countess of 
Monte Cristo’ (U) and Rae Samuels 
unit on stage did $7,250, plenty okay, 
due to latter’s strength here. 
Palace (Loew’s) (2,800; 25-40)— 
‘Looking for Trouble’ (20th Cent.). 
A good pic liked by the men, but the 
women are needed to do better than 
$4,300, only fair. Last week ‘Men in 
White’ (MG) all right $5,000. 
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Trade Mark Registered 
. « e . 
“ARIETY Inside Stuf—Pictures Inside Stuff—Lesit 
FOUNDED BY SIME SILVERMAN bg . 
Published Weekly by VARIETY. Ine. There's a rub that may hitch any possible Warner-Meehan amalga- Alice Fischer, veteran legit actress, denies that her withdrawal from 
Sid Silverman, President mation or purchase of the Meehan preferred stock interest in Keith-| the cast of ‘Are You Decent’, which opens at the Ambassador, N. _- 
164 West 46tb Street New York City Albee-Orpheum theatres, according to observers, in that while the| Thursday (19), was for any other reason than differences with Dmitri 
=DOCRIPTION Meehan interest in KAO is large and important, it does not represent | Ostrov, the stager. Report that one or more players in the cast ob- 
SE te a emibiniut aba $1 actual control. It is understood that the Warner attorneys are cog-| jected during rehearsals because she did not feed the cue lines, is un- 
“pr ORE TET as 15 Cents | Mizant of this fact. true, she says, also that she had observed that perhaps the others were 
Bing J dab Dad However, this does mean that a deal is not possible between the | piqued because she might run away with her part. 
qth hme, 120 parties. The question arising is how much is to be paid by Warners. Miss Fischer was given a run of the play contract calling for salary 
Vol. 114 GSS No. 5 | It is also not altogether a far cry that the Warner angle may be an|and a percentage of the gross. Upon her leaving the cast the contract 
ee ——_—_—_—_— | exchange of stock with Meehan. The RKO people are stated not to be at! Was modified, Miss Fischer to receive compensation weekly and a per- 
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15 YEARS AGO 


(From Variety and Clipper) 








Marcus Loew in a deal to take 
over all the leading picture houses 
in Cleveland, and the trade was 
amazed. Pooling deal. 





World Film was after Ethel Clay- 
ton for jumping to Paramount, and 
Selznick was trying to stop Con- 
stance Talmadge from joining First 





Nat. Neither succeeded. 
Federal Trade Commission or- 


dered that no titles be changed on 
reissues without due advance notice 
to the trade. 





Jazz bands were getting increas- 
ingly popular as vaude acts. 





Irving O’Hay was back from 
France with a Captain’s bar on his 
shoulder. Planned to return to 
vaude in the fall. Went in for after- 
dinner entertaining instead, and a 
success. Tommy Gray back, too. 





Business so good vaude houses 
were planning to run further into 
the summer. 





At a benefit in Boston the Wilton 
sisters had a song about a girl who 
vamped the army but finally married 
a gob. Gen. Edwards, Commander 
of the Department of the Northeast, 
hopped onto the stage and said it 
was all wrong. The army never lost 
out to the navy, he contended. 





John and _ Lionel Barrymore 
opened in ‘The Jest.” Arthur Hop- 
kins, who had the show, announced 
$10,,860 for the first four days and 
$17,000 for the first full week. That 
was at $2.50 top, with an extra four- 
bits on Saturday. 


50 YEARS AGO 


(From Clipper) 





Cc. D. Hess, who managed the Na- 
tional theatre, Mexico City, took 
gspace to coax companies. Booking 
for a string in other towns. Told he 
often had 800 English-speaking peo- 
ple in one audience. Added that 
flowers were 50c. a barrel all year. 





Boston actors broke from _ the 
Actors’ Fund. Complained_ the 
money all went to New York. They 
came back. Still back. 





Clipper remarked that Waring’s 
theatre, Hoboken, was the place 
where new singers tried their voices 
and old singers tested their songs. 
Hoboken still a spot. 





Lottie Beaumont’s Mastadons was 
the title of a female minstrel troupe, 
beating Billy Watson’s Beef Trust 
to the idea. 





The old Van Amburgh circus was 
gold at Amenia, N. Y. Adam Fore- 
paugh bought the two elephants, 


the cats and a wart hog. Smaller 
operators bought the remainder. 
Reported the stuff brought ‘fair 


prices.’ 





One of the lions in the Miles Or- 
ton show broke out of winter quar- 
ters at Norris, Mich., but was caged 
before any damage was done. 





Barnum and Forepaugh in 4 bill- | 


ing war in Phila. They opened only 
a@ week apart. Paper eveywhere. 





Charles Frohman, who had spe- 
cialized in minstrels, branching out 
with an opera, ‘Trip to Africa.’ 





‘Dan’s Tribulations’ succeeded 
‘Cordelia’s Aspirations’ at Harrigan 
& Hart’s. Continuation of the ‘Mul- 
ligan’ series, but theme was getting 
written out and play is scarcely re- 
membered in connection with Har- 
rigan. Not a single song hit in the 
four offerings. 





‘tending the 


all adversely inclined to the Warner people stepping in, since among 
other things control of KAO would not be disturbed. 

It is also said that there was a time when Meehan would have dis- 
posed of his stock interest in KAO for $1,500,000. His interest in such 
stock being variously estimated to have cost him maybe twice this 
amount. However, it is generally felt that Meehan considers his stock 
interest to be worth above that first figure today. At the current market 
price, Meehan’s 26,000 shares of KAO preferred would run under 
$1,000,000, 

The Warner-Meehan thing is no secret with RKO. Aaditionally, the 
serenity*with which RKO views the Meehan intercession in RKO affairs, 
on the KAO end, would serve to indicate that at the right time, the 
whole thing will be smoothed to cveryone’s satisfaction. 





No other major theatre circuit faces a film product supply problem 
for the new season such as does RKO. Receivership having disaffirmed 
film deals that have extended beyond the current season, plus the un- 
certain vaude policy of RKO which causes continuous policy changes in 
some of its theatres, has RKO literally in a spot for the new season's 
film supply. 

The only certain product for the coming season looks to be the RKO 
company’s own pictures. Both the United Artists and the Fox film 
deals have been okayed by the receivership only until the close of the 
current season. The RKO firm has no deal with Universal outside of 
what was rendered to the circuit as a result of a certain exchange of 
things with the Roxy theatre.. This exchange, which gave RKO four 
pictures from U, runs out at the close of this season also. The Columbia 
deal also expires this season. 

The additional rub is that Fox Films on its own gave RKO notice a 
year ago cancelling its arrangement with RKO. The original Fox fran- 
chise had about two years to go. Cancellation was in accordance with 
agreement between the two parties, 

Any constructive reorganization of the Roxy theatre may see a shift 
of the Fox product from Radio City, as the Fox deal will depend on 
terms which are offered and the Fox people feel they should be open 
to whoever can offer the best income for Fox. 





The Ridders’ New York Journal of Commerce, having already installed 
the reporting system of reviewing films, instead of the orthodox critical 
attitude, report a 20% increase in film advertising through theatres’ 
supporting the idea of the newspaper’s reviewer voicing the audience 
reaction instead of his own personal opinion. 

How it will work out in the Ridders’ out-of-town newspapers hasn’t 
yet been determined. They are trying it out in six of their string of 
16. The hinterland critic, it is feared, opposes the idea on general prin- 
ciples of ego and desire for the perpetuation of the personal opinion. 

The Ridders’ N. Y. Staats-Zeitung and any of their other German 
dailies will probably not essay this film reviewing idea for the obvious 
reason that the Germanic requirements necessitate expert opinion as to 
whether or not certain films are suitable for the German temperament, 
etc. 





Following the four days of strenuous entertainment in connection 
with the MPTOA convention in Los Angeles, which necessitated a two- 
day extension in order that the delegates could accomplish some busi- 
ness, general feeling is that future convention programs will be laid out 
so that business matters will come first, with the closing days for the 
social angle, 

Business sessions at L. A. were restricted to around two hours daily 
for the first three days, due to so many studio parties and other enter- 
tainment. Result was that many of the exhibs departed for home before 
the convention got down to actual work. 





Public utilities would wean away from filmdom some of its outstand- 
ing lobbyists in their effort to withstand the heavy barrage of adverse 
attacks starting with the Insull case, traveling through Washington, 
and now partly centered in the Albany-Thayer trouble. 

Utilities’ scouts are currently active in the business. One outstanding 
picture strategist with probably the most complete record of all film 
legislative contact men is admittedly on the fence. The first step in 
the negotiations has been recorded with a private meeting in Washing- 
ton during the past two weeks. This picture man is drawing about 
$40,000 a year and the utilities are reported having raised that ante. 





Italian government is annoyed at one of the major U. S. picture com- 
panies and has unofficially requested it to change its representative in 
Rome. No action taken yet so the government may make it officiai, 
which it claims it doesn’t want to do. Sheer matter of stubbornness on 
the part of the U. S. firm. Rep is a recent replacement of an Italian 
who was very friendly with the government and is neither Italian nor 
American. Fascist government claims it doesn’t want to interfere in 
American business or its policies in Italy, but figures that when an 
American is not employed there the employee ought at least to be a 
home boy. 





Overhead operating expenses of the Academy Research Council is 
$800 a month, financed by the various Coast production companies. 
This takes care of the salaries of Gordon Mitchell, the manager, secre- 
tary, rent, telephone and other incidentals. Aside from this the produc- 
ing companies have established a fund of $1,500 for expenses in con- 
nection with research, to be reimbu sed periodically as the funds 
diminish. 

Also the producers agree to put up more cash on a pro rata basis for 
any particular research project that is handled by the council. 





Mishap with the sound equipment at the N. Y. Paramount Friday 
evening (13) delayed the show there for 20 minutes and caused the re- 
running of ‘The Trumpet Blows’ from the beginning after one bad reel 
had been screened. Sound for the first 1,000 feet of the picture was so 
bad at the supper show the audience protested. Screening was stopped 
and an impromptu organ recital staged for about 10 minutes—then a 
sound test was run, and another organ recital before the pic was started 
for the second time. 





A deal whereby film companies can save an estimated $50,000 in film 


centage of the gross, dependent on the volume of business. 

Albert Bannister, who is presenting the play, wrote Miss Fischer in 
‘appreciation of her co-operation’ in agreeing to the contract change, 
and said, ‘I do not hold you at all responsible for this situation and I 
am grateful to you for enabling me to straighten out the matter without 
unpleasantness.’ 





Steve Cochran, manager of the National, Wasaington, spoke at the 
open hearing onthe legit code last week at the capital, protesting vig- 
orously against what he regarded as unfair practice on the part of the 
local musicians’ union. He was so wrought up that he collapsed in the 
hotel corridor outside. 

Manager stated that he agreed to use a minimum of seven men in 
the orchestra for visiting legit attractions, and when he opened a season 
of stock the union demanded the pit crew be retained, on the grounds 
the agreement covered the house as a legit theatre, regardless of the 
type of attraction. Partial compromise was made, house paying for 
four musicians over a period of 20 weeks, but not using the orchestra 
during the time. 

Cost to the house was stated to be $8,800. 





The night session of the hearing on the legit code at Washington was 
devoted to ticket discussions. It was enlivened by a humorous monolog 
by George Haight, one of New York's young managers, who attended 
the hearing mostly to observe the union situation. He suggested that 
instead of regular pasteboards, legit theatres might use Chinese laun- 
dry tickets, putting ‘Chinks in the box offices and the treasurers in the 
laundry.’ Talk ran for about 10 minutes after it was proposed to pep 
up the meeting with a few laughs. 

Haight is of Petter & Haight, which presented ‘Double Door’ and 
‘Wednesday's Child’ this season. It was back stage expense that he 
blamed for the show's limited engagements, 

Jock Whitney is an occasional backer of Brcadway productions. He 
may have had some winners, but shows with which his name is asso- 
ciated usually end in the red. Last season he was reputedly the angel 
for ‘Walk a Little Faster’. His latest was ‘The Pure in Heart’, estimated 
representing a loss of $41,000 despite that it was a straight play. 

Shortly before ‘Heart’ opened at the “Longacre, N. Y., it was decided 
to employ a revolving stage and settings were made to conform. Costs 
included $7,000 for rehearsal expense and $2,400 for hauling. Show played 
four days, with the players paid two weeks’ salary. 





Program for ‘Wife Insurance,’ which opened at the Barrymore, N. Y., 
last week did not bill the presenter. Langdon Productions, Inc., is 
named as the owner, Langdon being a character name in the play. Head 
of the corporation is Kermit Rosengarden, in the office of Arthur Beck- 
hard, who staged the play. 

Leblang’s, which guaranteed Equity that salaries would be paid, may 
be interested in the production. 





William Jasie, attorney who wed the widow of Joe Leblang last year, 
held a reception Sunday last week for his daughter, Pearl, who is en- 
gaged to marry Ira Walsey. Many of the couple’s friends who reside 
in the Asbury Park-Deal, N. J., section, were on hand. 

Attendance was closed at 1,300. That's a lot better than the average 
matinee trade on Broadway last week. 





‘They Shall Not Die’ folded at the Royale last Saturday (14) having 
played one week more than planned. Ticket scale was lowered to $2.20 
top and $1,000 was cut in salaries. Drama based on Scottsboro case 
had more than 80 persons on the stage, including extras, and needed 
$9,000 to break even. It failed to better that average despite unusual 
attention drawn to play. 





‘Love Kills’ is an addition to the spring list of new plays. It will be 
presented by Percival Vivian. Cash bond covering salaries was posted 
with Equity by Ida Lublenski Erlich, a Brooklyn writer. 





territory out of inside company operation. Yesterday (16) under the 
original deal Trendle was to have put up $50,000 for stock rights in the 
Publix-Detroit subsidiary on a partnership deal, at the option of the 
trustees and Paramount. Trendle’s management deal was for 10 months 
with a partnership option in favor of Par on April 16. 





Avoiding creditors and an alimony chasing wife, a comedian has 
started working in a short on the q.t. He has asked the studio not to 
make his presence on the payroll known, as he has had so many salary 
attachments of late he can’t remember what a pay check looks like. 

Actor was not given a contract, so his salary could be paid him when- 
ever convenient. Publicity department was not officially informed he 
was on the lot, so no stories will be sent out. 





Arguments were heard Wednesday (11) in U. S. Circuit Court of 
Appeals, Philadelphia, on the appeal of the electrics from the recent 
lower court decision in favor of Tri-Ergon on the flywheel patent. 

Regardless of the Circuit court’s decision, looks like the case will go 
higher, particularly if Circuit court upholds the lower court’s ruling. 
It’s problematical when Circuit court will make its finding public, and 
may not be for a month or longer. 





Industry’s moral codists report what shapes up as a record period 
for non-shearing. Within a stretch of 12 days during the past month 
21 features got through the Hays mill without a scratch. A 22nd, 
Metro’s ‘Tarzan’ picture, went before a jury with the verdict ordering 
out an underwater sequence on the ground that it conveyed the impres- 
sion Maureen O'Sullivan (playing opposite Weissmuller) was naked. 





Sam Goldwyn is understood to have rejected the entire batch of screen 
tests of something like 16 girls recently made in New York. The girls 
were being tested for the new Cantor film. So far no public indication 
whether the producer has changed his mind on any of the tests. The 
tests took about three days to make, 





The standard 1,000 feet for a reel length is advocated by the Society 





shipments annually becomes effective this week as the result of negotia- 
tions ovr a long period between Arthur Dickinson of the Hays office and 
Railway Express Agency. 

Instead of paying full fare both ways now under all conditions, film 
that is borrowed from one exchange for any special purpose may be | 
returned to its origin and film that is refused by the exhibitor can travel 
the rails at the reduced rate. 





Inside on the Par Detroit situations is that the trustees figure on ex- 
George W. Trendle management deal, thus keeping that 


of Motion Picture Engineers, rather than the 1,700-foot reel being ad- 
vocated by some technical branches in filmdom. Matter will be threshed 
out, so far as the society is concerned, at its convention in Atlantic City 
April 23-26. 





Harry Cohn deprecates all the Dupont buy-out talk of Columbia and 
sez that even if he were offered 10 millions he’d go nuts if he sold out 
and had no other business to occupy him. The Columbia prez is east 
setting next season’s program. 
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Plays Abroad 


LA BETE NOIRE 


(‘THE BLACK BEAST’) 
Paris, April 8. 
Comedy in 3 acts and 11 scenes by Steve 
Passeur, presented by Edmond Sayag at 


the Ambassadeurs, Paris; stage managed 
by Francesco Mendelssohn; sets by Nina 
Tokumbet and Andre Bell. Revived March 
29, having been withdrawn previously 
after opening night In cast: Francois? 
Rosay, Jean Servais, Yvette Andreyor, 
Mario Ajilene, Camiile Francois, Louis 
Foy. Jean Ayme, Andree Doris, Suffel, 
Helene Terpse, Gabrielle Roanne, Pierre 
Assis, Marcel Meral, Georges Andre Mar- 
tin, Gette Any, Jannik Leonnec, Germaine | 
bert, Rens Stern, Ravenne, Lisette Lan- | 
vm. 





Everybody connected with this | 
show has aparently done every- 
thing in his power to wreck it, and 
as far as Paris is concerned the 
unconscious sabotage may prove 
successful, but it is nevertheless at 
bottom a good play. 

This is the second time within a 
few weeks that the piece has been 
tried out. First time it was taken 
off after the first night, something 
which had never happened before 
in Paris, and the conversation that 
resulted around town was deafen- 
ing, especially in view of Passeur’s 
high rep. 

For the revival, the opening was 
held on Holy Thursday, just before 
the Easter holidays. Highgrade 
clientele that such a piece requires 
always leaves Paris at this time 
and, even without the black eye the 
previous opening had given it, a 
long stretch of empty houses were 
bound to follow. 

Spinelly, who took an wunmer- 
ciful panning in the original ver- 
sion, is replaced in the new cast 
by Francoise Rosay, who does an 
excellent job. Passeur has ap- 
parently done a certain amount of 
rewriting, but he hasn't finished 
the job yet. If anybody takes the 
piece for Broadway—and it is a 
strong possibility, in spite of every- 
thing—he'll have a chance to do it 
over again, speeding it up and 
bringing out more sharply some of 
his excelelnt satiric ideas. A good 
adapter will do worlds for it. 

Idea is fantastic, but there is 
nothing to prevent skill from mak- 
ing it convincing, and it is full of 
the kind of satire which should go. 
Scene is a new kind of hospital for 
neurotics, invented by a woman 
doctor with radical ideas, Her pa- 
tients are all millionaires or poor 
intellectuals, and she makes them 
forget their identities by letting 
them be known by numbers only, 
giving them’ grotesque uniforms, 
isolating them completely from the 
world and having them drilled like 
recruits. An essential part of her 
cure is transferring their hatred 
of the world ‘to herself—reverse 
English on the transfer of affec-- 
tions by the psychoanalists—and 
to this end she calls herself the 
Colonel and makes them stand at 
attention while she insults them. 
Hence the title—she makes herself 
their bete noire. 

Her certificate of cure has gained 
such a reputation that her clients 
are willing to go through anything 
to get it. She awards it after giv- 
ing marks on a point system, and 
she gets her clients used to the 
injustices of this world by taking 
away their points in the most un- 
fair ways she can imagine. 

Comic possibilities of this idea 
are obvious. Passeur gets them out 
well in the first act. Later he 
drags, but he could step it up. 

One of the customers has ir- 
resistible sex appeal and the Col- 
onel, thought impregnable, falls for 
him. He, however, falls in love 
with another customer, that making 
the complications. In the final scene 
the colonel becomes completely 
neurotic and puts on a mask and 
costume herself. 

Production is spoiled by wobbly 
sets, general stage-managerial 
carelessness and continued failure 
of the cast to know their lines. 
Muffing of lines was one of the rea- 
sons for the initial flop, too. Stern. 


LIBEL 


London, April 3. 
New play in three acts by Ward Dorane; 
presented by Leon M. Lion at the Play- 
house, April 2. 


Ber SERIE LOGGOR.. ccccccevs Malcolm Keen 
RO SIP TT re Frances Doble 
Sir Arthur Tuttington...... Aubrey Mather 
Sir Wilfred Kelling.........Nigel Playfair 
TE DUNT sc 40~ 0000 60080 Leon M. Lion 
COGRTO TEOMSDT. 000 cccccsces: Mark Dignam 


Major Frank Brampton..Matthew Forsyth 
Patrick Buckenham........... James Carew 
ED eee was0< 060000088 Antony Holles 





This play is an English counter- 
part of ‘The Trial of Mary Dugan.’ 
It is the play-writing effort of a 
local barrister, operating under a 
pen name. Story is strong and un- 
original, but cleverly concocted and 
with a surprise twist at the end 
that cannot possibly be foreseen by 
the ordinary theatre-goer. Whole 
thing will prove intensely absorbing 


tically charged with having mur- 
dered his fellow-prisoner, after 
learning sufficient of his life to im- 
personate him, 
Entire action takes place in the 
|} courtroom and the evidence against 
him is so convincing that even his 
wife voluntarily goes on the stand 
to say she now believes him to be 
an impostor. Then the twist. 
Building up of long string of 
damning evidence against the plain- 
tiff would be most monotonous were 
it not for the fact that there is a 
carefully selected cast. Leon M. 
Lion, who presents the show, even 
put himself in the role of the bar- 
rister representing the defending 
newspaper. More than justified, too, 
giving one of the best performances 
of his long career on the stage. 
In an entirely different manner, 
Nigel Playfair is leading counsel for 
the plaintiff. Malcolm Keen con- 
tributes a fine characterization as 
the long-suffering, nerve-racked sol- 
dier and Frances Doble, as_ the 
doubting wife, would give more cre- 
dence to the role if she did not give 
the impression she was admiring 
her ankles throughout the intensive 
court proceedings. Half-a-dozen 
more character roles are admirably 
enacted. 
A little more closely knitted, this 
play would be a good theatrical 
gamble for the States. Jolo, 


VADVIRAG 


(WILD FLOWER’) 


Budapest, March 26. 
Musical comedy in three acts, with book 
by Ernest Anday and music by Michael 
Eisemann, at the Andrassy-ut theatre, 
Budapest. Marika Roekk, Elsie Raffay, 
Eugene Torzs, Dezso Kertesz, Lily Berky, 
Geza Boros, ete., in cast. : 
A sound plot, plenty of fun, an at- 
tractive score and a capital part for 
Marika Roekk, with plenty of occa- 
sion to show what she can do in the 
way of dancing, comedy, burlesque, 
sentiment and singing, this new 
operetta promises to be a hit, and 
deserves it, too. 
Without being anything exception- 
ally striking, ‘Wild Flower’ is as 
good as an operetta can be. Story 
is about a confirmed woman hater 
who is suddenly confronted by a 
twenty-year-old daughter, a country 
hoyden, of whose existence he knew 
nothing. Little wild flower converts 
her father to women and marriage 
and, incidentally, finds a husband 
for herself, too. It’s all conducted 
with a great deal of fun and the 
necessary touch of sentiment, sea- 
soned with good dances. Marika 
Roekk introduces herself in the 
double capacity of prima donna and 
a dance instructress, as she ar- 
ranged the dances and studied them 
with the actors, not an easy job on 
the tiny stage of this theatre. 
Rest of the cast was well chosen 
and ‘Wild Flower’ is probably in for 
a long stay. Good chance for a 
screen musical in the German-Aus- 
trian style, too. Jacobi. 


INDOOR FIREWORKS 


London, March 31. 
Farce comedy in three acts by Arthur 
Macrae, presented by Leslie Henson and 
Firth Shephard at the Aldwych theatre, 











March 29. Produced by Leslie Henson. 

CUBBY . 0 ccvcccccccescecsessces Mary Brough 
Miss Benbow.....+s0+++- Rosalind Atkinson 
Mrs. PArry..cccccecscsessccscess Lady Tree 
Christina....... eercersesserss Fay Compton 
TeEGAY.. .cccecsecvece oecces Reginald Gardiner 
Marquis of Yore....+eeeeeeeee Jack Hawkins 
5 ... SURTETTLRTT ITT Harold Warrender 
BOICRMOP occ c cc cccccececceces Joyce Barbour 
Marchioness of Yore..... Henrietta Watson 
Pat Swanson........+++-- Denys Blakelock 





Lovers of farce comedy should 
enjoy this piece, which is replete 
with witty dialog. Story concerns 
an actress and her family. She had 
divorced her husband, who was a 
philanderer, and is being courted by 
a Marquis. Entire action takes 
place at her country home near 
Cambridge and the humor is do- 
mestic. She is surrounded by her 
family, and the situations strike 
home to those familiar with the 
actual life of a stage luminary when 
not in the public eye. 

Consists of a running series of 
family bickerings, trivial enough in 
themselves, but so human they are 
bound to appeal. 

With a cast headed by Fay 
Compton, supported by Lady Tree, 
Reginald Gardiner, Mary Brough 
and Henrietta Watson, play can- 
not help but be pleasantly enter- 
taining. Jolo. 


ANGELINA 


Madrid, March 28. 
Humorous costume drama in prologue 
and three acts, by Enrique Jardiel Pon- 
cela. Presented at Maria Isabel theatre. 
Cast includes Isabel Garcea, Julia Lajos, 
Alfonso Tudela, Jose Isbert, Antonio Mu- 
rillo, Rafael Lopez Somoza. 


Jardiel Poncela went to Holly- 
wood to do the funny Spanish com- 
mentaries on old-time shorts and 





to most folks, but seldom moving. 
A shell-shocked officer returning 
from the war succeeds to a baron- 
etcy and eventually becomes a 
Member of Parliament, marrying 
the girl who waited for him. She 
bears him a, son. Suddenly a daily 
newspaper publishes an announce- 
ment that he is an impostor who 
had been imprisoned during the 


became so fascinated by the idea 
of handlebar mustaches, hoop skirts, 
checked breeches and villains that 
he wrote ‘Angelina,’ which he calls 
a ‘drama of 1880.’ And it’s a hit. 
The fierce villain, the skyscraper 
collars, the yard - long - and - yard- 
wide bow ties, the wasp-waisted 
womenfolk (with the help of girdles 
and hoops), and a cast assuming the 





war with the genuine heir. He 
promptly sues for libel and is prac- 


(Continued on page 60) 


Plays on Broadway 
WIFE INSURANCE 


Comedy in three acts ted at the 
Barrymore, April 12, by Langdon Produc- 


tions; written by Frederick Jackson; staged 
by Arthur Beckhard. 

Marion Langdon...cccssceeessss Ilka Chase 
Gregory Langdon.......Kenneth MacKenna 
TAM 2 ccccccccse evoeecececces Helen Huberth 
Diane Chadwick....<e.+-.-Lillian Emerson 
Morgan Chadwick....+e.+--+: Walter Abel 


Leonard Drummond.......Harvey Stephens 


Broadway’s single premiere last 
week and in a spot to woo spring 
critical praises. The nice weather 
did perhaps tone the notices but 
none were box office. Show is light- 
weight and slated for a brief stay. 


‘Wife Insurance’ isn’t a hot show, 
literally or otherwise. Its sponsors 
however, thought it might have 
drawing powers, because done in 
London (under the title of ‘School 
for Husbands’). Nothing British 
about the play, so mention of its 
origin not set forth. 

Author may have intended a farce 
but the tempo is too even for that 
type of performance, while the 
laugh content is wee. Setting taste- 
ful and the players a polite crew 
known on the Broadway stages. No 
attempt at novelty, so the play had 
to depend entirely on dialog. 


Two married couples and a phil- 
andering author comprise the cast, 
in addition to a maid who has little 
to do with the story. Leonard 
Drummond is the writer whose ad- 
vice to young husbands is to flirt 
with their wives—send ’em flowers 
and candy and thereby ensure their 
continued interest and affection. 
Both husbands believe their wives 
are casting too attentive eyes on 
Drummond who is about to elope 
with Diane Chadwick. Gregory 
Langdon however, is unduly sus- 
picious about his Marion, who has 
Drummond to dinner on the eve- 
ning which she knows her husband 
must go to Philadelphia and so be 
absent for at least five hours. 
Marion gives Drummond just that 
time in which to capture her. He 
fails. She also easily convinces him 
that eloping with Diane would turn 
out a flop and when that flightly 
dame walks in on them at midnight, 
comes to realize the idea of going 
away with the man was probably 
wrong anyhow. 
Last act is devoted to the hus- 
bands becoming somewhat steamed 
up again but find they still possess 
their wifes, whose supposed in- 
fidelities were nothing more than 
conversation. Then the villian exits, 
reminding the boys not to forget 
about flirting with their mates. 
Ilka Chase, Kenneth MackKenna, 
Walter Abel, Harvey Stephens and 
Lillian Emerson are the participants, 
so the impression was that the play 
should have been more diverting. 
Ibee. 


GETTING PITT. CIVIC OP 
READY TO OPEN IN ’35 


Pittsburgh, April 16. 

Appearing again before. city 
council last week, Mrs. Florence 
Weberman, sponsor of proposed 
outdoor civic opera company for 
Pittsburgh, was told she would be 
given fuli cooperation by munic- 
ipality. Engineers are now 
scouting around for possible site. 
With Mrs. Weberman when she 
outlined plans to council was her 
father, Max Koenigsberg of St. 
Louis, one of the founders of a 
similar venture there. 

Civie and social leaders are be 
hind movement here, and while it’s 
too late to accomplish anything 
this summer, sponsors hope to get 
organization perfected during next 
year and go ahead in ’35. PWA 
will be asked to help in con- 
struction of outdoor ampitheatre. 

Nothing to report that venture 
has backing. 


Rachel Crothers Informs 














New Haven, April 16. 

Here to deliver a lecture at Yale, 
Rachel Crothers uncorked a few 
gems in an interview. Playwright 
took a poke at the Little Theatre 
movement throughout the country, 
referring to the activities as being 
merely a hobby, and contributing 
little or nothing to the legitimate 
and professional stage. 

In the matter of drama schools, 

Miss Crothers expressed the opin- 
ion that they can only offer the study 
of theatre art. They fafl to give 
the student proper training because 
the teachers are academic, rather 
than of practical experienee in the 
theatre. 
‘A good playwright will be given 
a hearing on the legitimate stage 
with or without training in a 
school,’ she saki. 
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Plays Out of Town 





THE STOOGE 


Beverly Hills, April 11. 

Tragi-comedy in three acts by Claude 
Binyon and Joseph IL. Mankiewicz, pre- 
sented at the Threshold Theatre. Directed 
by William D. Russell; settings by Ray 
Vernol; in cast: Jerry Fletcher, Valerie 
Stevens, Ferdinand Munier, Jack Knocke, 
Leo Chalzel, Fred Pisano, Peggy Green, 
Peter Taft, George H. Reid, Elias Laza- 
roff, James Wade, Katherine Johnson, 
Elizabeth Wright, Al Castro. 


Stooge, comparatively new mon- 
icker for the fool characters of the 
show world, is given a tragic devel- 
opment with comic implications in 
this play by Claude Binyon and 
Joseph L. Mankiewicz, appropri- 
ately billed as a strange comedy. 

Central figure, intensely and im- 
pressively played by Jerry Fletcher, 
a juve newcomer, is presented as a 
mild pathological case who ecqnsid- 
ers himself an entertainment genius. 
He is persuaded to leave a small 
town grocery with his guitar and 
become a vaude stooge because 
nature has made him a pathetic 
clown. He believes he is destined 
for a great carecr. Through a 
series of devastating experiences 
with fellow stooges, he is finally 
disillusioned and sees himself as 
the laughing stock he is. 

Eventually he assumes managerial 
post for the girl who has, strangely, 
loved him from the first and helps 
put her over big in motion pictures, 
thus satisfying his unbalanced van- 
ity and purging himself of the am- 
bition which goads him implacably. 

First showing, with play still 
crude, has the stooge overboard on 
the pathological side for popular 
entertainment, making it difficut to 
reconcile the love of the normal girl, 
well played by Valerie Stevens. Girl 
justifies her devotion by lines which 
make her what might be termed a 
love stooge. 

Good direction by William D. Rus- 
sell, and performances ably handled 
by professional cast in which Jack 
Knocke, Leo Chalzel, Fred Pisano, 
Peggy Green, Ferdinand Munier and 
Peter Taft top the support, bring 
out the power and pathos which 
the authors got into the structure. 

Comedy is chiefly in the lines, 
rather than in situation, and dialog 
is too bluntly blue in many spots 
except for little theatre class audi- 
ences. Over-emphasis on the 
nymphomania of a femme stooge is 
also a matter to be modified for 
potential larger audiences. 

But with these elements properly 
handled, piece would seem to have 
excellent picture possibilities, since 
they need not disturb the innate 
strength and dramatic power of the 


Dangerous Dan McGrew 


Portland, Ore., April 16. 

Dangerous Dan McGrew dies 
every night, a bullet through hig 
black heart, on the stage of the 
American theatre here, and he will 
die every night as long as patrons 
swarm the old playhouse as they 
did at the opening presentation, 
which is quite some. And if every 
performance is half as good as was 


the initial showing, the crowds 
should be turned away from lack of 
room. 

Doubtful if anyone saw the play 
‘Dangerous Dan McGrew’ before, 
for there is no such play. Ned Lynch 
wrote the lines from the poem by 
Robert Service, and he did a master- 
ful job. 

Everything went fine except for 
one minor item opening night, and 
that was when the pistol of ‘Mem- 
phis’ Harry Spotswood, youthful 
hero of the first two acts, failed to 
function, and he did not shoot Dan- 
gerous Dan as he was supposed to. 
But the audience was quite recep- 
tive, and since the gunshot was not 
supposed to be fatal to the villain 
at that point anyway, the scene was 
reenacted and ‘Memphis’ Harry got 
a shot at Dan before he died. 

Jack Cassidy as ‘Bert’ Ingalls, a 
young British adventurer in the gold 
fields of the Klondike, almost stole 
the show from Lynch, but not quite, 
for Lynch more than enacted his 
part. 

Jassamine See and Marie Hoy 
handle important parts as dance 
hall girls, with great ability, and 
Dorothy Blakely makes a stately 
looking ‘Lady known as Lou,’ over 
whom most of the shooting takes 
place. 

There are three acts, and five 
scenes. Best of these is the last 
scene in the barroom of the Mala- 
mute saloon. 

Although it was the first presen- 
tation of the play, the Lynch play- 
ers presented it with great effect, 
and costumings were nigh perfect. 
There is so much dialog that there 
cannot be many hisses sent at the 
villain, but the crowd ai the show 
on opening night had a swell time 
regardless. 

Singing waiters, with a new col- 
lection of old time ballads, went 
over with the crowd as never before, 
and Professor Turtle, with his 
magic, tries some new tricks. Some 
of them work, Jean Anthony, pian- 
ist deluxe, has a small part in the 
climax of the play as well as leading 





play. Jung. 








‘combing the cob webs out of their 





New Haven About Show Biz 





Frisco Comes to Life : | 





San Francisco, April 16. 
Frisco's legit theatres are 


whiskers after a long Rip Van 
Winkle and are beginning to perk 
up again, 

Columbia has Alice Brady open- 
ing tonight (16) in ‘Autobiography’ 
and has several others set to 
follow. Curran gets Will Rogers 
in ‘Ah, Wilderness’ April 23 with 
advance sales already coming in 
heavily. Following that Duffy has 
‘Men in White.’ 


THEATRES IN SPOKANE 
TOO SMALL FOR OPERA 


Spokane, April 16. 

San Carlo opera company could 
not find an auditorium large 
enough here, so cancelled Spokane 
on the western itinerary, making 
the second show to pass the city 
within a month. 

Walter Hampden did the same, 
with his repertoire of classic drama 
a few weeks back. 











Current Road Shows 


(Week April 16) 





‘Annina,’ G.O.H., Chit. 

‘Biography,’ Erlanger, Frisco. 

Eva Le Gallienne, Shubert, Kan- 
sas City. 

‘Every Thursday,’ Maryland, Bal- 
timore. 

Katharine Cornell, New Orleans, 
16-17; Montgomery, 18; Birming- 
ham, 19; Atlanta, 20-21. 

‘Men in White,’ El Capitan, L. A. 
‘My Maryland,’ Forrest, Philly. 
ax of Bordeaux,’ Erlanger, 
‘Take a Chance,’ Mayan. k. A. 

*The Shining Hour,’ Selwyn, Chi. 

Walter Hampden, St. Paul, 16-17; 
Madison, 18; Milwaukee, 19-21, 





*‘Yoshe Kalb,’ Minneapolis, 17; 
Winnipeg, 19-20. 


the patrons in singing. 





NOEL COWARD’S MGR., 
WILSON, TO PRODUCE 


John C. Wilson, manager of Noel 
Coward's interests for several years, 
is going into production on his own, 
Partners in the company, besides 
Wilson, are Coward, Alfred Lunt 
and Lynn Fontanne. 


First project of the company is 
to produce ‘Shining Hour,’ currently 
on Broadway, in London in the 
autumn with the same cast as has 
it currently in New York. Then 
Wilson will put on ‘Ringmaster,’ 
new play by Keith Winter, author 
of ‘Hour,’ in New York and London. 

Coward's plays the past few sea- 
sons have been presented by Max 
Gordon, though almost ali the 
financing and casting was arranged 
by Coward. 


‘Kalb’ in Seattle 


Seattle, April 16. 

With one exception Seattle’s first 
foreign language drama will be 
Maurice Schwartz in ‘Yoshe Kalk’ 
on April 25, mat and evening, at the 
Metropolitan. 

Exception was a play in Chinese 
a few years ago, where the pan- 
tomime was so effective the general 
public went for it as a novelty. 

‘Kalb’ goes on in Yiddish. 

Advance sale indicates oke bis, 
reports Kent Thomsen, Met mer, 





FLO REED IN BALTO 
Baltimore, April 16. 

Florence Reed goes with Charies 
Emerson Cook Players for top part 
in ‘Thoroughbred,’ in stock prez at 
Ford's, week April 30; also for the 
following week (May 7) in,a piece 
as yet unselected. 

Miss Reed did the play for Cook 
outfit back in January, when the 
resident group was camped up at 
the Auditorium. Ford’s engage- 
ment will enjoy a full-week spon- 
sorship from local Shriners. 
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Having Cleansed Burlesque, Toronto TICKET AND UNIQN Dick La Marr Sues Courtney Burr 


For Commish on ‘Sailor Beware 
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Toronto, April 16. 
Sequel to the closing of the Em- 
pire, burlesque spot, and the rec- 


ommendation before the board of 
police commissioners that the li- 
cense of the Roxy (burley) be re- 
voked, morality squad last week 
waged further war on Toronto's 
theatres by turning its censorial 
eyes on the Royal Alexandra and 
demanding changes and deletions in 
the Colbourne-Jones legit produc- 
tion of ‘Reunion in Vienna.’ 

Piece was passed in England by 
the Lord Chamberlain for British 
consumption, but Canadian diges- 
tions are upset, judging from the 
flock of letters of protest pouring 
into Mayor Stewart’s office and up- 
holding the moral traditions of this 
‘City of Churches.’ 

Cash registers are ringing merrily 
at the Royal and biz has jumped to 
capacity, but the management is 
murmuring that the situation may 
hurt the legit house’ reputation. 
Only backstage complaint is that 
the story might have broken earlier 
in the week. Latter half, however, 
looks like a sell-out. Front-page 
and editorial prominence given to 
the controversy has the block-long 
queues lining. 

Press of epistolatory complaint 
resulted in the assigning of Inspec- 
tor Thomas Sockett of the morality 
department to the Royal to view the 
Sherwood opus. The guardian of 
civic virtue refused to comment on 
the matter, but confessed that his 
modesty had not been shocked. He 
did, however, discuss the play with 
Charlie Williams, company mana- 
ger, but refused to comment, claim- 
ing that he had ‘an official report to 
make out.’ 

No prosecutions against the the- 

(Continued on page 63) 


Salary Arbitration 
Award to Actress 


Dorothy Raymond was awarded 
one week’s salary by arbitration 
after rehearsing eight days with 
‘Sweet Bells Jangled,’ which opened 
in Philadelphia and was withdrawn. 
Award was against Selden Bennett 
of the new managerial firm of 
Bennett and Traube who produced 
the show, starring Jane Cowl. 
Rules call for a minimum of two 
weeks’ salary, that applying after 
a probationary period of seven 
days. Arbitrators decided that both 
the manager and actress were right, 
but believed she should receive 
some measure of remuneration. 


J. J. Shubert May 
Retire; His Son 
To Replace Him 


That J. J. Shubert may adhere to 
his reputed resolution to withdraw 
from active production at the end 
of the season is indicated by the 
increased activity on the part of his 
son Johnny. Young showman went 
abroad with Lee Shubert recently, 
it being his first European trip for 
the admitted purpose of buying 
production material. Before leav- 
ing he told friends he would not re- 
turn to Harvard. 





J. J. Shubert is maintaining of- 
fices in the Sardi building, where 
Johnny, too, has offices. Spot is 


Shubert 





OPEN AIR CIVIC OPERA | continues to hold forth. 
little communication between 


TALKED IN KANSAS CITY 


Kansas City, April 16. 
Summer season of open-air opera, 
with an ensemble of 100 and a large 


symphonic orchestra, is being 
talked here. 
Venture is to be known as the 


Kansas City Civic Summer Opera, 
and it is planned to run from June 
15 to September 1, with a change 
of bill weekly. Under consideration 
now are ‘The Vagabonds’ for the 
opening with ‘Robin Hood,’ ‘Rip Van 
Winkle’ and ‘No, No, Nanette’ to 
follow. 
Prices from 
prevail and on 
natural sloping 


25 cents to $2.00 will 
the site chosen, a 
bowl, 15,000 seats 
can be placed. Amplifying system 
will be used to carry voices and 
music to the distant persons in the 
audience. 

David 
prominent in 
and at one time a 
Ravina Park Opera 
Chicago, is supervising 
tion. 


x0rsch, for many years 
music circles here, 
member of the 
company in 
the promo- 


across the street from the 
theatre atop which Lee Shubert 
There is 
the 
two offices, other than routine busi- 
ness messages. 

Johnny’s trip abroad is said to 
have been at J. J.’s request and it 
is expected to bring the young man 
into closer association with his 
uncle Lee, Specific purpose of the 
present journey is to secure novel- 


‘Follies’ into the Winter Garden, 
Ms 3. 

Young Shubert was given virtual 
directional charge of 


Horses’ after it opened in New 
York early in the season. For a 
time J. J. took the reins in the 


‘Follies,’ just after it started try- 


ing out. He withdrew, however, 
when Lee engaged John Murray 
Anderson ‘to re-stage the _ show, 


Johnny not figuring. 

Principal activities of J. J. in the 
past have been in Shubert mu- 
sicals and his son is figured to be 
his successor in that department. 
He has a year more to go at 
Harvard before securing a lawyer's 
degree, but it is now doubtful 
whether he will return to college, 
although having a year’s leave of 





Miss Beatty Sails 
After rehearsing eight days with 
‘Broadway Interlude,’ which opens 
Thursday (19) at the Forrest, N. Y., 
Roberta Beatty accepted a part in 
the London ‘She Loves Me Not’ and 
sailed with that cast Saturday (14). 


absence. 


OLDEST LI’L THEATRE 


GROUP NEEDS MONEY 


saltimore, April 16. 





Show is being presented by Ham- 


merstein and Du For. Understood 


the latter have filed a complaint 
With Equity, under the rules that 
stipulate two weeks’ salary being 


seven days of 


due either way 


ehearsal. 


aiter 


THOMAS’ STOCK STOPOVER 


Baltimore, April 16. 


rank Thomas, Jr., will play orig 
( in Charles Emerson Cook } 
yers’ ‘Wednesday’s Child’ at | 


rd’s, week April 23. 


\t conclusion he will plane out to 


ilywood, where he’s due on RKO 
May 1 to commence filming of 
ume piec oS. 


Vagabonds, oldest little theatre 
group in the country, will fold at 
conclusion of current season. its 


18th, unless the campaign that gets 
underway today (16) nets. the 
needed capital. 

Organization will try to raise the 


|}money by hawking 400 double sub- 


scriptions for next year’s series of 


six plays approximately $4,000 
Campaign skedded to last 30 days 
and unless the amount needed is 
raised, club will dissolve, according 
to Chester Morrow, prexy. 

Group’s own 200-seat theatre 
| With lease yet to run, was taken 
by the Vags three years ago on a 
| four-wall basis. All interior equip- 
|}ment is property of the thespi 


| group. 


Farnsworth Tells Unions 
He’ll Write Labor Clause 
Himself If They Can’t 
Settle It by Wednesday 
(18) — Wittenberg, Pem- 
berton Stick by Plans— 
Unions, Including Equity, 
Vs. Mers. on All Counts 


NO BOARD WANTED 


Washington, April 16. 
Economic warfare in the legitimate 
theatre was threatened at resumed 
code hearings last week when ani- 


mosity over ticket and labor prob- 
lems flared despite pleas for toler- 
ance. Several factions fought bit- 
terly about proposed amendments 
to the pact. 





ties for ‘The Family Album,’ revue 
tentatively scheduled to follow the 


‘Hold Your 


Serious impasse was threatened 
when labor chieftains refused to 
subscribe to arbitration and warned 
they will walk out if code sets up 
an industrial relations board. 
Equity, stagehands and musicians 
entered strenuous protests against 
the managers’ plan to establish tri- 
bunal to pass final judgment on 
labor disputes, and challenge was 
accepted by leaders of managers’ 
faction. 

Ticket mess seemed hopeless, with 
Philip Wittenberg and Brock Pem- 
berton sticking by their plans and 
brokers demanding continuation of 


(Continued on page 54) 


Jeritza's Prior 
Summer Contract 


Curtails ‘Annina 


Shuberts will close ‘Annina’ at 
the end of the Chicago run Satur- 
day night (21) and reopen it in New 
York next October. 

Mme. Jeritza, starred in the 











jand Schwab and 


operetta, forces the closing because 
of prior contractual obligations 
abroad. She leaves next week for 
Vienna where is set for a season 
at the State Opera. Shuberts had 
a hard time getting the show 
started hence the short five week 
season prior to folding away for the 
summer. 


BILL BRADY, JR, WIMAN 
BACK TOGETHER AGAIN 





| William A. Brady, Jr., and 
| Dwight Deere Wiman are rejoin- 
ing as a legit production firm. Duo 
was among the younger successful 
managers and, while Wiman has 
been active since their split 
seasons ago, Brady kept in 
background, mostly. 

This season Wiman teamed with 


the 


Tom Weatherly in presenting 

| 

|comedy standout, ‘She Loves Me 
Not,’ Weatherly also being asso- 


ciated with the Brady-Wiman office 


in the production of the several 
‘Little Shows.’ First intimate revue 
of that name established the PB. and 
W. firm, while differences over the | 
past previous ‘Little Show’ was the | 

ise of their split 

While Wiman is currently oc- 
cupied with the London ‘She,’ it is 
expected that another ‘Little Shov 
will be among the summer offering 
with the rejoined B. & W. stamp 

Other musical show managerial 
duos who have separated during the 
past two seasons include Schwat 
nd Mandel, Aarons and Freedley 


DeSylva. 





Not in the Script 


Stage hand at the Broadhurst 
theatre, New York, where ‘Men 
in White’ is playing, was hurt 
during a _ performance last 
week and stage manager had 
to go out between curtains 
and ask whether there was a 
doctor in the house. 

Audience thought it was a 
gag, at first. Play is laid en- 
tirely in a hospital and most 
of the characters are doctors. 


FREE CWA LEGIT 
COST GOVT. 
$80,000 


Government, through its employ- 
ment relief arm, the Civil Works 
Administration, has expended $80,- 
000 on legit shows given gratis in 
the high school auditoriums of 
New York. Original sum set aside 
for that purpose was $28,500. De- 
spite CWA curtailment, 12 plays are 
scheduled for continuance through 
spring. 

Scope of bookings has been ex- 
tended and now includes Civilian 
Construction Camps in the Bear 
Mountain district. There are five 
such cantonments, one of the CWA 
shows being sent around the CCC 
‘circuit’ weekly. 

Money for the shows is entirely 
devoted to actors’ salaries, so that 
the transportation and other ex- 
pense entailed comes from allow- 
ance moneys on deposit in the sev- 
eral camps. Shows are met at Suf- 
fern, traveling thence to the camps 
in CCC trucks. Women members 
of the shows are quartered in a 
hotel, the men assigned to officers’ 
cottages during the week. 


STILL NO DECISON ON 




















two | 


the | 


‘CORNER’ ARGUMENT 


Status of additional claims for 
salary by members of the road 
show company of ‘Dangerous 
Corner’ are still being investigated 
by a committee appointed by 
Equity’s Council. Committee re- 
cently ruled on the question of 
whether ‘Corner’ became a rotary 
stock show after closing a tour in 
Washington, decision being in favor 
of Wee and Leventhal, the man- 
agers, That automatically ended 
claims of the company for an ad- 
week's” salary. Players, 
contended they were not 





| ditional 

} 

| however, 
| compensated for extra performances 
| during the tour. 

| In substantiation, players charged 
| that letters were received by them 
j|from the management to the ef- 
|} fect that a maximum and minimum 
| Salary was stipulated, regardless of 
the number of performances played 
weekly, that being an evasion of 
Equity’s salary requirement for per- 
added to the regulation 


weekly, 


formances 
eight times 
| J. J. Leventhal veheme ntly denied 
the firm had such letters 
and offered tc 
could be 


sent any 
Equity 


produced, 


give 
any 
letters be 


Committee ordered the 


|shown, if in existence. Players 
aver that some agreements with 
W. and L. were made out to cover 
the ninth performance when play- 
ing Chicago and other Sunday 
stands They explained that the 
contract of a $100 actor was made 


larger sum 

whether the 
nine pertorm- 
week, 


to read $&9 and that the 
was paid regardless of 


Show played eight or 


jances 1n any one 


Richard La Marr, legit booking 
agent formerly with the Max Hart 
office, has retained attorney Philip 
Wittenberg to represent him in an 
of the 


one of 


aimed to collect 5% 
‘Sailor Beware,’ 
the season's hits, at the Lyceum, 
N. Y., which La Marr claims is due 
under a_ verbal with 


Courtney Burr, producer. Proceed- 
ings filed against the Burr-Court 
Productions, corporate owner of 
‘Sailor,’ ask $25,000 damages. 

Le Marr was reputed on Broad- 
way to have a piece of the show. 
His cordial relations with Burr are 
his reason for not obtaining a 
written memorandum of participa- 
tion. 

In the spring of last year La 
Marr says he proposed that Burr 
become associated with Jed Harris, 
who then had the script of ‘Sailor,’ 
which he figured was ‘right down 
my alley. Agent brought the pair 
together, he alleges, Burr agreeing 
to provide the backing for their pro- 
posed production activities. Al- 
though the deal fell through, Harrig 
and Burr had provided that La 
Marr should receive 10% of the 
firm’s profits in return for his pro- 
motional endeavors, 

Burr later decided to produce on 
his own, but had not definitely se- 
lected any plays. He asked La Marr 
to luncheon, and at that time the 


action 
profits of 


agreement 


agent says he suggested ‘Sailor 
Beware,’ rights for which he 
thought he could secure for Burr. 


La Marr says he then went to Hare 
ris, who said he was no longer in- 
terested in the play and was about 
to sail for London to look over ‘The 


Green Bay Tree,’ which he later 
presented over here. La Marr then 
induced Brandt & Brandt, play 


brokers, to turn the script over to 
3urr, although before that was ac- 
complished La Marr avers he had to 
give the brokers a sales talk on bee 
half of Burr. 
Promises 

During the casting and rehearsals 
of ‘Sailor’ La Marr was much in the 
picture, and there were a number 
of conversations as to his interests 
when and if the show clicked. La 
Marr claims that Burr assured him 
that, although he would not assume 





$5,000 if 


responsibility of the full 10% as 
promised in the deal with Harris, 
he would ‘take care of my end, or 
5%. 

After ‘Sailor’ proved a surprising 
click and was piling up profits, La 
Marr on a number of occasions at- 
tempted to secure the money he 
claims due, he says. None of the 
contacts with Burr were successful, 
but there were several payments to 
him, amounting in all to $475. This 
money was in cash, secured at the 
Lyceum box office on orders from 
Burr, with one payment made by 
Julius Harris, acting for the man- 
ager. 

On the last occasion, when a set- 
tlement was sought, Burr offered to 
pay La Marr $25 weekly for 52 
weeks, the agent states. He claims 
he indignantly refused the ‘take it 


or leave it’ offer. When counsel 
sought to settle the matter, the 
manager denied that the agent had 


any claim, explaining the payments 
to La Marr ‘because I wanted to 
stake him.’ 


New Title for ‘Album’ 


‘Life Begins at 8:40’ is the new 
title for the Shubert revue that was 
to have been ‘Family Album.’ Ira 
Gershwin is credited with the novel 


title switch on Walter Pitkin’s book, 
Life Begins at 40.’ 

David 
rial for the 


Freedman is writing mate- 


revue, 


FRANK MORGAN ON B’WAY 











Hollywood, April 16. 
|} Jed Harris wants Frank Morgan 
lfor ‘Red and White Room’, on 
Broadway this fall. 
| If Morgan can get a leave of ab- 


}sence from Metro he'll do the part. 
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Legit Code In Deadlock 





(Continued from page 53) 
While Wittenberg 
outlined several modifications of his 


existing system. 


scheme, only new proposal came 
from Shubert and Erlanger inter- 
ests. This plan showed but a few 
differences from present system. 
Brokers squabbled among them- 
selves and fought back at theatre 
operators. 


Conferences in the following two 
days failed to disclose means for 
establishing harmony, with Deputy 
Administrator William P. Farns- 
worth telling both labor-manager 
and broker-manager factions to get 
together during the next week and 
report their progress. NRA _ rep 
served notice on unions he _ will 
write the labor clause himself if 
they fail to work out details by 
Wednesday (18). 

Lester Smith’s Suggestions 

Concrete suggestions for clearing 


up cut-rate problem came from 
Lester L. Smith, spokesman for 
stock managers’ association, who 
proposed two amendments. First 


would make distribution of tickets 
entitling purchaser to seats with a 
small payment an unfair trade 
practice unless pasteboards clearly 
stated fee for service would be im- 
posed; second would prevent rate- 
cutting unless sign was displayed in 
lobby telling how cheaper ducats 
might be obtained. 

Major change proposed by Wit- 
tenberg consisted of elimination of 
former idea that all tickets be dis- 
tributed to scgencies by a central 
bureau set up by Code Authority. 
Numerous less important alterations 
were presented. Shubert plan de- 
scribed by William Klein, counsel, 
was essentially the same as method 
now used, but provides stiffer pen- 
alties and would require clubs to 
comply with code in order to get 
ducats direct from box offices. 

Broker contingent again failed to 
come forward with alternative pro- 
gram and contented itself with 
sniping at suggestions already un- 
der consideration. 

Sharp attack on Pemberton and 
Wittenberg plans came from Klein, 
who raised the objection against the 
idea of discriminatory distribution 
among brokers. Adopting argument 
used last fall by Divisional Admin- 
istrator Sol Rosenblatt in answer 
to pleas that block booking be out- 
lawed by film code, Klein protested 
that ‘no law can say to whom we 
shall sell. It can say we can’t sell 
below cost, but that’s as far as any 
industry has gone. If laws can't 
tell whom you are to sell to, how 
can a code?’ 

Beef Over Police Fee 


Principal beef of brokers was di- 
rected at proposals to ievy a small 
fee on agencies to provide funds for 
policing the industry. Other kicks 
were directed at cumbersome phases 
of proposed speculation-remedies. 
Demands for right to transfer or 
purchase from other brokers were 
voiced again as major complaint 
against present control method. 

AS revised, the Wittenberg 
scheme would set up a broker bu- 
reau of three members named by 
the Code Authority and four by the 
Government to enforce regulations 
and dish out punishment. Brokers 
would be forced to obtain licenses 
and post bond; bureau would fix 
service charges; theatres would al- 
lot tickets direct to agents; patrons 
would be entitled to receipts show- 
ing amount paid brokers; brokers 
would be assessed 1% of ticket 
value for expenses of bureau; li- 
cense fee of $25 for each office 
would be imposed. 

Authorizing bureau to hand out 
penalties without right of appeal, 
Wittenberg proposed violators be 
fined up to $1,000 or suspended up 
to 90 days, with theatres refusing 
to honor any tickets sold by a sus- 
pended outfit during period of sen- 
tence. 

Brokers would be guilty of viola- 
tion for: 1, operating without li- 
cense; 2, selling at prices in excess 
of scales fixed; 3, possession of 
tickets not properly identified; 4, 
refusal to give receipt; and 5, pay- 
ment of gratuity or commission to 
theatres contrary to code and regu- 
lations. Theatres could be punished 
for selling to unlicensed brokers or 
receiving gratuities. 

Shubert-Erlanger View 

Contending he represents. vir- 
tually all New York theatres still 
being operated by persons within 
the industry, Klein demanded that 
wishes of Erlanger and Shubert in- 
terests be given great consideration 


involved. He maintained brokers 
are necessary, claiming 85% to 90% 
of Broadway audiences are from out 
of town and live in hotels. 

Klein contended efforts to induce 
patrons to do business at the box 
office have failed and ‘the theatre 
must rely on those brokers who 
have established an outlet by build- 
ing up public good-will during the 
past 25 years and have become a 
conduit from the theatre to the pub- 


lic.’ Said any plan. preventing 
patrons from dealing with broker 


is fallacious and will ‘bring ruin.’ 
Opposing gyp agencies, the Shubert 
lawyer said ‘take away from the 
theatre its outlet and you're going 
to start the theatre on the down- 
road again and unemployment on 
the uproad.’ Added theatres he rep- 
represents ‘do not want to do busi- 
ness with speculators; they have 
been proven to gyp the public.’ 

Protesting the Wittenberg central 
bureau idea, Klein said plan is 
cumbersome and would not allow 
‘free play of tickets.’ Contended a 
manager must have right to put 
ducats where he wants them. Pem- 
berton ‘library’ scheme would ‘bring 
havoc,’ discourage patronage, result 
in delay in seating, he said, noting 
English theatres with their system 
have just as much trouble with bro- 
kerage problems. as Americans. 
Film code was given hearty pats 
on back when Klein called for crea- 
tion of code authority ‘with teeth’ 
and said picture pact is a ‘remark- 
able document’ which should serve 
as a pattern. Legit code is un- 
wieldy because code bosses lack 
power, he said, declaring that ‘the 
only constructive good the Code 
Authority did was lost’ when Wash- 
ington refused to uphold its deci- 
sions in ticket cases. 
Essence of Klein's plan was simi- 
lar to present system, retaining 
provision for holding 25% of seats 
at box office, continuing present 
premium limits and involving li- 
censing by C. A. New wrinkle was 
penalty idea which provided for 
fines of not less than $1,000, pay- 
able in three days; if not paid, C. A. 
could revoke license without ap- 
peal. Second offenses would result 
in immediate revocation. Brokers 
would have to agree in writing to 
these provisions in order to obtain 
a certificate to do business. 

First blast from the brokers was 





fired by Attorney Edward C. Raf- 
tery (O’Brien, Driscoll & Raftery) 
of McBride’s, who contended 95% of 
all ducats sold by agents are handled 
by his firm, Postal and Tyson. 
These three agencies in last three 
year sold 2,922,750 pasteboards at 
gross of $12,914,366, he said. Paid 
$674,596 in rent, with average em- 
ployment of 217 persons and $1,141,- 
397 salary load. 


Raftery Wants C.P.A.’s 


Raftery protested proposal to let 
Cc. A. examine brokers’ accounts, 
said power should be delegated to 
firm of public accountants which 
would respect trade secrets. Called 
for resale, claiming brokers should 
be permitted to call on any source 
of supply in order to accommodate 
public. Kicked against any provi- 
sion which would force brokers to 
contribute to administration fund. 

‘During the past year the theatre 
has staggered out somewhat,’ Raf- 
tery asserted. ‘I don't believe this 
industry can stand any expense 
over the current expense they’ve 
got today. We have operated in 
red ink for the past four years and 
con't contribute a penny or pyra- 
mid our losses. I don’t think we 
should be burdened by the expense 
of setting up this code machinery.’ 

Bond costs to meet Wittenberg 
requirements would be excessive, 
McBride reps said, while proposed 
license fees are excessive. Pullman 
system is lkely to go wrong, he 
added, relating experience on New 
York-Boston rail trip when one 
drawing room was sold three times. 

‘I fail to see how either plan 
changes the present plan except by 
objectionable features,’ Raftery 
continued, urging postponement of 
new system until next season. De- 
claring question of gypping has 
been ‘very much magnified,’ he said 
ticket distribution has been better 
under code this season than at any 
time and that violations of the type 
now going on cannot be prevented. 

Rivalry between the ‘big three’ 
and similar brokers cropped up 
when Henry Fowler, representing 
New York ticket brokers’ associa- 
| tion, said plans now advocated are 
| like ‘a cigar in a fine Havana 
wrapper and with poor filler.’ Chal- 
lenging claims that McBride, Tyson 
;and Postal-Leblang sell the major 





because of tremendous investment] portion of pasteboards distributed 











Ce ee 


through brokers, Fowler said thea- 
tres discriminate in placing tickets. 
Declared ‘big three’ disposes of 95% 
of desirable seats, on which they 
have a corner, but insisted mem- 
bers of his brokers’ association 





handle the major part of business 
and claimed club trade is more im- 
portant than hotel demand. 

Adoption of either Wittenberg or 
Pemberton plans would perpetuate 
monopoly, Fowler protested, and 
would put all penalties on brokers 
without penalizing theatres propor- 
tionately. 

Proposals to give either the C. A. 
or a subsidiary bureau final power 
to decide punishment was visgor- 
ously attacked, Fowler declaring 
ideas are illegal and violate the 
‘due-process’ clause of the consti- 
tution. ‘If a man’s business is at 
stake there should be some tribunal 
that these offenses are tryable be- 
fore which knows competent evi- 
dence,’ he said. He nixed the idea 
of having trial by committee of 
brokers, and preferred having man- 
agers constitute a trial board with 
right of subsequent appeal. 

Pemberton scheme, instead of 
preventing, would make _ possible 
buys, Fowler complained, and would 


‘revive and centralize this vice in 
the hands of a _ strong agency.’ 


Pointed out theatres can’t sell tick- 
ets through the box office alone and 
insisted provision must be made for 
resale or transfer. 
Fowler’s Johnson Check 
Fowler displayed a check given} 
Newman's by Gen. Hugh Johnson 


for tickets to ‘She Loves Me Not,’ 
but made the fatal admission that 
the General was soaked an 83c 
service charge. Demand that this 
evidence stay in record was made 
subsequently by Pemberton. 
Denying that brokers are re- 


sponsible for all theatre ills, Fowler 
demanded ‘clean shows to revive the 
theatre’ and said managers should 


‘begin their house-cleaning from! 
within’ if they wish to revive pa- 
tronage. 


Trying to counteract Fowler, L. 
E. Bergman, representing the Er- 
langer exchange, introduced him- 
self as Sol Rosenblatt’s ‘personal 
broker’ before asking that. the pres- 
ent set-up be unchanged. Existing 
method is ‘95% perfect’ and re- 
ceipts have bounced 33%, he said. 

Pemberton’s library scheme was 
kicked by William McBride, who 
related England’s’ dissatisfaction 
with this method. Declaring that 
mistakes and expense are serious 
weaknesses, McBride testified Lon- 
don is considering adoption of hard 
tickets and use of American dis- 
tribution system. Noted that sal- 
aries of employees in.London agen- 
cies are far below New York scales, 


said transactions are delayed by 
cumbersome system, and _ stressed 
that London business is over by 


6 p.m. while greater part of Man- 
hattan business is transacted in a 
hurry a few hours before curtain 
rises. 
Protest 


against possible regula- 


tion requiring houses using cut- 
rates to advertise fact in lobbies 
was entered by Mathew Zimmer- 


man of Public Service agency, who 
said practice would hurt their busi- 
ness. Related valuable financial aid 
of cut-rate outfit, noting how sev- 
eral productions had -been financed 
and added employment afforded. 

Complaining that ‘there have been 
no new ideas yet,’ Pemberton at- 
tempted to clear up misunderstand- 
ing about his plan. Said he did not 
intend to have agencies issue orders 
on box offices, but to issue their 
own tickets. Would not cause con- 
gestion, he remarked. 

Argument that public will not 
support low-priced productions— 
advanced by users of cut-rates, who 
said public psychology requires 
maintenance of $3 and $2.50 scales 
—was countered by Pemberton’s re- 
mark that low-scale stock in Balti- 
more last week did $6,800 business, 
while Wee & Leveithal, with throw- 
aways and similar devices, took in 
only half as much. 

Constant overcharges are re- 
vealed in recent survey, Pemberton 
said in condemning present system 
and Wittenberg and Klein schemes 
for lack of elasticity and difficulty 
of enforcement. Ticket committee 
head said neither system would 
simplify customer relations and 
agreed partially with brokers’ con- 





tention that resale should be al-|} 
lowed, but said commissions should 
be split. 
Union-Mgr. Scrap 
The unlon-manager scrap fur- | 
nished plenty of fireworks, includ- | 
ing bitter disputes between ged 
Cochrane, manager of local te | 


tional, and A. C. Hayden, local mu- 





sicians’ leader; Dr. Moskowitz, Bill 
Elliott, and others. Both groups 
appeared inflexible as complaints 


| 
were hurled back and forth, with 


Farnsworth frequently banging the 
gavel and ordering witnesses to 
stick to the subject and 
rules of procedure. 
Presenting series of letters passed 
between stagehands and managers, 


|C.A, speakers complained IATSE|! 
has refused to consider pleas for 
revision of contracts, but com- 


mended attitude of Joe Weber a-d 
leaders of Musicians’ Federation for 
willingness to co-operate. Unions 


‘ame back with argument that 
whenever efforts are made to cut 
costs, stagehands and musicians 


suffer first, and added that in lush 
days managers refused to consent 
to contract revisions. All union 
speakers protested creation of pro- 
posed arbitration board would nul- 
lify collective bargaining, which 
managers scoffed at. 

Spearhead of union counter at- 
tack was Gen. Samuel T. Ansell, 
counsel for musicians, who admitted 
that certain industries and labor 
groups need ‘discipline,’ but con- 
tended they do not include either 
the stagehands or musicians. Re- 
marks were endorsed by heads of 
scenic artists, chorus and actors 
Equity, stagehands and other lesser 
union groups. 

Remarking that proposal woulda 
vest final power of adjudication of 
labor disputes in a_ single board, 
ren. Ansell said ‘I don’t think that 
can be fairly denominated media- 
tion, conciliation or arbitration. I 
do not agree that we need any su- 
preme court of industrial relations 
or a mediation board of any kind 
for musicians. The moment you 
create the power to pass judgment 
on labor disputes you shave taken 
away the power of collective bar- 
gaining, which is the very basis of 
all free labor unionism.’ 


respect} recommend to 


land 


a 


| 

Frank Gillmore advised Farnsworth 
that if the managers ‘proposal is 
| adopted ‘it will be my sad duty to 
my board of gov- 
ernors that Equity withdraw from 
the Code Authority.’ 

Equity leader said actors 
earned their advantages ‘through 
arduous efforts and strikes and 
said ‘we cannot and will not sub- 
mit to any board with plenary 
powers which has the right to take 
from us what we have earned by 
eweat and blood.’ . 

Union defiance drew fiery retort 
from Dr. Henry Moskowitz, who de- 
rided the idea that arbitration is 
‘inconsistent with collective bar- 
gaining,’ and said that the system 
has benefited both workers and em- 
ployers in other industries. ‘If it’s 
inconsistent with the principles of 


have 


|; organized labor, why has organized 


labor tolerated arbitration in some 
of the most important industries?’ 
he queried. 

Countercharge that unions have 
clubbed managers into unfair agree- 
ments was made by the C.A. leader, 
who said ‘sometimes when we 
yielded,, it was the yielding of 
weaker persons to force.’ Said that 
‘usually the strong body takes ad- 
vantage of its position and calls it 
collective bargaining,’ and charged 
that where parties are not equal! in 
strength ‘it is dificult for the rule 
cf reason to prevail. In this indus- 
try the manager is the underdog.’ 

Unions have failed to co-operate 
or respect pledge to try and help 
cut burdensome production ¢osts, 
Moskowitz testified, presenting 
sheaf of letters written Elliott ‘n 
effort to arrange for negotiaticns 
reviewing attempts to work 
agreements with stiugehands. 
Stressed that Joe Weber kept the 
pledge and agreed to contract re- 


out 





‘Lacking Faith’ 
Affirming his support of WRA but | 
adding he is ‘lacking faith’ in Gen 
Johnson's organization, the retired 
army officer warned Farnsworth 
that steps under consideration will! 
lead to destruction of organized la- 
bor and place American unions in 
same position as those in Germany, 
Italy and England. 


‘We have not benefited by this 


code. We have not put more men 
to work. On the other hand, this 
code has been used as an instru- 


mentality for breaking down exist- 
ing contracts,’ he declared. terming 
Musicians Federation a ‘powerful, 
dependable, trustworthy, law-abid- 
ing’ union. 

Challenge was thrown down when 
Gen. Ansell shouted ‘It will be bad 
for the government: it will be bad 
for labor; it will be destructive of 
the principles on which unionism is 
based. We cannot and will not con- 
sent. We must withdraw from the 
code and no longer be a part of it.’ 

Almost identical tack was taken 
by Elliott, who warned ‘Tf I’m 
forced to arbitrate I’m going to do 
like the other labor organizations 
and ask for something for those T 
represent.’ Commenting that he 
has been forced on the defensive at 
every Washington conference, the 
IA chief said stagehands would call 
for general wage increase, 40-hour 
week and straight contracts No- 
tice that 10% boost throughout 
country will be asked also came 
from Fred J. Dempsey, secretary- 
treasurer, who protested managers 
have been trying ever since code 
was signed to ‘take away our work- 
ing conditions.’ 

‘Iam probably a little bit selfish,’ 
Elliott admitted, ‘but I believe in 
collective bargaining. I cannot go 
on record as saying ‘I’m in accord- 
ance with the proposition.’ “ 

Warning that operating expenses 
of labor board would be prohibitive 
was given by Dempsey, while El- 
liott declared IA will not submit to 
letting a New York group handle 
cases in other cities. 30th officers 
emphasized that the IA is built on 
theory of local autonomy and said 
each local would have to decide for 
itself. 

Casey Wants No ‘Outsiders’ 





Refusal to permit international 
officers settle the matter was 
voiced by John F. Casey of New 


York Local No. 1, who said present 
system of negotiation has worked 
perfectly for 47 years, and main- 
tained there is no need to bring in 


outsiders to settle theatrical dis- 
putes. ‘This code hasn’t put one | 
man to work or given one bit of 
assistance,’ Casey said, testifying 
that only 321 of 1,600 members of 
his union were employed at the 
peak of the current season. ‘We 
settle our own differences. We are 
the thing the NRA is founded on. 


You are experimenting and trying— 
we have done it for 47 years. When 
you try to put arbitration in a situ- 





ation of this kind [Td stop and 
think.’ 
Terming the idea ‘staggering,’ 


vision in nearly every case. 

‘What co-operation have we got?’ 
Moskowitz asked. ‘They have pre- 
ferred to pick us off one by one. 
When we have yielded because of 
cur weakness and impotence, they 
called it collective bargaining. For 
a period of nine months we've beea 
trying to get some relief. We've 
been trying to negotiate for ecllece 
tive bargaining.’ 

Dempsey’s ‘Big Stick’ 

Manager-union animosity was ree 
vived by Milton R. Weinberger, 
counsel for League of New York 
Theatres, who complained Demp- 
sey was threatening to use ‘the big 
stick,’ and charged musicians went 
into code ‘with their fingers 
crossed.’ Pleaded for equal repree- 
sentation for managers on C.A., note 
ing that in many industries no labor 
representatives participate in code 
administration. The stage is the 
only industry where ‘labor sits on a 
high throne with a majority of 
members,’ he said, warning that ‘we 
meek managers wont inherit any- 
thing unless you follow Gen, Johne 
son.’ 

Sparks flew between A. C. Haye 
den, local musicians’ union head, 
and Cochrane when letter charged 
he had been ‘tricked’ into signing a 
burdensome contract and said he 
has been ‘domineered’ by musicians 
for years. Hayden asked if Coch- 
rane read the contract with his eyes 


closed and shouted that he had 
agreed to a reduction in the Na- 
tional orchestra when Cochrane 
kicked. Pair was told to do their 
‘collective bargaining’ outside as 
Farnsworth rapped for order. 
Engagements 

Percy Waram, Jean Adair and 
Esther Dale, ‘Picnic.’ 

Peggy Lrowne, ‘As the Moon 
Rises.’ 


Clement Wilenchick and Margaret 
English, ‘The Lady from the Sea.’ 

Dodson Mitchell, Jack Daly, Ray 
Teates, Gene May Lrown, Susie 
Sutton, Arthur Bruce, ‘Stevedore.’ 

Cora Witherspoon and Gertrude 
Flynn, ‘Jig Saw.’ 

Kathleen Comegys, Ivan Trie- 
sult, and Charles Laite, ‘Pursuit of 
Ilappiness’ (London Co.). 

Julia Barker, ‘Ziegfeld Follies.’ 

Sally Starr, ‘Broadway Interlude.’ 

Claire Carlton, ‘One More Honey- 
moon.’ 


Fred Leslie, ‘Picnic.’ 

Jay Fassett, France Hale, Horace 
Casselberry, Carleton Young, Eric 
Kalkhurst, Walter O. Hill, ‘Late 
Wisdom.’ 

Estelle Jayne, ‘All the MIWing’s 


Horses.’ : 
Roman Bohnen, Rose Keane, Mary 


Hone, ‘Lady From the Sea.’ 

Helen Marshall, Clayton Collyer, 
‘Beggar’s Opera.’ 

Billy House, ‘All the King’s 
Horses.’ 

Nicholas Joy, ‘No More Ladies.’ 

Neill O'Malley, ‘Stevedore.’ 

Joanna Roos, ‘Picnic.’ 

Charles W. Hinton, ‘Lady From 
the Sea.’ 

3rvant Washburn, ‘Memory,’ 


(Biltmore, L. A.). 
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‘Annina’ Disappoints at $3.85 Top 
In Chi, $12,000; Hour’ Ups to $8, ) 


Chicago, April 16. 
the past three years the 
have gradually 


During 
legit managers here 
educated people to stay away from 
theatres. They did their work well. 
So well, in fact, that it seems folly 
to try to tempt $3.85 per ducat from 
the public. Due mostly to the price 
‘Annina’ is taking a brutal brodie 
at the Grand Opera House. 

Question of legit prices seems 
settled with the dive of ‘Annina.’ 
And demonstrated by the opening 
of ‘Affections Ltd.’ at the Stude- 
baker tonight (16) at 75c top. Range 
for this stock company will be 25c, 
50c and 75c. This will do away with 
ecut-rate ticket gag which was sell- 
ing tickets stamped $1.50 for half 
price. 

‘Shining Hour’ is showing signs of 
life at the Selwyn. Perked up nice- 
ly and will go into the profit sec- 
tion without any trouble. ‘Richard 
of Bordeaux’ comes into the Er- 


langer tonight for a two-week stay 
under American Theatre’ Society 
auspices. 


Estimates for Last Week 

‘Annina,’ Grand (M-1,207; $3.85) 
(2nd week). Just a fortnight for 
this one. Mme. Jeritza is trying 
hard but it’s no go. That steep top 
price is scaring them away. Un- 
der $12,000 for the open'‘ng session, 
brutally below par. 

‘Elizabeth Sleeps Out,’ Stude- 
baker (C-1,250; $1.50) (12th and 
final week). Had a good long run 
as the first of the Horace Sistare 
stock ventures. Varied from top of 
$3,500 to $1,800 minimum. ‘Affec- 
tions Ltd.’ now in as second on the 
stock season; play was formerly 
known as ‘The Alarm Clock.’ 

‘Shining Hour,’ Selwyn (C-1,040; 
$2.20) (8d week). Picking up trade 
on good reports. Price right also 
for the better shows. Conrad Nagel 
and Violet Heming names counting. 
Up to $8,000 now, very okay. 

‘The Curtain Rises,’ Cort (C-1,- 
100; $1.50) (14th week). Will make 
it 16 weeks and eall it a run, ‘Big 
Hearted Herbert’ next on the Wee 
and .Leventhal list. Around $2,000 
and still on the right side. 

‘Richard of Bordeaux,’ Erlanger 
(1-1,318: $2.76). Opens tonight 
(16) with subscription backing. 

Other Attractions 

‘Girls in Uniform,’ Blackstone. 
Going along on low cost hookup for 
non-pro show. May stick until the 
Fair gets going. 


MINNE. GIVES HAMPDEN 
$8,000 IN 4 SHOWS 


Ssinnenielie, April 16. 


At $2.50 top, plus tax, Walter 
Hampden in repertory’ grossed 
around $8,000 for four performances 
at the Metropolitan. Balcony and 
gallery were capacity and lower 
floor two-thirds to three-fourths 
filled at each performance. 

It was the first legit road attrac- 
tion here in several months and 
one of the few this season, which 
it probably will wind up. 





Lincoln, April 16. 

Walter Hampden doing ‘Servant 
in the House’ for the mat and 
‘Richelieu’ for the evening show in 
his day here at the Liberty was 
the first of the roadshow units to 
take on the scarlet flush at the b.o. 
In after Cornel) had socked the till 
with more coin than was optimistic- 
ally expected, Hampden took brodie 
on his mat and was only fair in the 
eve. 

Understood 
$2,000. 

Eva LeGallienne is next and last. 
doing ‘Hedda Gabler,’ April 23, one 
show. Florence Gardner is the local 
handler. 


take was just over 


lies Plays 


‘Come What | era by Ric 
Flournoy, being produced by 
Skelly. 

‘Late Wisdom’, by Nathan Sher- 
man, to be produced by Mark New- 
man, 

‘Love Kills’ by Ida Lublenski Er- 
lich to be produced by the author. 

‘Orchid Squad’ by Fred Heren- 
deen, produced by Harry Cort and 
Charley Abramson. 


hard 
Hal 


Seattle Not S. H. 
For Dollar Opera 


Seattle, April 16. 
: opera for Seattle isn’t so 
judging from advance sale to 


Dollar 
hot, 
date, 

San Carlos Grand Opera company 
opens for week at the Civic, April 

23. Sale only fair thus far. 


os 








3 Boston Openings 


Boston, April 16. 

Three openings give this week- 
end an unusual spurt of life. Satur- 
day evening (14) ‘The Moon Rises’ 
opened at the Shubert, being Le- 
har’s very old ‘Gypsy Love’ done over 
as to dialog and lyrics. But both 
latter need more tinkering to get 
tang. Revival stays here two weeks, 
and is then supposed to go to New 
York. 

Tonight, Margaret Hewes offers 
world premiere of ‘Potter’s Field,’ 
Paul Green drama of negro life in 
South, with Negro cast at the Plym- 
outh. Program has it billed as a 
symphonic play of the Negro peo- 
ple.’ 

At the Hollis this evening Wee & 
Leventhal show Pauline Frederick 
in ‘Her Majesty, the Widow.’ 





Coming is Walter Hampden for | 


one week at the Colonial, 
a repertory of four plays, 
‘Macbeth,’ ‘Richelieu’ and 
Servant in the House.’ 


3 of 4 L. A. Legits 
Finish Out of the 
Red; 0.&J. $10,300 


Los Angeles, April 16. 

The four legits functioning last 
week didn’t fare so well, although 
takes in three instances were suf- 
ficient to take care of all expenses 
and leave a little over. 

Olsen and Johnson's first week 
in the locally produced ‘Take a 
Chance,’ at the Mayan, was some- 
what of a disappointment, with 
the comics figured to hit an easy 
$15,000 on the stanza, but winding 
up the initial seven days to around 
$10,300. 

Alice Brady wound up two weeks 
in ‘Biograph’ at the _ Biltmore, 
running about neck and neck with 
the first stanza. Show moved on 
to San Francisco, where hope is 
held out it will stay three weeks. 


‘Hamlet 
‘The 





‘Men in White’ continues to 
average biz at E] Capitan, with 
another week certain after the 


current period, 

One week was aplenty for the 
first American presentation of ‘Rob 
Roy,’ and the Scottish drama folded 
at the Hollywood Music Box after 
Saturday night. 

Estimates For Last Week 

‘Biography,’ Biltmore (2d week) 
(C-1,656-$2.75). Two weeks proved 
disappointing to producers, who 
figured on Alice Brady’s draw. 
Final stanza around $8,000. House 
goes dark until end of month when 
Helen Morgan moves in. with 
‘Memory.’ 

‘Men in White,’ 
week) (D-1,571-$1.65). 
along steadily, 
production garnered around $4,700, 
plenty oke. 

‘Rob Roy,’ Music Box (ist week) 
(O-965-$1.10). Out and out flop, 
with the take not reaching the $800 
mark on the week. To the store- 


house. 
‘Take a Chance,’ Mayan (lst 
week) (M-1,492-$1.65). Olsen and 


Johnson show has started to build 
and outlook is for improvement on 
second week. With $10,300 for 
initial seven days, there wasn’t 


much profit, but show managed to | 


keep out of the red. 


COOK PLAYERS’ SOCKO 





BALTO WEEK AT $5,200 





Baltimore, April 16. 

Notwithstanding heated com- 
petish on all sides, legit stuck 
strongly last week. At Ford’s, at 
85c top, the Charles Emerson Cook 
Players pulled out with a sweet 
$5,200 on h,o. ‘Men in White’ after 
a smashing $8,000 initial session. 
Currently, ‘The Pursuit of Hap- 
piness.’ 

Pauline Frederick in ‘Her Ma- 
jesty, the Widow’ did around $4,000 
for Wee & Leventhal at the Mary- 
land at an ace top, plus 40c ‘cour- 
tesy passes.’ This week a local 
fave, Queenie Smith, in ‘Every 
Thursday.’ ‘Double Door’ was orig- 
inally skedded, but mid-week 
switch was made because ‘Thurs- 
day’ was topped by a name, and 
firm figured succession of b.o. 
luminaries would groove its play 
series more quickly. ‘Door’ 
next week. 

Three-day season of Met Opera 
at Lyric stood ’em back to the wall, 
per usual. Session turned bit of a 
profit and marks 12th consecutive 
year the guarantors did not have to 
dig. 


opens 


May 7, in} 





Shows in Rehearsal 





‘Love Kills’ (Percival Vivi- 
an), 1755 Broadway. 

‘The Milky Way’ (‘Cheese 
Champ’), (Harmon and Ull- 
man), Cort. 

‘Come What May’ 
Hopeful’), (Hal Skelly). 

‘Picnic’ (Arthur Beckhard), 
Barrymore. 

‘These Two’ (Casey and Lit- 
tle), St. Hubert hotel. 

Jigsaw’ (Theatre Guild), 
Guild. 

‘Lady From the Sea’ 
Zatkin), Little. 

‘| Myself’ (Pearson and Ba- 
ruch), National. 


(‘The 


(Nat 
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El Capitan (5th | 
Clicking | 
this Henry Duffy | 





‘BAY TREE WOW 
$8,000 IN 
PHILLY 


Philadelphia, April 16. 

Three legit houses open last week 
and good trade in two of them, 
although nothing sensational. 

‘My Maryland, playing the For- 
rest at a $1.50 top, started tamely 
but came back with a rush later in 
the week, with $11,500 reported and 
a good sale for this week. Next 
Monday (23), ‘The Moon Rises’ 
(Lehar’s ‘Gypsy Love’ rewritten) 
comes in at same scale, and other 
operettas are planned if trade war- 
rants. 

Broad fared very well with ‘The 
Green Bay Tree’ after a disappoint- 
ing start. Last week, its second, 
saw $8,000 in the till. Erlanger, on 
the other hand, didn’t make out so 
well with “The Party’s Over,’ al- 
though it was held for its second 
scheduled week. $5,500 reported. 

Lenore Ulric is current at the 
Broad in ‘East of the Sun.” Next 
week she'll do ‘Pagan Lady’ and 
then, maybe, something else. Ed- 
langer gets ‘The Second Man,’ with 
Bert Lytell, next week. 

Estimates for Last Week 


‘My Maryland’ (Forrest, ist week). 
Result of steady climbing after poor 
start is $11,500. kay for a $1.50 
top. Two weeks only. 

‘Party’s Over’ (Erlanger, Ist 
week). Bad notices and not the biz 
that this cut-rate, 40%-pass tax 
house was getting, $5,500. This 
week is last and then “The Second 
Man.’ 

‘Green Bay Tree’ (Broad, 2nd 
week). Went out to a whale of a 
trade; $8,000 or a little better in 
second and final week. ‘East of 
the Sun’ current. 





Rich. of Bordeaux’ 


Ends Pitt. Season 
With $5,500, Brutal 


Pittsburgh, April 16. 
Legit season wound up here in 
anything but a blaze of glory, with 
‘Richard of Bordeaux’ at the Nixon 
taking it plenty on the chin at 
$5,500. Road isn’t just dead. Last 
couple of sessions here would in- 

dicate that it’s positively petrified. 
Everything was in favor of ‘Bor- 
deaux,’ too, but they wouldn’t go 
for it. Notices were little short of 
raves, publicity breaks before and 
during the engagement exception- 





| ally generous and Dennis King, its 








star, was hailed to the skies, but 
the mob simply wouldn’t come. Got 
the usual Nixon opening, which 
means a full lower floor, bur after 
that it was brutal. 

Nixon is dark the first three days 
of this week but relights Thursday 
night (19) for four performances 
of University of Pittsburgh Cap 
and Gown Club’s revue, ‘Hello, 
Again.’ After that, there’s a suc- 
cession of amateur rentals which 
will keep the house going until 
around the end of May. 


Chi ‘Affections’ Cast 


Chicago, April 16. 

After being set for the top spots 
in Horace Sistara’s second stock 
production, ‘Affections, Ltd.,’ both 
James Spottswood and Percy Hel- 
ton won’t show. Play ran in New 
York under the tag of ‘The Alarm 
Clock.’ 

Complete cast of ‘Affections’ has 
Jimmy Billings, Oscar O’Shea, Phil- 
lips Dakin, Frank McNellis, Walter 
Wilson, Victor Sutherland, Sidney 
Slon, Frances Kennedy I., Frances 
Kennedy IJ., Marie Swanson and 
Beverly Younger. 








jage of tax for 
lis 3%, nearly 


Bway Legit B. 0. Takes Big Dive; 


Plenty of Alibis, 


Reaction to HFaster week's flour- | 
lishing business was apparent all} 
along Broadway last week. Even 
discounting added performances, 
the decline in grosses was more 
than expected. As usual showmen 
looked for reasons, finding some 
tangible answers. f 

It was known that New York 


was packed with visitors and it was 
apparent that they had dispersed. 
Locals who entertained guests were 
likely wearied of stepping out, 
which might explain weakness 
early in the week. Late winter and 
spring brought in no real clicks at 
all to date. Broadway needs fresh 
successes to tone up the pace in 
all seasons. 
Probable 
week's slump, 
to have been 
income tax 
which was ?- 


leading factor in last 
however, is indicated 
the New York state 
period, deadline for 
‘onday (16). Percent- 
the average citizen 
as much as the fed- 
eral tax. State levy was boosted 
by decreasing the exemption and 
adding a 1% emergency tax which 
had to be put on the line in full. 
It is the first time the state tax 
figured so importantly. 

Two leaders, ‘AS Thousands 
Cheer,’ $26,500 and ‘Dodsworth,’ 
$23,000 were not really affected last 
week, but grosses for nearly all 
other shows were under the normal 
spring level, some figures diving. 
Vaude-revue ‘Casino Varieties’ did 
well enough at night, but afternoon 
attendance was very weak. It 
folds Saturday. 

‘They Shall Not Die’ closed at 
the Royale Saturday, at which time 
‘The Perfumed Lady,’ Ambassador, 
‘Peace on Earth,’ 44th Street and 
‘Four Saints in Three Acts’ took 
the veil. Latter were repeats and 
both fared badly. ‘Yellow Jack’ is 
announced to close this week at the 
Beck, with others probably sliding 
at that time. Only new show, ‘Wife 


Insurance’ at the Barrymore, last 
week laid an egg. 
Next week ‘The Mikado’ will 


take the boards for the second time 
at the Majestic. New shows listed 
to come in but without definite 
bookings are: ‘Late Wisdom,’ ‘I 
Myself’ and ‘Every Thursday.’ 
Estimates for Last Week 

‘Ah, Wilderness,’ Guild (29th 
week) (CD-914-$3.30). Eased off 
with field last week but still in the 
money, with the gross quoted over 
$10,000. 

‘All the King’s Horses,’ Imperial 
(12th week) (M-1,468-$3.30). Mod- 
erate grosser among musicals bet- 
tering even break; takings last 
week about $9,500. 

Are You Decent?’ Ambassador 
(ist week) (C-1,166-$3.30). Pre- 
sented by Albert Bannister and 
George L. Miller; written by Crane 
Wilbur; opens Thursday (19). 

‘As Thousands Cheer’ Music Box 
(29th week) (R-1,000-$4.40). Revue 
smash out in lead last week, with 


other musicals dipping; grossed 
$26,500. 
‘Big Hearted Herbert,’ Biltmore 


(16th week) (C-991-$2.75). Expected 
to last through season and is a 
summer possibility; moderate 
grosses but profitable; over $5,000. 

‘Broadway Interlude,’ Forrest (1st 
week) (CD-1,057-$3.30). Presented 
by Teddy Hammerstein‘and Denis 
Du For; written by Achmed Ab- 
dullah; opens Thursday (19). 

‘Dodsworth,’ Shubert (8th week) 
(CD-1,387-$3.30). Dramatic leader 
has paid off production nut and is 
aimed for big net; rated around 
$23,000, unaffected by last week’s 
downward trend. 

‘Follies,’ Winter Garden (16th 
week) (R-1,483-$4.40). Off some- 
what but finished strongly, with 
gross estimating around $25,000. 

‘Her Master’s Voice,’ Plymouth 
(26th week) (C-1,042-$3.30). Run 
comedy off, but still profitable, with 
last week’s gross estimated around 
$8,000. 

‘House of Remsen,’ Miller (3rd 
week) (CD-944-$2.75). Costs little 
but is getting little; last week about 
$2,500; may hold on. 

Mary of Scotland,’ Alvin (21st 
week) (D-1,387-$3.30). Only ‘Dods- 
worth’ topped takings among the 
dramas last week; this former 
leader grossed $20,000. 

‘Men in White,’ Broadhurst (30th 
week) (D-1,118-$2.75). Expectant 
of lasting until June 1, when pic- 
ture version will be released in New 
York; estimated around $10,000 last 
week. 

‘Moor’ Born,’ Playhouse (3rd 
week) (D-896-$3.30). Bronte drama 
getting class draw; moderately 
paced but may improve; last week 
approximz ately $7,000. 

‘New Faces,’ Fulton (6th week) 
(R-900-$3.30). Intimate revue mak- 
ing some profit at moderate grosses: 
last week off; $8,500 approximated. 

‘No More Ladies,’ Morosco (13th 








week) (C-961-$2.75). Dipped to 
about $10,000 which affords neat 
profit; should be summer holdover. 

‘One More Honeymoon,’ Little 
(3rd week) (C-530-$2.75) Using 





| two- for-one tickets; 
‘estimated 


ae cost show | 
getting ‘around $2,000. 


State Tax Worst 


‘Pursuit of Happiness,’ Avon 
(28th week) ¢C-S830-$2.75. Slipped 
to about $4,500 but engagement 
slated through May with London 
date to follow. 

‘Roberta,’ New Amsterdam (22nd 
week) (M-1,717-$3.30). Musical 
surprise hit, slipped after record 


Easter week, but very good money 
at $24,000 last week. 

‘Sailor Beware,’ Lyceum (30th 
week. (C-923-$3.30). Lower floor 
prices now range to $2.20; business 
for early hit off, but said to be 
profitable; around $10,000 last week. 


‘She Loves Me Not,’ 46th St. (26th 
week). (C-1,413-$2.75). Should 
hold over through summer: off like 
most others last week to about 
$15,000. 

‘The Perfumed Lady,’ Ambas- 
sador. Withdrawn Saturday (14) 
as expected; about five weeks; 
touring. 

‘The Shattered Lamp,’ Elliot (5th 
week). (D-874-$2.75). Cut rate 
deal extends to this week, but Nazi 
drama getting small money; 


estimated under $3,000. 

‘The Shining Hour,’ Booth (10th 
week). (D-708-$3.30). Holds stead- 
ily profitable pace; reaction after 
holiday still okay at around $9,000. 

‘The Wind and the Rain,’ Ritz 
(12th week). (C-918-$2.75). Moder- 
ate coin right along, but some 
profit; cut-rated, with gross ap- 
proximately $5,000. 

‘They Shall Not Die,’ Royale. 
Withdrawn Saturday; played eight 
weeks; attracted attention but end- 
ed in red. 

(20th 


‘Tobacco Road,’ 48th St. 


week). (D-969-$3.30). Not much 
change from pace previous to 
Easter; takings around $9,000, ex- 
cellent. 


‘Wife Insurance,’ Barrymore (2nd 
week). (C-1,096-$2.75). Opened 
middle of last week; notices mild 
and so are chances to last. 

‘Yellow Jack,’ Martin Beck (7th 
week). (D-1,214-$2.75). Final week; 
dropping to around $7,000 last week 
notice went up; spotty attendance, 

Other Attractions 

‘Stevedore,’ Civic Rep theatre 
(14th Street); written by Paul 
Peters and George Sklar; presented 
by Theatre Union; opens Wednes- 
day (18). 

‘Casino Varieties,’ 
changes in bill and people; 
stop this week. 

Gilbert and Sullivan revivals, 
Majestic; current bill ‘Pinafore’ 
and ‘Trial By Jury;’ business good. 

‘Peace on Earth,’ 44th Street; 
taken off Saturday (14); uptown 
repeat flopped. 

‘Four Saints in Three Acts,’ Em- 
pire; also closed Saturday;: repeat 
another flop. 

‘The Drunkard,’ 


Casino; some 
listed to 


American Music 


Hall; revival. 

Grand Opera, Hippodrome; pop 
prices. 

Grand Opera, Broadway; pop 
prices. 





Berkshire Playhouses 
Yank Play Repertoire 


Stockbridge, Mass. April 16. 

Repertoire of American plays in- 
stead of the customary stock pro- 
gram will be presented at the Berk- 
shire Playhouse, opening its seventh 
season July 2. 

One play each by Marc Connelly, 
George Kaufman, Philip Barry, Sid- 
ney Howard, Eugene O’Neil, Paul 
Green, George Kelly and Maxwell 
Anderson will be included in the 
regular eight-week subscription 
season. 

According to F. Cowles Strick- 
land, director, new plays will not be 
eliminated, but will be added for a 
possible one or two-week extension. 








ROCHESTER STOCK’S ‘LIVES’ 
Rochester, April 16. 
Emily Graham added to the Ly- 
ceum Players for ‘Private Lives.’ 
Others in the cast will be Richard 
Hale, Elaine Temple, Florence 
Shirley and William Whitehead. 











MGM STUDIOS 
CULVER CITY, CALIF. 
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Itinerant Street Fair with 
School-on-Wheels for Kiddies 


Best Bet in Paris Show Biz 


—_—__—_— + 


By ROBERT STERN 
Paris, April 8. 
3y far the biggest and most suc- 
cessful amusement event in Paris 
this spring is the Foire du Trone, 
monster street carnival which fills 
up the Cours de Vircennes, a mile 


j 





long and about 300 yards wide. It 
is to last a month. 

No depression can cramp these 
Paris street fairs, which provide the | 
recreation of the real people of 


Paris. There is always one going | 
on in one quarter of the town or | 


another, and the troupers, butchers | 
and proprietors of the various con- 
cessions live in cov.red wagons and 
move trom section of town to 
another, camping on the_ street! 
where the fair happens to be tak- 


one 


ing place. City has provided a 
school on wheels for the kids of 


these concessionaires. 

Foire du Trone, also known as the 
Gingerbread Fair, is the biggest of 
all of them and brings in a number 
of attractions from out of town. Its 
size is partly due to the fact that 
it takes place at the East End of 
town, where the crowds are thickest, 
and partly to its appearance at the 
beginning of spring. Easter Day 
the carnival made a killing. 

Name Tradition 

Name Gingerbread Fair comes 
from the tradition that hunks of 
gingerbread, baked in the form of 
little pigs, are sold at this fair. 
Swell thing for a boy to do is to 
blow his girl to one of these pigs, 
with brown gingerbread bodies and 
pink sugar snouts. Girl picks out 
the pig that looks the best to her, 
and the butcher writes her name on 
it in sugar, then and there. Pig 
tradition comes down from the mid- 
dle azes, when there was a pig mar- 
ket on this spot. 

Name Foire du Trone comes from 
pre-revolutionary name, Place du 
Trone (Throne Square) of the Place 
de la Nation, which is at one end of 
the mile-long carnival grounds. This 
has heavy significance this year, 
with revolutions threatening, for in 
1793, during the Reign of Terror, 
when beheadings were the thickest, 
they moved the guillotine down to 
the Place du Trone to get it out of 
sight of the West End crowds. Place 
was outside of Paris limits at that 
time. 

Squawking on Take 

Despite crowds of thousands that 
flock daily to the carnival, squeal is 
this year that actual cash 
is less than usual. This is 
only relative, however, since other 
Paris amusements are suffering 
much more, Yet the owners of the 
most popular stands—wheels of for- 
tune at which the prizes are two- 
pound bags of sugar or bottles of 
wine, because gambling for money 
is forbidden—complain that kibitzers 
are more numerous than players. 

Every kind of movable outdoor 
attraction ever invented is used 
here: Ferris wheels, ticklers, auto 
races, shooting galleries, very popu- 
lar because French universal mili- 
tary service makes the boys proud 
of the way they have learned to 
handle the rifle; medical wax mu- 
seums, hootch dancers (old style), 
dwarfs, woman-gorillas, weight 
lifters, iron jaws, Indian fakirs who 
speak Parisian argot, and two- 
headed boys. 

First-class acrobatic numbers are 
occasionally seen, and some of the 
finest acts to come out of Europe 


arising 
intake 


originate in these street fairs, 
whose people are generally 100% 
trouper. 


HOYTS IMPORTING 
ACTS: FULL SEASON 


Sydney, March 19. 

First vaude acts to play Regent, 
Sydney, from overseus include, Elsa 
Stralia, Leon & Lucette, and Clar- 
rie Collins. Following Sydney, acts 
will tour. the entire Hoyt circuit, 
covering a period of several weeks. 

Charles Munro, g.m., stated that 
good acts will find ready booking 
in Australia providing salary con- 
ditions are reasonable. Hoyts will 
play acts in all of its ace city 
houses, with the possibility of a full 


} than 





FREE FRENCH WINE! 


Too Much on Hand So It’s Being 
Given Away at Paris Fair 
Paris, April 8. 

Four hundred theusand bottles 
of wine will be given away free in 
the wine producers’ section of this 
year’s Paris Fair, an annual indus- 
trial and agricultural exhibit. 

teason for the generosity is that 
French wine, especially cheaper | 
grades, is still a glut on the mar- 
ket, despite opening up of America. 
Trade thinks it is better to give 
away a little to stimulate business 
to cut prices. Paris Amer- 
ican colony will attend fair as a 
unit to get theirs. Fair runs May 
9 to 24. 


{I Duce Bans Opera 
After Public Finds 


It Too Modernistic 


Rome, April 7. 


Mussolini showed his dictator's 
hand in the domain of the theatre 
by forbidding further performances 
of the new opera by Malipiero with 
libretto by Pirandello. Opera, ‘The 
Fable of the Changeling Son’ had 
a spectacular flop at its opening. 

Critics are not in agreement as 
to opera’s merits, but it is obvi- 
ously an attempt along new lines, 
and contrasts violently with Italian 
operatic tradition, which is the 
headache. Elegant first night pub- 
lic at the Royal Opera House here, 
which included the Duce, the 
Crown Prince of Italy and all the 
Roman aristocracy bore with the 
new work in patience until the third 
act when the tempest was let loose. 
Catcalls, whistles, groans, moans 
and rattling of keys were heard all 
over the house. The Duce, sitting 
retiredly in the shadow of a _ box, 
watched the pandemonium amus- 
edly. Crown Prince got up and left 
before the end of the show, whether 


in displeasure with the opera or 
the public no one knows. 
Pirandello frantically applauded 


from a box, while Malipiero from 
another box hook his head at the 
antics of the public. 

Duce told the opera management 
not to repeat the opera until the 
memory of the first night had been 
forgotten, Piece may be given an- 
other chance later in the season, 
however. 


2 LONDON SUBURBAN 
THEATRES GO VAUDE 


London, April 8. 

Two more important theatres in 
suburban London are going over to 
vaudeville. They are the Hippo- 
drome, Golder’s Green, and the 
Streatham Hill, Streatham. 

Houses specialized in playing pre- 
West End productions, and were 
booked by Parnell & Zeitlin for 
years. Laterly bookers were Howard 
& Wyndhams, but difficulty of get- 
ting shows proved too much of a 
headache. 

Policy will be twice nightly, and 
opening date is May 21. 





‘Juno’ Flops in Vienna 


Vienna, April 5. 

Sean O'’Casey’s ‘Juno and the 
Paycock’ was a flop here. First 
play to open at the Raimund Thea- 
tre after martial law In Austria was 
ended. 

Play folded after three perform- 
ances, grossing $100 first, night, $30 


on the second and $25 the third 
night. 
This is the first negative record 


for O'’Casey on the Continent. 


‘Sinjin’s’ New Play 


London, April 8. 
St. John Ervine has finished a 
new play called, ‘People of Our 
Class.’ 


Author describes play as very 





season over the nabe chain. 


English. 


eo 


screen work, and is now appearing 
‘in Sarah Bernhardat’s legit role ina 


2 Connie Panete.- 1B BC 


Paris, April 8. | 
Fire broke out in Comedie Fran- | 
two days running last week, 
brass-helmeted Paris firemen 
to the scene both times | 


enough to prevent much | 


caise 
| but 


| dashed 
quickly 





irst blaze took place in dressing | 
room of Marie Bell, who has been 
out of town for two weeks. At- | 
tributed to short circuit in aed 
radio set, which she had lett 
plugged in on her departure. Miss | 
Bell is one of the Comedie Fran- 
ecaise troupe who does’. mostly 


talking version of Sardou’'s ‘Fedora’ 
at the Paramount. 

Second fire took place in a 
office on second floor. 


Shochiku Cancels 
Five-Week Booking 
Of H. Bellit Revue 
Chief booker Fae ‘eeecimee. i 


atrical Co. took a trip to Shanghai, 
caught ‘Hello, China,’ Henry Bellit 





small 


Co. revue, and cancelled its five 
weeks of time. 
Understood Shochiku forfeits 


round-trip tickets for the entire 
company, which it advanced. 
Marcus Show 

A. B. Marcus Show is still doing 
well, Played to 145,000 persons first 
three weeks, two shows a day, gross 
averaging $25,000 a week. Only one 
night show since first week failed 
to sell out and that was claimed | 
due to weather. 

Company will stretch the Tokyo 
engagement to six weeks and then 
play Nagoya and Osaka under au- 
spices of Shochiku. 

Police stepped in and stopped the 
Yokohama Hotel New Grand cab- 
aret after three nights. Talent was 
all foreign. Police claimed enter- 
tainment set a bad moral precedent. 


Newspapers in New York last 
week carried stories to the effect 
the Marcus show had been ordered 
to leave Japan, government there 
not extending visas of the troupe. 
Company will go on to China. 


BERLIN OPERA HOUSE — 
TAKEN OVER BY REICH 


Berlin, April 7. | 
Municipal Opera House, position 
of which was described as none too 
rosy of late, has been taken over 
by the Reich, Dr. Goebbels an- 
nounced at a meetings of the entire 
artistic and technical staff of the 
house, The Reichscabinet has 

granted necessary funds, 

Under its new title of ‘German 
Opera House,’ the management will 
be controlled by the Ministry, of 
Propaganda. After redecoration 
house is to open September 15. Wil- 
helm Rode, opera singer and for 
some time member of the staff, has 
been appointed intendant. 

Competition between this house 
and the State Opera in the city re- 
ceives a new angle. Latter belongs 
to the Prussian State and hitherto 
held the artistic lead uncontestedly. 


OND SOVIET THEATRE 
FESTIVAL SEPT. 1-10 


Moscow, April 1. 

Second Soviet Theatrical Festival 
is scheduled to be held in Moscow 
Sept. 1-10, program to _ include 
opera, ballet and drama in 12 dif- 
ferent theatres. 

Shostakovitch’s new 
‘Katerina Izmailova,’ 
ballet ‘Flames of Paris’ 
Lady with Camelias,’ a 
sical production by V. Meyerhold, 
are included in the program. An 
additional program is being drawn | 
up for foreign tourists who will be 
desirous to see two shows each 
day. 

Simultaneously a musical festival 
will be held at Leningrad. 


Meller Revue? | 
Madrid, April 7. 
Reported that Luis Calvo, pro- | 
ducer, has signed Raquel Meller to 
star in a musical revue for a fare- 
well tour of Spain. 
Following the Spanish tour, the! 
company would move on to France. | 
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new 
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ying Palladium $2500 


For Air Rights to Command Show 





NO UPHOLSTERY 


Fischer Picking Only Skinny French 
Gals for U. S. Trip 


Paris, April 7. 


Girls in Jacques Charles’ ‘Ca, 
c'est Paris’, French unit for Chi- 
eago Fair, will have that old slim 


| silhouette, if Clifford Fischer of the 


local Morris office has his way. 
Fischer is crossing the current 
trend by picking them so the bones 
show. Result is that most of the 
applicants to represent pure Pari- 
sian talent in Chi are Russian, Ger- 


man, Polish and Hungarian, for 
;who ever saw a skinny French 
chorine? 


Natural tendency toward uphol- 
stery here is getting a big boost 
through the Mae West fad, which 
is only just getting the - beauty 
specialists to the point of writing 
to the newspapers. Maurice de 
Waleffe, greyhaired and plump con- 
noisseur who picks ’em in French 
beauty contests, is hailing Mae as 
at last counteracting the nefarious 
influence of Garbo and Dietrich. 


Palladium’s $10,000 
Cotton Club Revue 
Direct from Harlem 


London, April 7. 

For the month of August the 
Palladium will depart from its reg- 
ular vaudeville policy by presenting 
the entire Cotton Club revue, direct 
from New York, for four weeks. 
Theatre will pay $10,000 a week for 
the show. After the month of Au- 
vust, a condensed version of the 
show will have a four weeks’ run 
at the Paramount houses, to be fol- 
lowed by a similar engagement of 
four weeks over the Hyams circuit. 
These two engagements are on a 
percentage basis and were booked 
by Foster’s agency. An orchestra 
is included in the show, but unde- 
cided whether the Mills Blue 
Rhythm band or the Fletcher Hen- 
derson combo. 

C. B. Cochran was also interested 
in the C. C. revue, but the Palla- 
dium, in view of having previously 
booked the Ellington and Calloway 
combos, through Irving Mills, who 
is also sending over the Cotton Club 
show, got the preference, 


‘MEN IN WHITE’ SOCK 
BUDAPEST LEGIT HIT 


Budapest, April 8. 
‘Men in White’ at Vigszinhaz is 
the best production seen here for a 
long time and the first uncontested 
hit of the season at this theatre. 
First-rate staging and direction 
are largely responsible for the suc- 
cess. Excellent cast, with Arthur 
Somlay scoring another triumph in 
the part of Professor Hochberg and 
a young actor, Istvan Somlo, cast 
only in minor parts up till now, 
making himself conspicuous by 
capital rendering of the character 
of Dr, Ferguson. 


MODERN ARK 


Sarassani Circus From Europe to 
S. A. on One Boat 





The Hague, April 7. 

Sarassani’s _circus is billing its 
last performances in Rotterdam and 
getting ready to move on to South 
America. A 20,000 ton Dutch tramp 
steamer has been chartered for the 
trip and is being prepared to take 
the mixed cargo aboard, which will 
make it look like Noah’s Ark. 

This is Sarassani’s second trip to 
Latin America: former visit was 


|} made on two German ships. 


Vienna Production of 
Posthumous Jerome Play 


Vienna, April 4. 
Jerome K. Jerome’s posthumous 
mystery play, ‘The Soul of Nicholas 





Snyder’ will open here at the 
Theater der Junger end of this 
|month,. Wolfgang Heinz will pro- 


duce. 

Play was shown for the first time 
in German at Nuremberg in 1928 
and since throughout German 
provinces and in Switzerland. Ger- 
man adaptation is by Erich Glass. 


London, April 8, 


Growing friendship between 
George Black, of General Theatres 
Corporation, and the British Broad- 
casting Corporation has resulted in 
the arrangement to broadcast the 
annual Royal Performance at the 
Palladium May 8. Show is in aid 
of the Variety Artists Benevolent 
Fund and Institute, 

Due to unfriendliness the program 
was not relayed last year. 

Understood B.B.C. is paying $2,-« 
500 for the broadcast, which is big« 
gest money ever paid by this or- 
ganization for any broadcast, 
Money is to be handed over by the 
Palladium management to the fund 
for which the show is organized. 


Road-House Chain 


jordon Hotels, which own the 
Dorchester and Mayfair hotels, and 
of which Sir Francis Towle is head, 
has bought the Great Foster hotel, 
Egham, which is 20 miles from Lon- 
don. Hotel is one of the English 
historical spots and was once the 
home of Queen <lizabeth. It is be- 
ing turned into a high-class road- 
house, and will feature imported 
attractions. Opening attraction is 
Sibyl Bowan. 

Same management is looking 
around for several spots within 
close proximity of London, and ex- 
pects to have a string of road- 
houses before the end of the vear. 


Harris into de Paris 


Jack Harris and band go into the 
Cafe de Paris April 19. Band, 
which comes from the Monseigneur 
restaurant, will act as relief to Roy 
Fox. 

Martinus Poulsen, head of the 
Cafe, is confident London's niteries 
are in for a very prosperous sum- 
mer, and feels with his recording 
and vaudeville dates Fox will need 
support, 


Southern Out 


Lewisham Hippodrome, which 
John Southern took over from the 
Loughboro Trust and began operat- 
ing as a vaudeville house, has 
changed hands after a fortnight 
Southern is out, he and his co-die 
rectors having lost around $10,000. 

Opening bill had Cicely Courte 
neidge headlining and _ grossed 
around $8,500, but overhead was 
nearer $10,000. Next week, with Flor- 
ence Desmond headlining, grosses 
fell to $3,000, with overhead at $5,- 
500. 

W. S. Robinson, who operates the 
Royal, Chatham, and Theatre 
Royal, Croydon, has taken over 
from March 26. Bookings will be 
all Southern acts for that week, but 
after that all acts are cancelled, 
with Robinson doing his own book- 
ings. 





Weak New Plays 

William Hurlbut’s ‘The Bride,’ 
which was produced in America in 
1926, had its London premiere at 
the Strand, March 28. Piece re- 
vealed its vintage by its dialog. 

Papers were ruthlessly over-cri- 
tical, not only of the play, but the 
acting. As a matter of fact, the 
majority of the audience regarded 
the play as interesting, and it would 
be difficult to find performers more 
competent to enact the fouy prin- 
cipal roles. Piece not likely to sur- 
vive in face of adverse criticism. 

Embassy theatre at Swiss Cot- 
tage produced ‘The Drums Begin,’ 
April 2. Play was produced in New 
York last November and ran a little 
over a week, 
Press comments here were not 
very favorable, either, and as this 
is a try-out house, the piece will 
probably fold after its allotted fort- 
night’s stay. 
Repertory Players presented a 
single Sunday performance of 
‘Flowery Walk’ at the Piccadilly, 
March 25. Story concerns a mar- 
ried woman who runs away to her 
lover, and is followed by her daugh- 
ter, who rescues her in time and 
brings her back. 
At St. Martin’s, the Shop Win- 
dow, a new Sunday night producing 
organization, offered ‘Love-in-a- 
Mist,’ which unfolds the story of a 
woman who returns to her hus- 
band’s house after a great many 
years to discover a caddish young 
man making overtures to the 
daughter of the house. 
Not much chance for either of 





these try-outs. 











‘'oOmtes wD 


_~ 














Tuesday, April 17, 1934 


RETERATI 











a 


from 


been 


























Philly Ledgers Pass Out i Journalism In Paris 
Pienty of grief in Philadelphia as Some Diff Proving that news makes news- | Best Sellers 
a result of the passing of the Morn- | papers even in France, the Stavisky 
ine and Sunday Ledgers. Estimates ae Sa gS aa and accompanying ecandals are of- errr: 
on the number of men thrown out ' a | Soeeeng changes in the Paris news- | Best Sellers for the week ending April 7, as reported by the 
of employment vary, but 400 is Al Ah nate gg cana | paper situation. Chief beneficiary | American News Co., Inc. 
ee ‘y wr s the attention to || ;. a 3ailbv’s at ag a peed 
probably conservative. Inuirer and || 2etZa Tiven ty tne pusianer.” || 2,120 Ballor's new venture, Le Fiction 
a few members of the staffs. Day ‘On.Our Way,’ by Presi- | ding until the ‘affaire’ broke and ‘Anthony Adverse’ ($3.00) 2.0000 ccocceccvcccesveres By Hervey Allen 
Henry T. Murdock moves back dent Roosevelt, was published || gaye Bailby, one of the shrewdest || ‘Oppermans, The’ ($2.50) ....sssseeeeeeeess By Lion F euchtwanger 

the Philadelphia Ledger last week, all book reviewers in the businéss. his chance. "Private Worlds’ ($3.50) cccccccsccecceveeseeoes By Phyllis Bottome 
drama desk to his old assignment, got hasty notes from John Politicians involved in the scandal ‘Anitra’s Dance’ ($2.50) ..ccccccccccccscceecce: By Fannie Hurst 
E.L. drama. He also conducts a Day to the effect that in one lare all Left Wing and Bailby is || ‘Long Remember’ ($2.50) ....ceeseeeeeeeesss By MacKinley Kantor 
move column in the E.L. under spot the word ‘party’ was used Right. So he opened up with a| er. Benes CORSE) ciccacxedecnesesesssars By Tiffany Thayer 
the title of Ollie Wood. Eric Knight when ‘property’ was intended, |real campaign, New York World | Non-Fiction 
will now be regular movie critic of and regretting the typographi- | style, socking right and left. As a | ‘While Rome Burns’ ($2.75) ....cccccece:s By Alexander Woollcott 
the E.L., thus overlapping in some || al error. | result Le Jour’s circulation fs now || «ew Dealers, The’ ($2.75) ...scseeeseeeneees By Unofficial Observer 
ways on Murdock’s duties. Odell reliably reported around 500,000 Native’s Return’ ($2.75) SRR ONE OBESE ...By Louis Adamic 
Hauser, who has been doing E.L. B for E . | (there’s no A. B. C. in Paris) which, Tite Borin at Forty’ “$1 BE Sota! ne oe By Walter B. Pitkin 
drama this year, has apparently not Ga tual et en , | though still behind the leaders such || 1199 .990,000 Guinea Pigs’ ($2.00) By Arthur Kallet and F. J. Schlink 

paced. Sam tacks wh Racing Met 5 i ae jas the Petit Parisian and the maken Barone’ ($3 00) - ad By Matthew Josephson 
cover music for the E.L. a ~ | Journal, is not bad for a beginner. . ; ee eee ee alia 


This arrangement leaves the In- 
quirer untouched, with Linton Mar- 
tin doing drama and music, and his 
wife doing the movies. 

Sam Schwab, m.e. of the P.L. 
will be Sunday editor at the In- 
quirer, and Jay House will go there 
as columnist. Most of the P.L. edi- 
torial force, however, unplaced as 
yet, with a few of the older ones 
going on pension. 

Philadelphia Ledger, which was 
98 years old, had fallen off very 
badly in daily circulation. Down 
under 40,000 at last count. Real 
surprise was decision to scrap the 
Sunday Ledger, which was sup- 
posed to be a mild money-maker. 
Curtis-Martin people are doing 
everything they can to throw old 
Ledger circulation to the Inquirer, 
but it is figured that Dave Stern’s 
Democratic and lively Record will 
get most, with the New York Times 
and Trib also cutting in plenty. 

Passing of the P.L. gives Phily 
just two morning papers. There 
are three afternoon sheets, includ- 
ing the News (tab), and the latter 
is going to start a Sunday paper 
within a few weeks. 





May Stifle Macy’s Underselling 

The book publishers’ NRA code 
embargo against under-pricing by 
retailers on books is generally fa- 
vored by the publishers, even 
though it will probably hit the R. 
H. Macy department store in New 
York the hardest. Macy’s has long 
made it a practise to sell the latest 
fiction and other publications at 
cost or less, and, while their large 
turnover was a break for the pub- 
lisher, the pubs themselves feel it’s 
generally a good idea to place retail 
book competition on an even plane 
and thus woo back again the in- 
‘terest of the small book seller. 

It is said Macy’s loses $150,000- 
$175,000 yearly on its book depart- 
ment, charging that off to general 
merchandising exploitation on be- 
half of their other departments, An 
idea of the great advantage to the 
publisher may be gathered from 
‘Anthony Adverse,’ which sold 44,- 
000 copies of its first 150,000 via 
Macy's. 

Find Unknown Chekhov Yarn 

Unusual break gives Whit Bur- 
mett a scoop for the May issue of 
Story. Friend of his, scouring 
through old volumes in the Moscow 
Library, found an unknown short 
story by Anton Chekhov. It was 
rushed through for publication in 
English for the first time. 

Story was not known to exist by 
any of the Chekhov collectors or 
commentators, and is not included 
im any Chekhov bibliography, mak- 
ing it that much more of a Hterary 
rarity. 





Perkins to Japan 
Bert Perkins, head of Fairchild 
Publications in Europe, has left for 
Japan after a two-week stay in New 
York to look over the silk manu- 
facturies there and write some spe- 
cial articles for his papers, After a 
few weeks of general coverage in 
the Far East he will return to his 
Paris and London offices. 
Mrs. Perkins, who was in New 
York with her husband, has gone 
back to their Paris home. 





Norma Abrams on Pix 

With Kate Cameron, N. Y. Daily 
News pix critic, on vacation, Norma 
Abrams (Mrs. Jack Miley), was 
brought in to assist Wanda Hale 
on film coverage for the paper. 
Miss Hale is ordinarily Miss Cam- 
eron’s assistant. 

At the end of the current week 
Miss Abrams goes back to the News’ 
city room on general assignments. 





Broadcast Switches Owners 

Broadcast Weekly, Coast radio 
mag, has changed hands and is now 
the property of the James H. Barry 
Publishing Co. 

Plan of the new owner is to con- 
siderably increase the size of the 
publication. O. J, Nusser is the 
new editor. 





Tribune Paris edition are starting 
this year’s vacation-in-America 
season, leaving Wednesday (4) for 
a month each inthe U.S. Root will 
stay east, but Miss Fentress will 
visit her parents in St. Louis. 
Exchange situation is such that 
even Paris newspaper salaries, paid 
in francs, and very low, permit a 
trip to America, especially since 


workers on local papers can usually | 


wangle special rates from steam- 
ship lines. In general, it is cheaper 
for Americans abroad to go home 
this summer than to take a trip in 
Europe. 

Marvel of the age, to Europeans, 
is a certain line’s offer of five weeks 
inclusive tour to New York and 
back, hotels, rubberneck wagons to 
Grant’s Tomb and bellhop tips in- 
cluded, for 2,500 francs. This was 


$100 in the old days, and still is to | 


those whose pay originates on this 
side. Formerly it would just about 
buy a one-way trip in tourist third. 





G.&8. Buys Adventure 

Adventure Magazine has passed 
from Butterick control Mag has 
been acquired by Popular Publica- 
tions, the Goldsmith and Steeger 
publishing outfit, and is the first 
purchase ever made by them. Popu- 
lar mags were their own creations. 

In the hey-day of its career, Ad- 
venture was said to have had a cir- 
culation in excess of 400,000. Phe- 
nomenal figure was never touched 
by any other pulp. Present circu- 
lation reported as around 60,000. 

William Corcoran goes over to 
Popular Publications as editor of 
the mag. He was also an old fix- 
ture at Butterick. Prior to taking 
the reins on Adventure, Corcoran 
edited the old Everybody’s Maga- 
zine. 





‘Adverse’ Again Leads 

Remarkable selling strength of 
‘Anthony Adverse’ is again illus- 
trated by its return to the head cf 
most of the country’s best seller 
lists this week. It had moved down 
to second notch for a couple of 
weeks, but now seems. to be firmly 
entrenched again. 

For many months, now, ‘Anthony’ 
has been the top seller throughout 
the country. About two months ago, 
a concerted drive, headed by Sin- 
clair Lewis’ ‘Work of Art,’ managed 
to dislodge the Farrar & Rinehart 
pet for two weeks. Then three weeks 
ago Feuchtwanger’s ‘The Opper- 
mans’ marched to the head of the 
class, but during the past week 
Hervey Allen’s tome once more out- 
distanced all the other books. 





New Authors League Officers 

George Creel was elected presi- 
dent of the Authors League. Other 
new officers are Will Irwin, first 
vice-pres.; George Barr Baker, sec- 
ond vice-pres.; Owen Davis, third 
vice-pres.; Arthur Guiterman, sec., 
and Luise Sillcox, treas. 

League also has a new board of 
directors numbering ten. They are 
George Creel, Will Irwin, George 
Barr Baker, Arthur Guiterman, Ellis 
Parker Butler, Cass Canfield, Don 
Herold, Orson Lowell, Charles 
Scribner and Lyman Beecher Stowe. 





Graham Switches Publishers 

Covici-Friede has taken Lewis 
Graham’s newest book, ‘The Un- 
Sinkable Mrs. Jay.’ Book was 
written by Graham (Lou Goldberg) 
in collaboration with Ed Olmstead, 
and both scribblers will get their 
name on the jacket. It marks 
Graham’s departure from Macau- 
ley’s. 

Covici-Friede is rushing the tome 
through, hoping to get it on the 
market within six weeks. 





Corse Payton’s Biography 
Will W. Whalen is writing the 
biography of Corse Payton, ‘Amer- 
ica’s Best Bad Actor.’ 
Whalen wants some additional 
data, the reminiscences to be sent 
to him at White Squaw Press, Or- 


|tanna, Adams County, Pennsylvania. 


Paris Soir also has been cashing 
in, though with a different method. 
| This paper, by adopting tabloid 
methods although remaining normal 
size, rose last year to the biggest 
levening circulation in France, and 


to consolidate its pusition. 

It neglects entirely the political 
angle, treating the story merely as 
a juicy hunk of news, and em- 
phasizing the mysterious slaying of 
Judge Prince in February as he was 
about to make embarrassing revela- 
| tions as the most zoftig angle. 

Paper hired a couple of retired 
Scotland yard detectives to make an 
investigation, with an account of 
their doings written by its star crime 
reporter. Dropped the probe, saying 
{it had been successful, when three 
gang chiefs were arrested on sus- 
Ppicion of the slaying, and there- 
after devoted itself to gangland 
| revelations. 

This has been the final blow, as 
far as circulation is concerned, to 
,the Intransigeant, rival evening 
sheet, which Bailby used to own un- 
| til a clique of bankers took it away 


| from him. Intran is still getting 
|most of the town’s advertising, 
however. 


Good old Temps is taking ad- 
vantage of the scandal, too, in its 
conservative way, by running ver- 
batim reports daily of the hearings 
before the investigating committees 
—columns of them—and putting out 
posters to advertise the feat. 





Radie Harris Off Mirror 

Radie Harris, who was writing a 
story a week for the Sunday edition 
of the New York Mirror, tab, off 
the assignment. 

Miss Harris has been doing the 
| special stories on films and film 
| people for about a year. 





Chatter 


Harold P. Denny is now filing 
dispatches to the New York ‘Times’ 
from Moscow. 

George and Bea Kaufman gave a 
good-bye dinner for Bennet Cerf 
and Harold Guinzberg. 

Thorne Smith and family in Sara- 
sota, Florida. 

Charles Brackett lives tn Sara- 
toga, N. Y., and likes it. 

Irvin S. Cobb is eating butter and 
rolls again. 

John Wexley has finished a trans- 
lation of Maxim Gorki’s ‘Philistines,’ 
a play. 

William McFee and the missus 
off on a West Indies cruise. 

Fanya Foss editing a volume of 
poetry for the New York John Reed 
Club, the aggregation of scribblers 
with radical leanings. 

Latest Irish scribbler to get a 
showing here is Patrick Kirwan. 

Sidney Fairway, listed as the 
author of ‘Till Passion Dies,’ is 
really Sidney H. Daukes. 

Hervey Allen leaves Miami soon 
for his home in Maryland. 

Marquis James has gone to Texas 
to pick up some data for another 
volume on the life of Andrew Jack- 
son. 

Mike Cold completing a new 
novel, his first since ‘Jews Without 
Money.’ 

Norman Burnstine, editor for Al- 
fred H. King, collecting anti- Hitler 
cartoons, which his boss is consid- 
ering for publication as a book. 

William Henry Chamberlain, who 
represented the Christian Science 
Monitor in Russia for many years, 
doing a new book on that land. 

T. S. Stribling, the Pulitzer Prize 
novelist, will do a novel over the air 
for the Columbia Broadcasting Sys- 
tem. 

Flora Merrill, who did ‘Flush of 
| Wimpole Street and 3Sroadway,’ 
; back from England. 

j fandom House to introduce two 
| British poets here, Stephen Spender 
land W. H. Auden. 
Achmed Abdullah back from Cen- 
|} tral America in time for the open- 
ing of his play, ‘Broadway Inter- 
jlude,’ and the publication of a new 
lnovel, ‘Her Roval Highness,’ in 
| Cosmopolitan. 
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the scandal has given it a chance | 








Book Reviews 


An Amplified Tyler 
‘Fifty per cent richer in anecdote 
than the condensed version pub- 
lished in the Saturday Evening 


| Post’ is the boxed display alone on 





the jacket of ‘Whatever Goes Up’ 
(Bobbs Merrill, $3), George C. 
Tyler’s reminiscences of his theatri- 
cal iife. It also has the advantage 


of a preface by Booth Tarkington. 

Written in collaboration with J. C. 
Furnas, Tyler taps a rich vein to 
make interesting reading for the 
general reader, and fascinating ro- 
mance for a lover of the stage, 
whether lay or professional. 

The story of Liebler & Co.'s rise 
and fall is the history of the con- 
temporary stage. It’s told with a 
tang that will be relished by all who 
appreciate good writing. Tyler tells 
simply, but grippingly, of his early 
adventures; of his riding the crest 
of the wave; of his drop into the 
trough when the _ stock market 
crashed and the fading road put a 
period to their success story. 





°33-'34 Pictorial Review 

With picture books coming more 
and more into fashion, Funk and 
Waegnalls enters the parade. ‘The 
Roosevelt Year, a Photograpie Rec- 
ord’ is in every way a good job and 
at the price ($2.75) ought to make 
it a cinch seller. 

Pare Lorentz, motion picture edi- 
tor of Life, did the editing and se- 
lected about 400 photographs of 
events in the U. S. from January, 
1933, to March, 1934. Makes a nine 
by 12 size page and plenty of pages. 
Titles and comment are crisp and 
intelligent, and picture selections 
tinged with an acute sense of 
humor. 

Walt Disney and his pigs man- 
age to garner two pages; Mae West 
gets herself a page, and Sally Rand 
is given attention. These, it seems, 
are the three important theatrical 
items of the first Roosevelt year, 


Queer Circus 

According to the _ publisher’s 
blurbs, Lois Bull, who wrote ‘The 
Love Trapeze’ (Macaulay $2), has 
traveled with a circus, but there’s 
a flock of laughs for kinkers in her 
yarn of the high traps. Probably 
will not affect the value of the story 
for the genera] reader, but any 
story which has a gymnast doing 
three forward triples and two 
double backs in the course of a 
seven minute turn is far from 
authentic. 

Another giggle is having the hero- 
ine, the member of an air trio, 
handing in her resignation to the 
circus manager instead of the 
troupe. And all through the story 
the same girl does the catching for 
those triples. A 14-year-old girl 
does the Lietzel act, making 110 
roundoffs in a swing, and when she 
gets her growth she runs it up to 
200 turns, 

Tale is the usual triangle, with 
two queens of the air vieing for the 
love of the same man. Not so good 
for pictures. 


Beaucoup Mystery 
Dorothy L. Sayers of late has been 
moving up rapidly in the list of 
yarn spinners. With her newest 





| Brace; 
}more doubt about her right to first 


book, ‘The Nine Taylors’ (Harcourt- 
$2.75), there should be no 


rank consideration. It’s probably 

one of the best detective stories of 

the year. 

Miss Sayers is not as spectacular 
Van Dine, or others of that 

nor does she write Ameri- 


as 
school, 


|} canese as well as does Dashiel Ham- 
| met, 


But she can figure out mys- 
tery yarns that are plenty involved 
and yet logical. 

‘Nine Tavlors’ 
seller. 


oneht to be a big 





Socialist’s View on Hitler 


One of the most significant titles 
of the year is the one chosen by 
Ernest Toller for his autobiography, 
‘I Was a German’ (Morrow; $2.75). 
Toller, one of the world’s outstand- 
ing dramatists and poets, is one of 
the Jews exiled by the new regime 
in Germany. 

Written with a lot of strength and 
poignancy, the book holds attention 
throughout. It is not as strong a 
denouncement of the Hitler regime 
as some recent books have been, 
notably ‘The Oppermans,’ but it 
leaves room for a lot of thought. 
Toller is an ardent socialist, giving 
the book a bit of a different view. 

The story of a young man barely 
in his thirties, with gray hair and 
an amazing record of accomplish- 
ment and activity behind him, the 
book is intrinsically an important 
addition to world literature. 





Another Western 


King seems to have gone West- 
ward Ho in recent publications, the 
lastest being “The Last Pioneers,’ 
by Melvin Levy ($2.50), a story of 
the winning of the west. 

The chief character is Herman 
Merro, a Russian Jew, who comes 
to America by way of Alaska and 
evenually establishes himself as 
a hotel keeper in a mythical town, 
He forms an intimacy with Paul 
Dexter, banker and Harvard gradu. 
ate, and ‘Mike’ Delea, an attorney 
who founds his fortune in defending 
scarlet women. 

This oddly assorted trio, with 
Merro as the active influence, run 
the town in characteristic ‘ring’ 
fashion, but the panic of '29 finally 
gets them. Chiefly localed in the 
plank sidewalk era of the west, it 
has life, color and action. 





Characterization 

Leane Zugsmith’s newest book, 
‘The Reckoning’ (Smith & Haas, 
$2.50), is her best novel, but almost 
defeats itself by the over-careful 
characterization and analysis of 
personalities. 

It’s a strong story of New York, 





A poor, unimportant boy is convict- 
ed of larceny. In trying to free 
him an ambitious young lawyer, a 
school teacher, a wealthy woman 
and several other characters get in- 
volved, and the course of life for all 
of them is changed. It’s a trick 
which one resents somewhat, but 
beautifully done. Miss Zugsmith, 
however, dwells so much on the 
character portrayals—and does them 
so well—that the story itself is 
overshadowed. 

Story is a bit too tough and 
realistic for film use, but it could be 
adapted into a very fine play. 

Prize Play Award 

Dramatists’ Guild has arranged 
an informal dinner for next Monday 
night (23), at which the winner of 
the Roi Cooper Megrue Prize will 
be announced. Prize award was 
established by the late playwright 
for the best play of the year. 

Special program for the dinner 
is being arranged by Mare Con- 
nelly, George 8S. Kaufman, Moss 
Hart, Morrie Ryskind and Russel 





Crouse. Chairman of the arrange- 
ments committee is Lodewick 
Vroom. 

Only the date of the dinner is 
definite, place to be decided upon 
this week, 





Dixie Sportmen Get Mag 
Hubert F. Lee, who publishes 
Dixie Business in Atlanta, is plan- 
ning a new sports publication for 
Southern circulation only. To be 
known as The Southern Sportsman, 
Lee also editing the mag, which 





makes its initial appearance May 6, 
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Going Places 


By Cecelia Ager 





Noble, But Looser 


She's still noble, Irene Dunne in 
“This Man Is Mine,” but she is loos- 
ening up. She says ‘jake’ once, and 
saying it, makes it sound like a 
swear word; she smashes a glass 
in temper, but smashes it against 
the fireplace, where its destruction 
will cause the least untidiness; and, 
most revolutionary of all, she con- 


fesses an ardent gislike for—what 
is this world coming to?—her 
mother! 


‘This Man Is Mine’ would have 
you sorry for Miss Dunne because 
her husband walks out on her. Oh, 
only temporarily. Catch any man 
getting away from capable Miss 
Dunne forever—but just the same 
it would have you sorry for her. 
Sorry for her, when she always 
goes about telling him how much 
she loves him and makes him tell it 
back to her, when she takes away 
the books he’s reading, coyly rum- 
ples his hair, and sits down on the 
sofa beside him for a nice long 
homey chat. She likes to talk things 
out, Miss Dunne, and anything she 
likes to do, though she’s only a 
little woman, gets done. 

She’s bold, even daring, in this 
picture because she’s pretending to 
belong to that country club set— 
but beneath it all it is to be feared 
that she is the clear-eyed, level- 
headed, silent sufferer of yore, ex- 
pensively suburban in a series of 
ladylike costumes shot through with 
timid allure, the sort of clothes that 
shops advertise ‘for young matrons’ 
ani which are bought by just 
matrons. 

Constance Cummings, before she 
makes her entr: nce, has it said of 
her that she’s a ‘man-eat.r, glam- 
orous, anc fascinating.’ And then 
she has to come on. And in a 
beige cloth coat with full puffed 
sleeves of summer ermine and a 
large white straw hat. But despite 
her billing and her own helpless- 
ness with clothes—she’s of the 
opinion that chic is attained from 
startling, unrelated detail—Miss 
Cummings creates a characteriza- 
tion that registers, even if it does 
lack subtlety. She reveals a new 
sense of humor and _. prograss 
toward being an actress. 

It’s nice having Kay Johnson 
back to see how well she’s looking 
in her new banged coiffure that 
gives her face a becoming round- 
ness, and to hope that by next time 
she remembers that she must not 


| wanders by moss-covered banks 
| softly singing and strumming a 
ukulele. Miss Parker, if nothing is 
done to stop her, may yet revive 
ukuleles, too. 

‘Lazy River’ atones somewhat by 
presenting Irene Franklin. Though 
she’s got to play a ‘Cajun’ and speak 
with a French accent and wear a 
ribbon in her curls, the _ honest, 
likeable, warming Franklin person- 
ality cannot be dow 





Play No Favs 


Sweet, the way the Music Hall 
dreams of its ballet corps as a bed 
of flowers, of the Rockettes as little 
girls in ruffled rompers. And very 
wise, too, of the Music Hall when 
it feels itself getting imaginative 
about its troupes of dancing 
maidens, to remember to discipline 
its flights of fancy so that—as this 
week—each troupe is allotted an 
equal share. The Rockettes can’t 
lord it over the ballet corps, and the 
ballet corps has nothing on the 
Rockettes. It’s just as good to be 
thought of as a flower as it is to be 
a little girl. The ballet corps has 
the attention-compelling advantage 
of a black stage lit up with radium 
paint costumes, but the Rockettes 
close the show. Nice work, Music 
Hall. 


As ‘Tropical Flowers’ the terpsies 
of the ballet corps conceal their 
lovely faces and mask their lithe- 
some figures in black tights, ex- 
pressing themselves only with ra- 
dium flower headdresses and green 
stems down their bodies. Results 
—spectacular effects, amusing for- 
mations, fascinating developments 
and, best of all, hearty audience re- 
sponse. Radium paint butterflies 
and tropical birds wafted about the 
darkness by black clad adagio danc- 
ing partners, enliven the scene, but 
the winking radium paint moon that 
ascends for the finale enlivens it 
much too literally. 


The Rockettes, who’ve been bidin’ 
their time and practicing just in 
case, wait until the last scene of 
the presentation, ‘A Day in the 
Country,’ to come forth smart, play- 
ful, gleeful, but all together about 
it, and prance about in white cos- 
tumes brightened with red-bound 
ruffles. On their heads they wear 
little somethings that may be either 
sunbonnets or baby-bonnets. Be- 
fore they wound things up so nicely, 
the choral ensemble had been dis- 
covered riding somewhere in a 





use too much lip rouge, for too 
much makes her mouth look un- 
happy and old. 

Vivian Tobin has the smallest 
role, but the best dress, a white 
mousseline that with a little pleat- 
ing-edged cape to cover its bare 
back, and a skirt that swirls out 
dramatically at the bottom pro- 
vides ‘This Man Is Mine’ one frock 
with pictoral line. 





A New Threat 


The ranks of pictures’ wistful is 
immeasurably enriched by Jean 
Parker in ‘Lazy River,’ or, for that 
matter, by Jean Parker in anything. 
Miss Parker brings to that group, 
which, one fears, will always be 
with us, a new impetus, a fresh at- 
tack that should fire the whole wist- 
ful movement with new life and 
bring about a revival of casting in- 
terest in that gentle, soft-spoken 
body which bodes no good for any- 
one save that group. 

It’s Miss Parker’s black hair that 
constitutes the threat. Heretofore 
the wisties have always’ been 
blondes or redheads. Miss Parker 
shows that brunets can be dear, 
timid little things, too, which opens 
the gates to a flood of new young 
ladies who, but for pioneering Miss 


Parker, might have been safely 
catalogued as potential ‘modern 
girls,’ sirens and menaces who'd 


never give anyone a bit of trouble. 

Miss Parker in ‘Lazy River’ has 
a quaint old mother, Maude Eburne, 
who is quite a character and is 
about to lose the old family home- 
stead to a villain who's half Chinese 
besides. And there’s Ruth Chan- 
ning, who undulates off a river boat 
in Sadie Thompson get-up, and 
about whose means of livelihood 
there’s not the slightest doubt. Sur- 
rounded by such people, Miss 
Parker’s dovelike nature is all the 
more noticeable, until at last, 
dressed in a girlish sweater and 
skirt and her hair coiffed in old- 
fashioned curled bangs to drive 
home the full measure of her inno- 
cence—Miss Parker discovered 
reclining decently in a canoe which 


country coach, dressed in bustles 
and mad hats. The choral is very 
gay when it gets where it was go- 





Did You Know That 





Gene Fowler is writing Mack 
Sennett’s life...Channing Pol- 
lock may go to Egypt...a low- 
down on radio salaries is be- 
ing prepared for a national 
magazine, by Morris Markey 
...Cobina Wright is consider- 
ing a night club on top of 
Rockefeller Center...one of 
the strongest boosts for the 
Hay diet is Sophie Tucker's 
claim that it has improved her 
voice...Kay Francis is s0 su- 
perstititious that she won't 
lease a house unless the num- 
ber adds up to 13...Dennie 
Moore will do her part in the 
picture version of ‘Pursuit of 
Happiness’...the little daugh- 
ter of Sol and Bonnie Born- 
stein is very ill...there’s a lot 
of applause around for Sam 
Harris’ speech at the Cohan 
and Harris dinner last week 
...-Charlie Morrison threw a 
party for the Jimmy Walkers at 
Dorchester House in London, 
including Fred Astaire, Harry 
Warner, Arthur Loew, C. B. 
Cochran, Jack Buchanan, De 
Courville, Mitzi Mayfair, Char- 
lotte Greenwood, Max Gordon, 
Sam Sax and Lee and J. J. 
Shubert...now Jay Thorpe has 
introduced a drumstick dress 
after the popular lipsticks... 
Helen Jacobs and Elena Friend 
have collaborated on a new 
book...suggestions to be made 
by Christopher Morley...Ar- 
thur Garfield Hayes is build- 
ing a home at Sand’s Point... 
Trene Rich’s daughter Frances, 
who is’ studying sculpture 
abroad, has a bath tub on 
which she collects autographs 
...Grace Perkins’ portrait has 
been done by James Montgom- 
ery Flage...for fear his prud- 
ish daughter might suppress a 
brilliant manuscript, a great 
American author left it in a 
vault until she dies...Alan 
Dinehart and his new wife at- 
tended ‘Men in White’ Friday 
night...Rita Weiman was 
there, too, in an exquisite mink 
wrap...Dorothy Mackaill and 
BKileen Percy are seeing the 
sights around town... Miss 
Percy is buying for Bebe Dan- 
iels’ Hollywood dress shop... 
in spite of illness, Vina Del- 
mar is completing her new 
novel, ‘Bright Girl.’ 











at the hem, sashed in the predom- 
inating color, and decorated sstill 
further with clusters of cherries on 
each young lady’s shoulder. 








ing, which turns out to be a Cafe 
in a Tree. Dancing ensues. | 





Guessing Game 


Dance Sophisticates, according to | 
the Palace annunciators, open the 
bill this week. Now what, what can | 
Dance Sophisticates be? Well, it 
turns out Dance Sophisticates are 
a lot like plain dancing folk—given 
to challenge dancing, rhythm out- 
bursts with arm swinging, toe bal- 
let, taps, whirls and forte finishes; 
but they keep their act free from 
acrobatic strainings, they set their 
stage with simple draperies of silver 
cloth, they pay marked attention to 
their lighting, they wear full eve- 
ning dress, and they want so to be 
charming, casual and debonair. 

Ann Pritchard, guiding spirit of 
the organization, enters in a white 
satin bias cut Empire gown dis- 
tinguished by a drapery of crimson 
crepe twisted high across’. her 
shoulders in front and caught in at 
the waistline in back, then flutter- 
ing free down to the edge of the 
skirt. Next, a white chiffon frock 
shaded to deep blue at the bottom 
with darkening feathers, worn with 
a chic white feather casque, snugly 
fitted, interestingly severe, and very 
becoming. Last, alas, an above- 
the-knees costume of white satin 
with white chiffon accordion pleated 
inserts, that shows why Miss Pritch- 
ard looked so much better in long 
skirts, 

The Sibley Sisters, smiling young- 
sters who dress their hair with ap- 
propriately girlish bangs, and have 
to wear men’s dress clothes through- 
out the act—tailcoats first, then 
white mess jackets—display a nice, 
easy, feeling for rhythmic breaks in 
their tap routines. The taller sis- 
ter’s work has style besides. 


Teasing again, the annunciators 
flash Do Re Mi. That means a 
femme harmony trio that clusters 





close to a mike and gives out 
sweetly blended chirps; a_ trio 
dressed in harmony, too—plaid 
printed chiffon flounced in = swirls 





Farmer’s Daughter 


There's a suspicious look to the 
apple blossoms in ‘As the Earth 
Turns,’ the first bunkless picture, a 
certain contrived air to its rustic 
vistas. The farm products appear 
to have sprung full-blown from the 
soil only the night before, the 
farmers’ daughters to have been 
transplanted from a different life 
intact save for the loss of their 
lipsticks. 

Jean Muir, the head farmer's 
daughter, has given up her high 
heeled shoes and her curling irons, 
too, but though she’s always finish- 
ing up household chores, her hands 
stay soft and white, her cotton 
dresses fresh, and her blonde hair 
sleek and tidy in its becoming knot 
at the nape of her neck. 

Miss Muir’s remarkable neatness, 


despite her dish-washing, stove- 
polishing, bruise-bandaging, cider- 
making, clothes-ironing activities, 


may result from the fact that she’s 
always seen completing these tasks. 
If, perhaps, she took on just one of 
them, say the ironing, and went 
right through with it from begin- 
ning to end, her hair might then 
get rumpled, her disposition, too. 
As it is, she is so sweet and un- 
selfish it’s almost more than one 
can bear, and were it not for the 
fact that Miss Muir has a natural 
sweetness that jibes with the an- 
gelic role she plays, there might 
be serious trouble—maybe, who 
knows, a revolution. 


But ‘As the Earth Turns’ ac- 
complishes one important thing, be- 
sides keeping people snug in the 
cities, and that is proving all 
mothers’ contentions to their young 
daughters that they look better and 
prettier without make-up. Miss 
Muir, in whom the most of the pic- 
ture’s bunklessness seems to be 
centered, not only looks more ap- 
pealing without the usual make-up 
than ever before, but infinitely 
more fetching than Dorothy Ap- 
pleby, who, though living way down 
on a farm, too, somehow has ac- 
cess to lipstick, eyeshadow and 


Among the Women 





The Best Dressed Woman of the Week: 
EVE SULLY 
(Paramount) 





Paramount. 
berthas. 


on the heads. 


and blue. 


was made with full sleeves. 
white hat topped with a red bow. 
tanned stockings. 


pointment. 
this picture. 


embroidered. 
with lacing. 
collars. 


for Jack Oakie. 


several months ago. 


semble. 
simple frocks. 


another bracelet. 


podge of cabaret entertainers. 
frock of French blue. 


long and full. 


other is black net with ruffles. 


this season's pictures. 


‘The Trumpet Blows’ 
showing George Raft at his worst. 
In ‘Bolero’ she promised much, but didn’t come through in 
The bull fighting scenes were too ridiculous. 
as a cabaret dancer wore short black pants and bolero elaborately 
A white frock was made with full sleeves and wide belt 
Two black tailored suits were shown, 
Another cloth dress had plaid trimming. 


is in her jet pants with white top. 


The Alton-Dare Dancers are refreshingly dressed this week at the 
Their first costumes are a symphony in blue and white, 
The dresses are made with full white skirts dotted in blue with matching 
Stockings and slippers are blue with silver crowned sailors 


A number called ‘The Little Dutch Mill’ is a delft china platter, with 
the girls forming the painting. The dresses are yellow shading to greens 
Aprons and caps are white. 
Knight wears her well known white bridal outfit lined with red. 
Knight handles the long train like a veteran. 
in white satin with chiffon sashes at the back of mauve and cerise. 

Eve Sully with her partner, Jesse Block, were a good sized hit. 
Sully looked stunning in a red redingote over white. 


In this number the original June 
Miss 
The girls for the finale are 


Miss 
The taffeta coat 


Perched smartly upon her head was a small 


White slippers were worn with sun 
(Par) was the picture and 
Frances Drake was a keen diSsap- 


Miss Drake 


both with white 





More Telephones 
‘Looking For Trouble’ at the Rivoli is a splendid picture, especially 


It is another telephone story, not unlike the Pat O’Brien opus seen 
Constance Cummings is the feminine lead and as 
an operator in a telephone exchange wears several workaday outfits, all 
simple cloth affairs with one outstanding with its silver mesh trimming. 
A couple of small hats set off her blonde loveliness. 

Judith Wood, the menace, wore a nice negligee and a sporting en- 
Arline Judge, also of the exchange, did her wisecracking in 





Sullivan’s Vaude Flyer 
Ed Sullivan, one of our nicest columnists, is taking another flyer into 
vaudeville, this time at the State. 
These sojourns into the four-a-day are tough for 
Eddie, because he hates the spotlight. 
The show surrounding the Daily News Dawn Patroler is a hodge- 
Elinore Powell from Casino de Paree 


Sylvia (Mrs. Ed) probably wants 


Later she appears in an evening 


Catherine O’Neil does a high kicking number in blue chiffon made 
There is a pink sash and diamond belt. 

The Tic Toc Trio are oddly enough a redhead, a blond and a brunet. 
Their gowns are different in color and mode. 
print worn with a three-quarter coat and black fur cuffs. Another is the 
palest of pinks, made very plain but for diamond clips and buckle; the 


One is a black and white 


Beverly Bayne took a bow in a gray tailored frock and Katheryn 
Parsons, another guest, was in a brown frock dotted in metal. 
‘Wonder Bar’, viewed for the third time, still remains the favorite of 





Hitler Play Plenty O. K. 
‘The Shattered Lamp’ at the Maxine Elliott deserves hearty support. 
Leslie Reade’s play is splendidly done by an excellent cast. 
Effie Shannon as the mother is doing the job beautifully. 
Stewart remembered for her nice work in ‘Tonight or Never’ adds ma- 
terially to this splendid cast. Jane Bramley, a slip of a girl, wears a pale 
blue frock in a plaid design and then a print frock under a plain coat. 


Katherine 





mascaro, and applies it with metro- 
politan skill. 

Dorothy Peterson, Clara Blandick 
and Sarah Padden are farmers’ 
wives, but they don’t like it. Miss 
Muir does, and she makes you be- 
lieve it. 





Thinking Lady 

Poor, battered Greenwich Village, 
that’s been going along quietly as 
the abode of lady school teachers 
for lo, these many years, !s sud- 
denly hooted at as a menace by ‘I 
Believed in You,’ and has the most 
dreadful things said about it. 


It’s nice of ‘I Believed in You’ to 
get mad at Greenwich Village, 
when everyone else has long for- 
gotten it, rather loyal and old- 
school. Sort of keeps the old tra- 
ditions up. But the picture’s really 
important service—it has one—is 
its introduction to the screen of 
Rosemary Ames, 

Miss Ames knows first of all 
how to listen when she’s spoken 
to. She appears to be thinking it 
over, she seems capable of actual 


thought. Next, she has definite 
style of her own, good - style. 
She can wear dramatic clothes, 


dashing clothes, and subdue them; 
her way with her black fitted frock, 
buttoned straight up from hem to 
throat and finished with a band of 
white ruching at the neck and 
wrists,isa hint. She’s young, looks 
interesting, has sincerity, is soft 
spoken. Her make-up is bad at 
present, failing to make the most 
of her wide set eyes, lacking in the 
needed flattery for her mouth. But 
it will be better next time. It’s al- 
ways better the second time in 
Hollywood, for if Hollywood under- 
stands anything, it’s make-up. 
Gertrude Michael, for instance, is 
handsomer with each new picture, 
even if she doesn’t pick up tricks 
about costuming. That takes a 
long time, and often it’s never ac- 
complished. Clothes sense is pri- 
marily an innate feeling. Adrian’s 





brought it out in some of his more 





but every studio 
ean’t have Adrian. Miss Michael 
wears very dressy, shining gar- 
ments which add up to nothing, and 
a coiffure smoothed close and flat 
to her head. A little height in the 
arrangement of her hair might 
prove a becoming change. 


Highlights 


(Continued from page 7) 


brilliant pupils, 








man of San Francisco grabbed first 
femme honors with 97; Mrs. Mary 
Clark, also of Frisco, was second; 
Mrs. Sol Gordon finished third, and 
Mrs. Ed Levy fourth. Fred Wehren- 
renberg of St. Louis went around 
the course with two clubs for his 
first game of golf and won the Jean 
Harlow trophy. 


While here, Walter 
opened his fourth house, 
cade at Morresville, N.C. 


Ed Levy and the Missus adjourn- 
ed to Caliente for a month. 
Harry Nace of Phoenix, 
was the last exhib to register. 
John Francis Miller, former Buf- 
falo, N. Y., exhib, now residing in 
L.A., renewed acquaintances. 
Arthur Ungarman of Chi plugged 
around in the golf tourney in 162 
strokes, but he still got a cup. 
Hector M. E. Pasmezoglu, recent - 
ly of St Louis and now of Los 
Angeles, visited the confab. Man- 
aged theatres in the Missouri city 
for 30 years before retiring year 


Griffith, 
the Cas- 


Ariz., 


ago. He was one of the organizers 
of the National Exhibitors’ League 
of America. Plans to enter pro- 
duction on the Coast. 

Boris Petroff visited Chicago 
friends. 

Celebration of Jack Miller's 


birthday ran into early hours, with 
Walter Vincent handing over $100 
of Consolidated to pay the wave. 

Mike Shea was reported con- 
siderably better in a wire received 
at the convention by Jules H 
Michael. 

Arnold Schaak, Coast indie exhilb 
left the sessions early to motor tv 
Chicago, 
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Stock Market 





(Continued from page 6) 
points to new high at 32%, closed at 


3114. Loew's, which has been leader 
of group, sold down to 33% and 
closed at 333%, where it was off! 
% on day. Radio common managed | 


to hold close to 8%. 
to 21% during day, 
Fox A closed at 15%. 

Amusement group ploughed ahead 
to new highs for year in numerous 
instances and tabulations for week 
showed Loew's, Radio Corp. and 
General Electric were among 12 
most active stocks on big board. 
Amusement group averages scored 
an advance of 1.36, as compared 
with a small fractional increase for 
previous week. Loew’s, Radio Pre- 
ferred B and Pathe A all displayed 
a tendency to go ahead of group 
as a whole, and all three hung up 
new tops for present year. Radio 
Preferred A also scored a neat ad- 
vance but did not act as well as 
Radio B, long rated a favorite with 
traders in this group. Of course, 
Radio B and Pathe A were aided 
by persistent demand for preferred 
stocks during week on big board. 
Amusement liens were features of 
bond market Saturday, and all ex- 
cept three of film company bonds 
went to new highs during week. 

Other amusement issues to show 
advances included American Seat- 
ing, Fox A, M-G-M preferred, RKO, 
Paramount’ certificates, Eastman 
Kodak, with a 3%-point net gain, 
Universal Preferred, and Madison 
Square Garden, with 5ths net gain, 
after it reached a new high at 5 
during weck. Universal Preferred 
went to 4644, a new 1934 top, on 
1,800 shares of trading for an 8- 
point advance. Common stock, listed 
on curb, which has not been quoted 
in weeks, appeared Monday and 
wound up with a 1%-point gain. 
Technicolor, also on curb, was in 
heavy demand on Thursday and 
again Friday, and made a net ad- 
vance of 2% points. M-G-M Pre- 
ferred bested its old high by a quar- 
ter of a point. 

Some experts believe background 
for advance in stock prices is being 
formed as result of easy money and 
inflation together with hope that 
backbone of New Deal has been 
broken. There always is the threat 
of administration deciding to ‘crack 
down.’ And unless grain market 
gets a real injection of inflation 
medicine, sagging prices for corn, 
wheat and rye loom for immediate 
future. This is vitally important to 
Wall Street because seldom is a 
strong forward movement generated 
while grain prices are taking the 
breath-taking drops that featured 
past week. 

Indicative of better times ahead 
for amusement companies was Na- 
tional Screen Service’s in declaring 
40c dividend, payable May 1 to 
stock on record April 20. Last 
previous dividend was 25c, January, 
1933. 

Trend towards inflation in Wash- 
ington seen by many in Senate’s 
action in inquiring into speculative 


Pathe A, uP | 
closed at 21.) 





position of silver market in New 


York, Thursday. Speculators be- 
lieve that Washington wanted to 
know location of silver in anticipa- 
tion of possible legislation for this | 
metal. 

General Electric orders reported! 
up 50% in quarter ended March 31, 


compared with 1833 quarter, West- | 
inghouse reported at annual meet- 
ing that orders booked for first 
quarter this year nearly 57% ahead 
of 1933. F. A. Merrick, president, 
said trend of company’s business 
seemed to be definitely upwards. 
Frank W. Lovejoy was named presi- 
dent of Eastman Kodak Company 
by directors while W. G. Stuber, 
who desired to step down from ac- 
tive duties as president at age of 70, 
was made chairman of board of 
directors. 

Keith - Albee - Orpheum report 
showed net loss of $642,293 for 1933 
compared with $2,477,348 for 1932. 
Keith pfd. on stock exchange broke 
two points early in week but re- 
covered to old high Wednesday 
while B. F. Keith bonds went 
through old resistance level after 
issuance. of report and soared to 
new high at 72, where it was up 
five points. 

Brokers’ loans climbed to above 
a billion for first time in more than 
two years. Attributed to govern- 
ment securities market ;: ctivity. 
Stock exchange seat price jumned 
$40,000 to $140,000 during week, in- 
dicating belief that some of sharpest 
teeth in exchange control bill will 
be extracted before it is passed, if 
it is acted on this season at all. 

Eight amusement company liens 
pushed up to new high levels for 
year during wcrek on great activity. 
Loew’s 6’s joined the Century Club 
by hitting the 100-mark on Thurs- 
day. It bettered this on Friday and 
then on Saturday it crashed through 
to 102 for a net gain of 2%. Pathe 
7s hit a new high at 97% Saturday, 
and a net gain of 4%. Keith 6s 
also had a new top at 72. 

Par Very Active 

Paramount issues also were in 
great demand Saturday. Para- 
mount-Famous-Lasky 6s climbed to 
5414 and showed a net advance of 
3%. Certificates of same soared to 
54, for a net gain of 4%. Para- 
mount-Publix 5%s, in extremely ac- 
tive trading Saturday, jumped to 55, 
and were up 3% on week.  Certifi- 
cates of same went to 54, and closed 
for a net of 3%. All were new 1934 
highs. 

Warner Bros. 6s, most heavily 
traded in amusement bonds in 
week, spurted to: new high at 64% 
on: tremendous yolume Saturday 
where liens were up 2%, points on 
week. Sinking spells Thursday and 
Friday were all that prevented these 
bonds from making better showing. 
RKO 6s neared year’s peak on Sat- 
urday when volume was nearly as 
great as had been for all previous 
days of week. It touched 40% for 
a net of 4%. Paramount-Broadway 
5144s and General Theatre Equip- 
ment bonds scored fractional ad- 
vances, former closing near its high 
for 1934. 


Summary for week ending Saturday, April 14: 
STOCK EXCHANGE 





Net 
High. Low Sales. Issue and rate High. Low. Last che 
7% 3% KOC Amerinad’ MOE. oo ceccccccctecece 5% 5% 5 + % 
5% 2% 1,200 Consol. Fiim.:.... pticcuces ccccsce . 4% 4% 4% -—% 
31 23 O00 Conmmenin Fe POR. cccccvcccsscece 3016 29 29% — % 
17% 10% 3,100 Consol. Film pfd. (50¢.)*...... 1636 16% 16 
93% 79 6,500 Eastman Kodak (8)......+++ ee: 92 88% 2 +3% 
17% 121 O.300 “Wak; Giaee Ai wc sccccccccccees se 15 15% +% 
25% 1814 68,800 Gen. Elec. (G0C.)..ceeeeees » 23% 21% 22 + % 
30 20 2OO Eelth web. eccsccs Seece coe ae 28 30 
3514 25%, 116,600 “Loew G)...s.ccccces ciebapetcse See 32% 34% +1% 
97 72 ee a ee gbivctcococe WOn 945 97 +3% 
5 2 600 Madison Sq. Garden..ececsceeee 5 4% 4% + % 
25% 21 500 Met-G-M pref......- aaceccoccece $20 25 25 + % 
5% 1% 43,400 Paramount ctfs...cocccccsccsecss 5% 5ig 5% + % 
4% 1% 12,400 Pathe Exchange...ccccccscscese 3% 3 3% 
22% 10% 27,200 Pathe, Class A...e. +2214 19 22 +2% 
9% 6% 149,700 Radio Corp....... 81% 7% &% + % 
80% +15 60,400 Radio, pfd. B.... oe 130% 24% 29% +4% 
4% 214 SAO TE iciccsccccuc oo 3% 3% +% 
464 16% $180 Universal pref... +» 146% 40 3 +8 
8% 4% 69,300 Warner Bros...... se 7% 7% + % 
18% 1:00" De pee. ..5i.6: oe £29 24% 29 +4% 
47% 35% 22,000 Westinghouse eeeeeeee eereeecres 37% 38% + 4 





* Paid this year. 





t New 1934 high. 3$10-share unit of trading. 





CURB 
80 A 300 Columbia Picts..... 0+ scecemcces 27% 29% 
11% 7 7,900 Technicolor ..... seccccccesoeess 105 &Y 10% +2% 
8% 2 1,000 Trans Lux (10c.).cccsccccecmmee 2% 2% 2% + % 
5% 3 1,600 Universal Pictures...ascecesesces 5% 4% 5% +1% 
BONDS 
13 3% $106,000 Gen. Thea. Eq. '40.-cacccesssee 10% 10 + % 
72 15 20,000 Keith 6's, °46....cccesécemecces *72 67 72 +5 
2 85 159,000 Loew 6'SY, *41...cccccccccesesss 102 99% 102 +2% 
97% 85 42,000 Pathe 7's, ’37.....cccccccvecess % 92% 9% +4% 
54% 29% 83,000 Par-Fam-Lasky 6's, coccesooe S4% 51 54% 4+3% 
54 2814 210,000 Par-Fam-Lasky ctfs, 6's, ’47.... %54 49% 54 +439 
55 29% 260,000 Par-Pub 5%’s, ’59...... coococoe 955 hl 55 +3% 
54 2 337,000 Par-Pub 5%4’s, '59, ctfs.ccccsess *54 49% 53% +3% 
40 30 94,000 Par-Broadway 54'S, "51l..ceceoss 89 37 3BR% +% 
41 18% 13,000 RKO debs 6’8........46+ eccccees 4014 36% 4014 +4%% 
64% 40% 677,000 Warner Bros. 6's, ’39...cecces. 4% 59% A*% +22 
OVER THE COUNTER, N. Y. 
Bid Asked. 
8 5 @ecce Roxy, Class A. cccccccccoscce ~ 
% 1% eta De Forest Phono. cecessess ean — z= z= 
PRODUCE EXCHANGE, N. Y. 
*- ee 7,600 Par-Pub a» 5% Be o% 
_— —_ 





* New 1934 high. 





Why P.A.’s Die Young 





A new kind of press-agentry 
has evolved around Broadway. 

Unless a p.a. can ‘make’ the 
Broadway and radio chatter 
columns regularly his value is 
minimized, as the mentions in 
these are deemed impor- 
tant by the clients. 


cols, 











42d and B’way 





(Continued from page 1) 
most easterly point is a corner of 
the triangle called Times Square, 
came into being as a show street in 
1901, In that year Willie Hammer- 
stein built his noted Victoria music 
hall on the site where the Rialto 
(pictures) now stands. The Ham- 
merstein Republic followed. Ham- 
merstein’s success on a street which 
was then considered quite ‘up- 
town,’ attracted other showmen 
and theatre builders, and eventual- 
ly the entire show world, to 42d 
street. 

Retrogression of the street is vir- 
tually clinched so far as the legiti- 
mate theatre is concerned. The 
block once had 11 theatres devoted 
to legit. Houses are still there, but 
with catch penny policies. Only 
one survives with legit. 

Until last week three other the- 
atres on the block were open for 
legit bookings. They were the Sel- 
wyn trio—Apollo, Times Square and 
Selwyn. Apollo is now slated for 
stock burlesque, while the Times 
Square and Selwyn are aimed for 
third-run pictures at pop prices. 


The Banks’ Moves 


Savings banks; holders of first 
mortgages on the properties are 
blamed for the latest deals which 
may wipe 42nd street off the show 
map. Bowery and Dry Dock banke 
attempted to operate the theatres, 
but are understood to have decided 
the properties should not go further 
in the red, and signed the houses 
over for burly and films. 

When reports of the transactions 
were received, showmen sharply 
criticized the banks, saying the 
moves constituted a peculiar idea 
in .conserving property values. 
Banks did not actually foreclose on 
the theatres, which were operated 
under a mortgagee-in-possession 
arrangement. There was always 
the: possibility that if the theatres 
earned enough to pay mortgage in- 
terest and taxes, possession would 
revert to the original owners. Lat- 
ter now see little chance of that 
ever coming about on this already 
shoddy block. 

About two years ago there were 
plans to rebuild the block, south 
side of the street to be graced by 
modern structures and broadcast- 
ing studios. Old American Music 
Hall the original house in the block, 
was razed as the first step in that 
project, which suddenly fell through. 


Sole Glory Left 

Only glory left to 42d street is 
the New Amsterdam theatre where 
once the ‘Follies’ held forth and in 
the roof theatre the ‘Midnight 
Frolic’ drew the spenders. House, 
which also is bank-controlled, has 
‘Roberta,’ one of the season’s mu- 
sical winners. Balance of the block 
is nondescript. 

The Street may be the scene of a 
battle of burlesque shortly. Re- 
public and Eltinge have been stock 
burly for several seasons. With the 
Apollo having a similar show, there 
should be contest over drawing 
business. 

Wallack’s, furthest west of the 
one-time legit house was the first 
to adopt a cheap admission picture 
policy, which has since occasionally 
been used by the Liberty and the 
Harris. With the Selwyn trio off 
the booking lists and the others sold 
down the river, the Lyric is the only 
house not definitely disposed of as 
to policy. It, too, has used the cheap 
admish picture policy and is avail- 
able for any tenant with ready 
rent. 

Most of the ticket agencies de- 
serted 42d street some time ago. 
One or two still stick, but the bulk 
of their sales is accomplished by 
telephone. If 42d street is through 
it may establish that thoroughfare 
as a deadline for shows, indicating 
the several theatres further south 
may too be materially affected. 


BIRTHS 

Mr. and Mrs. George Weltner, son, 
in New York, April 13. Father is 
assistant to John Hicks, head of 
Paramount's foreign department. 


Mr. and Mrs. Merian C, Cooper, 
son, April 15, at Honolulu. Mother 





Hash and Rehash 





By Joe 


Bigelow 





Fox billing sheet: 
Frank Morgan and Joseph 


From 
Landi, 


Schildkraut—‘Sisters Under the 
Skin.’ 

Grandma, what rough skin you 
have. 


Whydonchacumupanseemesum- 

time? 

(Alexander Tairoff of the Moscow 
Kamerny Theatre, producing ‘An- 
thony and Cleopatra,’ will embel- 
lish Shakespeare by adding some 
yeorge Bernard Shaw and Alex- 
ander Poushk’: dialog. Tairoff 
thinks the additional material will 
improve the Shakespeare script.— 
news item). 

If Moscow can do it, 
not Hollywood? Here 
Hollywood switch on 
and Juliet’ balcony 
might read: 


then why 
is how a 
the ‘Romeo 
night scene 


Cast 

....Jimmie Durante 
es ee Mae West 
Sometime—anytime, baby. 
$4.40 (show, $1.10). 

Enter Romeo 

Ro.—He jests at schnozzles, that 
never had a bugte. 

But, soft! What light through 
yonder window breaks? 

It is the east, and Mae is the 
West! 

Arise, fair West, 
lap dissolve. 

What a woman! 
What a veranda! 

She speaks, yet I don’t hear a 
word: What of it? 

Maybe the sound track is on the 
fritz. 

Am I a mugg? She must be 
nerts. She’s talkin’ to herself. 

See how she leans her hand upon 
her—er, cheek. 

O, if I werst a glove upon that 
dainty meat-hook, 

That I might 
cheek. 

Ju.—What a neck for nighting, 
I mean what a night for necking. 
Ro.—She speaks! 

Oh, read that line again, fair 

one; for thou art 

As glorious to this night, being 
o’er everybody's head 

As is one of my smart gags to 
the muggs in Allentown, Pa, 
Ju.—O, Schnozzola, Schnozzola! 
Wherefore art thou, wise guy? 
Deny thy agent, and refuse thy 
studio’s billing: 

Or, if thou can’t take it, tell me 
you can be had, 

And I'll no longer pash for Para- 
mount. 

Ro.—(Aside!) Shall I hear more, 
or shall I tip my mitt? 

Ju— Tis but thy moniker that 
is my enemy: 

Thou art thyself, though not a 
Metro-Goldwyn-Mayerite. 

And what’s Metro-Goldwyn-May- 
er? It is nor hand, nor foot, 

Nor arm, nor face, nor any other 


Romeo 
Juliet 
Time: 
Place: 


and see your 


What a build! 


touch that—er, 


part 

Belonging to a man—and, by the 
way, 

What lousy English this guy 


Shakespeare wrote. 

O, my dear Schnozzola, be some 
other name. 

What’s in a name? 
in lights on 

The marquee, and you'll find out. 


Put it out 


My own, it packs the nation’s 
theatres 

Tighter than a miser’s grouch 
bag. 


That which we call Durante’s 
schnozzola 

By any other name would cast 
as large a shadow. 

Ro.—I hear ya, babe. 
to me 

Like you artst on the well known 
make, 

Ju.—What stool pigeon art thou, 
mooching in the dark, 

That tunes in on a private party 
line? 

Ro—’Tis Schnozzola, and _ to 
prove it—ha-cha-cha-cha! 

Ju.—My eyes have not yet drunk 
10 seconds of 

That profile, yet who could muff 
it? 

Greetings, Schnoz; 
park the body. 

Ro.—Methinks this part 
wrote for Douglas Fairbanks 


It sounds 


come up and 


was 


Or the topmounter in an Arab 
tumbling act. (Shimmies up) 
Ju—How camest thou hither, 


tell me, and wherefore? 
Ro.—Don’t double talk me, lady; 
you know I didn’t 





is the former Dorothy Jordan of 
films; father the Radio Pictures | 





producer, 


rai 
iI Oer, 


Trave’ this far to analyze infla- 
tion. 

Ju.—? the orchard walls are 
his ird to climb. 

R trick photography did} 


hese walls. 


Elissa | 


| showgirl, 


For stony limits cannot hold the 
hero out. 

When the script says you gotta 
go—you gotta go. 

And remember, no nite club floor’s 
too small 

For Busby 
upon it 

The Battle of Bunker Hill. 

Ju.—But if my kinsmen see thee, 
a Metro-Goldwyn-Mayerite, 


Berkeley to stage 


On the Paramount lot, they will 
murder thee. 

Ro.—Alack! There lies more peril 
in thine—er, eyes 

Than twenty cancelistion clauses. 


Ju.—Then kiss me quick, and put 
some Enlish on it. 

Ro.—Don’'t rush me, 
like a man that takes 

His time—an’ I'm 
takes it. 

Ju.—This baleony’s no place for 


baby. You 


a man that 


story conferences. 

I'm here to be amused—amuse 
me! 

Ro.—Okay, sister. (Sings) Inka- 
dinka-dee, a, inka-dce, a, inka- 
doo . . 

Ju—A double crosser, hey? I 


think you’d better scram. 

But watch your step. DeMille is 
building a 

Bathtub set beneath this balcony. 
But on the 

Other hand, for what you've pulled 
on me, 

Methinks I'll push you in. (Shoves 
Romeo, and he falls backwards into 
a box of mortar.) 

Ju.—My gawd, I hope I didn’t 
drown the big-nosed chump. 

Ro.—(Emerging, covered with 
mortar) Where's Clayton? 


Ju.—Schnozzola, forgive me. Art 
thou hurt? 
Ro.—No, I ain’t hoit. But am I 


mortar-fied! 
(Cut) 


Bright Sayings Dept. 

(This column, if you can catch 
it, will pay one dollar (85c.) for all 
the bright sayings of children that 
it prints. No off-color stuff, please.) 

From little six and three-quarters 
months old Wilhelmina. Snoopan- 
peep, daughter of the noted Broad- 
way columnist: ‘Just a. minute, 
daddy. If you force me to continue 
listening to you talk about your- 
self, I will have you prosecuted un- 
der the Child Labor Law.’ 





Can’t Take It 

Pussy Willows, Ar.—Willie Nipup, 
next-to-closing on the two-act bill 
at the Palace theatre, was stopped 
from singing ‘The House Is Haunt- 
ed’ after the opening show. Man- 
ager said it reminded him too much 
of his balcony during Holy Week. 


PARI MUTUEL JUMPS 
FRISCO TRACK BETTING 


San Francisco, April 16. 
An unprecedented jump in daily 
bets is being handled by the Tan- 
foran track since it reopened its 
spring season a week ago. 


Where last season Tanforan 
struck an average of some $14,000 
a day, the current stanza has 
started amazingly heavy. Last Sat- 
urday the turn over under the re- 
cently legalized pari mutuel betting 
system was appre@ximately $110,000, 
with some $50,000 turning over last 
Monday. The bangtails lay off on 
Sundays. 

This spring season looks so good 
it may be extended beyond the orig- 
inal 30 days. 


MARRIAGES 


Lee Bennett, radio singer, to 
Louise Keyes, non-pro, in Chicago, 
April 6. Bennett is with the Jan 
Garber orchestra. 

Hal LeRoy to Ruth Dodd, in Ro- 
chelle Park, N. J., April 12. Groom 
is dancer and bride musical comedy 
actress. 


Arline Nusshaum to Julian Madi- 








son, in Los Angeles, April 10. 
Madison is an actor with Para- 
mount studios, and bride is non- 
profesh. 


Jane Hinton to Howard Smith, 
in Los Angeles, April 10. Sride is 
a dramatist, and groom is scenario 
editor of Twentieth Century. 

Peggy Rich to Eddie Maxwell, 
April 11, in Elkton, Md. Bride is 
groom vaudeville singer, 
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Fire destroyed the home of A. C. ] S rom e al 1es (Continued from page 52) 
Blumenthal at Larchmont, N. Y., ; ' : . : , F ya ; 7 <o e 
early Thursday (12). House had This department contains rewritten theatrical news items as published during the week in the meas Te one end 
Boon unoccupied except for > ae ie daily papers of New York, Chicago, San Francisco, Hollywood and London. Variety takes no to keep the audience amused. To 
ré ss ce the estr: gement or AIT. > " ° fe : 
Dian todas bia wile: Sena credit for these news items; each has been rewritten from a daily paper. top off the atmosphere Poncelg 
slumenthal from. his wife, egey jacked it up with plenty of gage, 
Fears Damage estimated at } — — ———— Using A-1 two-line verse throughe 
$250,000. " — - out, he kept the laughs well spaced, 

Drucilla Strain, cabaret dancer, | who had sued Miss McCormic here, p!ay, ‘Men in White,’ medal to be,.of Columbia Amusement Park in| and the action well paced. , 
and wife cf Charlie Teagarden, for- | jn January seeking to restrain her | given April 24 at Astor Hotel. North Bergen. N. J.. Thursday (12). Story is about General Marciag 
mer trumpcter in the Paul White- | from sailing to Europe to fill an en- Protests against the restriction of ‘Reunion in Vienna,’ current in| (Jose Isbert) who is cuckolded by 
man orchestra, appeared before Ref- | sagement on the ground that she | religious radio stations were sent | Toronto, on Thursday (12) had to | German, the villain (Alfonso Tu. 
eree Gavagan Wednesday (11), ask- | had signed to appear at the Holly-| to Congress by the Holy Name | alter several lines in the play on| dela). Latter throws over the gen- 
ing for a divorce from her husband, | wooa Country Club, Hollywood, Fla. | Society of Long Island city, es-|the insistence of the local police. | eral’s wife (Julia Lajos) in favor 


him with infidelity and 
Case uncontested. Decision 


charging 
cruelty. 
reserved. 

Alice Faye awarded $400 compen- 
sation and $25 a week for a month 
for a facial disfigurement she suf- 
fered in an automobile accident in 
1933 in Greenville, Del, while trav- 
eling with the Rudy Vallee orch. 
Award by State Compensation 
Board, as she was an employee. 

Campaign to raise $500,000 to in- 
sure three seasons for the Philhar- 
monic-Symphony Society will be 
closed April 30 with a dinner at the 
Waldorf-Astoria. 


Westchester Playhouse at Mount 
Kisco, N. Y., will open fifth season 
June 18 for 16 weeks. Day Tuttle 
and Richard Skinner to operate. 


Leighton Rollins opens his sixth 
summer stock season at Bar Har- 
bor, Me., in July. 


Rachel Crothers, in a lecture at 
Yale University, Wednesday (11), 
declared that New York critics are 
‘just and honest,’ and that they are 
‘generally reluctant to denounce any 
production.’ 


Alma Gluck sailed Wednesday 
(11) tor Russia to attend the May 
Day celebration in Moscow. She 
will be followed by her violinist- 
husband, Efrem Zimbalist, April 21, 
who is scheduled to appear in Mos- 
cow, Leningrad and Karkoff. 


The East Side Jewish Playhouse 
had its name formally changed April 
11 through an arrangement with 
Maurice Schwartz; new name, Yid- 
dish Folks theatre. 


Pola Negri flew to Chicago from 
here Thursday (12). 

Proposed city lottery bill, proceeds 
of which was to go for relief. killed 
Thursday (12) in the State Legisla- 
ture. 

Eugene O'Neill, sued for $28,000 
brqught by Louis Gans and his 
daughter, Isabelle, as result of an 
automobile accident at Harrison, 
N. Y. His wife, Carlotta Monterey 
testified in his behalf. Verdict for 
plaintiff for $3,200. 

Hal LeRoy, dancer, married to 
Ruth Dodd of musical comedy April 
12 at Rochelle Park, N. J. 

Skouras Theatres Corp. has 
brought suit against Harley L. 
Clarke of Fox Theatres Corp. for 
$100,000. Plaintiff charges money 
is due for operation of a theatre at 
114 East 104th street. 

Mario Chamlee, Met tenor, to 
make concert tour of Europe this 
summer. 

Channing Pollock lectures’ on 
‘Does Modern Literature Represent 
Life?” under auspices of Williams 
College forum. 

Annual diner of the Dramatists’ 
Guild to be held at Keene’s chop 
house April 23. The Roi Cooper Me- 
grue prize awarded for the year's 
best play to ‘Men in White.’ 

Brandt Theatres Corp. has taken 
five-year lease on the Times Square 
theatre for a _ grind film house. 
House one of the last of the legit 
theatres on West 42nd street to 
change to pictures. Apollo, also on 
42nd, may go burlesk. 

Mary McCormic, currently ap- 
pearing in Paris, held in contempt 
of court Thursday (12) by Supreme 
Court Justice McCook and directed 
to pay fine of $369 to Collet D. Huff, 
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Justice McCook had granted an in- 
junction prohibiting her’ singing 
elsewhere but declared he could not 
restrain Miss McCormic from 
sailing. 

Alfredo Salmaggi and his Chicago 
opera company to give a season of 
four weeks in Philadelphia starting 
April 23. 

Molly Picon arrived in New York 
from Hollywood Friday (13) to 
make preparations for a road tour 
of Yiddish operettas. 

Despite the interceding of the 
American Em)assy, Tokio officials 
refused to extend the passport visas 
of the A. B. Marcus troupe sched- 
uled to be deported Sunday (15) 
when their passports expired. Mar- 
cus show heads to China. 


Eric Pommer, Fox Film producer, 
who arrived from Europe Tuesday 
(10), left for Hollywood Thursday 
to start on ‘Music in the Air.’ 

Plans have been announced for 
the Timothy Ball Playhouse to be 
erected in Maplewood, N. J. Frank 
Carrington, formerly of the Pasa- 
dena Community Playhouse and 
Newark Art theatre, will direct. 
Non-profit-making organization. 
‘Yellow Jack’ will be withdrawn 
from the Martin Beck April 21. 
John Martin, dance critic of the 
N. Y. Times, to give lecture on “The 
Modern Dance’ April 21 at Rebel 
Arts Studio. 

Charles C. Carey has leased the 
Cliff theatre, Sea Cliff, L. I, to open 
May 30 for summer stock of 14 
weeks. Gordon Pitts to manage. 
Eddie Dowling sold ‘Big Hearted 
Herbert’ to Warners for $35,000. 
‘Counsellor-at-Law’ has premiered 
at the Piccadilly, London, under 
management of Sir Barry Jackson. 
Jean Audree, showgirl, suing for 
separation from her husband, Moe 
Solinsky, charging non-support. 
Once again divorce rumors for 
Tommy Manville started when his 
wife, Marcelle Edwards, left for the 
coast. 

At the trial Monday (9) of five 
members of a group charged with 
engineering a $200,000 mail fraud, 
operated on the ‘endless chain 
idea,’ Theodore C. Packard, actor, 
turned Government witness and re- 
lated tale of role he played as 
mythical ‘president’ of the Sheldon 
Hosiery Co. for which he read a 
prepared script to act as ‘front’ for 
the racketeers. 

George Arliss in from Hollywood 
en route to England. On Saturday 
(14) he took part in a radio broad- 
cast celebrating the anniversary of 
20th Century Pictures. 

Theatre Guild will roadshow its 
‘Ah, Wilderness’ and ‘Mary of Scot- 
land’ next season. 

Bertha Kalich improving at Medi- 
cal Arts hospital. 

Celia Villa, daughter of Pancho 
Villa, arrived in New York Monday 
(9) from El Paso, Tex. in connection 
with the picture dealing with her 
father’s life. Three-month permit 
granted for her stay for personal 
appearances with the picture. 

Hundreds of drug stores not re- 
newing their liquor licenses because 
of the regulation prohibiting display 
of spirits to be sold on prescription. 

Max Baer, defendant in assault 
charge brought against him by 
Shirley La Belle, has been limited 
to two questions out of proposed list 
of 25 which he planned asking Miss 
La Belle. 

Announced that the morning and 
Sunday Public Ledger and_ the 
morning and Sunday Inquirer of 
Philadelphia will be merged April 
16. 

John Fields, former actor but act- 
ing as a night watchman, taken to 


Bellevue hospital suffering from 
submersion after being rescued 
from Hudson river. 

Bill by Assemblyman Herbert 


Brownell, Jr., proposes city commis- 
sioner of licenses license sidewalk 
cafes. Ban placed on such estab- 
lishments last summer by Borough 
President Levy although never en- 
forced. The bill is proposed to avoid 
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the recurrence of any such order 
in the future. 

In an address at Temple Uni- 
versity, Philadelphia, April 10, 
Channing Pollock denounced the 
modern trend in literature and the 
drama, declaring that a ‘poor fish’ 
was taking the place of the hero in 
modern literature. 

Declaring that members of the 
Theatre Amusement Union were be- 
ing discriminated against, nine em- 


ployees of the Tivoli, Brooklyn, 
walked out charging that one of 
their members George Jordan, 


cleaner, was discharged for union 
activities. Regional Labor board 
trying to settle the dispute between 
manager and strikers. 

| Annual award of the Theatre Club 
' will go to Sidney Kingsley for his 





pecially protesting the curtailment 
of the Paulist Fathers. station 
WLWL, which has started a nation- 
wide campaign for support of a new 
amendment to the pending ._com- 
munications bill granting small sta- 
tions more time. 


Hotel and restaurants that have 
not renewed their liquor licenses by 
April 14 will be promptly dealt with 
by police if they attempt to sell 
liquor, was statement made by 
Chairman Mulrooney. 


Norma Talmadge gets a Mexican 
divorce from Joe Schenck. George 
Jessel claps hands for the reporters. 


Mrs. Abram Abramowitz in a flock 
of suits. Wants $100,000 from her 
husband, a theatrical contractor, for 
conspiracy to supply false evidence 
against her in a divorce suit and 
asking half that from Anna G. Bau- 
man, actress, charging alienation in 
that she persuaded Abramowitz to 
procure a divorce. Also charges 
several with conspiracy, as having 
framed her to obtain testimony. 
Wants the custody of her child. 
Maria Savage, who insists she’s 
the oldest chorus girl, has ended her 
47th year as an operetic chorister. 
It’s her 26th season with the Met. 
Blanche Yurka, Nellie Revell and 
others spoke at a meeting of actors 
and writers Saturday (14) at the 
Nat. Republican Club. In opposi- 
tion to censorship. 

Juilliard Foundation gives $40,000 
to the Met. continuation fund. 
Mare Connelly and Frank Elser 
making a comedy out of the latter's 
tale of the Erie canal. Max Gordon 
to stage. Maybe ‘Low Bridge.’ 
‘The Night Remembers’ pushed 
back to fall production. 

Palisades Park, founded by the 
Schencks, will open its 25th season 
May 19. 

NBC will broadcast relay from 
stratosphere balloon sent up by 
Army Air Corps and National 
Geographic society, probably in 
June. 

Pauline Frederick revives ‘Her 
Majesty, the Widow.’ Now in 
Boston and to come to B’way May 
3. 
Repertory Playhouse association 
to go to Putney, Vt., for a rehearsal 
season similar to the Group. To 
work on three plays. 

Fred E. Kohler, describing him- 
self as a producer, was arrested 
Sunday (15) on a charge of grand 
larceny brought against him by 
Marjorie Stern. Miss Stern charges 
she paid Stern $74 on a promise of 
a commercial radio job and pub- 
licity. Miss Stern’s was only speci- 
fic claim of 20. 

Mayor La Guardia and former 
Gov. Smith appointed to honorary 
committee sponsoring ‘Triumph of 
St.Patrick. To be presented at 
Carnegie Hall, April 29, under 
patronage of Cardinal Hayes. 

Arthur Tracy in Supreme Court 
again yesterday (Monday) (16) in 
his alimony action. Mrs. Tracy has 
applied for increased alimony, pend- 
ing trial of her separation suit. 

Maxine Elliott severely bitten in 
lez by a pet monkey Sunday (15) 
at her residence at Juan-Les-Pins. 
France. 

Children from orphanages and 
hospitals attended the annual free 
performance of the circus at Madi- 
son Sq. Garden. Yesterday (Mon- 
day.) 

Coney Island drew 250,000 Sunday 
(15). 

With the close of the Metropolitan 
opera season, Sunday (15) several 
choristers joined the Hippodrome 
company. 

Mrs. Evelyn Keast, known in 
vaudeville as Betty Gray, taken to 
Bellevue hospital Thursday (12) 
suffering from contusions and possi- 
ble rib fractures, result of a beat- 
ing she received from two men who 
broke into her home. 

Peggy Rich married to Eddie 
Maxwell of vaudeville Friday (13). 
at Elkton, Md. 

Famous Authors Pictures Corp. 
granted a N. Y. charter. Jacques 
Kopfstein president. 

Albert Bein has completed ‘Let 
Freedom Ring,’ new play based on 
Grace Lumpkin’s novel, ‘To Make 
My Bread,’ which was awarded 
Gorky prize in 1932. 

Paul Whiteman sued for $50,000 
by Albert Zugsmith, alleged ghost 
writer of Whiteman’s book on his 
diet, ‘Whiteman’s Burden.’ Affidavit 
filed in Supreme Court charges that 
he wrote nearly all of the book and 


was fired while writing the last 
paragraph. 
London company of ‘She Loves 


Me Not’ sailed for London Satur- 
day (14) to open at the Adelphi 
April 30. 

John Nicholson, producer, recov- 
ing from throat ailment which sent 
him to the Lenox Hill hospital three 
weeks ago. 

Fire destroyed the Penny Arcade 











John K. Winkler, writer, arrested 
for second time Friday (13) at 
Westport, Conn., charged with beat- 
ing a woman. Also held on other 
charge. 

George Junkin, director of the 
drama department of the Depart- 
ment of Public Welfare, outlined the 
results obtained through production 
of plays by the CWA at St. Marks’ 
church Sunday. Stated actors work- 
ing for CWA had since been en- 
gaged by legit companies and many 
actors forced to retire because of 
old age had been placed as drama 
instructors at institutions. 

Grand Kimball, radio singer, de- 
fendant in divorce suit brought by 
Mrs. Maude Kimball. His wife also 
instituted suit for $100,000 against 
Mrs. Edna Severy for alienation. 


Coast 


Two suits filed by Jordan Dietz, 
one for $50,000 charging love theft 
and another for $20,000 for asserted 
false imprisonment, have been dis- 
missed against Douglas Fairbanks 
Jr. in the Los Angeles superior 
court. The actions accused the actor 
of pirating the love of Dietz's for- 
mer wife and having Dietz detained 
and questioned in the district attor- 
ney’'s office. 

Edgar Ulmer, picture director, di- 
vorced by his wife in Los Angeles. 

Sid Grauman chairmanshiped a 
testimonial program for William 
Andrews Clark, Jr., founder of the 
L. A. Philharmonic orchestra and 
for years its sole guarantor. 

Harry Langdon owes Helen Wal- 
ton $21,078 back alimony, according 
to complaint filed in the L. A. supe- 
rior court. 

Beatrice Kirkwood divorced James 
Kirkwood in L. A. 

Divorce decree against Fidel La 
Barba, boxer, in favor of his wife 
was obtained in Los Angeles. 

Suit seeking $775 from Zasu Pitts 
for alleged services performed has 
been filed in the Los Angeles supe- 
rior court by Lulu D. Woolesen, 
governess. 

Thieves ransacked the Malibu 
beach, Cal., home of Natalie Tal- 
madge of clothing and jewels valued 
at $5,000. 

Clair Edwards, owner of a Holly- 
wood nitery, was held up and robbed 
of $2,600 in money and jewels as he 
left his biz place. 

After portraying the role of a cop- 
per in a picture, Allan Pomeroy, 
Hollywood actor, went home and 
caught a real thief ransacking. 

Assertedly hurrying to KFI to 
broadcast with John Barrymore, 
Carole Lombard and Russ Columbo 
were tagged by Hollywood coppers 
for speeding. 

Lya Lys filed a voluntary bank- 
ruptcy petition in Los Angeles fist- 
ing debts of $8,935 and assets of 
$350. 

Despite a recent divorce, Joan 
London and her ex-spouse, Prof. 
Charles Malamuth, are collahing on 
a play in Oakland, Cal. 

A horse-drawn tank sprinkler was 
appraised for Santa Monica, Cal., 
city officials for $15, but Hal Roach 
offered to pay $30 daily rental to use 
it as a prop. 

John Barrymores are yachting in 
northern California waters, with the 
actor doing some big game hunting 
on the side. 

William Tannen, 23, stage actor 
and son of Julius Tannen, was fined 
$500 and placed on probation for 
two years for driving an auto while 
intoxicated in Los Angeles. 

While Vince Barnett was prepar- 
ing a meal in Eddie Branstatter’s 
rancho house on the edge of the 
Mojave desert, the building caught 
fire and burned at a loss of $5,000. 

Hearing on the peition for mone- 
tary support brought against Mary 
Astor by her parents was brought 
to a quick close in L. A. when the 
actress agreed to give them $100 
monthly. 

Emmett Flynn, erstwhile Holly- 
wood director, was sentenced to 
serve one to five years in San Quen- 
tin prison for walking out of a 
Riverside, Cal., jail after he had 
been arrested for drunkenness. 

L. A. superior court has approved 
the contract Betty Furness has with 
Metro. 

Richard Wagner, musical comedy 
producer, has joined the staff of the 
Meglin Kiddies studios in Holly- 
wood. 











of Angelina, her daughter (Isabel 
Garces), with whom he elopes. Gal 
repents and papa and the villain 
stage a shooting duel wherein the 
villain is wounded. General’s wife 
then reveals her affair with him, 
much to the husband's discomfiture 
and disgust. In the end all is for- 
given and the villain scrams for the 
Transvaal war. 

Frequent reference to present-day 
events in the form of prophecies 
take the play out of the antique 
class. 

Alfonso Tudela, as the villain, and 
Jose Isbert, as the general, stand 
out in the work of the cast. Ziff. 


SPORTING LOVE 


London, April 3. 
Musical play written and produced by 
Stanley Lupino, presented by Laddie Cliff 
at the Gaiety theatre, March 31. Cast: 
James Croome, Arty Ash, Peter Miller, 
Guy Vaughan, Ewart Watt, Irene North, 
Basil Howes, Gilly Flower, Vera Bryer, 


Arthur Rigby, Jr., Laddie Cliff, Stanley 
Lupino, Harry Milton, Marjorie Browne, 
Jenny Dean, William Lorrimer, Eileen 


Munro, Wyn Weaver, Henry Carlisle and 
Peter Miller. 





Serious comment on this enter- 
tainment is difficult. It’s a very 
funny musical. 

Stanley Lupino, author and star, 
tells the story in this program 
notation: ‘Dear Audience, please 
do not try to discover the plot of 
this show. This only leads to in- 
sanity, and we have enough crazy 
people behind the curtain without 
having them in front. This book 
was adapted from a MSS. discovered 
during excavations of an old Roman 
speedway track. The original script 
is now in the British Museum. The 
man who discovered it is in Brixton 
prison. The original author was 
burnt at the stake.’ 

Every possible bit of horse play 
was incorporated within the limit 
of time prescribed by an evening's 
performance. The selection was ex- 
celient and a choice was culled 
from sure-fire hits. This is sur- 
rounded by witty dialog, not too 
catchy music, and interpreted by 
singing and dancing comics of both 
sexes. Frothy entertainment, with 
better than an even chance of suc- 
cess. Jolo, 


BARLANGVASUT 


(‘GROTTO RAILWAY’) 


Budapest, March 25. 


Play in three acts by Alexander Farago, 
with music by Bela Reinitz, at the Magyar 
theatre, Budapest. Cast: Maria Lazar, 
Etelka Dan, Imre Raday, Julius Kabos, etc. 
Directed and staged by Alexander Hevesi. 





Poetic legend of our own times, 
strongly reminiscent of ‘Liliom,’ and 
written with imagination and talent. 
It flopped just like ‘Liliom’ did, when 
first performed in Budapest, ‘Liliom,’ 
however, was revived with great 
success at a later date and same 
fate may be in store for ‘Grotto 
Railway.’ It was much appreciated 
by connoisseurs and got good press 
notices, although the public wouldn't 
go for it. 
Background is a Budapest amuse- 
ment park, with the driver of the 
grotto railway engine as the hero. 
He dreams of becoming a real en- 
gine driver some day; he is in love 
with a suburban vamp and ignores 
the faithful and loving little candy 
seller who is within his reach. In 
a psychologically ifiteresting dream, 
scenes of which fill the whole of the 
second act, he realizes the mistakes 
he has made. On waking, the 
course is cleared for a happy end. 
This is a very insufficient account 
of the colorful and striking dream 
scenes and of the scenic railway 
background which form a_ poetic 


whole. The way in which real life 
and dream are blended is very 
clever. Staging and capital direct- 


ing of Dr. Hevesi brought out the 
effect fully, as did the acting, espe- 
cially that of Kabos in the part of 
the grotto railway boss and of four 
different dream figures. Jacobi. 








DOROTHEA ANTEL 


226 W. 72d St.. New York City 
My New Assortment of GREETING 
CARDS Is Now Ready. 21 Beautiful 
CARDS and FOLDERS. Boxed. Post 
paid, for 


One Dollar 
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Broadway 


Mrs. Frank Case in California. 
Charles Brackett talking about a 


Jay. 

“ MP Club issued identification tags 
to members. 

Every able male playing golf at 
@reat Neck, Sundays. 

Bob Brown's boy, Carlton, doing 
Park avenoo publicity. 

Harry Cohn to Washington for 
the Gridiron Club shindig. 

George Lait hitting the hot spots 
after five years on the Coast. 

Pat West's scrawling letters from 
his daughter getting worn out. 

Notables escorted through Music 
Hall are asked to sign a register. 

Robert Ringling nervous when 
Con Colleano misses somersaults. 

Harry Lang and Luise Square 
back from that second cuffo cruise. 

Paul McCullough visiting Ringling 
circus pals at Madison Square Car- 
den. 

Larry Cowen and the missus are 
moving out to Woodmere, L. L, for 
the summer. 

Regina Crewe into the Sydenham 
hosp for an appendicitis op. yester- 
day (Monday). 

John Steinberg recovered from 
etomach ailment which laid him out 
for several days. 

Maurice Bergman is hot pants for 
a@ car, but his bank account, he 
claims, isn’t half as hot. 

Roxy's office at the Music Hall is 
still unoccupied, but the kitchen 
adjoining is in daily use. 

Harry Puck receiving from the 
girls in the Charles King unit—a 
cocktail shaker and glasses. 

Irving Mills’ private office going 
very cathedral with stained-glass 
windows, Gothic cornices, ete. 

Sam Dembow, Jr. expected back 
in about a week after soaking up 
gome of that California sunshine. 

Booze prices gradually dropping, 
but many still squawking at the 
existing high scale in some spots 

Irving Leher, p.a. ‘ing on his own, 
away from Jay Faggen, and han- 
dling Phil Spitalny, et al, in- 
Cividually. 

J. Albert Hirsch can’t decide 
whether to go on that skimmed milk 
and banana diet, or join some nudist 
colony this summer. 

Law firm of Rubien & Bregoff has 
dissolved, Abner J. Rubien continu- 
ing at 1450 Broadway while Bregoff 
Moves to 521 5th avenue, 

Howard J. Green, after eight years 
on the Coast, found Broadway just 
the same. Back via the Canal with 
the missus on Saturday (21). 

Repatriated Mare Lachmann s0 
nerts about being back on Broad- 
way that he’s raving he'll never go 
Hollywood or any other place again. 

Sixty Kentucky colonels in the pic- 
ture business will receive invitations 
to dine with Gov. Laffoon on May 4 
and view the darby the following 
day. 

Benny Holtzmann stays behind 
about six weeks to wind up some 
personal business for Eddie Cantor 
and then follows the comedian to 
Hollywood via the Canal. 

Elsa Maxwell has the Park 
a@venooers coming over to the 
Casino de Paree Tuesday nights for 
a series of charity shindigs she has 
booked into the Broadway nitery. 

Paul Yawitz collecting for his 
gin-brand plug in a series of ads; 
the other columnists wanted twice 
what Yawitz asked and received, so 
the booze company is concentrat- 
ing solely on ballyhooing the Sun- 
day Mirror’s Broadway columnist’s 
endorsements. 

Bill Perlberg, 
Columbia, saw 28 
little more than two weeks by 
crowding in Easter Week extra 
mats, Sunday nite benefits of the 
sundry legits, ete., which is some- 
thing of a record for intensive thea- 
tre-going. 

Park Central 
ing itself, the 


talent-scouting for 
legit shows in 


hotel cross-picket- 
union protesting 
against the waiters’ non-affiliation 
and the hotel's own pickets (2) 
ballyhooing that it more than ade- 
quately complies with NRA _ re- 
quirements. Odd part is to see the 
competitive picketers strolling 
along gabbing just to keep each 
other company. 
tepeal has been a bull market for 
the interior decorators and the 
Mame artists who specialize in de- 
cor of smart cafes, hotel grillrooms 
and the like. Every key city hotel 
of prominence has opened sundry 
motif cafes, lounges and cocktail 
bars to catch the apertif customers. 
They run the gamut from early 
sawdust to Omar Kayham. 


Berlin 


By Hans Bermann 





Paul Wegener off to Teneriffa to 
direct new Ufa pic. 

Renate Mueller seriously ill after 
reducing too much. 

Vereinigte Star-Film 
Berlin, in receivership. 

Robert Schless, Warner’s Euro- 
pean representative, passed through. 

Molino von Kluck, German film 
actress, killed motoring in France. 

Julia Serda as Princess Metter- 
nich in ‘Mascerade,’ Willy Forst di- 
recting. 

Archive for film ideas is the lat- 
est creation of the Propaganda 
Ministry. 

Ufa planning a film 


G.m.b.H., 


‘Barcarole,’ 


employing motives from ‘Tales of 
Hoffmann.’ 

Harald Paulsen, Rotraut Richter, 
Maly Delschaft, Ellen Bang, Ernst 
Schaah in ‘Don’t Give In, Suzanne.’ 

Leo Slezak, Hanna Waag, Sybille 
Schmitz, Wolfgang Liebeneiner in 
‘Love’s Melody,’ Fanal-Film produc- 
tion. 

Leni Riefenstahl for femme lead 
and artistic supervision of d’Albert’s 
‘Tiefland,’ Terra production, Alfred 
Abel to direct. 

English Players presented ‘You 
Never Can Tell,’ ‘Candida,’ “Ten 
Minute Alibi.’ ‘Eight Bells’ and “The 
Green Bay Tree.’ 

Luis Trenker’s company, at work 
near Pontresina, Switzerland, was 
threatened by a huge avalanche 
that came down in the vicinity. 
Train with 40 passengers was 
stopped just in time, but two rai} 
way workers who gave the warn- 
ing were killed. 





Paris 
By Bob Stern 


Jane Heap back from London. 

Ray Ventura and band on tour. 

Clayton Sheehan arriving in Paris. 

Arthur Loew spending a week 
here. 

Gaumont releasing six films in 
April. 

Abel Gance now cutting ‘Poliche’ 
for French Tobis. 

Marcel L’Herbier making film of 
Bernstein’s ‘Scandale.’ 

Ina Claire dodging reporters dur- 
ing 24-hour stay here. 














Maurice Livingstone off to Bel- 
gium for United Artists. 

Lucienne Radisse, ‘cellist 
tried films, back from America. 

‘Casanova,’ with Ivan Mosjoukine, 
opens April 13 at Paramount. 

Mrs. Norman McLeod dropping 
over from London for a few days. 

Helen Vanel’s mask dances, given 
in private studio seances, making a 
stir. 

Martin 3eck, Constance Cum- 
mings and Benn Levy among Paris 
arrivals. 

Arthur and Eve Moss writing a 
book on Napoleon. Say they have 
a new angle. 

Mrs. Archibald Mackay giving lec- 
ture on Eleanora Duse, of whom she 
was a friend. 

Sacha Guitry and Jacqueline De- 
lubac doing Easter window shop- 
ping together. 

Hide Norena coming up from 
South of France to sing at Paris 
Opera next month. 

Marshall Hall and Bianca, pianist 
and dancer, married at Cannes. 
Carl Randall best man. 

Gaston Ravel finishing recording 
of music of ‘The Rosary’ for Gau- 
mont film of that title. 

Percy Noel, Columbia Broadcast- 
ing System rep, making quick 
Paris-New York-Paris turnaround. 

Frances and Rosemary Stack, 
classic dancers, giving private per- 
formance here prior to London 
debut. 

Jane Marnac signed to play at 
Palais Royal in new Louis Verneuil- 
Georges Berr farce. Title not an- 
nounced. 

New night club called Villa Chag- 
rin. That’s the nickname of the jail 
in Bayonne where the Stavisky sus- 
pects are kept. 

Pierre Blanchar of films to play 
in piece by Michel Duran at Saint 
Georges, when ‘l’Homme’ closes. 
Title not yet picked. 

Jack Payne’s band attracting ca- 
pacity houses to Rex, 4,000-seater, 
during fine Easter weather, which 
kept other film houses empty. 

Mary Garden opening Tuesday 
(10) at Opera Comique in musical 
version of Tolstoi’s ‘Resurrection.’ 
Plays 16-year-old girl in first act. 

Robert and Polly Johnson enter- 
taining at the American Women’s 
Club. 3eatrice Wanger, Emma 
Eames, Mrs. Josef Stranski among 
audience. 

Club @’Artois, new film house, 
shutting down a week to install new 
projection unit. Reopening with 
same bill: ‘S.0O.S. Iceberg’ (U) and 
‘Aunt Sally’ (G-B). 

Panhandling by Americans in 
Paris has grown so bad that local 
American Legion post, of which 
Harold Smith, Hays office rep. is 
commander, has issued a black list 
ef those who make rounds of of- 
fices posing as down-and-out vet- 
erans. 

New noise has come to Paris, to 
mingle with the tooting of the auto 
horns: the sound of silver (more or 
less) 10 and 20 france pieces clang- 
ing on sidewalks, pushcarts and any 
hard surface, off which people 
bounce them to see if they are 
genuine. 

Jean Toulout, president of the 
Artists’ Union, writing to Com- 
munications Minister Mallarme to 
protest that no actors nor singers 
are represented on the radio com- 
mittee which is to supervise pro- 
grams from the national broadcast- 
ing station, and suggesting that 
radio would be better taken care of 


who 


under the supervision of the Beaux | 


Arts Ministry. 





London 


Mrs. Bobby Howes down with 
pleurisy. 

They call him the elusive Richard 
Arlen over here. 

Sammy Shields, 
dian, left $35,000. 

Lou Metzgar over and 
around for a tie-up. 

Arthur Loew over from Paris; 
just a quick look-see. 

J. L. Sachs convinced the film 
biz is worse than legit. 

Sibyl Bowan taking a week off; 
tired of working and doubling. 

Martin Beck around, getting a 
load of latest London productions. 

Max: Kester appointed gag writer 
of British Broadcasting Corporation. 

Marion Harris considering a pic- 
ture offer from Gaumont-British. 

Rowland Brown trying to dispose 
ef a couple of film scenarios over 
here. 

Lupe Velez being submitted for 
vaudeville and cabaret dates on this 


Scottish, come- 


looking 


side. 

Mrs. Blanche Friml], wife of 
Rudolf Friml, here. Strictly vaca- 
tion. 


Harry Richman signed for Mon- 
seigneur Restaurant for month of 
June. 

Palladium’s gross on Easter Mon- 
day was $5,400, new record for 
house. 

Kimberly and Page to tour own 
unit, and signed Dave Burns with 


stooges. 

British International dickering 
with Maureen O’Sullivan for one 
picture. 


‘Ten Minute Alibi’ closes at Hay- 
market April 21, followed by a Ruth 
Draper season, 

Sybil Thorndike’s naval son en- 
gaged to marry Patricia Chester, 
Master of Shanghai. 

Jack Barty back from Hollywood, 
and claims they have not yet dis- 
covered he is a eomic. 

Richard Tauber bidding good-bye 
to Germany for good and ever. 
Cannot stand the new regime. 

Max Cordon due here for opening 
of ‘Three Sisters,” Hammerstein- 
Kern musical, due at Drury Lane. 

Isobel Lubow (Nice, Florio and 
Lubow) busted nose during team’s 
appearance at Pavilion, Liverpool. 

Marion Harris sending out 2,500 
wires to her satellites announcing 
her Cafe de Paris opex!ng, April 9. 

Elisabeth Bergner spent brief 
vacation in Scotland during Holy 
Week closing of ‘Escape Me Never.’ 

Woman mayor of Oxford declined 
to officially open new picture house 
on learning initial film was ‘I’m No 
Angel.’ 

Reason ‘Wonder Bar’ was held up 
at Paramount’s Carlton is film 
rights not valid m English till 
middle of April. 

Four Yacht Club boys held over 
another week at the Monseigneur 
Restaurant, and return in Septem- 
ber. 

David James, manager for Stoll’s 
suburban vaudeville houses, is near 
relative of late David Belasco. 
Lives in a caravan. 

«Clifton- Hurst 





Desmond Hurst 
Film Productions) to do a film 
about Ireland, with Fox Films 
guaranteeing release. 

‘Here’s How’ celosed at Saville 
April 7 after six weeks, followed by 
Wodehouse’s ‘Good Morning, Bill,’ 
moving over from Daly’s. 

King Coleman Hawkins, just 
brought over by Jack Hylton, will 
be put in the Louis Armstrong band, 
to bolster the aggregation. 

New Theatre,. Oxford, is latest 
provincial spot doing healthily with 
shows. Averaging $5,000 per week, 
which is good money for small town. 

Men carrying sandwich boards to 
resemble big volume is stunt ad- 
vertisement to exploit ‘Sorrell and 
Son,’ currently at Leicester Square 
theatre. 

Nelson Keyes threatened to walk 
out of ‘Why Not Tonight,’ before 
opening in Manchester, but changed 
his mind when understudy was 
ready to go in his place. 

Georgie Raft, due here May 10, 
would consider playing vaudeville 
or & night spot in London at $5,000. 
Palladium management interested, 
but visit coincides with ‘Crazy’ sea- 
son. 

British Broadcasting Company 
paying $2,500 fee to broadcast Royal 
Command Performance of vaude- 
ville stars at Palladium, when all 
|}money goes to Variety Artists 
Benevolent Fund. 





Toronto 





Empire burley folds. 
Catherine Proctor in town. 


| Baton-wielding QGMbert Watson 
back from Blighty. 

Ernie Guyer, p. a.’ing ‘Lost 
Patrol’ (RKO) in Canada. 

Al Hartshorn, late of the Imperial, 
now asst. mgr. at the Tivoli. 
Mazo de la Roche to England for 





Mary Pickford eoming home in|} 
May. 

N. L. Nathansons back from 
| Miami. 





Jalna.’ 


‘White Oaks of 
Harold Pfaffe, g. m. for Educa- 


staging of 
tional Pictures for years, suddenly 
out. 

Leith Stevens, who is arranger- 
director of “The Melodeers,’ is a 
local. ; 

Roly Young, “Mail & Empire 
sereen-scribe, back after a Broad- 
way bout. 

Evelyn Gill, who won that Paul 


yachting in 


Hollywood 


Albert Howell has returned te 
Chi. 
Henry King back from a plane 


trip to Cincinnati. 


Robert Hershon has joined Hoft- 


man-Schlager agency. 


Gary Cooper spending two weeks 
Mexican waters. 


Jean Dixon back to the N. Y. 


stage in a Theatre Guild play. 


Hal Roach, James Parrott and 


Gus Shy at Pyramid Lake, Nev. 


Sam Coslow heading for Europe; 


Arthur Johnston for Broadway. 


Edgar Ulmer willed a $150,000 


library by an uncle in Budapest. 


Waren, Senin, back in town! “wr. and Mrs. John Gentile, of 
— . F Rye, N. Y.. making their home here. 
Show biz so bad that Morley Leon Gordon working on the 


Plunkett of ‘Dumbells Revue,’ now 
selling insurance. 

Picture rights to Winifred Lugrin- 
Fahey’s “The Bride Ship’ have been 
sold to Paramount. 

UA cancelling all Canadian dates 
on ‘Rothschild’ and will trans- 
Canada roadshow the flicker. 

Roxy management doesn't know 
it, but the police have asked the 
provincial government to cancel the 
burley spot’s license, 


Chicag 
Joe Sherman trading in a couple 


of molars. 
Denny Curtis is taking a circus 





out this year. 

Lew Goldberg’s agency in the 
Woods building. 

Bert Salter managing the Five 


Rhythm Racketeers. 

Fritz Blocki readying his third 
play for production. 

Babe Buchanan deserting Ravens- 
wood for a northside spot. 

Henry Herbel is still the ace 
tobaccy chawer on film row. 

Sam Lutz handling the music 
catalog here for Harry Engel. 

Rex Roselli handling the spectacle 
for the Hagenbach- Wallace show. 

Biggie Levin on the recoup and 
expected back at his office this week. 

Tod Goldbogen, gagsmith, open- 
ing a comedy materia] headquarters. 

Sam Herman brightens a dull day 
by digging up photos of himself 17 
years ago. 

Max Landau has snubbed New 
York to return to the loop vaude 
agent field. 

Eddie Levin has a riding habit in 
readiness for that honeymoon in 
New Mexico. 

Sidney Spiegel and Emil Stern 
back in the loop after a search 
through England. 

MCA mob about convinced that 
Bill Stein is wedded to the west of 
the Sierras country. 

Gardner Wilson into the loop 
breaking a jump to the coast ahead 
of ‘Century of Progress Revue.’ 

Saul Bragin, Goldie Goldfinger 
and Abe Platt finally got away on 
that flivver expedition to California. 

Universal exchange celebrating a 


Walter Hyland week for the 
booker’s 17th anniversary with the 
company. 


Sally Bursky now doing the 
guardian dragon act to keep people 
from annoying Lou Lipstone and 
John Balaban. 

Fred Guilford and Ed Brunell 
each tried to pass the chairmanship 
honors at the _ I1.T.0.A.-Federal 
Trade commish hearing. 


Pittsburgh 
By Hal Cohen 
Magidson Twins now at the Silver 
Slipper club in Miami. 
reorge Jaffe in bed for 
days with mild attack of flu. 
Ike Libson at sister’s bedside here 
for days previous to her death. 
Jimmy Balmer framed good and 
plenty by fake radio broadcast. 


Joe Feldman’s sister, Hilda, -here 
from New York for a short visit. 


several 





Beauty’ 
back to New York. 


sales convention 
June 18-20 at the Ambassador hotel, 


MacDonald's 
the actress 
set. 


‘Showboat of 1934’ script in Death 
Valley. 


Clive Brook goes to England for 
six months on completion of ‘Sour 


= 


Grapes’ at RKO, 


‘Search for 
has hied 


Stella Bailey, Par 


contest winner, 


Lionel Barrymore celebrating his 
25th anniversary as a film actor, 


Started at the old Biograph. 


Paramount will hold its national 
in Los Angeles 


Adele Newell, Jeanette 
singing teacher, with 
on the ‘Merry Widow’ 


Grace 


Frederick Irving Anderson has 


returned east after working on his 


own ‘Sophie Lang’ yarn at Para- 
mount. 

S. S. Simons, former major in the 
Confederate army, giving realistic 
rebel yells on the ‘Operator 13° set 
at Metro. 

A former Heidelberg professor, 
now a refugee from Germany, is a 
beneficiary of Paul Sloane on a pic 
he is making at RKO. 

Elmer Harris heading for Prince 
Edward Island for atmosphere for 
his story, ‘Inner Silence,’ idea of 
which he has sold to Paramount for 
a film. 





Barcelona 


By L. A. Farnsworth 


Official opening of the spring sea- 
son. 

Gertrude Lawrence and 
Luce in Mallorta. 

Max Schmeling training at Sitges, 
about half an hour from Barcelona. 
. Willy Fritsch in Barcelona to at- 
tend premier of his new picture, 
‘Guerra de Valses.’ 

Arthur Loew and Mrs. Loew spent 
a few days in Barcelona. Loew 
came here to inaugurate new offices 
and dubbing studios for Metro. 

Douglas Fairbanks, Sr. and Jr., 
left Barcelona after a one-day stay. 
They passed through on their way 
from Sitges to Mallorca where they 
will rest for a few days before re- 
turning to England. 


_ Mexico City 


By D. L. Grahame 


Claire 





Police rounding up passers of 
bogus Americah bank notes. 

Heiress Doris Duke vacationing 
here and eluding reporters. 

Spring holidays ended; everybedy 
broke; hock shops doing land office 
biz. 

Cinemas report post-Easter biz 
25% better than it was last year; 
stage houses admit slump. 

Mexican Bull and Bullock Killers 
Union talked Confederation of Mex- 
ican Workers and Peasants into ad- 
mitting it as a member. 

American sightseers and shoppers, 


attracted by bargain prices result- 
ing from 3.60 pesos per dollar rate, 
booming biz in border towns. 


The Hague 
By M. W. Etty-Leal 


Trude Berliner, German pic star, 


in Amsterdam. 


Laura La Plante paid short visit 


here, arriving by plane, 


Several plays by the late author 


Sam Stern has made a flock of | teyermans are still on bills. 


corking caricatures of WB office 
help. 

Emmaline Fineberg, of Metro of- 
fice, named secretary for code 
boards, 


| 
} 
| 


nected with Philly roof garden, here | 
on biz. 


| side resort) 
George M. Young, currently con- |t® 4pprove of gaming tables. 


At Rotterdam a flower show is a 


big success, which does no good to 
indoor entertainments. 


Big hotels in Scheveningen (sea- 
requested government 


Last 
year were allowed to establish 
casinos with Straperlo roulette 
claimed to be skill game. Court 


e y . . « ! “ 
Ed Lowry planed it in from Coast found otherwise, so stunt not open 


to m.c. Variety Club’s annual bene- 
fit show. 

Red Hershon has turned agent 
on the coast. He’s an ex-U sales- 
man here. 

3en Kalmenson has resigned from 
the grievance board of the code 
authority. 


for this year. 


San Francisco 


By Harold Bock 


— 


authorities will 





Film code head- 


Dennis King honor-guested at a | Quarter in Golden Gate building. 


tea given by Carnegie Tech drama 
department. 

Sig Wittman and Eddie Bonns, 
of U's sales staff, in town closing | 
some deals. 





Olive and Amdur’s Rockets have [J 


Neptune 
of spe- 


Kenyon joined 
outfit as promoter 


Omer 
seach 


cial events. 


Most of the Embassy club's dance 
rchestra scramming in favor of the 
Montmarte. 


closed six-week engagement at Club! Wally Feehan has bowed out of 
Michel, Washineton. | Rialto and Chimes, Oakland, and 
nto stocks and bonds. 


Joe Bernhard and I. J. Hoffman i 
made flying trip for 
with WB staff here. 

Fan-dancing Renee Landau to 
Richmond, Va., after second en- | 
gagement at Plaza cafe, , 


conferences | 


| Will 
| which bows at 


Advance ealje already heavy for 
Rogers in ‘Ah, Wilderness,’ 
the Curran the 23é 
Stuart Klein, accessory mer. at 
(Continued on page 62) 
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CHATTIEER 


(Continued from page 61) 
Columbia exchange, hurt his skull 


in an accident and it took three 
stitches. 
Creditors are asking that State 


Hof Brau be tossed into bank- 
ruptcy; place couldn't get started in 
its new location, 

Harlan and Janet Milnor, Sandre 
Thassain, Jess  Stafford's' band, 
Vicki Joyce and Frank McBride 
working at Heck Church's new 
Tivoli Club. 

Carl Laemmle and Joe Weil hur- 
riedly returned to L. A. and the 
MPTOA convention. Mike Naify, 
George Mann, Morgan Walsh, Gene 
Emmick and L. S. Hamm off to 
same pow wow. 


Baltimore 


By Albert Scharper, Jr. 








Turnaways at Met Opera series. 

Marie Roche off for Hollywood. 

Hideaway Cafe adds a floor show. 

Been a banner season for lyceum 
spielers. 

Lou Lynn ork in the 28th at the 
Hi-Hat club. 

Tom Beck, local lad, in cast of 
‘Her Majesty, The Widow.’ 

Max Cohen and Howard Purman 
have shuttered their likkery. 

Lily Pons on for the Met Opera 
series, but as spectator only. 

Reopening of The Summit inaugs 
the suburban roadhouse season. 

Clare Tree Major Players close 
their season here April 27 with 
‘King of Golden River.’ 

Dr. John Ruhrah, U. of Md. Med. 
School, covered stock ‘Men in White’ 
as guest crick for Morning Sun. 

Charley Cook and the missus have 
camphored their N. Y. domicile with 
view toward permanenting it here. 

Locally shot reelage of the New 
Theatre’s trip-to-Hollywood con- 
testants was so poor when pro- 


jected it elicited laffs and was 
yanked in mid-week. 

Gibbs Penrose, local _ socialite, 
trouping with Charles Emerson 


Cook Players. Cook and the misses 
have camphored their N. Y. home 
with view toward permanenting it 
here. 

Al Jolson in for ‘Wonder Bar’ pre- 
miere at the Stanley. Warner ex- 
ecs present: Joseph Bernhardt, I. J. 
Hoffman, Frank Cahill, Herman 
Maier, A. J. Brylawski, Frank La- 
Falce, C. E. McGowan, George 
Crouch and Nat Glassner. 


New Haven 


By Harold M. Bone 








Jack Sanson flirting with grippe. 

Bob Freedman seeking a new hair 
tonic. 

Eddie 
trouble. 

Floyd Stuart busy checking for 
WB these days. 

Al Robbins just can’t wait for 
that fishing trip. 

Is that a new Rolls-Royce 8S. Z. 
Poli is sporting? 

Artie Ehehalt on 15th year as Mu- 
sicians Local sec. 

That Conn. mgrs. Round Table 
gathering was a flop. 

Sam Horwarth getting used to 
novelty of steady work. 

Sam Yaffe will tour Russia as 
accompanist to Grisha Goluboff. 

Roy Ward enjoys those Shubert 
shows more than the audiences does. 

They miss those trick suits of 
Hampton Howard’s around Para- 
mount. 

Rachel Crothers lectured at Yale 


Weaver licked tonsil 


(11) on ‘What I think about the 
theatre.’ 
Wee and Leventhal policy at 


Shubert has been life saver for lo- 
cal stage and pit crews. 

Dixwell Players won permanent 
possession of trophy in Annual Dra- 
ma Tourney at Yale Theatre. 





‘Des Moines 


By R. W. Moorehead 





Grace Gannon to film board Kan- 
sas City. 


The Bob Garys have gone to 
Kansas City. 
Hale Cavanagh, manager Or- 


pheum, a caricature artist. 

Another grievance board meeting 
scheduled for Tuesday (17). 

Tri-State Theatre Corp. has 
leased the Rivoli, Hastings, Nebr. 

A. H. Blank gave a swell stag 
party for the Tristaco boys at his 
home. 

Hale Cavanagh has booked Sally 
Rand for a May date at the 
Orpheum, 

Fox film exchange sent out special 


invitations to preview of ‘Stand Up} 


and Cheer.’ 

Madame LaCuta got a 
fron. Vernon Schall, her 
dancing partner. 

Business doubled the first week- 
end after the Des Moines and Para- 
mount reduced prices. 

Automobile accident at Ottumwa, 
Iowa, brought serious injuries to 
Joe Levy, manager Columbia Film 
exchange, Des Moines; Mrs. Levy, 
and a niece, Pauline Hampshire, 


divorce 
former 


| Minneapolis 


By Les Rees 





Recurrence of cold and snow a 
business detriment, 

Eddie Ruben flew to San Antonio, 
Texas, to join his wife. 

Ella Anderson, Universal inspec- 
tress, suffered loss of mother. 


Film Board reported two theatres | 


reopened and three closed the past 
week. 

Bill Shartin, Universal salesman, 
comedy hit in amateur benefit 
show. 

Maurice Schwartz and Yiddish 
company at Metropolitan for one- 
night stand. 

Policemen’s stag, featuring battle 
royal, a complete sell-out at muni- 
cipal auditorium, 

Numerous installations of new 
track sound equipment to replace 
discs throughout territory. 

Jimmy Shea, Warner Brothers’ 
salesman, initiated into Sioux In- 
dian tribe in South Dakota. 

Harry Dickerman of Northtown 
theatre, nabe, scooped town by get- 
ting motion pictures of unemployed 
rioting at city hall. 

W. A. Steffes and Bennie Berger 
of Northwest Allied States back 
from Washington, where they tes- 
tified at code hearing. 

Eugene Ormondy back at helm of 
Minneapolis Symphony orchestra 
after absence to fill guest conduc- 
tors’ engagements in east. 
Out-of-town exhibitors visiting 
Film Row included Ted Melzer, New 
Ulm.; J. C. Quincer, Wadena, Minn., 
and Z. J. Canar, Mondovi, Wis. 
University of Minnesota Play- 
house offering original play, ‘Joan 
of Arksansaw,’ by William F. 
Davidson, St. Paul business man. 


Kansas City 


By Will R. Hughes 





George Baker is trying to find 
‘unusual’ pictures for the Royal. 

Annual spring racing meet will 
start May 19 and last for 25 days. 

Lawrence Lehman back at the 
Mainstreet after several weeks in 
the hospital. 

Tom Beckham and his orchestra 
back at Sni-a-bar Gardens after 
several months absence. 

Connie White, from the Coast, is 
doing the honors as mistress of 
ceremonies at the Club Ritz. 

Ken Moyer and band are back 
at the Silver Slipper, after a 
months stay at Coral Gables, Fla. 

Lowell Lawrence, dramatic critic 
of the Journal-Post, was the 
speaker this week at the Literary 
Review club. 

Paul Pendarvis and band closed a 
29-week run at Hotel Muehlebach 
and left for Netherlands-Plaza. 
Jack Pettis’ band followed in. 

Newly organized Variety club 
hitting on high with a large rep- 
resentation from the picture houses 
and Film Row at all meetings. 

Fritz Weatherby now managing 
the Royal, succeeding Thomas 
Howle, resigned. Newman's front 
all dolled up for the summer in a 
blue color scheme. 


Denver 


By Jack Rose 








John Consentino here checking 
Amity exchange. 

C. W. Kelly and wife on way to 
west coast for her health. 

Carson Harris is now news edi- 
tor of four free distribution week- 
lies. 

F. D. Morton transferred from 
the Denver ERPI office to Dallas 
for a few weeks, 

Fred Bezold, Fox manager at 
Sheridan, Wyo., is still seriously ill 
with heart trouble. 

Jack Krum office managing for 
Distinctive Screen Attractions. Suc- 
ceeds Leo Donovan, resigned. 

Chas. Ernst, manager of Palm at 





Alamosa, Colo., moved to Denver 
as booker for J. J. Goodstein’s 
houses. 


The Alliance Francaise of Den- 
ver will dedicate a chair in the Cen- 
tral City opera house to Sarah 
Bernhardt. 

Florence and Amelia DiGaetano 
are teaching dancing in the school 
organized by their sister, Sylvia, 


who died last year. 
E. J. Schulte, owner of three the- 
atres in Casper, Wyo., is being 


urged to enter the primaries for the 
Republican nomination for gov- 


Detroit 


By Lee Elman 





Frank Coleaire used to spell his 
name Colker. 

Jack Smith goes to opening nights 
without a vest. 

Commodore’ club 
dressed in town. 

Ethel Norris has her bicycle in 
mothballs till spring. 

Margo Murphey of the News re- 
| tiring to get married. 
Jack Hurford getting manly since 


waiters best 





he started going to Sidney Hill 
Health club. 

Eddie Loughton making his of- 
fice with Doc Hepburn. 

Dave Lipton returned to scene of 
his youthful crimes as advance 
p.a. for Sally Rand. 

Jane ‘Anne’ Schermerhorn, soc. 
ed. of the Times, uses a nice brand 
of French on occasion, 

Wm. H. Green, Jr., handling pub- 
licity for Brown Theatres, doing a 
little politics on the side. 

Heywood Broun cancelled his ad- 
vertised speech to the local News- 
paper Guild four days in advance. 


Cleveland — 


By Glenn C. Pullen 





Variety Club has put in ping- 
pong. 

Robert McLaughlin almost ready 
to launch town’s second rep theatre. 

Penthouse dance spots being built 
by three hotels for summer season. 

Gwen Wagner, Elyria’s only 
femme producer, turning herself 
into blond. 

George Duffy, local bandmaster, 
hired an ex-college full-back to be 
his bodyguard. 

Fred Peckham, social registerite, 
turning master of ceremonies at 
Wade Park Manor. 

Julius Karl’s dream of forming 
night club owners’ association blew 
up after first meeting. 

Frank Cummings, hubby of Billie 
Bailus, making come-back with new 
burly stock at old Savoy. 

Bill McDermott, dramatic critic 
of Peedee, setting out for round- 
the-world trip around May 1. 

Shooting scrape in front of Art 
Anders’ Keystone Club almost put 
the kibosh on its premiere night. 

Dozen of town’s swankiest niteries 
face having liquor licenses revoked 
for selling booze on blue Sundays. 

Robert L. Buckner and Boris de 
Tanko here to see Play House pre- 
miere their new drama, ‘Red Swan.’ 

Sol Comp relieved of $954 of 
Parisian Village receipts in stick- 
up after boasting that his Broad- 
way uncle, Max Friedman, sent him 
$2,500 as wedding gift. 


Indianapolis 


By Bill Kiley 





Fred Sweito in town. 

Ralph Hitch getting hitched. 
Fred Dolly up from Louisville. 
Eight candidates for mayor this 
year. 

Cal Kalberer down from Fort 
Wayne. 

Drivers arriving to tune up for 
500-mile race, 

Ushers at Apollo resplendent in 
new uniforms, 

Golf bug bites Lawrence Thomp- 
son at Loew's, 

George Alabama Florida in town 
with ‘Cocktail Hour.’ 

Harry Wolliford visiting on va- 
cation from Rudy Vallee’s band. 

Earl Cunningham having to be 
restrained from entering ring at 
wrestling bouts. 

Pix operators who practice leger- 
demaine in their spare time, form- 
ing Hocus Pocus club. 

George Fish wonders what makes 
his property worth a grand more 
this year on tax assessment list. 

Newspapermen open strictly stag 
Press club in downstairs of Han- 
rahan's beer and eating establish- 


ment. 
Seattle 


By Dave Trepp 








Dorothy Williams contraltoes at 
Meves. 

‘Three Little Pigs’ is name of new 
drinking club. 

Embassy (Joe Danz) cuts to 20 
cents top with duals. 

Danny Cann joins Club Victor 
band, which is now 12 pieces. 

Don Julian and Marjorie close at 
Olympic dinner hour departing for 

F 


Chester J. Chastek, host at Club 
Villa, says he’ll run for congress on 
Republican ticket this fall. 

Joe Daniels through as personal 
rep. for a bear and now trying to 
get midget auto race meet for this 
burg. 

Gladine Sweetser, Follies gal here 
on visit, sues local dentist for ten 
grand ’cause she says he pulled two 
good teeth. 


Milwaukee — 








Harry Lotz, of New York, replaces 
Lou Goldstein as manager for 
United Artists here. 

Wisconsin News has spread its 
Saturday amusements over two 
pages instead of one, as has been 
the rule for the past three years. 

Waukesha Beach, Wisconsin’s 
oldest amusement park, may not 
open this year due to financial diffi- 
culties. Park went into bankruptcy 
during winter, with owner of land 
buying in all equipment on chattel 
mortgage he got in lieu of rent. 

Because workers in offices directly 
across the river from the Riverside 
theater can look into the dressing 
rooms of the chorus, request has 
been made to the management of 
the theatre to frost the windows to 





keep the peepers at their regular 
work. 


SIR GERALD DU MAURIER 

Sir Gerald du Maurier, 61, actor- 
manager, author and producer, died 
April 11, in London, England, after 
an operation for an internal dis- 
order. He was son of the late 
George du Maurier, author of ‘Tril- 
by’ and ‘Peter Ibettsen.’ At twenty- 
one he made his first stage appear- 
ance at the Garrick theatre in ‘The 
Old Jew.’ He came to the United 
States in 1896, playing in ‘Hamlet,’ 
‘Seats of the Mighty,’ ‘Red Lamp,’ 
‘Trilby’ and ‘King Henry VI.’ He 
became associated with Frank Cur- 
zon in the management of Wynd- 
ham’s theatre and appeared there 
in ‘Nobody’s Daughter.’ After 15 
years with the Wyndham theatre he 
terminated his managerial associa- 
tion and became associated with 
C.:lbert Miller at the St. James 
theatre, appearing there in ‘The 
Last of Mrs. Cheney,’ and ending 
that association in 1929. 

He received knighthood in .1922. 


CALVERT G. STITH 

Calvert G. Stith, 53, for 20 years 
dramatic editor of the New Orleans 
Item, died in New Orleans April 14 
of diabetes. 

In his early critical days ‘Cally’ 
Smith was quite the caustic re- 
viewer, but the years softened his 
pen to the extent that, before being 
compelled through illness to give 
up reviewing, he became kindly 
and constructive. 

Survived by wife and two chil- 
dren. 


BARTHOLOMEW A. GIBBONS 
Bartholomew A. Gibbons died 
April 4 at his home in Albany, 
N. YY. After operating a film the- 
atre in Syracuse for some time he 
went to Albany about 10 yeaers ago 
and continued in show business. 


Survivors include his wife, who 
was Florence Oswald of Syra- 
cuse. 





WLLIAM S. SPINK 
William S. Spink who was a Chi- 
cago producer’ associated with 
Frank Gazzola, died in that city 
April 8 after a long illness. He 





——= 





OBITUARIES 


was also a press agent and theatre 
manager, handling the Imperiai, 
Chicago. Survived by two brothers, 
Al of New York, and Charles Spink 
Philadelphia theatre manager, 


ARTHUR C. MORRIS 

Arthur C. Morris, 51, stock actor, 
died April 11, at his home, from a4 
complication of diseases, He /.3s¢t 
appeared in ‘Carrie Nation’ at**he 
Biltmore. He is survived by his 
widow, a daughter and two sisters, 
Funeral under the auspices of the 
Actors’ Fund. 





TEDDY FOX 

Teddy Fox, privately Edward 
Dixon, understudy for Laddie Cliff 
for 11 years and stage director for 
his new show, ‘Sporting Love,’ at 
the Gaiety, London, died of pneus- 
monia in London, March 29. 

At his request the company re« 
mained in ignorance until after the 
premiere. 

LAURA WALTERS 

Laura Walters, 40, died April 10th 
in Toledo, Ohio. She had appeared 
in Dillingham and Fred _ Stone 
shows in New York and in pictures 
opposite Eugene O’Brien. After re- 
tirement from stage she operated 
a florist shop in New York. 


MARY K. LIVINGSTONE 
Mary K. Livingstone, 38, formerly 
director of the Community Theatre 
of Poughkeepsie, died April 12, at 
the Lenox Hill hospital. 





GEORGE STANLEY SCOVILLE 
George Stanley Scoville, 60, 
owner of Scoville’s pavilion and 
bath houses at Coney Island, died 
April 12 at his home in Brooklyn, 


JOSEPH J. DAUBNER 
Joseph J. YDaubner, formerly 


memb _r of the William Drake Me- 
Dowell band, died A ~i!l 10 at his 
home in Elizabeth, N. J. 


Mother, 82, of Charles Wakefield 
Cadman, composer, died at her home 
in San Diego, April 12. Survived 
by son and daughter. 





CALENDAR OF CURRENT RELEASES 





Moj Wujaszek z Ameryki 


Rel. Oct. 15. 
Morgenrot (German) (Protex). 
Uoicky. 80 mins. Rel. May 15. 


Mutter Der Kompagnie, 
Betty Bird. 70 mins, 

Noe Listopadowa (Polish) (Capital). 
95 mins. Rel. May 1.- Rev. 

Patriots, The (Russ) (Amkino). 


Petterson & Bendel 
Dir. Perl-Axel Branner. 


Poil de Carotte. See Harold Auten. 


Quick, Koenig der Clowns (Ufa) (Ger). 
Dir. Robert Siodmak. 80 mins. 


Rosier de Mme. Husson. 


Saison in Kairo (German) (Ufa). 
Fritsch. Dir. Reinhold Schunzel. 


Sang d’un Poete (Fr) (Ricci). 
Rel. Nov. 1. Rev. Nov. 7 


tians, Franz Lederer. 
Schutzenkoenig, Der (Ger.) 


Rel. March 1. Rev. March 20. 


nate Mueller. 


Dir. Karl Lamac. 70 mins. Rel. 
Tod Uber Shanghai (Ger.) (DuWorld). 
Dir. Rolff Randolf. 75 mins. 
Trenck (Ger) (General). 


and Ernst Neubach. 8&0 mins. 





Submarine warfare’s cruelty. Dir. 
Rev. May 23 

Die (Ger) (Bavaria). 
Dir. Franz Seitz. 
Historical romance. 
May 2 

Dir. B. Barnett. 


(Swedish) (Scandinavian). 
80 mins. 


Jean Cocteau’s idea of modern films. 


Schicksal der Renate Langen (Ger) (General). 
Dir. Felix Guenther. 


(Bavaria.) 


Sohn Der Weissen Berge (Capital) (Ger.). 
Dir. Mario Bonnard. 


(Continued from page 32) 
(Polish) (Capital). 


Musical comedy. 120 mins, 


Gustav 


Military farce. Weiss-Ferdl, 
Rel. March 1, 


Dir. J. WarneckL 


80 mins. Rel. Sept. 156. 
Comedy-drama with musi«@ 


Rel. Feb. 15. 
Comedy. Lilian Harvey, Hans Albers 
Rel. Dec. 1. 


See He, First Division. 
Musical comedy. 


Renate Mueller, Willy 
Dec. 15. Rev. Dec. 25. 


60 mins, 


80 mins. Re!. 


Domestic drama. Mady Chris- 
70 mins. Rel. Oct. 15. 


Max Adalbert, Gret) Theimer. Dir. 


Franz Seitz. 90 mins. Rel. April 15. Rev. May 9. 

Simple Tailor (Russ) (Amkino. Drama of Jewish life. Silent with sound 
track. Dir. V. Vilner. 70 mins. Rel. Feb. 15. 

Sobre Las Olas (Mex.) (Latino). Historical romance. Dir. Ramon Peon. 176 
mins. Rel. March 15, 

Serment, Le (I'r.) (Protex). Heavy drama of love. Dir. Abel Gance. 90 mina 


Alpine drama. Luis Trenker, Re- 
75 mins. Rel. Oct. 15. 


Spy, The (Polish) (Capital). Drama. 80 mins. Rel. March 1. 

Storch Hat Uns Getraut, Der (Ger.) (General). Lil Dagover. Dir. Herman 
Kosterlitz. 80 mins. Rel. Nov. 15. 

Tannenburg (Ger) (European). Military drama. Hans Stuwe. Dir. Heins 
Paul. 85 mins. Rel. March 15. 

Tausend fur Eine Nacht (Ger) (Capital). Farce. Trude Berliner. Dir. Max 
Mack. 70 mins. Rel. Feb. 1. 

Theodor Koerner (Ger) (General) Historica) drama. Dorothea Wiecke. 
Dir. Kar) Boese. 80 mins. Rel. May 1. Rev. May 16. 

Tochter Der Regiments, Die (Ger) (General). Military musical. Anny Ondra. 


April 1 
Mystery play of Americans in Japan. 


Rel. Dec. 15. 
Military drama. 
Rel. April 1. 


Dorothea Wieck. Dir. Hans Paul 


Traum von Schonbrunn (Ger.) (General). Musical. Martha Eggerth. Dir. 
Johannes Meyer. 85 mins. Rel. May 15. Rev. tune 6 

Traumende Mund, Der. See Melo, Captain Auten. 

Trois Mousquetaires, tes (General) (French). Duma's classic with songs. 
Dir. Henri Diamont-Berger. 128 mins. Rel. May 1. Rev. May 9. 


Und es Leuchtet die Puszta (Ger) (Ufa). Musical romance. Wolf Albache- 
Retty. Dir. Heinz Hille. 80 mins. Rel. Jan. 15. 

Volga Volga (Fr.) (dubbed English) (Kinematrade). Adventure of a Cossack 
Robin Hood. 70 mins. Rel. Dec. 15. Rev. Dec. 25. 

Wandering Jew (Jewish American) (Yiddish). Terror ot Hitler regime. Ben 
Ami. Dir. George Rolland. 70 mins. Rel. Oct. 15. Rev. Oct. 24. 

Wie Sag ich’s Meinen Man? (Ger) (Ufa). Farce. Renate Mueller. Dir. Rein- 
hold Schuenzel. 70 mins. Rel. Jan. 15. 

Wenn Die Liebe Mode Macht (Ufa) (Ger). Comedy with musi Nenate 
Mueiler. Dir. Frank Wenzler. 80 mins. Rel. Nov. 1. 

Yidishe Tochter (Yiddish) (Quality). Old-fashioned Yiddish drama Yiddish 
Art and Vilna Troupes. 75 mins. Rev. May 23. 

Viskor (Yiddish) (Gloria). Revamp oi silent. Maurice Schwartz cur Sidney 
Goldin and George Rolland. 80 mins Rel May 15 Kev June 6. 
Zwei Gute Kameraden (Ger.) (General). Military musical. Fritz Kampers. 

Dir. Max Obal. 75 mins. Rel. Nov. 15. 
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Variety ‘louse Reviews 





PENN, PITTSBURGH 


(Continued from page 21) 


into a socko, which it gives every 
indication of doing right now. 

Rogers’ snappy act is a perfect 
antidote for serious mien of picture. 
Former screen star himself doesn’t 
count as far as the entertainment is 
concerned. He's been smart enough 
to surround himself with a flock of 
A-1 musicians and entertainers and 
wisely keeps pretty much in the 
background save for a little gagging 
and that flash finale of his in which 
he takes a turn at at least half a 
dozen instruments. The band plays 
loudly enough to cover up Rogers’ 
musical shortcomings so from: the 
front it looks like the real goods. 

Act runs only 50 minutes, which 
is just long enough and has several 
wallops, chiefly of a musical na- 
ture. Band is packed with special- 
ists, all of whom register. Best of 
bunch is a clarinet wizard who plays 
a sax and a clarinet at the same 
time to great returns, a trumpet 
player with a froggy Poley McClin- 
tock voice, and a bird who does a 
crackerjack Ted Lewis imitation. 

Rogers carries two gals, Dixie 
Dunbar, who was in George White’s 
‘Scandals’ film, and June Ray. For- 
mer on for couple of dances and 
okay on both personality and abil- 
ity, while Miss Ray appears only 
once, with Buddy in a song number 
made up strictly of Tin Pan Alley 
titles and plenty all right. Outfit 
also carries a tenor whom Rogers 
introduces as Milton Munson and 
gives him a sentimental audience 
build-up that would have been 
enough to send anybody across. 
Tells mob boy’s from one of those 
Michigan forest conversation camps, 
picked up through an audition and 
that his reception will determine 
whether he stays or goes back to 
the woods. Youth comes on dressed 
like a forest ranger and with all the 
bally was a cinch. 

Harry Hoehle has a popular over- 
ture and Hearst newsreel rounds out 
bill. They were standing in the 
aisles at the first show this after- 
noon and enough waiting in the 
lobby to fill nicely after the break, 

' Cohen. 


ACADEMY, N. Y. 


With ‘Scandals’ as the film bid 
business was rather better than 
usual, particularly at the top of the 
stairs. Vaudeville ran only 53 min- 
utes, but that does not take into 
account the overture, which bit off 
another five-minute chunk. 

Opening and closing acts pulled 
the strongest pats, answer being 
that both had action. Pioneers were 
Mack, Larue and Co., three men and 
a girl in fast skate stuff with the 
tricks showily put together. No bet- 
ter than other turns, but it’s handed 
out with a proper gesture, and rates 
sit-up attention. Wind-up is a three 
person carry by one of the men 
that sent them into the wings to a 
noise. 

Russ, Elmer and Armstrong in 
the former Russell and Armstrong 
act, went over in a nice way, but 
they boys have two handicaps of 
pulling their punches in the falls 
and letting the comedy sag when 
they sing. Mae Questal billed down 
here merely as ‘Betty Boop,’ and 
raking up a good hand, though her 
encore is in poor taste. It should 
be chopped for something less crude. 

Hunter and Percival, next to shut, 
got the laughs, but were not cleaner- 
uppers, with De May, Moore and 
Martin, in their comedy ballroom 
and Apache dancing getting the best 
hand on the show, coming back for 
half a dozen bends, and not having 
to run their legs off, either. 

In addition to ‘Scandals’ (Fox) 
and the newsreel there was an auto 
speed reel to make the 98 minutes 
for the films. Chic, 


ORIENTAL, CHI 


Chicago, April 13. 

Business continues at an excellent 
pace in this big film-vaude-presen- 
tation arena. Vaude has done its 
job well in rehabilitating the box- 
office. But it’s now up to the other 
departments to manage to keep the 
house costs down low enough to 
allow the ledger to show a profit. 
That’s the problem which B. & K. 
must solve. 

Shows all look good in this house, 
just as they appear to an advantage 
in the State-Lake. Lighting, pro- 
duction and plenty of musical inter- 
ludes, 

Fifi D’Orsay is back in town to 
headline this week. She comes in 
with a new routine which bears the 
mark of her nite club work. Her 
material and style has become nite 
clubby, lacking the definition that a 
vaude turn should have. She’s 
Sitting on pianos, kissing m.c.’s and 
Shaking her hips instead of offering 
& straightforward routine. How- 
ever, Miss D'’Orsay managed well 
enough at the first show on Friday. 
The audience was primed for her 
and welcomed the _ routine of 
Straight songs. Also in the presen- 
tation portion was Hal Sherman 
with Inez King. Sherman still rates 
aS a top eccentric hoofer and he 
brought the show to a rousing finish 
with his comedy dancing. But the 





tréuble is that Sherman has decided 
he’s a gagster. Tried stuff that the 
Star and Garter wouldn't touch. 
Sherman doesn’t need material like 
that. 


Opening the first show was the 
Ralph Olsen seven-person dance 
flash. Would have looked better 


interchanged with Joe Peanuts in 
trey. Lot of material and enter- 
tainment in the Olsen act, subtitled 
‘Hollywood vs. Broadway,’ but it’s 
stretched a bit too far. More com- 
pactness and tightening would be 
an improvement. 

Sully and Thomas, with their 
dialog, get along with no difficulty. 
But the dancing is bad, particularly 
the closing sequence. Miss Thomas 
is costumed badly throughout the 
regular turn. Have taken the radio 
bit out of the act and made it the 
encore. They stalled here for the 
chance to do the radio sequence. It 
would be better to use it in the 
regular act instead of the closing 
dance. 

Those monkeys in the Joe Peanuts 
act must be pretty old by this 
time. No change in the routine but 
still solid vaude and a pleasant 
novelty for this type of house. 
Arren and Broderick closed the 
vaude half. Have hoked up the 
hoke still more and perfect for this 
audience. The Egytian clowning 
and the operatic burlesque were 
peaches and cream for laughs. 

‘Heat Lightning’ (WB) was the 
feature. Business excellent first 
show Friday for a vaude show that 
added up to genuine entertainment. 

Loop. 


HIPP, BALTIMORE 


Baltimore, April 13. 
Ozzie Nelson’s orchestra is hand- 
ed top marquee recognish currently, 
and though the seccnd show open- 
ing day revealed gaping empti- 
in rear and flanks of lawer 


ness 
floor, outfit stands a chance to 
quicken the b.o. pace when the 
youthful dance and_  ether-lovers 


start drifting in. 

By reception accorded, act sizes 
up as a worthy closing turn, but 
some discrepancies in routining and 
presentation keep it from achieving 
full force. Closes the four-act bill 
in full before a gaudy drop and 
wings that constitute the veriest 
eyesores. It’s a 12-piece aggrega- 
tion, but didn’t impress as ear- 
soothing on a rostrum as via air- 
waves. Nelson directs throughout 
minus baton and vocalizes a total of 
eight refrains, stepping away only 
twice, once giving the ork full rein 
for ‘Road to Mandalay’ and other 
time introing a male harmony trio, 
Three Wizards, for its only chore. 

Harriett Hilliard, femme war- 
bler, duets pair of pops with Nelson, 
then flits. She should be given more 
opportunity and the mob obviously 
felt slighted. Also, being one of 
radio’s few eyewashers, she should 
let ‘em see her, not mask her face 
directly behind the mike. Nelson, in 
assuming so much frontage himself, 
demonstrates no reason for it. He 
hasn't the voice to goal ’em, and the 
mob seemed to be disappointed over 
the lack of variety in the 22 mins. 

Next-to-shut, mixed comedy team, 
Ross and Bennett, fairly effective. 
Girl does a Gracie Allen, and the 
chatter is drugged by the mouldy 
patina of age. Man’s midway acro 
hoofing and the pair’s closing s. and 
d. scored best. 

Deuce, Harriet Hutchins, old- 
styled ‘single woman’ type _ turn. 
Warbles travesties on a film queen, 
torch warbler, etc. Pretty sound 
all the way and the audience rel- 
ished it. 

Curtain-parting dance flash, a 
mediocre session of adagio and acro 
stuff by three femmes and a man. 
Act tagged ‘Bryant and Young, with 
Dora Vernon.’ 

Vaude clocked in 56 mins. ‘This 
Man Is Mine’ (RKO) and Pathe 
clips complete the program. For 
some weeks now the Hipp has been 
gradually aggrandizing trailers, and 
this week is definitely overboard. 

Scharper. 


ALBEE, B’KLYN 


Frank Buck’s ‘Wild Cargo’ (RKO) 
occupies the screen here this week. 
Therein lies the draft, but on the 
stage there’s an agreeable vaude 
bill to go with it. Although i! 
could be tightened up a little, no- 
tably in Marty May’s spot, it pans 
out as above average. 

Not a new act among the four 
making up the show currently, but 
that’s typical nowadays. 

Two big productions, Jack 
Sidney’s Samples and act of Wiest 
and Stanton, make the four-acter 
comparable to the average lineup of 
five and takes about the same time 
to play. Both turns have the 
makings of a whole unit. 

Wiest and Stanton, six-people, is 


spotted No. 2, while Sidney’s 
‘Samples’ closes. This leaves 
Marty May in between. The Gil- 
bert Bros. open. 


May did 15 minutes Saturday 
afternoon and a pretty slow and 
uneventful 15 minutes it was. While 
some of the material is okay, a 
lot has a tendency to drag badly, 
especially the chatter in connection 
with the encore speech of the girl, 


COAST PRO FOOTBALL 


Eastern Style Invades 10 Cities for 
Fall and “’inter Sport 


Hollywood, April 16. 
Incorporation of the new Ameri- 
can Professional Football league 
with the Secretary of State in Cali- 
fornia and the chartering of four of 
the eight clubs expected to make 
up the circuit will bring to the 
coast a regular diet of the post- 
graduate type of football familiar 
in the east. 

Circuit will contain eight or 10 
clubs from Los Angeles, Hollywood, 
Long Beach, San Diego, San Fran- 
cisco, Oakland, Santa Barbara, 
Fresno, Bakersfield, San Joe, Stock- 
ton, Sacramento, Portland and 
Seattle. R. E. Whittlesey, Los An- 
geles, is head of the league board, 


with Matt Gallagher, southern Cali- 
fornia sports writer, secretary- 
treasurer. 





Toronto Censors 


(Continued from page 53) 


atre or the actors is contemplated, 
Inspector Sockett stated, but several 
changes were ordered. These in- 
clude the deletion of the word ‘bath- 
room’ from the dialogue. Scene has 
the Princess Elena escaping from 
her royal lover with the latter say- 
ing: ‘I should never have trusted 
her to go into the bathroom.’ Iine 
now must read: ‘I should never 
have trusted her to go into that 





room.’ 
More Changes 

Other changes concern produc- 
tion. In the first half of the third 
act where lights go down for slow 
curtain as the former mistress en- 
ters bedroom, lights must stay up. 
In the ballroom scene, the royal lov- 
ers must dance offstage instead of 
through the centre exit. Couch 
scene must also be modified. Other 
changes are just as unique. Um- 
brage has been taken to the dis- 
hevelled appearance of Princess 
Elena’s gown after her first en- 
counter with the archduke. The 
line spoken by the Princess Elena’s 
father-in-law: ‘Where is your 
dress?’ is out. Ditto ‘I will not be 
arrested in this g. d. hat.’ 

Colburne-Jones duo plan-to launch 
libel actions against ‘the anonymous 
pseudo critics’ whose letters of pro- 


test resulted in cancellation of 
seats. Maurice Colbourne claimed 
that ‘prurient dirty minds of a 


minute minority complained to the 
morality squad.’ 


‘Reunion’ was viewed on opening 
night by a high-hat capacity audi- 
ence, including Lieutenant-Governor 
Bruce and Prime Minister Henry. 
Neither of the latter lodged any 
protest. Mrs. H. J. Cody, wife of the 
president of the University of To- 
ronto, claimed ‘it was an insult to 
ask any woman to sit through the 
play.’ Canon Cody refused to com- 
ment. Dean Pakenham of the On- 
tario College of Education stated he 
‘enjoyed the play very much.’ Dr. 
W. L. Grant, principal of Upper 
Canada College, said that ‘Toronto 
will make itself the laughing stock 
of the artistic world if it meddles 
with the play.’ 

No complaints registered against 
the M-G-M talker version here. 
Town doesn’t know it, but Barry 
Jones intends to come out after the 
final curtain on last show and speak 
the ‘bathroom’ line after the play 
finishes here. He intends to speak 
about the changes and will tell the 
last-night audience what the au- 
thor intended. ‘People seem to for- 
get that we have an author to deal 
with,’ he claims, 





Jean Carroll. This portion is car- 
ried out too far. Some of the 
chatter ahead has nowhere to go, 
either. 

Fact that the Wiest and Stanton 
revue ahead includes a lot of Loke, 
blackouts, comedy talk, etc. may 
be having the effect of taking the 
edge slightly off May’s efforts 
following. However, some of May’s 
material seemed mostly to blame. 


Sidney brings up the rear 
snappily. His company includes 
some surefire talent, including 


Annette Ames, Wilbur Hall, Birdie 
Hall, Stewart Sisters and Hal Men- 
ken, some of whom have had acts 
of their own in the past. 

Gilbert Bros. in hand to hand 
and horizontal bar work, are al- 
ways a reliable opener. A smooth- 
ly sold act. 

Business off Saturday matinee. 
Lately it has been increasing 
around the supper hour, unusual 
for this burg, according to local 


AL G. BARNES CIRCUS 





Los Angeles, April 7. 

Six years ago when 8. L. Cronin 
became general manager of the Al 
G. Barnes circus, the outfit rated 
little more than a wild animal ag- 
gregation, with small _ prestige 
among the bigger, and much older 
white top organizations in the east 
and middle west. Gradually, there 
has been marked improvement un- 
til this season the Barnes outfit can 
safely be removed from the ranks 
of step-children, and blossoms out 
as a legitimate outfit in the fullest 
sense, 

The show tops anything of its 
type heretofore presented in South- 
ern California. Opening its annual 
visit to Los Angeles with two per- 
formances today, with eight more 
days scheduled on the downtown 
lot, followed by four performances 
in the Wilshire-Fairfax residential 
district, outfits stacks up as all- 
round good entertainment. 


Cronin showed good _ business 
judgment by bringing in half a 
dozen or more topnotch acts for the 
current season, chief among them 
being Poodles Hanneford, and the 
Hanneford family, which gives the 
show the necessary wallop to make 
it click. 

Among other new acquisitions are 
the Flying Clarkonians, aerialists; 
the Escalantes, dexterous wire 
workers; the Canestrellis, equilib- 
rists on the balancing ladders, and 


several new clowns including the 
Art Borella trio and Mickey 
McDonald. 

To Robert Thornton, equestrian 
director, and Charles E. Redrick, 
bandmaster, must be given credit 


for much of the smooth-running of 
the performance. Opening day at- 
tendance reported about 10% above 
last year’s debut, with the outfit 
figured for a $50,000 to $60,000 take 
on the downtown run, plus another 
10G in the nabe sector. 

Following the grand entry, a 
pageant of gold prelude, a new 
spectacle, ‘Fiesta of the Rio 
Grande, staged by George Cun- 
ningham, is offered, culminating in 
a hippodrome parade of the par- 
ticipants. Spectacle is a riot of 
color, using a carioca theme for the 
dancing ensembles and specialties, 
and utilizing 78 performers. 

IZanage horses, ridden by Ova 
Thornton, John Smith, Rhea Jack 
and Alma Taylor, are put through 
their paces in the hippodrome track, 
after which an aerial display, 
featuring Esther Escalante in 
trapeze stunts is offered. Assisting 
Miss Escalante are the Misses Rose- 
mary Canestrelli, Babe Thomasson, 
Ray Beebe and Hazel Moss. Above 
the end rings simultaneously are 
King Bros. and Jack McAfee and 
Milt Taylor on the revolving lad- 
ders. 

A novelty act is the carrying of 
Ali Ben Amba by his head in the 
mouth of an elephant, this being 
followed by a triple ring display 
of lions, presented by Capt. Terrell 
Jacobs, and performing horses, sent 
through their paces by Ova 
Thornton. 

Tandem horse riding in rings one 
and three come next and then La- 
Verne McClain presents a Bengal 
tigc. riding atop an elephant in the 
center arena. In ring one educated 
dogs are introduced by Lorraine 
Castell, and in three a similar act 
is offered by Lorraine Wells. 

Activities switch to the air, with 
exploits on the swings and aerial 
ladders with a dozen or more fem- 
mes participating. Liberty horses 
with Robert Thornton and John 
Smith astride, are next, followed by 
feats of juggling by Mons. Otavio 
and the Clarke Sisters. Then a 
performance by sea lions, trained 
by Joseph Belvockey, and presented 
by Audrey Belmont, Doris Calvert 
and Shirley Byron. 

One of the outstanding tricks 
follows, an exceptionally well done 
equilibristic performance on _ the 
halancing ladders by the Canestrel- 
lis. These six people, comprising 
father, mother and four youngsters 
do some remarkable stunts atop 
the ladders, with a _ three-high 
balancing stunt that is a darb. 

Bertha Matlock, a comely miss, 
makes a backward foot slide down 
a wire from the top of the big top 
that won her merited applause. The 
Edward Grace Trio, Miss Elizabeth 
and the Clarkes, performing in 
three rings offer an exhibition of 
bareback riding, with Poodles Han- 
ford doubling in the Grace turn. 

Poses plastique in three rings of- 
fer a pleasing diversion and then 


Mabel Stark electrifies with her 
performance utilizing 15 Bengal 
tigers. Miss Stark’s act is surefire. 


The Hanneford family has lost 
none of its oldtime class and dex- 


terity. Poodles works hard, and 
completely stopped tonight’s per- 


formance with his comedy and rid- 
ing. 

Three herds of elephants, with a 
total of 16, are next, presented by 
Dixie Whitaker, Margaret Garner 
and Shirley Byron. Wire walking 


crowd. A bit of comedy injected at 
this spot by Poodles Hanneford box- 
ing with one of the clowns and then 
a fine exhibition of high school 
horse riding. 

In the next to finale spot are the 
sensational Clarkonians, import 
from the Ringling show, in a series 
of fiying trapeze stunts that are 
outstanding. The windup is a 
pageant of Rome. 

Usual after-show features Poodles 
Hanneford,, a lot of bareback and 
saddle riding, a femme revue and 
the customary vaude type of per- 
forn.ance. Edwa, 


SHOWBOAT RETURNING 
TO OHIO RIVER SPOTS 


Fort Wayne, April 16. 

A new show boat era may return 
to the midwest streams this summer 
from the looks of advance an- 
nouncements given out by some of 
the nightery impresarios. Ralph 
Miller, former baseball pro., who 
entered amusement field this year 
with a wildwest spot in defunct ball 
park, is planning to move his head- 
quarters to a bright new show boat 
on the St. Joseph river. 

Program includes a lot of gilt 
edges in order to recapture the old- 
time riverboat glamour. Bigger 
floor shows and name bands now 
and then will be added. 

Indianapolis has had a showboat 
for some time now and an agent 
through here this week said that 
another is being contemplated for 
|the outskirts. Several boats are 
‘already parked along the southern 
.towns which nestle on the Ohio, 
and eventually drift into Father 
Mississippi. 

Both Berghoff Gardens and 
Chatterbox room in Hotel Anthony 
are to make a stab at summer 
regimes. Irene Cornell, former fea- 
ture of Shubert revues, opened at 
the hotel last week and is remain- 
ing over before going into Chicago. 

City also canvassing to reopen old 
Robinson park seven miles from 
town. Miller’s showboat will be in 
direct path of auto trade to this 
resort. 


OUTDOOR CODE IS NEAR: 
ONLY TWO MOOT POINTS 


Washington, April 16. 

NRA code for parks, pools, and 
beaches was reported ‘about ready 
to go’ today as pressure from the 
industry for early action became 
tremendous with approach of the 
operating season. 

Only two points of any signifi- 
cance were unsettled—overtime and 
minimum wages for part time work- 
ers. yeneral arrangement was 
worked out to make restaurants 
subject to the restaurant code with 
administrative responsibility divided 
between park and cafe authorities. 
Code sponsors are insisting that 
overtime be cut from time-and-a- 
half to time-and-a-third and that 
the basic figure for part time 
workers be dropped from 35 to 30c 
an hour. 


MICKEY KING RECOVERS 
' Cincinnati, April 16. 
Mickey King, 26, who fell 15 feet 
Tuesday (10) while starting her 
Spanish web act at the matinee of 
the Shrine circus in Taft audi- 
torium, is at Good Samaritan hos- 
pital, recovering from head and 
shoulder injuries... For several days 
she was semi-conscious. Dr. Rob- 
ert Carothers, attending physician, 
pronounces her condition fair. 


NEBRASKA FAIR SURE 
Lincoln, April 16. 

Nebraska 1934 expo will be held 
Sept. 2-7. After much dubiousness 
because of the demand of $17,500 
which must be paid each year on 
the $250,000 grandstand debenture 
bonds, bondholders finally accepted 
pr> rata payment rather than see 
the fair shut down. 


LETTERS 


When Sending for Mail to 
VARIETY Address Mail Clerk. 
POSTCARDS. ADVERTISING or 
CIRCULAR LETTERS WILE NOT 
BE ADVERTISED 
LETTERS ADVERTISED IN 
ONE ISSTE ONLY 
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operators. Apparently people are 
shopping around in the afternoons 





first, falling into ihe _ theatres 
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VARIETY 


These attractions 
booked exclusively by 


vit LLs 
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"93 SEVENTH AVE. NEW YORK 


Telephone: Circle 7-7162 
CABLE: JAZZ 


Tuesday, April 17, 1934 





ELLINGTON 


AND HIS FAMOUS 
ORCHESTRA. ..Creator 
of a new vogue in 
modern dance music! 
Now breaking records — 
on Pacific coast! 
Watch for him in 
Paramount Pictures! 


CAB CALLOWAY 


AND HIS COTTON CLUB ORCHESTRA...”’His hi-de- 
Jobte deb s:\-t-Mo) Melool-1) lol Mm Mot = os elos-} MoseslorAtete m el-) ce 
sonality in the world of music! Returns May 2 
from fresh triumphs abroad to tour America! 


os 
MILLS BLUE RHYTHM BAND 


conducted by LUCKY MILLINDER featuring EDGAR HAYES _ 
at the piano, a sensation from New York to Kansas 
City—just completed a solid route of thirty weeks 
with Cotton Club Show! 


* 
FLETCHER HENDERSON 


AND HIS ORCHESTRA...an forbbecscensto stele mmpele ses (=u bates dst =1 
realm of jazz—with a splendid band that is bigger 
and better than ever before! A ballroom “natural”! 


JIMMIE LUNCEFORD 


AND HIS ORCHESTRA...an overnight rage as a ‘result. 


of their syncopations nighily at the aces Cotton: 
Club } in Harlem and on the N.B.C. network. 0 


EXCLUSIVELY VECTOR ReEcORDING UNITS! 





